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PREFACE
The s u b je c t  o f  t h i s  d i s s e r t a t i o n  i s  B o i s r o h e r t 's  p ro s e  a d a p ta ­
t i o n s  : Les N o u v e lle s  h e r o iq u e s  e t  am oureuses  (1657)>  a  c o l l e c t i o n  
o f  f o u r  n o u v e l l e s ; and  th e  H i s t o i r e  in d ie n n e  d 'A n a x an d re  e t  d 'O r a z ie  
( l 6 2 9 ) j  B o i s r o h e r t 1s o n ly  n o v e l .  N e ith e r  o f  t h e s e  w orks h a s  b een  
r e p u b l i s h e d  s in c e  t h e  o r i g i n a l  s e v e n te e n th - c e n tu r y  p r i n t i n g s , and 
c r i t i c a l  in fo rm a tio n  on b o th  i s  s c a r c e .  No p re v io u s  s tu d y  h a s  d e a l t  
w i th  e i t h e r  o f  t h e s e  volum es i n  d e p th ,  and  c r i t i c s  have l i m i t e d  them ­
s e lv e s  t o  b r i e f  co m m enta ries  on B o i s r o h e r t 1s p ro s e  f i c t i o n .
A b r i e f  c h r o n o lo g ic a l  re v ie w  o f  B o i s r o h e r t 's  p r i n c i p a l  b io g ra p h e rs  
r e v e a l s  t h e  l a c k  o f  e x i s t i n g  d o c u m e n ta tio n . In  t h e  H i s t o r i e t t e s , 
T a lle m a n t d es  R eaux, a  co n te m p o ra ry  o f  B o is r o h e r t ,  c r i t i c i z e s  t h e  
q u a l i t y  o f  t h e  a b b o t 's  N o u v e lle s , b u t  does  n o t  e l a b o r a t e  on s p e c i f i c  
f a u l t s . C e l e s t i n  H ippeau  d e v o te s  a  c h a p te r  o f  Les E c r iv a in s  Normands 
au  XVII6 s i e c l e  ( 1 8 5 8 ) t o  B o is r o h e r t .  B a s in g  h i s  o b s e r v a t io n s  l a r g e l y  
on m a t e r i a l  fo u n d  i n  T a llem a n t and  i n  B o is r o h e r t ’ s E p i s t r e s , H ippeau  
c o n c e n t r a te s  on b io g r a p h ic a l  in f o r m a t io n ,  e x c lu d in g  any  r e f e r e n c e  t o  
B o i s r o h e r t 's  p ro s e  a d a p ta t i o n s .  An e x te n s iv e  s tu d y  o f  B o is r o h e r t ’s 
d ra m a t ic  a d a p t a t i o n s , F ra n g o is  l e  M e te l de B o is -R o b e r t  a l s  D ra m a tik e r  
und  Nachahm er d es  s p a n is c h e n  D ram as, was e f f e c t e d  by  F r i t z  T enner in  
1907s b u t  n e c e s s a r i l y  e x c lu d e s  h i s  p ro s e  f i c t i o n .  B o i s r o h e r t 's  m a jo r 
b io g r a p h e r , E m ile M agne, l a u d s  t h e  H i s t o i r e  in d ie n n e  i n  h i s  Le_ P la i s a n t  
i i i
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Abbe de B o is r o b e r t  (1 9 0 9 ) , b u t  in  a  fo o tn o te  w h ich  does l i t t l e  more 
t h a n  h i g h l ig h t  t h e  n o v e l 's  a c t io n .  K is re m a rk s  on th e  N o u v e lle s  
r e p e a t  in fo rm a tio n  fo u n d  in  t h e  H i s t o r i e t t e s , w h i le  f o c u s in g  on th e  
e n s u in g  q u a r r e l  b e tw e en  B o is r o b e r t  and  S c a r ro n  w h ich  w i l l  be  exam ined  
i n  C h a p te r  3 o f  t h e  p r e s e n t  s tu d y . M aurice C a u c h ie 's  p u b l i c a t i o n  i n  
1921 o f  B o i s r o b e r t 's  E p i s t r e s  en  Y ers ( 16U6 an d  1 6 5 9 ) c o m p rise s  t h e  
f i r s t  r e p r i n t i n g  s in c e  t h e  s e v e n te e n th  c e n tu ry  o f  t h e s e  tw o v o lu m es. 
C a u c h ie 's  e d i t i o n  i s  a  n o te w o r th y  c o n t r ib u t io n  t o  s c h o la r s h ip  on th e  
a u t h o r ,  b u t  e d i t o r i a l  commentary i s  o f  n e c e s s i t y  l i m i t e d  t o  b io g r a ­
p h i c a l  in f o r m a tio n  p r e s e n te d  in  t h e  E p i s t r e s . The o n ly  d e t a i l e d  
a n a l y s i s  o f  a  n o u v e l le  p r i o r  t o  t h e  p r e s e n t  s tu d y  i s  a  s u c c in c t  a r t i c l e  
i n  1939 by  M arie  M a lk ie w ic z , !iUn Remaniement f r a n g a i s  de 'L a  v i e  e s t  
un s o n g e . '"  M a lk ie w ic z 's  e x a m in a tio n  o f  t h e  S p a n is h  com ed ia and  th e  
F re n c h  n o u v e l le  r e p r e s e n ts  a  p e r c e p t iv e  c o n t r i b u t i o n  t o  s c h o la r s h ip  
on "La v i e  n ' e s t  q u 'u n  s o n g e ,"  an d  w i l l  be  d i s c u s s e d  in  t h e  a n a ly s i s  
o f  t h e s e  tw o w orks i n  C h ap te r h.
Among l i t e r a r y  h i s to r i a n s  who hav e a s s ig n e d  s e c t io n s  t o  B o is ­
r o b e r t  a r e  H enry C a rr in g to n  L a n c a s te r  (1 9 2 9 -1 9 ^ 0 ) and  A n to in e  Adam 
(1 9 ^ 7 -1 9 5 6 ). The fo rm e r i s  r e s t r i c t e d  t o  B o i s r o b e r t 1s d ra m a tic  p r o ­
d u c t io n ,  and  b o th  h i s t o r i e s  a r e  o f  t o o  g r e a t  a  sco p e  t o  e x e c u te  a  
c o m p re h en s iv e  e x a m in a tio n  o f  any one a u th o r .  O th e r  n o t a b l e  r e f e r e n c e s  
t o  B o is r o b e r t  i n c lu d e :  G. H a in s w o r th 's  Les " N o v e las  e x e m p la re s"  de 
C e rv a n te s  en  F ra n c e  au  XVIIe s i e c l e  (1 9 3 3 ) ;  Jam es W ilson  C o k e 's  d i s ­
s e r t a t i o n  on B o i s r o b e r t 's  l e s s  fam ous b r o t h e r ,  A n to in e  l e  M e te l , 
s i e u r  d 'O u v i l l e  (1 9 5 8 ) ;  and  F r e d e r ic k  A. de A rm as' b io g ra p h y  on 
S c a r ro n  (1 9 7 2 ) . In  t h e  a f o re - m e n tio n e d  s tu d y  by H a in sw o r th , t h e  
i v
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a u th o r  i d e n t i f i e s  t h e  s o u rc e s  o f  tw o o f  t h e  n o u v e l l e s  and  s u b s e q u e n tly  
i d e n t i f i e s  t h e  re m a in in g  tw o i n  an a r t i c l e  p u b l i s h e d  i n  1 9 h j .  H a in s -  
w o r th  d o es  n o t  c o n s id e r  t h e  n o u v e l le s  o f  v a lu e  o u t s id e  t h e i r  r o l e  o f  
p o p u la r i z in g  a  S p a n is h  vogue i n  F ra n c e ,  an d  l i m i t s  h i s  o b s e r v a t io n s  
t o  t h i s  h i s t o r i c a l  p e r s p e c t i v e .  C o k e 's  d i s s e r t a t i o n  c o n c e n t r a te s  
o n ly  on a r e a s  i n  w h ich  B o is r o b e r t* s  l i f e  o r  w orks a f f e c t e d  th o s e  o f  
h i s  b r o t h e r .  The N o u v e lle s  a r e  th u s  m e n tio n e d  i n  r e l a t i o n  t o  t h e  
q u a r r e l  w h ich  r e s u l t e d  w i th  S c a r r o n ,  b u t  Coke p r o v id e s  no in fo rm a tio n  
on t h e i r  c o n te n t  o r  fo rm . Be A rm as' b io g ra p h y  on S c a r ro n  s i m i l a r l y  
fo c u s e s  on B o is r o b e r t* s  N o u v e lle s  i n  r e l a t i o n  t o  t h e  fo r e m e n tio n e d  
q u a r r e l ,  an d  d o es  n o t  p u r p o r t  t o  exam ine th e  i n d i v id u a l  n o u v e l l e s .
As t h e  above re v ie w  o f  B o is r o b e r t* s  m a jo r  b io g r a p h e r s  h a s  show n, 
a n a ly s e s  o f  t h e  a u t h o r 's  p r o s e  f i c t i o n  p r i o r  t o  t h e  p r e s e n t  s tu d y  
was p r a c t i c a l l y  n o n e x i s t e n t .  T h is  s tu d y  was d e s ig n e d  t o  p ro v id e  an 
e x t e n s iv e  e x a m in a tio n  o f  B o i s r o b e r t 's  p ro s e  a d a p t a t i o n s .  In  v iew  o f  
t h i s  p r im a r y  p u r p o s e ,  a d d i t i o n a l  co m m en ta ries  on th e  a u t h o r 's  l i f e  
and  t im e  w ere  a l s o  c o n s id e r e d  e s s e n t i a l .  C h a p te r  1 u t i l i z e s  t h e  
E p i s t r e s  en  V ers an d  e x i s t i n g  d o c u m e n ta tio n  t o  p ro v id e  b io g r a p h ic a l  
i n f o r m a t io n  a b o u t t h e  a u th o r .  In  C h a p te r  2 ,  t h e  o r i g i n  o f  t h e  n o u v e l le  
i s  t r a c e d  a n d  t h e  g e n re  d e f in e d .  C h a p te r  3 ex a m in e s t h e  q u a r r e l  in  
w h ich  B o i s r o b e r t ,  d 'O u v i l l e ,  an d  S c a r ro n  w e re  e m b ro i le d  and  p ro v id e s  
new i n s i g h t  i n t o  t h i s  e x te n d e d  c o n t r o v e r s y .  In  C h a p te r s  h , 5 ,  6 , and  
7 e a c h  o f  t h e  f o u r  n o u v e l le s  an d  t h e i r  r e s p e c t i v e  s o u rc e s  a r e  ex am ined , 
and  C h a p te r  8 i s  d e v o te d  t o  t h e  a u t h o r 's  n o v e l .  In  C h a p te r  9 S th e  
in f o r m a t io n  p r e s e n te d  in  t h e  p re c e d in g  c h a p te r s  i s  sum m arized  w ith  
c o n c lu d in g  com m entary . O r ig in a l  o r th o g ra p h y  h a s  b ee n  m a in ta in e d  in  
v
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a.11 c i t a t i o n s ,  b u t  t i t l e s  w h ich  do n o t  d i s t i n g u i s h  "v "  an d  "u "  have 
b een  m o d e rn iz e d , i .  e .  N o u v e lle s  i n s t e a d  o f  N o w e l le s .
T h is  s tu d y  does n o t  p r e te n d  t o  be  an  e x h a u s tiv e  b io g ra p h y  on 
B o i s r o b e r t !s l i f e  and  w o rk s. The a u th o r  a l s o  p u b l i s h e d  no  fe w er 
t h a n  e ig h te e n  t h e a t r i c a l  p la y s  in c lu d in g  a  d r a m a t iz a t io n  o f  t h e  
H i s t o i r e  in d ie n n e  d 'A n a x an d re  e t  d 'O r a z i e . An e x a m in a tio n  o f  t h i s  
t h e a t e r  was c o n s id e r e d  o u ts id e  t h e  sco p e  o f  t h e  p r e s e n t  s tu d y ,  and 
t h e  s u b j e c t  was l i m i t e d  t o  B o i s r o b e r t 's  p r o s e  f i c t i o n  an d  h i s t o r i o ­
g r a p h ic a l  m a t e r i a l  fo u n d  i n  t h e  E p i s t r e s  en  V e rs .
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ABSTRACT
The p r im a ry  p u rp o se  o f  t h i s  d i s s e r t a t i o n  was t o  exam ine th e  p ro s e  
f i c t i o n  o f  B o is r o h e r t ,  and  t o  s i t u a t e  h i s  l i f e  and  w orks v i s - £ - v i s  a  
c u l t u r a l  and  h i s t o r i c a l  p e r s p e c t iv e .  B o is r o h e r t  s p e n t  more th a n  f o r ty  
y e a r s  a t  c o u r t ,  a lm o s t tw e n ty  o f  w h ich  w ere s p e n t  as R ic h e l i e u 's  
f a v o r i t e .  H is E p i s t r e s  en V ers (16U6 and  16 5 9 ) a r e  c o n s e q u e n tly  a  
v a lu a b le  s o u rc e  f o r  in fo rm a tio n  on c o u r t l y  i n t r i g u e  and  p o l i t i c s  o f  
t h i s  e p o c h . The d e a th  o f  R ic h e l ie u  r e s u l t e d  i n  t h e  a h h o t 's  l o s s  o f  
f a v o r  a t  c o u r t ,  and  he was t o  p e r s i s t  i n  g l o r i f y i n g  th e  y e a r s  s p e n t 
a s  R ic h e l i e u 's  f a v o r i t e  in  e p i s t l e s  x -r ritte n  a s  l a t e  a s  1 6 5 8 , s i x te e n  
y e a r s  a f t e r  t h e  c a r d i n a l ' s  d e a th .  B o is r o h e r t  was i n s t r u m e n ta l  in  t h e  
c r e a t i o n  o f  t h e  F re n c h  Academy, h u t  t h i s  r o l e  was n o t  u n i v e r s a l l y  
ack n o w led g ed  hy  h i s  c o n te m p o r a r ie s .  The a u th o r s  o f  an anonymous and 
p r e j u d i c i a l  p a m p h le t , t h e  B o s c o ro h e r t in e  ( l 6 5 9 ) s u n j u s t l y  a t t a c k e d  
B o is r o h e r t  a s  an unw orthy  member and  c o n c lu d e d  t h a t  h i s  a d m is s io n  t o  
t h i s  i l l u s t r i o u s  s o c i e t y  was b a se d  s o l e l y  on th e  c a r d i n a l ' s  f a v o r .
T h is  s tu d y  t r a c e d  th e  o r i g i n  o f  t h e  n o u v e l le  in  o r d e r  t o  e v a lu a te  
t h e  o r i g i n a l i t y  o f  t h e  C e rv a n tin e  n o v e la  an d  i t s  c o n se q u e n t im p act on 
i m i t a t i o n s .  C e rv a n te s ' H ove las  e j e m p la r e s , f i r s t  p u b l i s h e d  i n  1613 
an d  t r a n s l a t e d  i n t o  F re n c h  i n  1 6 1 5 , m arked  a  new e r a  f o r  t h i s  g e n r e .
The S p a n is h  com ed ia and  n o v e la  w ere c lo s e l y  r e l a t e d  i n  t h e  s e v e n te e n th -  
c e n tu r y  an d  t h i s  in te rd e p e n d e n c e  p ro d u c e d  w hat h a s  b ee n  c a l l e d  a  
co m ed ia  n o v e le s c a  and  a  n o v e la  c o m e d ie sc a . An a n a lo g o u s  p a t t e r n  was 
v i i i
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shown t o  e x i s t  i n  t h e  i n f lu e n c e  t h a t  t h e  tw o g e n r e s  e x e r t e d  in  F ra n c e . 
T h e a t r i c a l  w orks w ere a d a p te d  from  th e  S p a n ish  n o v e la  and  F ren c h  nou­
v e l l e s  w e re  s i m i l a r l y  b a se d  on S p a n ish  co m e d ia s . D 'O u v i l le  i s  c r e d i t e d  
w i th  t h e  i n i t i a t i o n  o f  a  S p a n ish  vogue i n  t h e  t h e a t e r  (1 6 3 9 ) ;  S c a r ro n , 
i n  t h e  n o u v e l le  (1 6 5 6 ) .  The m u tu a l  e x p l o i t a t i o n  o f  S p a n ish  l i t e r a t u r e  
hy  B o is r o h e r t ,  d 'O u v i l l e ,  and  S c a r ro n  r e s u l t e d  i n  an e x te n d e d  q u a r r e l  
b e tw e en  th e  t h r e e  a u th o r s .  The e x a m in a tio n  by  th e  p r e s e n t  s tu d y  
o f f e r s  new i n s ig h t  i n t o  t h i s  q u a r r e l  th e r e b y  n u l l i f y i n g  d 'O u v i l l e 's  
r e s p o n s i b i l i t y  and  in c r im in a t in g  B o is r o b e r t .
A m a jo r  p o r t i o n  o f  t h i s  d i s s e r t a t i o n  was d e v o te d  t o  an a n a ly s i s  
o f  B o i s r o b e r t 's  Les N o u v e lle s  h e r o lq u e s  e t  am oureuses ( l o 5 T ) . T hree 
o f  t h e  f o u r  n o u v e l le s  a r e  d i r e c t l y  a d a p te d  from  S p a n ish  w o rk s , and th e  
o th e r  i s  b a s e d  on a  F ren c h  tr a g i- c o m e d y  w hich  was in  t u r n  a d a p te d  from  
tw o S p a n ish  co m e d ia s . The a n a ly s i s  o f  B o i s r o b e r t 's  a d a p ta t io n s  
r e v e a l e d  t h a t  t h e  a u th o r  r e t a i n e d  v e r y  l i t t l e  t h a t  was t y p i c a l l y  
S p a n is h ,  and  t h e  n o u v e l le s  a r e  c o n s e q u e n t ly  a  r e p r e s e n ta t i v e  i l l u s t r a ­
t i o n  o f  t h e  p o l i t i c a l  and  p h i lo s o p h ic a l  d i s ta n c e s  t h a t  e x i s t e d  b etw een  
th e  tw o c o u n t r i e s . The S p a n ish  com ed ias and  n o v e la s  a r e  b a r o q u e , 
i r r a t i o n a l ,  an d  s e n t im e n ta l .  The a c t io n  i s  co m plex , e x te n d e d  o v e r  a  
g r e a t e r  p e r io d  o f  t i m e ,  and o f t e n  in c o r p o r a t e s  e le m e n ts  o f  t h e  s u p e r ­
n a t u r a l  n o t  t o  be  fo u n d  i n  t h e  F ren c h  a d a p t a t i o n s .  B o i s r o b e r t 's  nou­
v e l l e s  r e p r e s e n t  t h e  s p i r i t  o f  F re n c h  in d iv id u a l is m ;  t h e  com edias 
a n d  n o v e l a s , t h a t  o f  S p a n ish  c o l l e c t iv i s m .
B o i s r o b e r t 's  o n ly  n o v e l ,  t h e  H i s t o i r e  in d ie n n e  ( 1 6 2 9 ) was a l s o  
s t u d i e d ,  an d  t h i s  e x a m in a tio n  p ro d u c e d  c o n c lu s iv e  e v id e n c e  t h a t  t h e  
n o v e l  was b a s e d  on a  S p a n ish  t e x t ,  w i th o u t  d e te r m in in g , h o w e v er, t h e  
i x
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e x a c t  s o u rc e .  The d i s c o v e r y  o f  c e r t a i n  e le m e n ts  i n  t h e  n o v e l  w h ich  
r e a p p e a r  i n  La V ida  e s  su en o  p o in t s  t o  t h e  e x i s t e n c e  o f  a  common t e x t  
u t i l i z e d  b y  b o th  a u th o r s .
B o is r o b e r t  was a  m in o r a u th o r  o f  t h e  s e v e n te e n th  c e n tu r y  b u t  i s  
n o n e th e le s s  n o t a b l e  f o r  h i s  c o n t r i b u t i o n s .  H is m ost n o te w o r th y  a c ­
co m p lish m e n ts  w h ich  j u s t i f y  an  e x a m in a tio n  o f  h i s  w orks i n c l u d e :  t h e  
c r e a t i o n  o f  t h e  F rench. Academy; t h e  p o r t r a y a l  o f  c o u r t l y  i n t r i g u e  
an d  p o l i t i c s  a s  s e e n  i n  t h e  E p i s t r e s ; an d  t h e  i l l u s t r a t i o n  o f  t h e  
p o l i t i c a l  an d  c u l t u r a l  d i f f e r e n c e s  w h ich  d i s t i n g u i s h e d  s e v e n te e n th -  
c e n tu ry  F ra n c e  an d  S p a in  a s  e x e m p li f ie d  by  th e  H o u v e lle s  h e r o iq u e s  
e t  am o u re u se s .
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C h a p te r 1 
BIOGRAPHICAL DATA
The aim  o f  t h i s  c h a p te r  i s  t o  p r e s e n t  im p o r ta n t  B a s ic  b io g r a ­
p h i c a l  i n f o r m a tio n  ab o u t B o is r o b e r t  an d  th e  m i l i e u  i n  w h ich  he  l i v e d .  
The a u th o r  was b o th  t h e  p ro d u c t and  r e p r e s e n ta t i v e  o f  t h e  p e r io d  in  
w h ich  he  l i v e d ,  an d  any o p in io n s  o r  ju d g m en ts  m ust b e  fo r m u la te d  w i th in  
t h i s  c o n te x t .  As a  member o f  t h e  c l e r g y ,  he  was b i t t e r l y  condemned 
by many o f  h i s  c o n te m p o r a r ie s  f o r  h i s  n o to r io u s  l a c k  o f  r e l i g i o u s  
b e l i e f .  Y et t h e  g r a n t in g  o f  r e l i g i o u s  t i t l e s  an d  t e r r i t o r i e s  a s  com­
p e n s a t io n  f o r  n o n - s e c u la r  s e r v ic e s  was common p r a c t i c e  i n  s e v e n te e n th -  
c e n tu ry  F ra n c e .  As B o i s r o b e r t 's  p e r s o n a l  m o ra ls  w ere  a  c o n s ta n t  
s o u rc e  o f  a g g r a v a t io n  t o  h im s e l f  a s  w e l l  a s  t o  b o th  h i s  f r i e n d s  and  
en e m ie s , a  s e c t i o n  o f  t h i s  c h a p te r  w i l l  exam ine th e  a b b o t 's  m o ra ls  and 
s y n o p s iz e  a v a i l a b l e  in fo rm a tio n  on t h e  s u b j e c t .
The m a t e r i a l  i n  t h i s  c h a p te r  w i l l  b e  p r e s e n te d  i n  t h e  fo l lo w in g  
o r d e r :  B io g ra p h y  ( b i r t h ,  d e a th ,  e n n o b le m e n t, d 'O u v i l l e ) ;  E p i s t r e s  en 
V ers ( a r t i s t i c  v a lu e  and  h i s t o r i c a l  an d  b i o g r a p h ic a l  im p o r ta n c e ) ;
F re n c h  Academy ( B o i s r o b e r t 's  r o l e  a s  c r e a t o r  an d  p r o m o te r ) ;  R ic h e l i e u 's  
F a v o r i t e  ( a c q u i s i t i o n  o f  t h e  t i t l e  an d  s u b s e q u e n t f a v o r s  re n d e re d  t o  
h i s  c o n te m p o r a r ie s ) ;  B o i s r o b e r t 's  M ora ls  (g a m b lin g , d r in k i n g ,  homo­
s e x u a l i t y ,  l i b e r t i n a g e ,  h u m o r); B o i s r o b e r t 's  R e l a t i o n s h ip  w i th  R ic h e ­
l i e u  (com m entary  by  c r i t i c s  and c o n te m p o r a r ie s  and  by  B o i s r o b e r t ,  
d i s g r a c e ,  d e a th ) .
1
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2B o is r o b e r t* s  r e l a t i o n s h i p  w ith  C a rd in a l  R ic h e l ie u  was a  c r u c i a l  
f a c t o r  in  t h e  a b b o t ’s  l i f e .  As t h e  f i n a l  s e c t i o n  o f  t h i s  c h a p te r  w i l l  
show, t h e  c a r d i n a l  and  t h e  p r i v i l e g e s  B o is r o b e r t  e n jo y e d  a s  h i s  fa v o ­
r i t e  w ere t o  o b se s s  B o is r o b e r t  u n t i l  h i s  d e a th .
B iography
F ra n g o is  l e  M e te l ,  s i e u r  de B o is r o b e r t ,  was b o m  o f  P r o t e s t a n t  
p a r e n ts  i n  Normandy, i n  e i t h e r  Caen o r  R ouen, be tw een  1589 and  1592.
The e x a c t  d a te  an d  p la c e  o f  h i s  b i r t h  ca n  n o t  b e  p ro v e d  w ith  c e r t a i n t y .  
A n to in e  Adam fa v o r s  t h e  c i t y  o f  Caen an d  t h e  y e a r  1 5 8 9 . a  c o n je c tu r e  
he b a s e s  n o t  on c o n c r e te  e v id e n c e  b u t on i t s  l a c k ."  M aurice C a u c h ie , 
h av in g  shown t h a t  no  r e c o r d s  o f  B o i s r o b e r t 's  b i r t h  a r e  t o  b e  fo u n d  
in  t h e  b a p t i s m a l  r e g i s t e r s  in  Caen b etw een  1590 and  1 5 9 ^ , and  th o s e  
r e g i s t e r s  from  J u ly  2 1 , 1580 t o  December 3 1 , 1589 h a v in g  d i s a p p e a r e d , 
Adam co n c u rs  w i th  C au ch ie  i n  c o n c lu d in g  t h a t  B o is r o b e r t  was b o ra  in  
Caen in  1589*
B o i s r o b e r t 's  p a r e n t s  l i v e d  i n  R ouen, b u t  in  1589 w ere f o r c e d  t o  
f l e e  t o  C aen, a lo n g  w i th  t h e  P a rle m e n t o f  R ouen, when f i g h t i n g  e r u p te d  
in  t h e i r  n a t i v e  c i t y .  H e n ri I l l ' s  d e a th  i n  A ugust o f  t h i s  y e a r  h ad  
l e f t  t h e  kingdom  d iv id e d  b etw e en  t h e  P r o t e s t a n t ,  H e n ri IV , whose 
p ro m ised  c o n v e rs io n  w i th in  s i x  m onths p le a s e d  n e i t h e r  C a th o l ic s  n o r  
P r o t e s t a n t s ,  an d  t h e  ag e d  C a rd in a l  o f  B o u rb o n , p ro c la im e d  l e g a l  h e i r  
by th e  Due de M ayenne. Rouen was th u s  t o  b e  t h e  f i r s t  b a t t l e  s ig h t
2
in  H e n ri IV 's  e f f o r t  t o  co n q u e r h i s  re a lm  s t e p  by  s t e p .
W ith r e s p e c t  t o  t h e s e  e v e n t s ,  C auch ie c o n s e q u e n t ly  c o n c lu d e s  t h a t  
B o is r o b e r t  was b o m  b e tw e en  J u ly  1 an d  December 3 1 , 1589 . T h is  d a te
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3w ould  m o reo v e r c o r re s p o n d  w i th  t h e  age o f  s e v e n ty - tw o  g iv e n  in  t h e  
b u r i a l  .r e c o rd s  t o  B o is r o b e r t  a t  t h e  t im e  o f  h i s  d e a th  i n  1662.
C auchie s t a t e s  t h a t  r e g i s t e r  num ber f o r ty - e i g h t  o f  t h e  c i v i l  s t a t e  o f  
S a in t  Roch P a r i s h ,  w h ich  was d e s t ro y e d  i n  1 8 7 1 , h a d  b o m  t h e  fo l lo w in g  
i n s c r i p t i o n :  "Du X j. a v r i l  1662. Mr e  F ra n g o is  M e tta y , abbe de B o is ­
r o b e r t ,  aag e  d 'e n v i r o n  72 a n s ,  a  e s t e  inhume dans l a  ca v e  de c e t t e  
E g l i s e .  P r i s  ru e  de R ic h e l i e u ." ^
The e x a c t  day o f  B o i s r o b e r t ’s  d e a th  h a s  lo n g  b een  d i s p u te d .
C auchie s t a t e s  t h a t  a  l e t t e r  by  J e a n  L o r e t ,  i n c o r r e c t l y  d a te d  A p r i l  8 , 
s t a t i n g  t h a t  B o is r o b e r t  h a s  b e e n : "D epu is d ix  j o u r s  dan s l e  c e r c u e i l , "  
( E p i s t r e s , I I ,  301) i s  t h e  s o u rc e  o f  t h e  e r ro n e o u s  p o s t u l a t i o n  t h a t  
he d ie d  on M arch 29 - In  e f f e c t ,  C auch ie shows t h i s  l e t t e r  t o  a c t u a l l y  
be  o f  A p r i l  1 5 ,  a  f a c t  b o rn  o u t by  L o r e t 's  c o n c lu d in g  v e r s e s :  "Le 
q u in z e  A v r i l ,  o c h e r  L e c t e u r , /  J ’ay  de c e s  V ers e t e  1 ’A u th e u r ."  
( E p i s t r e s , I I ,  302) C auch ie  t h u s  c o n c lu d e s  t h a t  h ad  B o is r o b e r t  b ee n  
in  t h e  tom b f o r  t e n  days on A p r i l  1 5 ,  t h e  d a te  o f  h i s  d e a th  w ould  be  
A p r i l  5 ,  a  d a te  w h ich  w ou ld  l o g i c a l l y  c o in c id e  w ith  h i s  b u r i a l  on 
A p r i l  1 1 , 1662.
L e t t e r s  o f  n o b i l i t y . B o is r o b e r t  was t h e  son  o f  J e re m ie  l e  M e te l ,
s i e u r  d 'O u v i l l e  and  Je a n n e  de L io n . H is  f a t h e r  was a  la w y e r i n  t h e
P a rle m e n t o f  R ouen, and  t h e  f a m ily  was g r a n te d  t h e  t i t l e  o f  n o b i l i t y
l a r g e l y  due t o  B o i s r o b e r t 's  i n f lu e n c e  a t  c o u r t .  The " L e t t r e s  de
!+
n o b le s s e  de l a  f a m i l l e  l e  M e te l ,"  d a te d  Ju n e  1636  i n d i c a t e  t h a t  h i s  
m o th er was o f  a  n o b le  an d  a n c i e n t  f a m ily  o f  t h e  p ro v in c e  o f  Normandy. 
B o is r o b e r t  v e r i f i e s  h i s  m o th e r 's  n o b i l i t y  i n  an  e p i s t l e  w r i t t e n  i n  
161+9 t o  t h e  C h a n c e l lo r  o f  F ra n c e ,  P i e r r e  S e g u ie r ,  i n  w h ich  he  s t a t e s :
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k"Non sa n s  c h a g r in ,  j 'o y o i s  so u v e n t ma m e re , /  N oble de s a n g , r e p ro c h e r  
a  mon p e r e  /  Q u 'i l  n ' e s t o i t  p a s  de mesme q u a l i t e . "  (E p i s t r e s , I I ,  32) 
I n  a n o th e r  e p i s t l e  t o  S e g u ie r  a  few  y e a r s  l a t e r ,  B o is r o b e r t  a g a in  
m e n tio n s  h i s  m o th e r 's  n o b i l i t y :  "Ma m ere f u t  n o b le  de S an g ; /  Mon P e re ,  
a v a n t q u 'e s t r e  en  ce  r a n g ,  /P u t  un A dvocat h o n o r a b le ."  ( E p i s t r e s , I I ,  
151) The " L e t t r e s  de N o b le s se "  p u r p o r t  t o  e n n o b le  J e re m ie  l e  M ete l 
an d  a l l  h i s  c h i l d r e n ,  b o th  m ale and  fe m a le ,  i n  h o n o r o f  t h e i r  m e r i t  
and  s e r v i c e s .  B o is r o b e r t  i s  t h e  o n ly  one o f  t h e  c h i ld r e n  m en tio n ed  
by nam e, w i th  r e f e r e n c e  b e in g  made t o  m ore t h a n  f i f t e e n  y e a r s  s e r v ic e  
on t h e  p a r t  o f  an  e l d e r  unnamed so n .
I n  an  e p i s t l e  w h ich  d a te s  from  t h e  e a r l y  l 6 5 0 's ,  B o is r o b e r t  com­
p l a i n s  o f  t h i s  en n o b lem en t t o  S e g u ie r .  The p o in t  o f  g r ie v a n c e  i s  a  
t a x  w h ich  h ad  r e c e n t l y  b e e n  l e v i e d  on t h e  new n o b i l i t y .  B o is r o b e r t  
o f f e r s  t o  r e tu r n  h i s  " l e t t r e s  de n o b le s s e "  i f  S e g u ie r  can  n o t  g ra n t  
him  a  d i s p e n s a t io n  from  t h i s  t a x :
S ' i l  e s t  b ie n  v ra y  ce q u 'o n  m 'a  d i t ,
Q u 'on  a  f a i t  un  n o u v e l E d i t  
C o n tre  l e s  n o u veaux  G e n tils -h o m m e s ,
Q u 'on  t a x e  a  de b ie n  ru d e s  sommes,
J e  t e  v ay  r e n d r e  d es  dem ain
Ce que j ' a y  r e c e u  de t a  m a in . ( E p i s t r e s , I I ,  1U9 )
B o is r o b e r t  w r i t e s  t h a t  h e  h a s  l e a r n e d  t h a t  t h e  " I l l u s t r e "  C o r n e i l l e ,  
w hose fa m ily  h ad  b ee n  e n n o b le d  i n  1 6 3 7 * s u f f e r s  t h e  same d i s g r a c e ,  and 
he a s k s :  " P e n s e s - tu  que l e s  b o n s A u th eu rs  /  S o ie n t  un G ib ie r  it C o lle e -
t e u r s " ?  ( E p i s t r e s ,  I I ,  150) B o is r o b e r t  h a d , i n  1 6 ^ 9 , re p ro a c h e d  th e
c h a n c e l lo r  f o r  h a v in g  e n n o b le d  h i s  f a m i ly ,  an d  he  w arn s  him  t h a t  he 
w i l l  a g a in  b e  re p ro a c h e d  i f  t h i s  t a x  i s  e f f e c t e d :  " S i t u  s e n s  que l e  
t a x e  a p p r o c h e , /  S a u v e - to y  d 'u n  se c o n d  r e p r o c h e ."  ( E p i s t r e s , I I ,  151)
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l i t y ,  t h e  a b b o t c la im s  t h a t  w ere h e  t o  b e g in  a g a in ,  he w ou ld  do w ith ­
o u t  t h i s  t i t l e :  " S i j ' e s t o i s  ei re com m encer, /  Tu v o is  q u 'o n  s 'e n  
p o u r r o i t  p a s s e r . "  ( E p i s t r e s , I I ,  1 5 3 )
In  t h e  a f o re m e n tio n e d  e p i s t l e  o f  16^9 t o  S e g u ie r ,  B o is r o b e r t ,  who 
r e q u e s t s  a  r e p r i e v e  f o r  h i s  t h r e e  nephew s who w ere c h a rg e d  w ith  m u rd e r , 
b lam es t h e  c h a n c e l l o r 's  f a v o r  on h i s  p r e s e n t  m is e ry .  Had S e g u ie r  
n o t  e n n o b le d  h i s  f a m i ly ,  w r i t e s  B o is r o b e r t ,  t h e s e  nephew s w ould n o t 
h av e  c o n c e iv e d  th e  f o o l i s h  i d e a  t h a t  t h e y  m ust k i l l  a  man i n  o rd e r  t o  
d e s ig n a t e  t h e i r  new ly  a c q u i r e d  n o b i l i t y :
E t l e u r s  e n f a n s ,  q u i  s e  s o n t  f a i s  B r e t t e u r s  
P o u r s i g n a l e r  l e u r  N o b le sse  n o u v e l le  
S o ts  comme o y s o n s , o n t m is d an s l e u r  c e r v e l l e  
Q u 'i l  l e u r  f a l l o i t ,  el coups de p i s t o l e t ,
T u er un b r a v e ,  & j e  voy q u ' i l s  l ' o n t  f a i t .  ( E p i s t r e s , I I ,  33)
As i n d i c a t e d  by  t h i s  and  o th e r  e p i s t l e s ,  B o i s r o b e r t 's  r e l a t i v e s  
w ere  o f t e n  an  e m o tio n a l a s  w e l l  a s  f i n a n c i a l  b u rd e n  upon t h e  a b b o t.
The b i t t e r n e s s  he e x p r e s s e s  h e r e  to w a rd s  h i s  b r o t h e r s  and  nephew s i s  
i n  e v e ry  m eans j u s t i f i e d .  B o is r o b e r t  co m p la in s  t h a t  a  s e n s e le s s  
m u rd er co m m itte d  b y  h i s  nep h ew s, h a s  c o s t  him  t i m e ,  m oney, an d  h e a l th :
C a r , consume de c h a g r in  & d 'e n n u y ,
J e  s e n s  e n c o re  ma b o u rs e  consum ee ,
Ce q u i s u r  t o u t  r e n d  ma b i l e  enflam m ee.
J e  me ru y n e  en  in f o r m a t io n s ,
J e  me ru y n e  en  S e rg e n s , en  v o y a g e s ,
En g ro s  v e rb a u x  de c e n t  c in q u a n te  p a g e s .  ( E p i s t r e s ,  I I ,  3 I+)
The h a ra n g u e  l o c a t e d  to w a rd s  t h e  b e g in n in g  o f  t h e  e p i s t l e  i n  w hich  
B o is r o b e r t  damns h i s  b r o t h e r s  an d  nephew s i s  t h u s  b o th  c l a r i f i e d  and 
j u s t i f i e d  r e t r o s p e c t i v e l y :
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E t d es  n e v e u x , d o n t j e  s u i s  a c c a b le ;
S ' i l s  e s t o i e n t  m o rts  j e  v i v r o i s  t r o p  h e u r e u x ,
Car j e  n 'a y  p e in e  a u  monde que p o u r e u x ;
M ais n e  c r a in s  p a s  que l e  C ie l  m 'e n  d e l i v r e :
P o u r mes p ec h ez  i l  v e u t  l e s  l a i s s e r  v i v r e .  ( E p i s t r e s ,  I I ,
2 8 -2 9 )
The p a r e n t s  o f  B o is r o h e r t ’s  t h r e e  nephew s re m a in  u n i d e n t i f i e d .
T a lle m a n t e x p l i c i t l y  s t a t e s  i n  t h e  H i s t o r i e t t e s  t h a t  t h e s e  nephews 
w ere n o t  d 'O u v i l l e ’s s o n s .  The tw o so n s o f  B o i s r o h e r t 's  and  d ’O u v i l l e 's  
s i s t e r ,  C h a r lo t t e  l e  M e te l ,  h e ld  r e s p e c t a b le  p o s i t i o n s  i n  t h e  S t a t e ,  
one a s  a  canon i n  t h e  C h u rch ; t h e  o t h e r ,  a s  a  s o l d i e r ,  and  w ere n o t  
t h e  nephew s i n  q u e s t io n .  The t h r e e  nephew s r e s p o n s ib l e  f o r  t h e  m u rd e r , 
J a c q u e s  l e  M e te l ,  s e ig n e u r  de B o is r o h e r t ,  J e a n  l e  V a i i i a n t ,  s e ig n e u r  
de P le m o n t, e t  G eorges de D o u v i l l e , w ere th u s  so n s  o f  o th e r  unnamed 
b r o th e r s  o r  s i s t e r s .
D 'O u v i l le . L i t t l e  b io g r a p h ic a l  i n f o r m a t io n  i s  a v a i l a b l e  on 
B o i s r o b e r t 's  l e s s  fam ous b r o t h e r ,  A n to in e  l e  M e te l ,  s i e u r  d 'O u v i l l e .
In  t h e  H i s t o r i e t t e s  T a lle m a n t s t a t e s  t h a t  d 'O u v i l l e  s p e n t  t h i r t e e n  days 
t o  w r i t e  a  p l a y ,  t h a t  B o is r o b e r t  to u c h e d  i t  up  a  b i t ,  g o t  a l l  h e  c o u ld  
from  t h e  a c t o r s , an d  th e n  to o k  th e  g r e a t e r  p o r t i o n  f o r  h im s e l f .
T a lle m a n t g o es  on t o  s a y  o f  d 'O u v i l l e :  " I I  s g a v o i t  l a  g e o g ra p h ie  l e  
p lu s  e x a c te m e n t du m onde, e t  a v o i t  une m em oire p r o d ig i e u s e .  I I  
s ' e s t o i t  m a r ie  a u t r e f o i s  en  E sp ag n e : B o is r o b e r t  f i t  rom pre l e  m a r ia g e ."  
( T a l le m a n t ,  I ,  1*09-^10) In  t h e  " E p i s t r e  d e d i c a t o i r e "  o f  d 'O u v i l l e 's  
Les N o u v e lle s  am oureuses  e t  e x e m p la i r e s , t h e  a u th o r  in fo rm s  h i s  p a t r o n e s s , 
M ad e m o ise lle  de M a n c in i , t h a t  he l i v e d  i n  Rome f o r  f o u r te e n  y e a r s  and 
t h a t  he  h a s  s t u d ie d  f o r e ig n  la n g u a g e s  f o r  f o r t y  y e a r s ,  i n  p a r t i c u l a r
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does n o t  p r e c i s e l y  c l a r i f y  t h e  d a te s  o f  h i s  I t a l i a n  s o jo u r n .  B ased
on t h e  in fo rm a tio n  p ro v id e d  in  t h e  d e d ic a to r y  e p i s t l e ,  W. L e in e r  p o s i t s
th e  y e a r  1615 a s  t h e  b e g in n in g  o f  h i s  f o r e ig n  v o y a g e s .^  F . de Armas
in d e p e n d e n t ly  e s t a b l i s h e d  th e  fo l lo w in g  c h ro n o lo g y : "A n to in e  l e  M ete l
s p e n t  sev e n  y e a r s  i n  S p a in  from  1615 t o  1622 and  fo u r te e n  y e a r s  in
I t a l l y  from  1622 t o  1 6 3 6 , r e tu r n i n g  t o  P a r i s  a t  t h a t  tim e  t o  d e v o te  
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h im s e l f  t o  l i t e r a t u r e .
B e g in n in g  in  1639 w ith  t h e  E s p r i t  f o l e t , a  comedy a d a p te d  from  
La dama duende o f  C a ld e ro n , d 'O u v i l l e  was t o  p o p u la r iz e  t h e  f a s h io n  
o f  a d a p t in g  S p a n ish  p la y s  i n t o  F re n c h . W ith in  t h e  n e x t f i v e  y e a r s ,  
he p ro d u c e d  f i v e  p l a y s ,  a l l  b a s e d  on S p a n ish  m o d e ls , and  th e  C ontes 
aux  he vires p e r d u e s , p u b l i s h e d  i n  I 6U3 , in c lu d e  an a d a p ta t io n  o f  t h e  
famous b l in d - m a n 's  e p is o d e  fo u n d  i n  t h e  p ic a r e s q u e  n o v e l  L a z a r i l l o  
de Torm es, and  a  t r a n s l a t i o n  o f  T ir s o  de M o lin a 's  "Los t r e s  m arid o s  
b u r l a d o s . t!
However s u c c e s s f u l  h i s  l i t e r a r y  c a r e e r  may have b e e n , d 'O u v i l le  
was p la g u e d  by f i n a n c i a l  t r o u b l e s  an d  was t o  t u r n  t o  B o is r o b e r t  f o r  a id  
in  o b t a in in g  h i s  p e n s io n . A co n te m p o ra ry  o f  t h e  b r o t h e r s ,  Menage was 
t o  comment: " D 'O u v i l le ,  d o n t nous avons l e s  C o n te s , e t o i t  f r e r e  de 
M. l 'A b b e  de B o is r o b e r t  /  Ce f r e r e  a u s s i  b ie n  que d 'a u t r e s  de s e s  
p a r e n t s  ne  c e s s e r e n t  p o in t  de l ' i m p o r tu n e r  s i  t o t  q u ' i l s  l e  v i r e n t  
dan s l a  f a v e u r .®  In  t h e  H i s t o r i e t t e s , T a lle m a n t s t a t e s  t h a t  d 'O u v i l l e  
was a  g e o g r a p h e r ,  t h a t  he h ad  a  p r o d ig io u s  memory, and  t h a t  h e  h ad  
fo r m e r ly  m a r r ie d  in  S p a in ,  b u t  B o is r o b e r t  h ad  had  th e  m a rr ia g e  a n n u le d . 
T a lle m a n t a l s o  sp ea k s  o f  d 'O u v i l l e 's  f i n a n c i a l  p l i g h t ,  s t a t i n g  t h a t  he  
was n e v e r  recom pensed  f o r  h i s  s e v e n  y e a r s  o f  s e r v ic e  t o  t h e  com te de
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T a lle m a n t m e n tio n s  a  p e r p e tu a l  q u a r r e l  B o is r o b e r t  h a d  w ith  t h e  
S e c r e t a r y  o f  S t a t e ,  L o u is  P h e l ip p e a u x , S e ig n e u r  de l a  V r i l l i d r e  e t  
de C h a te a u n e u f - s u r - L o i r e , who on m ore t h a n  one o c c a s io n  a t te m p te d  t o  
w ith d ra w  d 'O u v i l l e 's  p e n s io n . ( T a l le m a n t ,  I ,  ^0 5 -^ 0 7 ) B o i s r o b e r t 's  
e f f o r t s  t o  o b t a in  paym ent o f  d 'O u v i l l e ' s  p e n s io n  w ere se e m in g ly  e n d le s s .  
When on t h e  p o in t  o f  s u c c e s s ,  La V r i l l i l r e  w ith d re w  t h i s  p e n s io n ,  a  
v e r i t a b l e  com bat r e s u l t e d .  B o is r o b e r t  o b t a in e d  M a z a r in 's  p ro m ise  t h a t  
t h e  p e n s io n  w ould  be  p a i d ,  and  th e n  s l a n d e r e d  La V r i l l i e r e  in  a  s a t i r e :  
"Le S a i n t - E s p r i t , h o n te u x  d 'e s t r e  s u r  s e s  e s p a u le s ,  /  P o u r t r o i s  s o t s  
comme lu y  s 'e n v o l e r o i t  d es  G au les  - "  ( T a l le m a n t ,  I ,  i -06) A le r te d  o f  
La V r i l l i e r e ' s  in te n d e d  c o m p la in t  t o  t h e  c a r d i n a l ,  B o is r o b e r t  a r r i v e d  
f i r s t  a t  t h e  P a l a i s - R o y a l ,  an d  in  t h e  p re s e n c e  o f  t h e  c a r d i n a l ,  w i ly  
j u s t i f i e d  h i s  s a t i r e :
" M o n se ig n e u r ,"  lu y  d i t  B o i s r o b e r t ,  " ce  n ' e s t  p o in t  c o n t r e  
M. de l a  V r i l l i e r e  que j ' ay  f a i t  c e s  v e r s ; j ' ay  l u  des 
C a r a c te r e s  de T h e o p h r a s te ,  e t  II so n  i m i t a t i o n  j ' a y  f a i t  l e  
c a r a c t e r e  d 'u n  m i n i s t r e  r i d i c u l e . "  (T a l le m a n t ,  I ,  U0 6 )
J u s t  a s  B o is r o b e r t  c o m p le te d  h i s  t a l e ,  La V r i l l i e r e  e n t e r e d ,  and 
co m p la in e d  t o  t h e  c a r d i n a l :  "M o n se ig n e u r , i l  m 'a  v i t u p e r e ,  i l  m 'a  
j e t t e  une b o u t e i l l e  d 'e n c r e  s u r  l e  v i s a g e . "  "Monsou de l a  V r i l l i e r e ,  
ce n ' e s t  p o in t  v o u s ,"  d i s o i t  l e  c a r d i n a l ,  " ce  s o n t  des C a r a t te r e s  
[ s i c ]  de T h e o p h r a s te ."  (T a l le m a n t ,  I ,  U0 6 ) A lth o u g h  M az arin  d id  
n o t  im m e d ia te ly  r e s t o r e  d 'O u v i l l e ' s  p e n s io n ,  t h e  a b b o t 's  c o n t in u a l  
p re s e n c e  i n  h i s  w a i t i n g  room f i n a l l y  f o r c e d  th e  c a r d i n a l ' s  c o n s e n t.  
( T a l le m a n t ,  I ,  U0 6 ) T hree  y e a r s  l a t e r ,  t h e  i s s u e  was t o  r e s u r f a c e  
when La V r i l l i e r e  a g a in  a t te m p te d  t o  s u p p re s s  d 'O u v i l l e ' s  p e n s io n .
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t h e  s e c r e t a r y  o f  s t a t e  r e c o n s id e r e d .
E p i s t r e s  en  V ers
The E p i s t r e s  en  V ers o f  B o is r o b e r t  w ere p u b l i s h e d  i n  tw o volum es 
w h ich  a p p e a re d  i n  16U6 an d  16 5 9 . T hese E p i s t r e s  w ere n o t  r e - e d i t e d  
u n t i l  t h e  c r i t i c a l  e d i t i o n  p u b l i s h e d  i n  1921 by M aurice  C auch ie .
C auchie m a in ta in s  t h a t  t h e  s im p le  an d  f a m i l i a r  s t y l e  o f  B o is r o b e r t  c o u ld  
n o t have  b ee n  a p p e a l in g  t o  t h e  e x a g g e ra te d  a f f e c t io n s  o f  t h e  age in  
w h ich  th e y  a p p e a re d . L i t e r a t u r e  a t  t h i s  t im e  h ad  p la c e  f o r  o n ly :  
"h e ro ism e  in v r a i s e m b la b le , p o l i t e s s e  d e g e n e re e  en  p r e c i o s i t e ,  E loquence  
e m p h a tiq u e , b u r le s q u e  g r im a g a n t ." ( E p i s t r e s , I ,  i i i )  C auchie c o n te n d s  
t h a t  t h e  d e s i r a b i l i t y  o f  t h e i r  p u b l i c a t i o n  to d a y  i s  t h a t  th e y  c o n s t i ­
t u t e :  "un en sem b le  u n iq u e  d 'e p i t r e s  f a m i l id r e s  e t  e n jo u e e s ,  q u i ,  m ieux  
q u 'a u c u n e  o eu v re  de l a  m§me e p o q u e , r e p r e s e n te n t  1 *e s p r i t  f r a n g a i s . "  
( E p i s t r e s , I ,  i v )  A n to in e  Adam a l s o  p r a i s e s  t h e  q u a l i t y  o f  B o i s r o b e r t 's  
p o e t r y  and  in  p a r t i c u l a r  h i s  m o d e rn i ty :  "Le p o £ te  d o n t l e  v o c a b u la i r e  
a  l e  m oins v i e i l l i ,  c e l u i  q u i  p a r l e  d e j a  l a  la n g u e  d es  p r e c i e u x ,  c e l u i  
q u i e s t  l e  p lu s  p r e s  de l a  la n g u e  de V o l t a i r e ,  ce  n 'e s t  p a s  M alh erb e ,
c ' e s t  B o is r o b e r t .  Langue p u r e ,  l im p id e ,  un p e u  m o lle .  Mais s o u p le ,
„ „ „ 9
extrem em ent s e n s i b l e  e t  e l e g a n te .
As t h e  f a v o r i t e  o f  R ic h e l i e u ,  B o is r o b e r t  came in  c o n ta c t  w i th  
a l l  t h o s e  o f  fam e , e i t h e r  a t  c o u r t  o r  i n  t h e  c i t y .  The E p i s t r e s  t h u s  
p ro v id e  a  w e a l th  o f  b io g r a p h ic a l  in f o r m a tio n  on b o th  t h e  a u th o r  and 
th e  age i n  w h ich  he  l i v e d .  In  t h e  "A d v is"  o f  t h e  se c o n d  volum e o f  
E p i s t r e s , B o is r o b e r t  sp e a k s  o f  f o r ty - tw o  y e a r s  s e r v ic e  a t  t h e  c o u r t .
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( E p i s t r e s ,  I I ,  1*0 The e p i s t l e s  i n  t h e  p r e s e n t  e d i t i o n  o f  C auchie 
sp an  an  a p p ro x im a te  p e r io d  o f  s e v e n te e n  y e a r s  ( l 6UU-l66 l ) ,  and  in c lu d e  
a  p r e f a t o r y  e p i s t l e  "Au S ie u r  D e lg a d e"  w h ich  had  a p p e a re d  in  1619 
i n  t h e  C a b in e t d es  M uses. The 1 6h6 volum e o f  E p i s t r e s  i s  d e d ic a te d  t o  
t h e  C a rd in a l  M az arin  who b e s id e s  b e in g  m i n i s t e r  o f  t h e  s t a t e  was a t  
t h e  t im e :  " s u r in t e n d a n t  de l a  m a iso n , d es  a f f a i r e s  e t  d es  f in a n c e s  
de l a  r e in e - m e r e  e t  c h e f  de son  c o n s e i l . "  ( E p i s t r e s , I ,  IT)
C a u c h ie 's  e d i t i o n  o f  E p i s t r e s  c o n ta in  e ig h ty - n in e  e p i s t l e s  by B o is r o b e r t ,  
o n ly  t h r e e  o f  w h ich  d id  n o t  a p p e a r  i n  t h e  o r i g i n a l  e d i t i o n s  o f  16H6 
and  1659 .
In  an e p i s t l e  w r i t t e n  i n  16k6  t o  B o is r o b e r t ,  C o n ra r t  r e f e r s  t o  
t h e  E p i s t r e s  a s  " l e t t r e s  g a l a n t e s , "  and  t e l l s  t h e  p o e t :
Que t a  P o e s ie  e x c e l l e n t e  
Est une p e in tu r e  p a r la n t e ,
Car e l l e  nous m onstre en e f f e t  
Non l a  f ig u r e  de l ' o b i e t .
M ais , en  v S r i tS ,  1 'c b j e t  mesme. (B p i s t r e , I ,  252)
In  an  e p i s t l e  w r i t t e n  by  B o is r o b e r t  t o  t h e  C om tesse de l a  S u z e , t h e  
a u t h o r ,  f e ig n in g  sham e, re p ro d u c e s  t h e  la u d a to r y  l i n e s  t h e  c o u n te s s  
h a d  w r i t t e n  com paring  th e  p o e t  t o  H orace and  p r a i s i n g  h i s  e a s y ,  n a t u r a l ,  
an d  g a l l a n t  s t y l e .  (E p i s t r e s , I I ,  255) In  t h e  "A d v is"  o f  t h e  1659 
e d i t i o n  o f  E p i s t r e s , B o is r o b e r t  r e l a t e s  R ic h e l i e u 's  a s se s sm e n t o f  
h i s  t a l e n t :
I I  d i t ,  a  l a  v e r i t e ,  dans l e s  mesmes V e rs , que j ' a y  un t a l e n t  
qui p l a i s t ,  que j ' a y  une c e r ta in e  r e n c o n tre  q u i surprend & 
qui r e j o u i t ,  & que par t o u t  ou j e  me m ontre j e  f a i s  evan ou ir  
l a  t r i s t e s s e .  I I  d i t  que personne ne s q a it  m ieux que moy 
l ' a r t  de f a i r e  sa  Cour a g re a b le m en t, & que j ' a y  un c e r ta in  
d e b it  en p r o s e , dans l e s  r u e l l e s , q ui vau t q u e lq u e fo is  c e s  
Vers n a tu r e ls  q ui m 'echappent dans l e  c a b in e t .  ( E p is t r e s ,
I I ,  13-1*0
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The im m odest p o e t  c o n t in u e s  by  s a y in g  t h a t  fo r ty - tw o  y e a r s  a t  c o u r t  
h av e  g iv e n  him  t h e  l i b e r t y  t o  a g r e e  w ith  v a r io u s  c o m p lim en ta ry  o p i ­
n io n s  o f  h i s  w ork . The a u th o r  s t a t e s  t h a t  he h a s  t h e  r e p u ta t i o n  o f  
h a v in g , i n  b o th  v e r s e  and  c o n v e r s a t i o n s ,  "un a i r  e n jo u e ,"  an d  "Un 
t o u r  g a la n d ,  une c e r t a i n e  'a iz a n c e  /  Q u'on p e u t l o u e r  sa n s  t r o p  de 
c o m p la is a n c e ."  ( E p i s t r e s ,  I I ,  lU ) T hese  tw o v e r s e s  a r e  from  an 
e a r l i e r  e p i s t l e  t o  M o n sieu r C o n r a r t ,  i n  w h ich  he f u r th e r  c la im s :
"En r e c i t a n t ,  de v r a i ,  j e  f a y  m e r v e i l l e s ;  /  J e  s u i s  C o n r a r t ,  un g ra n d  
d u p p eu r d ' o r e i l l e s . "  ( E p i s t r e s , I ,  2 U5 )
F re n c h  Academy
In  t h e  l a t e  l 6 2 0 's ,  a  g ro u p  o f  "b eau x  e s p r i t s "  beg an  t o  m eet 
fo l lo w in g  t h e  i n i t i a t i v e  o f  V a le n t in  C o n ra r t .  A n to in e  Adam d e s c r ib e s  
th o s e  o f  t h i s  g ro u p  a s  p u r i s t s ,  h ig h ly  c o n c e rn e d  w ith  t h e  s e n s e  o f  
p u r e ty  o f  t h e  la n g u a g e . (Adam, I ,  2 2 3 ) The fo r m a t io n  o f  t h e  Academy 
to o k  p l a c e  i n  t h e  fo l lo w in g  m an n e r: B o is r o b e r t  l e a r n e d  o f  t h e  m ee t­
in g s  o f  C o n r a r t 's  g ro u p  from  one o f  i t s  m em bers, N ic o la s  F a r e t , and  
a s k e d  p e r m is s io n  t o  a t t e n d .  Charmed by  w hat h e  saw , B o is r o b e r t  sp o k e 
o f  t h e s e  m e e tin g s  t o  R ic h e l i e u .  I n s p i r e d  by  h i s  f a v o r i t e  t o  r e a l i z e  
t h e  a d v a n ta g e s  o f  an  a s s o c i a t i o n ,  "com posee d 'u n e  s e l e c t i o n  d 'e c r i -  
v a in s  d ev o u e es  d o n t i l  d i r i g e r a i t  l e s  p e n s e e s  e t  l e s  g e s t e s , "  (Adam, I ,  
3^9 ) t h e  c a r d i n a l  gave  B o is r o b e r t  t h e  r e s p o n s i b i l i t y  o f  t r a n s m i t t i n g  
t o  i t s  members h i s  p r o p o s i t i o n  t o  t r a n s f o r m  t h e  g ro u p  i n t o  a  s t a t e  
s p o n s o re d  an d  p e n s io n e d  o r g a n iz a t io n .  One h ad  no  c h o ic e  b u t  t o  a c c e p t  
R ic h e l i e u 's  p r o t e c t i o n ,  an d  i n  1 63^ ,  t h e  F ren c h  Academy becam e an 
o f f i c i a l l y  r e c o g n iz e d  s o c i e t y  u n d e r t h e  c a r d i n a l ' s  p a t r o n a g e .  Adam
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v iew s t h i s  p a tro n a g e  a s  a  n e g a t iv e  f a c t o r  in  t h e  developm en t o f  t h e  
a r t s ,  an d  s t a t e s  t h a t :  "so u s  l e s  a p p a re n c e s  de l 'o r d r e  e t  d 'u n e  fa u s s e  
g ra n d e u r ,  l e  re g im e  de R ic h e l ie u  a b o u t i s s a i t  a  d o m e s tiq u e r  l e s  t a l e n t s ,  
e t  a  r e n d r e  s t e r i l e s  l e s  e c r i v a i n s  l e s  p lu s  h eu reu sem e n t d o u e s ."
(Adam, I ,  3^9 )
The a u th o r s  o f  t h e  anonymous p a m p h le t , t h e  B o s c o r o b e r t in e , f a i l  t o  
acknow ledge B o i s r o b e r t 's  r o l e  i n  t h e  i n i t i a l  fo rm a tio n  o f  t h e  Academy. 
They c la im  ig n o ra n c e  a s  t o  t h e  r e a s o n  f o r  h i s  a d m itta n c e  t o  t h i s  
i l l u s t r i o u s  s o c i e t y ,  and  u n j u s t l y  a t t a c k  th e  a b b o t a s  an u nw orthy  
mem ber:
J e  ne c r o i s  p a s  que c e t  abbe m e r i t e ,  p o u r s a  s t u p i d i t e ,  
ig n o ra n c e  e t  im p ie t e ,  d 'e n  e s t r e  du nombre e t  c e r t e  s i  
son  t a l e n t  e s t  de f a i r e  l e  b o u f f o n , c ' e s t  une p e r f e c t io n  q u i 
n 'e s t  a  e s t im e r  que s u r  l e  t h e a t r e .  N^anmoins i l  e s t  de 
l 'A c a d e m ie  f r a n g o i s e .  (M agne, p .  H28)
The c o n c lu s io n  re a c h e d  by  t h e  p a m p h le te e rs  i s  t h a t  B o is r o b e r t  was 
a d m it te d  t o  t h e  Academy s o l e l y  on th e  c a r d i n a l 's  f a v o r .  As E. Magne 
p o in t s  o u t ,  t h i s  p a ra g ra p h  o f  t h e  B o s c o ro b e r t in e  s u f f i c e s  t o  show th e  
m a l ic io u s  c h a r a c t e r  o f  t h i s  p am p h le t w hich  r e f u s e s  t o  even  re c o g n iz e  
th e  m e r i t  o f  w hat Magne c o n s id e r s  B o is r o b e r t 's  m ost im p o r ta n t  w ork . 
(M agne, p .  ^2 9 )
B o is r o b e r t  h im s e l f  d e l i m i t s  h i s  r o l e  o f  c r e a t o r  and  m e d ia to r  
in  t h e  F re n c h  Academy in  s e v e r a l  e p i s t l e s  in  t h e  E p i s t r e s  en  V e rs .
In  16UU he w r i t e s  t o  M onsieu r de B a u tru :  "L ors q u e , s o l l i c i t e u r  des 
Muses a f f l i g e e s ,  /  J 'a p p l i q u o i s  t o u s  mes s o in s  & l e s  v o i r  s o u la g e e s ."  
( E p i s t r e s , I ,  k6) In  t h e  "A d v is"  o f  t h e  1659 e d i t i o n  o f  t h e  E p i s t r e s  
en  V e r s , B o is r o b e r t  r e f e r s  t o  t h e  fo rm a tio n  o f  t h e  F re n c h  Academy, 
and  t h e  t i t l e  R ic h e l ie u  gave him  o f  " a r d a n t  S o l l i c i t e u r  d es  Muses
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inco m m o d ees." ( E p i s t r e s , I I ,  1 3 ) He c o n te n d s  t h a t  t h i s  p o s i t i o n  
y i e l d e d  him  m ore enem ies th a n  f r i e n d s , b u t  t h a t  he  p r e f e r s  t h e  
e s te e m  o f  t h e  c a r d i n a l  t o  even t h a t  o f  t h e  "Renommee." ( E p i s t r e s , 
I I ,  13 ) In  an  e p i s t l e  w r i t t e n  i n  1652 t o  Mr  L a g e r , B o is r o b e r t  r e ­
a f f i r m s  h i s  f a v o r  w i th  R ic h e l i e u ,  and  t h e  t i t l e  b es to w e d  upon him  
by  th e  c a r d i n a l :
Le g ra n d  ARMAHD, j e  l e  c o n f e s s e ,
M 'a te m o ig n e  q u e lq u e  t e n d r e s s e ;
Comme i l  c r u t  v o i r  en  mon e s p r i t  
Q ue lque eharm e q u i  l e  s u r p r i t ,
J ’en  eu s  d es  fa v e u rs  s i n g u l i e r e s  
Aux h e u r e s  l e s  p lu s  f a m i l i e r e s ;
J ' e n  re p a n d is  s u r  m a in t A u th e u r ,
E t me f i s  l e  S o l l i c i t e u r  
Des p a u v re s  Muses a f f l i g e e s  
Q u 'un  d u r S ie c l e  a v o i t  n e g l ig e e s ;
E t s a  g lo r i e u s e  a m i t i e ,
Qui f u t  de s e s  b i e n - f a i t s  s u i v i e ,
F a i t  t o u t  l 'o m e m e n t  de ma v i e .  ( E p i s t r e s , I I ,  82 )
In  an  e p i s t l e  w r i t t e n  t o  t h e  M arqu is de L e u v i l le  i n  1 6 5 1 , B o is r o b e r t  
a f f i r m s  h i s  own r o l e  an d  t h a t  o f  t h e  c a r d i n a l  i n  t h e  fo r m a t io n  o f  
t h e  F ren c h  Academy. The ab b o t m a in ta in s  t h a t  he  was t h e  c r e a t o r  and  
p ro m o te r  a n d  t h a t  R ic h e l i e u  was t h e  p r o t e c t o r .
E t j ' e u s  e n c o re  f o r tu n e  a s s e z  am ie 
Quand j e  form ay l ’ l l l u s t r e  A cadem ie 
Des b ea u x  e s p r i t s :  j ' e n  fu s  l e  P ro m o te u r,
E t f i s  qu 'A rm and s ‘en  f i t  l e  P r o t e c t e u r .  ( E p i s t r e s ,  I I ,  155)
B o is r o b e r t  was n o t ,  h o w e v er, a lw a y s p l e a s e d  w ith  t h e  Academy an d  i t s  
l i t e r a r y  p r o d u c t io n .  As e a r l i e r  m e n tio n e d , fo l lo w in g  th e  r a p id  e s c a ­
l a t i o n  i n  m em b ersh ip , he  s a t i r i z e d  t h i s  c o n g lo m e r a te ,  c l a s s i f y i n g  i t s  
members a c c o rd in g  t o  t h e i r  p a s s io n s .  He was a l s o  c r i t i c a l  o f  t h e  
A cadem y's s lo w n e ss  i n  fo l lo w in g  i t s  p r o j e c t e d  g u i d e l i n e s ,  an d  i n
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p a r t i c u l a r  i t s  t a r d i n e s s  i n  p ro d u c in g  a  d i c t i o n a r y ,  an d  i n  16 U6 , he 
w r i t e s  t o  B a lz a c :
L 'A c a d e m e  e s t  comme un v ra y  C h a p i t r e :
Chacun a  p a r t  p ro m et d 'y  f a i r e  h i e n ,
M ais to u s  en se m b le  i l s  ne  t i e n n e n t  p lu s  r i e n ,
M ais to u s  en sem b le  i l s  ne  f o n t  r i e n  q u i  v a i l l e ;
D epuis s i x  an s  d e s s u s  l ' F  on t r a v a i l l e ,
E t l e  D e s tin  m 'a u r o i t  f o r t  o b l ig e
S ' i l  m 'a v o i t  d i t :  "Tu v iv r a s  j u s q u 'a u  G ." ( E p i s t r e s , I ,  6k)
B o is r o b e r t  was u n d o u b te d ly  i n f l u e n t i a l  i n  c r e a t i n g  t h e  F re n c h  
Academy, a  f a c t  t h a t  m odem  c r i t i c s  h av e  now acknow ledged . The p o in t  
o f  v iew  o f  t h e  B o s c o ro b e r t in e  i s  o b v io u s ly  b i a s e d  and  p r e j u d i c i a l .
T h is  anonymous p am p h le t does p ro v id e  v a lu a b le  i n s ig h t  a b o u t b o th  t h e  
ab b o t an d  h i s  e n e m ie s , an d  i s  n o t  w i th o u t  a  c e r t a i n  t r u t h .  The a u t h o r s ' 
r e f u s a l  t o  r e c o g n iz e  B o i s r o b e r t 's  r o l e  i n  t h e  fo r m a t io n  o f  t h e  F ren c h  
Academy i s  m a l ic io u s  and  u n j u s t i f i e d .  B o is r o b e r t  p la y e d  an  i n s t r u ­
m e n ta l  r o l e  i n  t h e  c r e a t i o n  o f  t h e  F re n c h  Academy, an d  t h i s  r o l e
s u f f i c e s  t o  im m o r ta l iz e  h i s  nam e.
R ic h e l i e u 's  F a v o r i te
B o is r o b e r t  seem s t o  h av e  b ee n  u n an im o u s ly  a c c la im e d  by  h i s  contem ­
p o r a r i e s  f o r  t h e  s e r v ic e s  he  re n d e r e d  a s  a  r e s u l t  o f  h i s  p o s i t i o n  as 
R ic h e l i e u 's  f a v o r i t e .  T a lle m a n t s t a t e s  t h a t  h e  r e c e iv e d  t h i s  t i t l e  
when: " j e  n e  sg ay  q u e l  p r o v i n c i a l  d e s d i a  un l i v r e  a  B o is r o b e r t ,  ou i l  
l u y  d o n n o it  l a  q u a l i t e  de 'f a v o r y  de compagne du C a rd in a l  de R ic h e­
l i e u .  111 (T a l le m a n t ,  I I ,  397) T a l le m a n t,  who i s  o f t e n  u n j u s t  i n  h i s
re m a rk s ,  p r a i s e s  B o i s r o b e r t 's  g e n e r o s i t y :  " B o is r o b e r t ,  b ie n  e s t a b l y
ch e z  l e  c a r d i n a l  de R ic h e l i e u ,  s e  m i t ,  c a r  i l  e s t  o f f i c i e u x ,  s e r v i r
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t o u s  ceux  q u ' i l  p o u v o i t . "  (T a l le m a n t ,  I I ,  396) T a llem a n t commends 
B o i s r o b e r t 's  g o o d n ess  and  g e n e r o s i t y  in  an e p is o d e  in v o lv in g  th e  
d r a m a t i s t ,  M a ire t .  M a ire t h ad  p r e v io u s ly  b ee n  a s s o c ia t e d  w ith  t h e  
due de M ontm orency, who h e a d e d  a  l i t e r a r y  t r o u p e  h o s t i l e  to w a rd s  
t h o s e  i n  t h e  s e r v ic e  o f  R ic h e l i e u ,  an d  as a  member o f  t h i s  g ro u p ,
M a ire t  h ad  s c o r n e d  B o i s r o b e r t 's  p l a y s .  (T a l le m a n t ,  I ,  1059) T o ta l ly  
im p o v e r is h e d , M a ire t  fo u n d  h im s e l f  re d u c e d  t o  t h e  o p t io n  o f  s t a r v i n g  
o r  a s k in g  C h a p e la in  and  C o n ra r t  f o r  B o i s r o b e r t 's  a i d .  B o is r o b e r t  
i n t e r c e d e d ,  and  th e  d e s t i t u t e  a u th o r  was th e r e b y  a b le  t o  o b ta in  a  
p e n s io n  from  t h e  c a r d i n a l :  "Le C a rd in a l  lu y  donna deux ce n s e sc u s  de 
p e n s io n :  B o is r o b e r t  l e s  p o r ta ,  a  M„ C o n ra r t ;  M a ire t  1 'e n  v i n t  r e m e r c ie r ,  
e t  s e  m it S. genous d e v a n t l u y . "  ( T a l le m a n t ,  I ,  397) T a lle m a n t con­
te n d s  t h a t  B o is r o b e r t  and t h e  c a r d i n a l  d i s p ti t e d  on s e v e r a l  o c c a s io n s
a b o u t t h e  a b b o t 's  o v e r ly  a r d e n t  i n t e r c e s s i o n s  f o r  o t h e r s :
I I  s ' e s t  b r o u i l l e  b ie n  d e s  f o i s  av e c  l e  C a rd in a l  p o u r a v o i r  
p a rlfe  t r o p  h a rd im e n t p o u r l e  t i e r s  e t  p o u r  l e  q u a r t ;  m ais 
s o u v e n t i l  d i s o i t  au  C a rd in a l  t o u t  ce  q u ' i l  v o u l o i t ,  quoyque 
l e  C a rd in a l  ne  l e  v o u lu s t  p a s .  ( T a l le m a n t ,  I ,  398)
I n  a  la u d a to r y  e p i s t l e  p r e f a c in g  b o th  vo lum es o f  t h e  E p i s t r e s  en  V e r s , 
Gombauld w r i t e d :
Sa f a v e u r ,  b ie n  l o i n  d 'e s t r e  v a in e ,
F u t l e  r e c o u r s  d e s  a f f l i g e z ,
E t l a  Cour e s t  e n c o re  p l e i n e
De ceu x  q u i l u i  s o n t  o b l ig e z .  ( E p i s t r e s , I ,  23 and  I I ,  22)
M. C auch ie  l i s t s  t h e  fo l lo w in g  among th o s e  who b e n e f i t e d  from
B o i s r o b e r t 's  g e n e r o s i t y :  t h e  Abbe de P u re ,  B a lz a c ,  P e i r e s c ,  Gom bauld, 
M aynard, an d  C h a p e la in . ( E p i s t r e s , I ,  2 3 ) C auch ie  q u a l i f i e s  t h e  
i n g r a t i t u d e  e x h ib i t e d  by  B a lz a c  to w a rd s  B o is r o b e r t  a s  u n j u s t i f i e d
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c y n ic ism . ( E p i s t r e s , I ,  2 3 ) Upon t h e  a p p e a ra n c e  o f  t h e  E p i s t r e s ,
B a lz a c  w r i t e s  i n  a  l e t t e r  d a te d  S ep tem b er 2 k ,  1 6k6:
. . . i l  f a u t  que j e  me s o i s  t r e s  m al e x p l iq u e  s u r  l e  
s u j e t  du  n o u v ea u  l i v r e  de 1 'Abbe C [om ique]. J e  l e  t r o u v e
ab so lu m en t m a u v a is , e t  s i  m a u v a is , que j e  p e n s e r o is  lu y
f a i r e  f a v e u r  & m e n t i r  de l a  m o i t i e  s i  j e  d i s o i s :
S u n t m ala  s u n t  qu ae  dam m e d io c r ia ,  s u n t  b ona n u l l a .  0 
f r id id i s s im u m  e t  in s u ls is s im u m  scu rram .' o natum  ad  s e r -
v i tu te m  p ec u s?  En e f f e t ,  comme son  E s p r i t  e s t  d 'u n  P o e te
v u l g a i r e  de l a  v i e i l l e  C our, son  ame e s t  d 'u n  E s c la v e  c o n - 
f irm e  de c e t t e  cy  . . . . ( E p i s t r e s , I ,  2k)
C auch ie e x p la in s  t h i s  u n j u s t i f i e d  i n g r a t i t u d e  on th e  p a r t  o f  B a lza c
by t h e  f a c t  t h a t  he i s  n o t  among th e  t h r e e  r e f e r r e d  t o  a s  " g ra n d s
e s p r i t s "  by  B o is r o b e r t  i n  t h e  f i r s t  e p i s t l e  o f  t h e  16H6 e d i t i o n  o f  t h e  
E p i s t r e s  en  V e rs . ( E p i s t r e s , 1 , 2k )  The tw o men h ad  e v id e n t ly  b ee n  
on a m ia b le  te rm s  e a r l i e r  i n  t h e  y e a r ,  f o r  B o is r o b e r t  h ad  a d d r e s s e d  th e  
s i x t h  e p i s t l e  w h ich  C auch ie  d a te s  a ro u n d  M arch 2 5 , l 6 k 6 ,  t o  t h e  
" D iv in  B a lz a c ,  P r in c e  de 1 ' E lo q u e n c e , "  ( E p i s t r e s , I ,  62 ) and  in  
r e l a t i n g  news o f  t h e  A cadem y, B o is r o b e r t  t e l l s  B a lz a c :  "Ton nom s u r  
t o u t  r e m p l i t  t o u t e  l a  s a l l e . "  ( E p i s t r e s , I ,  6 6 ) In  a n o th e r  e p i s t l e
w r i t t e n  t o  M ain ard  in  t h e  s p r in g  o f  1 6U6, B o is r o b e r t  p r a i s e s  B a lza c
whom h e c a l l s  " l 'O r a c l e  de n o s t r e  a g e ."  ( E p i s t r e s , I ,  230)
The m ost m a l ic io u s  i n j u s t i c e  co m m itted  a g a in s t  B o is r o b e r t  i s  in  
t h e  form  o f  an  anonymous p a m p h le t , t h e  B o s c o r o b e r t in e , ou L e t t r e  de 
F lo r im o n d  l a  b e l l e  I r i s  s u r  l 'A b b e  r i d i c u l e . The u n p u b l is h e d  manu­
s c r i p t  i s  r e p ro d u c e d  by  E m ile  Magne i n  t h e  ap p e n d ix  o f  t h e  P l a i s a n t  
Abbe de B o is r o b e r t .  I t  i s  d a te d  A ugust 1 5 , 1 6 7 7 , b u t  was w r i t t e n  
d u r in g  B o i s r o b e r t 's  l i f e t i m e ,  t h u s  b e f o r e  1662. The p am p h le t r e f e r s  
t o  B o is r o b e r t  a s  b e in g  m ore t h a n  s i x t y  y e a r s  o ld  and  h a v in g  s p e n t  f o r t y -  
tw o y e a r s  a t  c o u r t . As B o is r o b e r t  came t o  c o u r t  i n  1 6 1 7 , t h e  a p p ro x im a te
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d a te  o f  t h i s  p am p h le t i s  1659- The B o s c o ro b e r t in e  i s  a  b i t t e r  and  
condem nato ry  c r i t i c i s m  o f  B o is r o b e r t ,  w h ich  c a p i t a l i z e s  on th e  a b b o t ’s 
a d m it te d  w e a k n e sse s . A f te r  h a v in g  v i c i o u s l y  a t t a c k e d  t h e  ab b o t f o r  
b e in g  among o th e r  t h i n g s ,  a  " b a r b o n , !t " b a t t e l e u r , "  " b o u f fo n ,"  " im p ie ,"  
" g o i n f r e , "  " g o g u e n a rd ,"  " c a n c r e ,"  " iv ro g n e  p e r s o n n a g e ,"  "p o e te  c r o t t e , ” 
an d  " e s c ro q u e u r  de r e p a s , ” (M agne, p p . h09-k32 )  t h e  a u th o r  o f  t h i s  
p am p h le t h y p o c r i t i c a l l y  s t a t e s  t h a t  B o is r o b e r t  h a s  n e v e r  g iv e n  him 
s u b je c t  t o  b e  h i s  enemy:
Vous s l a v e s  que ce  que j e  v ie n s  de v ous e s c r i r e  e s t  p lu s  
t o s t  p o u r vous f a i r e  v o i r  que j e  s u i s  r e s o lu  de vous o b e i r  
en  t o u t  ce  que v ous me commanderez que de f a i r e  r i e n  q u i 
c h o a u a s t  e t  me r e n d i t  ennemy un homme q u i ne  m’en a  ja m a is  
donne de s u b j e c t .  (M agne, p .  UU2)
The a u th o r  t h e n  c o n c lu d e s  by  s t a t i n g  t h a t  he h a s  n o t  begun t o  w r i t e
a l l  t h e  in fam o u s an d  r i d i c u l o u s  a c t io n s  o f  t h i s  p a r a s i t e ,  " p u i s q u 'i l  
f a i t  p lu s  d 'e x t r a v a g a n c e s  en  une a p r e s - d in e e  que j e  n 'e n  p o u r r o is  
e s c r i r e  en  un m o i s .” (M agne, p p . 442-UU3)
B o i s r o b e r t 1s M orals
B o is r o b e r t  seem s t o  h av e  b een  o f  f r a i l  h e a l t h ,  p e rh a p s  due t o  t h e
d i s s ip a t e d  l i f e  he l e d .  H is c o n te m p o ra r ie s  a r e  i n  ag reem e n t in
a f f i r m in g  t h a t  h e  was an  a t h e i s t  and  l i b e r t i n e ,  w hose f a v o r i t e  p a s tim e s  
w ere d r in k in g  and  g am b lin g .
G am bling. B o is r o b e r t  h im s e l f  admi t s  h i s  p r o p e n s i ty  f o r  g am b lin g , 
w h ich  was a p p a r e n t ly  accom pan ied  by  p e r io d i c  b o u ts  o f  re p e n ta n c e .  In  
an e p i s t l e  t o  R o s s ig n o l i n  16U5 , B o is r o b e r t  condemns t h i s  p a s s io n :
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
18
M alh eu r s u r  m alh eu r a  q u i  jo u e .'
Ce s e r o i t  p e u , j e  t e  l 'a v o u e ,
S i  l e  j e u ,  q u i m!a  gourmand*;,
We m 'a v o i t  p a s  incommode,
Le te m p s , e n f i n ,  m 'a  re n d u  s a g e .  ( E p i s t r e s , I ,  93)
In  a n o th e r  e p i s t l e  t h i s  same y e a r ,  he a g a in  d en o u n c es  g am b lin g : "M ais 
m a lh e u r a  c e lu y  q u i  jo u e '."  ( E p i s t r e s , I ,  98)
The a u th o r s  o f  t h e  B o s c o ro b e r t in e  s u p p o r t  o th e r  co n te m p o ra ry
r e p o r t s  t h a t  gam b lin g  was one o f  B o i s r o b e r t 's  f a v o r i t e  o c c u p a t io n s .
" C a r , a p r e s  l a  prom enade e t  l e s  e n t r e t i e n s  g a la n s  r i e n  ne lu y  p l a i s t  
comme l e  j e u . " (M agne, p .  422) The a u th o r s  f u r t h e r  c o n f irm  th e  a b b o t 's  
p r o f u s e  s w e a r in g  when he  was l o s in g :  " I I  ne  p e u t  j o u e r  s ' i l  ne  j u r e ;  /  
G ain  ou  p e r t e  s o n t  l a  m esure  /  De s e s  in fam e s  ju re m e n s ,"  (M agne, p .  1+23) 
and  r e f e r  t o  t h e  n o to r io u s  e p is o d e  w h ich  r e s u l t e d  i n  h i s  b an ish m en t 
from  c o u r t .  T a lle m a n t co n te n d s  t h a t  B o is r o b e r t  was u n a b le  t o  a b s t a in  
from  g a m b lin g , an d  t h a t  he gam bled  l i k e  a  c h i l d :  " I I  n e  p e u t  s e  t e n i r
de j o u e r ,  e t  jo u e  comme un e n f a n t . "  ( T a l le m a n t ,  I I ,  p . 1+00) B o is ­
r o b e r t  d id  n o t  l o s e  h i s  i n c l i n a t i o n  f o r  g am b lin g  a s  he  grew  o l d e r ,  
an d  enorm ous l o s s e s  n e c e s s i t a t e d  s u c c e s s iv e  s o l l i c i t a t i o n s  t o  F o u cq u et 
and  l a t e r  t o  C o lb e r t .  (M agne, p .  385)
D r in k in g . I f  one w ere t o  b e l i e v e  t h e  B o s c o r o b e r t i n e , v i c e  was 
so  s t r o n g l y  e n tw in e d  in  t h e  ab b o t t h a t  i t  c o u ld  o n ly  b e  d e s t ro y e d  by 
d e a th .  (M agne, p .  1+1+0) One o f  t h e  r e p e a t e d  c r i t i c i s m s  by t h e  a u th o r s  
o f  t h e  B o s c o ro b e r t in e  i s  t h e  a b b o t 's  e x c e s s iv e  d r in k in g :
S 'e n y v r e r  p u is  s e  b ie n  c o u c h e r 
Aux d e sp e n s  de so n  b e n S f ic e ,
Luy p a r o i t  e s t r e  un e x e r c i c e
P lu s  doux que c e lu y  de p r e s c h e r .  (M agne, p .  1+18)
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The a u th o rs  a g a in  r e f e r  t o  B o i s r o b e r t 's  d eb a u c h e ry  a t  t h e  expense  o f  
h i s  b e n e f ic e  some p a g e s  l a t e r :  "La debauche e s t  so n  e le m e n t /  E t l a  
r e n t e  du b e n e f i c e  /  Luy s e r t  i c y  d 'u n  bon  o f f i c e . "  (M agne, p .  I 3 3 )
W ith  a  d e f i n i t e  u n d e r to n e  o f  a r i s t o c r a t i c  a r r o g a n c e ,  t h e  B o sc o ro b e r­
t i n e  v i o l e n t l y  a c c u s e s  t h e  ab b o t o f  b e in g  a  g l u t to n .  The anonymous 
p am p h le t c la im s  t h a t  t h e  n o b i l i t y  i s  r a r e l y  s u b je c t  t o  t h e s e  v i c e s ,  
an d  f u r t h e r  a t t a c k  th e  f a c t  t h a t  B o i s r o b e r t 's  l e t t e r s  o f  n o b i l i t y  a r e  
b ra n d  new. C o n tin u in g  in  t h e  same venomous t o n e ,  t h e  p am p h le t s c o rn s  
t h e  a b b o t 's  b i r t h ,  s o u l ,  b e in g ,  and  l e t t e r s  o f  n o b i l i t y  a s  b a s e :
" E n fin  ch e z  l u i  t o u t  e s t  b a s s e s s e  /  J u s q u 's i  s e s  l e t t r e s  de n o b le s s e ."
^Magne, p .  k35)
H o m o se x u a lity . T a lle m a n t on s e v e r a l  o c c a s io n s  r e f e r s  t o  B o is ­
r o b e r t ' s  h o m o s e x u a l i ty ,  e x p l i c i t l y  s t a t i n g  t h a t :  "on  I ' a  a c c u s e  d 'a im e r  
l e s  p a g e s ,"  ( T a l le m a n t ,  I ,  392) o r  m ore s u b t ly  r e f e r r i n g  t o  h i s  
" p e t i t e s  c o m p le x io n s ."  (T a l le m a n t ,  I ,  i*13) A n o th e r  a l l u s i o n  t o  b o th  
B o i s r o b e r t 's  h o m o s e x u a li ty  and  l i b e r t i n a g e  o c c u rs  i n  t h e  form  o f  an 
a n e c d o te  r e c o u n te d  by  T a l le m a n t,  t h e  s u b je c t  o f  w h ich  i s  B o i s r o b e r t 's  
a l l e g e d  T u rk is h  c o n v e rs io n . T a lle m a n t c la im s  t o  b e  q u o t in g  a  man 
from  Nancy who h a s  h e a rd :
" que B o is r o b e r t  s ' e s t o i t  f a i t  T u rc , e t  que l e  G rand- 
S e ig n e u r  l u y  a v o i t  donne de g ra n d s  re v e n u s  av e c  de beaux  
p e t i t s  g a rg o n s  p o u r s e  r e s j o u i r ,  e t  q u e ,  de l i t ,  i l  a v o i t  
e s c r i t  aux  l i b e r t i n s  de l a  C our: 'V ous a u t r e s , m e s s ie u r s ,  
vo u s vous am usez a  r e n i e r  D ieu  c e n t  f o i s  l e  j o u r ;  j e  s u i s  
p lu s  f i n  que v o u s :  j e  ne  l ' a y  r e n i e  q u 'u n e ,  e t  j e  m 'en  
t r o u v e  f o r t  b i e n . ' "  (T a l le m a n t ,  I ,  395)
T a lle m a n t f u r t h e r  c i t e s  an a l l e g e d  c o n v e r s a t io n  b e tw e en  B o is r o b e r t
and  h i s  " d i v in e , "  N inon de L e n c lo s ,  a  l i b e r t i n e  w hose s a lo n  was a  s h e l t e r
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f o r  t h o s e  o f  s i m i l a r  p h ilo so p h y . The fo l lo w in g  c o n v e r s a t io n  i s  p u r ­
p o r t e d  t o  have ta k e n  p la c e  when B o is r o b e r t  a p p e a re d  a t  N in o n 's  home 
w ith  a  p r e t t y  young boy:
"M a is ,"  lu y  d i t - e l l e ,  " ce  p e t i t  v i l a i n  vous v i e n t  t o u jo u r s  
r e t r o u v e r .  "O uy ,"  r e s p o n d i t - i l ,  " j ' a y  b e a u  l e  m e t t r e  en 
m e s t i e r ,  i l  r e v i e n t  t o u s jo u r s .  " C 'e s t ,  r e p r i t - e l l e ,  "q u 'o n  
ne  lu y  f a i t  n u l l e  p a r t  ce  que vous lu y  f a i t t e s . "  ( T a l le ­
mant , I , HOT)
On a n o th e r  o c c a s io n , B o is r o b e r t  i s  rum ored  t o  h av e  s a i d  t h a t  Ninon 
h ad  w r i t t e n  t o  him  sp e a k in g  o f  t h e  good t r e a tm e n t  t h a t  sh e  was r e ­
c e iv in g  from  th e  M a d e lo n n e t te s , a  co n v e n t i n  w h ich  t h e  D evots h ad  had  
h e r  em p riso n e d  in  io 5 T . Ninon i s  p u r p o r te d  t o  h av e  t o l d  B o is r o b e r t :
" ' J e  p e n se  q u 'i t  v o s t r e  i m i t a t i o n ,  j e  com m enceray a  a im e r mon s e x e . " '  
(T a l le m a n t ,  I ,  H l3) T a llem a n t r e l a t e s  a n o th e r  i n c i d e n t  in  w h ich  upon 
s e e in g  B o is r o b e r t  s a y in g  m id n ig h t m a ss , a  c e r t a i n  M216 C o m u e l re m a rk e d : 
’" V o i l a  t o u t e  ma d e v o t io n  e sv a n o u y e . ' "  (T a l le m a n t ,  I ,  U l2) A c co rd in g  
t o  T a l le m a n t,  B o is r o b e r t  l a t e r  w ro te  an u n p u b l is h e d  s o n n e t  a g a in s t  
M1110 C o m u e l ,  in  w hich  he  p la y e d  upon th e  w ord C o m u e l .
In  l 6H6 , s h o r t l y  b e f o r e  B o i s r o b e r t 's  f i r s t  volum e o f  E p i s t r e s  
was p u b l i s h e d ,  a  s a t i r e  by  G i l l e s  Menage e n t i t l e d  R e q u e s te  d es  d i c -  
t i o n n a i r e s  a  M e ss ie u rs  de l 'A c a d e m ie  f r a n g o i s e , beg an  t o  c i r c u l a t e  in  
P a r i s .  In  t h i s  s a t i r e ,  Menage c r i t i c i z e s  t h e  Academy among o th e r  t h in g s  
f o r  f e m in iz in g  a  num ber o f  w ords and  h e r e in  a l l u d e s  t o  B o i s r o b e r t 's  
i n t im a te  r e l a t i o n s h i p s  w ith  h i s  l a c k e y s .  The tw o r e c o n c i l e d  t h e i r  
d i f f e r e n c e s  im m e d ia te ly  b e f o r e  t h e  a p p e a ra n c e  o f  t h e  E p i s t r e s , w h ich  
c o n ta in  tw o  L a t in  v e r s e s  by  Menage a s  a  sym bol o f  t h i s  r e c o n c i l i a t i o n .  
( E p i s t r e s ,  I ,  2 0 -2 1 )
The a u th o r s  o f  t h e  B o s c o ro b e r t in e  a p p e a r  unaw are o f  B o i s r o b e r t 's
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s e x u a l  i n c l i n a t i o n ,  and  on th e  c o n t r a r y  r e f e r  t o  h i s  s u c c e s s  "parm i 
l e s  c o q u e t t e s , "  (M agne, p .  U 3l) an d  t o  h i s  i n t e r e s t  i n  t h e  fem ale  
s e x :  " S i son  c l o i s t r e  e n f e rm o it  q u e lq u e s  r e l i g i e u s e s  /  On l ' y  v e r r o i t  
a s s e z  s o u v e n t ."  (M agne, p .  U l8 ) C r i t i c i z i n g  h i s  l i c e n t i o u s  l i f e ,  
t h e  p am p h le t p o r t r a y s  t h e  a b b o t d r e s s e d  i n  g r a y ,  accom pan ied  by h i s  
r u f f i a n ,  s n e a k in g  t o  t h e  home o f  h i s  "femme de j o y e . "  (M agne, p . h-38)
L i b e r t i n a g e . B o is r o b e r t ’ s l a c k  o f  t h e o l o g i c a l  r e s p o n s i b i l i t y  
i s  v i o l e n t l y  a t t a c k e d  i n  t h e  B o s c o r o b e r t in e . The anonymous a u th o rs  
p o se  a  q u e s t io n  c o n c e rn in g  th e  a b b o t 's  t h e o l o g i c a l  i n c l i n a t i o n :
Q u e lle  e s t o i t  son  i n t e n t i o n  
L o r s q u 'i l  p r i t  p a r ty  dan s l 'E g l i s e  
Ou b ie n  d 'e m b ra s s e r  l a  p r e s t r i s e ,
Ou d 'a y d e r  so n  a m b itio n ?  (M agne, p .  U l^)
The re s p o n s e  t o  t h i s  q u e s t io n  i s  u n d is p u te d .  B o i s r o b e r t 's  e c c l e s i a s t i ­
c a l  b e n e f i t s  w ere a c q u i r e d ,  a s  E m ile Magne m a in t a in s ,  w i th o u t  h i s  
h a v in g  shown p r o o f  o f  t h e  s l i g h t e s t  t h e o l o g i c a l  v i r t u e :
C ar s i  B o is r o b e r t  e n v is a g e  av e c  s a t i s f a c t i o n  l ' im p o r ta n c e  
de l a  p re b e n d e  q u i l u i  a d v ie n t  s a n s  a v o i r  f a i t  p re u v e  de l a  
m o in d re  v e r tu  t h e o l o g a l e ,  i l  n e  s e  m o n tre  p as  d is p o s e  a 
ch a n g e r d 'e x i s t e n c e .  (M agne, p .  173)
B o i s r o b e r t 's  r e l i g i o u s  i n c l i n a t i o n s  w ere w i th o u t  doub t f i n a n c i a l l y  
m o t iv a te d .  H is  a c t io n s  a r e  n o t ,  h o w e v e r, a s  r e p r e h e n s ib l e  a s  f i r s t  
a p p e a ra n c e s  m ig h t i n d i c a t e .  The p r a c t i c e  o f  r e c e i v i n g  e c c l e s i a s t i ­
c a l  b e n e f i c e s  was q u i t e  common a t  t h i s  t i m e ,  an d  d id  n o t  a u to m a t i c a l l y  
n e c e s s i t a t e  r e l i g i o u s  d e v o t io n . B o is r o b e r t  was th u s  i n  a  s e n s e  com­
m en d ab le  i n  t h e  l a c k  o f  h y p o c r is y  he e x p r e s s e d  by  o p e n ly  c o n f e s s in g  
h i s  d e f i c i e n t  d e v o t io n ,  a s  can  b e  se e n  by  an e p i s t l e  i n  w h ich  he  c r i ­
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
22
t i c i z e s  M onsieu r D upin f o r  h a v in g  s a i d  t h a t  he was d e v o u t:  "Tu n 'a s  
p a s  m enty  p a r  t a  g o rg e  /  Mais p a r  t a  m a in , en  ce  s e u l  mot /  Ou t u  
m 'a s  t r a i t t e  de d e v o t . "  ( E p i s t r e s , I ,  186) In  e f f e c t ,  t h e  B o sco ro - 
h e r t i n e  c o n f ir m s , th o u g h  c e r t a i n l y  w ith o u t  p r a i s e ,  B o i s r o b e r t 's  l a c k  
o f  h y p o c r is y  c o n c e rn in g  h i s  d e v o t io n :  " I r i s ,  j e  l ' e n  e s t im e  d a v a n ta g e  
en ce  q u ' i l  n ' e s t  p o in c t  h y p o c r i t e ,  c a r  s ' i l  j o i g n o i t  ce  v ic e  a  t o u s  
l e s  a u t r e s  a u x q u e ls  i l  e s t  s u j e t ,  i l  s e r o i t  beaucoup  p lu s  d an g e reu x . 
(M agne, p .  516) The judgm ent o f  t h e  a u th o r s  o f  t h e  B o s c o r o b e r t in e , 
t h a t :  "1 *i n t e n t i o n  d es  fo n d a te u rs  de c e s  b e n e f i c e s  . . . n ' e s t o i t  p a s  
p o u r l e s  d o n n er a  un g o in f r e  p o u r  l e s  d i s s i p e r  e t  p o u r l ' e n t r e t e n i r  
dans s e s  d e s b a u c h e s ,"  (M agne, p . U lh ) i s  p r e j u d i c i a l l y  c r i t i c a l  o f  t h e  
a b b o t 's  p e r s o n a l  v i c e s ,  and  a  b i t  s e v e re  i n  v iew  o f  c u r r e n t  p r a c t i c e s  
r e g a r d in g  e c c l e s i a s t i c a l  b e n e f i c e s .
A n o th er i n c i d e n t  w hich  c o n f irm s  B o i s r o b e r t 's  l a c k  o f  r e l i g i o u s  
b e l i e f  i s  a  c o n v e r s a t io n  re c o u n te d  by  T a lle m a n t w h ich  in v o lv e s  lyp6 
Sauvoy an d  B o is r o b e r t :  Vous p a s s e z  p a r t o u t , '  lu y  d i t - e l l e ,
' p o u r un im p ie ,  p o u r -un a t h e e . '"  The a b b o t r e p l i e d  t h a t  one m ust 
n o t  b e l i e v e  e v e r y th in g  t h a t  one h e a r s ,  an d  t h a t :  " 'o n  m 'a  d i t ,  & 
moy, que v ous e s t i e z  l a  p lu s  g ra n d e  g a r c e  du  mond. ( T a l le m a n t ,  I ,
U07) T a lle m a n t f u r t h e r  m e n tio n s  an e p is o d e  in  w h ich  t h e  d ev o u t o f  t h e  
c o u r t  h a d  B o is r o b e r t  e x i l e d  a s  one who a t e  m eat d u r in g  L e n t ,  who h ad  
no r e l i g i o n ,  who sw ore h o r r ib l y  when gam b lin g , an d  adds T a lle m a n t:
" c e la  e s t  v r a y . " (T a l le m a n t ,  I ,  U l2)
B o is r o b e r t  f r e q u e n te d  a  l i b e r t i n e  s o c i e t y  w h ich  in c lu d e d  T h e o p h ile  
de V iau  and  S a in t-A m a n t. A l l  t h r e e  w ere C a th o l ic  c o n v e r t s  o f  P r o t e s t a n t  
o r i g i n ,  and  a l l  w ere  l i b e r t i n e s  and  a t h e i s t s ,  a  f a c t  s u b s t a n t i a t e d  
by c o n te m p o ra ry  docum en ts . E m ile Magne m a in ta in s  t h a t  B o i s r o b e r t 's
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l i b e r t i n a g e  a s  w e l l  a s  h i s  good humor w ere a  h in d ra n c e  t o  t h e  a b b o t, 
xhe d ev o u t p a t i e n t l y  a w a i te d  v e n g e a n c e , and  when B o is r o b e r t  was no 
lo n g e r  t h e  c o u r t  f a v o r i t e ,  t h e y  u n le a s h e d  t h e i r  t r iu m p h a n t  h a t r e d .
M agne’s c o n te n t io n  i s  t h a t  B o is r o b e r t ’s p r i n c i p a l  e r r o r  was n o t t o  
h av e  ab a ndoned  a  s o c i e t y  by  w h ich  he h ad  b ee n  r e j e c t e d .  (Magne, p .  392)
Humor. T a lle m a n t p r a i s e s  B o i s r o b e r t 's  t a l e n t s  a s  a  com edian in  
t h e  H i s t o r i e t t e s  w here he s t a t e s :  "On n e  s g a u r o i t  f a i r e  p lu s  p la isam m en t 
un c o n te  q u ’i l  l e  f a i t ;  i l  n 'y  a  p a s  un m e i l l e u r  com edien  au m onde." 
( T a l le m a n t ,  I ,  1+00) In  t h e  p r e f a c e  o f  t h e  f i r s t  volum e o f  E p i s t r e s , 
M ascaron sp e a k s  o f  B o is ro b e rt-  a s  b e in g  o f  e x c e l l e n t  n a tu r e  and d e l i c a t e  
t a s t e .  He r e f e r s  t o  B o i s r o b e r t 's  " a d r e s s e "  and  " d o u c e u r"  in  a lm o s t t h e  
same te rm s  a s  does t h e  Abbe de P u re ,  who s t a t e s  i n  La P r e t i e u s e :
" I I  r a i l l e  de s i  bonne g r a c e ,  i l  p ic q u e  s i  d o u ce m en t, e n f in  i l  e s t  s i  
a g re a b le m e n t c e n s e u r  & s e v e r e ,  que j e  l u i  p a r d o n n e ro is  q u a s i  quand j e  
m 'en  v e r r o i s  m al t r a i t t e e . "  ( E p i s t r e s , I ,  32 ) In  t h e  H i s t o r i e t t e s , 
T a lle m a n t r e l a t e s  an e p is o d e  in  w h ich  B o i s r o b e r t 's  f i n e s s e  a s  a  com edian 
e a rn e d  him  t h e  p a rd o n  o f  t h e  J e s u i t  f a t h e r s .  Upon le a v in g  t h e i r  
a s s e m b la g e , one o f  t h e  f a th e r s  i s  s a i d  t o  h av e  t o l d  B o is r o b e r t :  
" 'M o n s ie u r ,  ven e z  n ous v o i r  q u e lq u e f o i s ,  i l  n 'y  a  p e r so n n e  q u i r e jo u i s s e  
t a n t  l e s  P e re s  que v o u s . '"  ( T a l le m a n t ,  I ,  U08)
A n to in e  Adam s t a t e s  t h a t  in  h i s  l a t e r  y e a r s ,  B o is r o b e r t  r e ig n e d  
in  c e r t a i n  s a lo n s  due t o  h i s  t a l e n t  f o r  t e l l i n g  t a l e s  an d  h i s  r a r e  
a c q u a in ta n c e  w i th  s c a n d a lo u s  c h r o n ic l e .  The a b b o t becam e even  m ore t h e  
p o e t  o f  t h e  s a lo n s :
L 'o p in io n  l e  c o n s i d e r a i t  comme " l e  d i r e c t e u r  du royaum e de
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c o q u e t t e r i e , "  e t  s e s  ennem is l 'a p p e l a i e n t  " l e  g ra n d  p r e s t r e
d es  c o q u e t t e s . ” I l s  s 'a m u s a ie n t  a  l e  d e c r i r e ,  t r o n a n t  dans
l e s  r u e l l e s , s ' e r ig e a n t  en  p h i lo s o p h e  g a l a n t , t o u t  occupe 
a  ”d o g m a tis e r  dans l e s  f a u t e u i l s "  e t  a  " a rg u m e n te r  s u r  
1 'a m o u r ."  On s e n t a i t  ce  v i e i l  homme gagne a  l a  n o u v e l le  
g a l a n t e r i e .  (Adam, I I ,  6 3 )
T hese en em ies  Adam r e f e r s  t o  a r e  t h e  a u th o r s  o f  t h e  anonymous pam p h le t 
t h e  B o s c o r o b e r t in e . R e f e r r in g  t o  t h e  a b b o t a s  t h e  h ig h  p r i e s t  and
d i r e c t o r  o f  t h e  c o q u e t te s ,  t h e  p am p h le t f u r t h e r  s t a t e s :  "Vous l e
voyez  dans l e u r s  r u e l l e s  ou i l  t i e n t  son th r o s n e  s ' e r i g e r  en  p h i l o ­
sophe g a l a n d .” (M agne, p .  k l 2 )
The B o s c o ro b e r t in e  s t a t e s  t h a t  R ic h e l ie u  " t r e u v e n t  dans n o s t r e  
p e rso n n a g e  une c e r t a i n e  hum eur b o u ffo n e  c a p a b le  de l e  f a i r e  r i r e  dans 
s a  p lu s  g ra n d e  t r i s t e s s e  . . . . "  (M agne, p .  4 i0 )  B o i s r o b e r t 's  com ic 
a b i l i t y  i s  one o f  t h e  a rg u m e n ts  p r e s e n t e d  i n  t h e  B o s c o ro b e r t in e  t o  
i l l u s t r a t e  t h a t  t h e  a b b o t l a c k s  t h e o l o g i c a l  c a p a b i l i t y .  The anonymous 
a u th o rs  c la im  t h a t  one w hose p u rp o se  i s  t o  amuse can  n o t  c o n v e rs e ly
p ro d u c e  t e a r s  by  h i s  d ev o u t se rm o n s : "C elu y  q u i n ' a  p o u r b u t que de
nous f a i r e  r i r e  /  We no u s p e u t ,  quoy q u ' i l  p u i s s e  d i r e ,  /  F a i r e  v e r s e r  
d es  p l e u r s  d an s s e s  d e v o ts  s e rm o n s ."  (M agne, p . U lT) The a u th o rs  
f u r t h e r  m a in ta in  t h a t  B o is r o b e r t  h a s  n o t  r e a d  a  s i n g le  c h a p te r  o f  t h e  
B ib le  b e c a u s e  i t  i s  n o t  hum orous: "Ce s a i n c t  l i v r e  l u i  a  d e p le u  /
P a rc e  q u ' i l  n ' e s t o i t  p a s  r i s i b l e . "  (M agne, p .  U l7)
B o i s r o b e r t 's  r e l a t i o n s h i p  w ith  R ic h e l ie u
The r e l a t i o n s h i p  o f  B o is r o b e r t  an d  R ic h e l i e u  can  b e  t r a c e d  t o  t h e  
y e a r  1627  when in  t h e  R e c u e il  d e s  p lu s  b ea u x  v e r s , B o is r o b e r t  a d d r e s s e d  
h im s e l f  t o  t h e  c a r d i n a l  i n  o r d e r  t o  a s k  f o r  t h e  good w i l l  o f  t h e  k in g .
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A n to in e  Adam s t a t e s  t h a t  s h o r t l y  a f t e r  t h i s  d a t e ,  B o is r o b e r t  b e lo n g e d  
e n t i r e l y  t o  t h e  p rim e  m i n i s t e r ,  an d  t h a t  i n  1633 and  163U, t h i s  f a v o r  
made him  an  e x tre m e ly  im p o r ta n t  p e rs o n a g e . (Adam, I ,  216) B o is­
r o b e r t ' s  s u c c e s s  w i th  R ic h e l ie u  can be a t t r i b u t e d  t o  tw o p rim ary  
c a u s e s :  h i s  a b i l i t y  t o  k ee p  t h e  m i n is t e r  am used and  th e  v a r i e t y  o f  
s e r v ic e s  h e  p e r fo rm e d .
The t a s k  o f  am using  an im p e rio u s  and  i r r i t a b l e  m a s te r  was n o t  an 
e a s y  t h i n g ,  an d  on s e v e r a l  o c c a s io n s  B o is r o b e r t  s u f f e r e d  a  te m p o ra ry  
d i s g r a c e .  (Adam, I ,  217) R ic h e l ie u  conveyed  t o  B o is r o b e r t  t h e  t a s k  
o f  g u a r d in g  t h e  f a t e  o f  l i t e r a t u r e  in  t h e  r e g im e , and  th e  p o e t  became 
i n  M agne' s w o rd s , "une s o r t e  de d ie u  t u t e l a i r s  d es  l e t t r e s . "  (M agne, 
p .  391) Adam c o n te n d s  t h a t  B o i s r o b e r t 's  o f f i c i a l  p o s i t i o n  w ith  R ic h e­
l i e u  u n f o r tu n a t e l y  s t i f l e d  t h e  a u t h o r 's  p e r s o n a l  p o e t r y ,  and  th e  new 
p ie c e s  p u b l i s h e d  i n  1630 w ere a lm o s t t o t a l l y  d e v o te d  t o  t h e  p r a i s e  o f  
th e  k in g  and  t h e  c a r d i n a l .  (Adam, I ,  3^9) A s i m i l a r  s u p p re s s io n  o f  
c o n f i d e n t i a l i t y  i n  B o i s r o b e r t 's  p o e t r y  o c c u r re d  in  l a t e r  y e a r s  when he  
was named c o n s e i l l e r  d 'E t a t  by  S e g u ie r .  The g r e a t e r  p o r t i o n  o f  h i s  
v e r s e  was th e n  c o n s e c r a te d  t o  t h e  p r a i s e  o f  t h e  c h a n c e l lo r .  Magne 
c o n te n d s  t h a t  B o is r o b e r t  w ro te  l i t t l e  u s e l e s s  p r a i s e ,  o r  a t  l e a s t  d id  
n o t  p e r s i s t  i n  w r i t i n g  p r a i s e  t h a t  b o re  no f r u i t .  I t  was n e c e s s a r y  
t h a t  e a c h  o f  t h e  p o e t ' s  la u d a to r y  e p i s t l e s  h ad  a  m a t e r i a l  re w a rd . 
(M agne, p . 331)
C r it ic s  and C ontem poraries. Of th e  e ig h ty -n in e  e p i s t l e s  com­
p r is in g  B o is r o b e r t 's  E p is tr e s  en V e rs , th e  "Advis" o f  th e  second  volume 
and some tw en ty  e p i s t l e s  s c a t te r e d  th rou gh out th e  tw o volum es c o n ta in  
r e fe r e n c e s  t o  B o is r o b e r t 's  p a s t  g lo r y  under R ic h e l ie u , c o n tr a s te d  w ith
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t h e  m is e ry  o f  h i s  p r e s e n t  s i t u a t i o n  w ith  t h e  c a r d i n a l ' s  s u c c e s s o r ,  
M az arin .
T a l le m a n t , a  c o n te m p o ra ry  o f  B o is r o b e r t , i s  n o t  a lw ays s u p p o r t iv e  
o f  t h e  g l o r i f i e d  v i s io n  o f  t h e  a b b o t 's  l i f e  a t  c o u r t  when R ic h e l ie u  
was a l i v e .  In  t h e  H i s t o r i e t t e s , he w r i t e s  t h a t  t h e  C a rd in a l  R ic h e l ie u :  
"ne l e  g o u s t o i t  p o i n t ,  e t  p l u s i e u r s  f o i s  i l  g ro n d a  s e s  g en s de ne p as  
d e s f a i r e  de c e t  homme." (T a l le m a n t ,  I ,  393) T a lle m a n t f u r th e r  s t a t e s  
t h a t  i n  o r d e r  t o  s u b s i s t  a t  c o u r t ,  B o is r o b e r t  r e s o r t e d  t o  s u b t le  r u s e s ,  
an d  a s  e x e m p l i f i c a t i o n ,  h e  r e c o u n ts  an e p is o d e  i n  w h ich  B o is r o b e r t  s o ld  
t h e  c o u r t  books i t s  n o b i l i t y  h ad  g iv e n  him  in  o r d e r  t o  e s t a b l i s h  a  
l i b r a r y .  T a lle m a n t c la im s  t h a t  t h i s  e p is o d e  r e a p p e a r s  i n  t h e  F ra n c io n  
u n d e r  t h e  g u is e  o f  a  m u s ic ia n  who demanded t o o l s  f o r  t h e  a l l e g e d  p u rp o se  
o f  c o n s t r u c t in g  a  c o l l e c t i o n  o f  m u s ic a l  i n s t r u m e n t s .  (T a l le m a n t ,  I ,
393) A lth o u g h  d e c id e d ly  an  am using  t a l e ,  no  e v id e n c e  e x i s t s  t o  p ro v e  
t h a t  t h i s  a n e c d o te  i n  t h e  H i s t o r i e t t e s  was a n y th in g  m ore t h a n  j u s t  
t h a t .
As con cern s th e  r e la t io n s h ip  o f  B o isr o b e r t  and R ic h e l ie u , c e r ­
t a in  t a l e s  re co u n ted  by T allem ant r e v e a l  th a t  t h e  c a r d in a l to o k  a c e r ­
t a in  m a lic io u s  p le a su r e  in  h is  f a v o r i t e ' s  m isc h ie v o u s  w i t ,  as on one 
o c c a s io n , when o u tw it te d  by B o is r o b e r t ,  th e  c a r d in a l  i s  p urported  t o  
have s a id :  "'Ce v i l a i n , 1 d i s o i t  l e  C a r d in a l, 'me d ir a  t o u t ,  sans que 
j e  m 'en p u is s e  f a s c h e r . '" (T a llem a n t, I ,  399) C e le s t in  Hippeau 
m a in ta in s  th a t  soon a f t e r  b e in g  p r e se n te d  t o  R ic h e l ie u ,  B o is r o b e r t 's  
fa v o r  e s c a la t e d  t o  such a p o in t t h a t  he became a b s o lu te ly  e s s e n t ia l  
t o  th e  c a r d in a l .  H ippeau s p e c u la te s  t h a t  th e  g r a v i t y  o f  m in is t e r in g  
th e  co u n try  r e q u ir e d  th e  co u n ter b a la n ce B o is r o b e r t ' s  g a i e t y ,  s p i r i t ,  
and m a lic e  p ro v id e d :
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I I  l u i  f a l l a i t  des c o u r t i s a n s  q u i ,  comme B o is r o b e r t ,  
t o u jo u r s  en fo n d  de g a i t e ,  d ' e s p r i t  e t  de m a l i c e ,  p u s s e n t  
d i s s i p e r  p a r  l e u r  s e u le  p re s e n c e  l a  p ro fo n d e  m e la n c o l ie ,  
q u i  e s t  l e  p a r ta g e  de ceux  que l j  am bit io n  condamne a u  t r i s t e  
h o n n eu r de g o u v e m e r  l e s  hommes.xu
The in fam ous t a l e  o f  B o is r o b e r t ’s d i s g r a c e  i s  re c o u n te d  in  t h e  
f o l lo w in g  m anner by  T a llem a n t i n  t h e  H i s t o r i e t t e s : At t h e  r e h e a r s a l  
o f  a  comedy s ta g e d  by  t h e  c a r d i n a l ,  B o is r o b e r t ,  who h ad  b ee n  o rd e re d  
t o  a d m it o n ly  t h e  a c t o r s  and  a u t h o r s ,  a l lo w e d  S a in t-A m o u r, a  fo rm e r 
a c t r e s s  o f  q u e s t io n a b le  m o r a l s ,  t o  e n t e r .  A few d ay s l a t e r ,  when th e  
p la y  o p e n e d , M. d 'O r le a n s  co m p la in e d  t o  b o th  k in g  and  c a r d i n a l  o f  t h i s  
p e r s o n 's  p re s e n c e  a t  t h e  r e h e a r s a l ,  r e f e r r i n g  t o  h e r  a s :  "une des p lu s  
g ra n d e s  g o u rg a n d in e s  de P a r i s . "  ( T a l le m a n t ,  I ,  UOl) A ccused  by  h i s  
enem ies  o f  b e in g  r e s p o n s ib l e  f o r  S a in t-A m o u r ' s e n t r a n c e ,  B o i s r o b e r t 's  
p l e a s  o f  in n o c e n c e  w ere  i n  v a in :  " B o is r o b e r t  p l e u r a ,  f i t  t o u t e s  l e s  
p r o t e s t a t i o n s  im a g in a b le s ; m ais  l e  C a r d in a l ,  § q u i ce  que l e  Roy a v o i t  
d i t  t e n o i t  fu r ie u s e m e n t  au  c o e u r ,  lu y  d i t :  'Vous av e z  s c a n d a l iz e  l e  
Roy, r e t i r e z - v o u s . ' "  ( T a l le m a n t ,  I ,  b02)  B o is r o b e r t  was t h u s  o rd e re d  
t o  l e a v e  th e  c o u r t , an d  he r e t i r e d  t o  Rouen w here he was t o  re m a in  in  
d i s g r a c e  f o r  tw e n ty  m o n th s.
A l e t t e r  by C h a p e la in  r e p ro d u c e d  i n  t h e  H i s t o i r e  du T h e a tre  
f r a n g o i s  o f  t h e  P a r f a i c t  b r o t h e r s ,  and  c i t e d  by  Adam i n  t h e  "N o tes"  
o f  t h e  H i s t o r i e t t e s , f u r t h e r  c l a r i f i e s  t h i s  e v e n t d a t in g  from  th e  
l 6k l  p re m ie re  o f  M iram e. In  t h i s  l e t t e r  i t  i s  a  q u e s t io n  o f  tw o women 
o f  q u e s t io n a b le  r e p u ta t i o n  whom B o is r o b e r t  a d m its  t o  t h e  o p e n in g  p e r ­
fo rm a n ce :
Quand l a  t r a g e d i e  de Mirame f u t  jo u e e  p o u r  l a  p re m ie re  f o i s ,  
l e  C a rd in a l  f i t  d e f e n d re  d 'y  l a i s s e r  e n t r e r  q u i que ce  f u t ,  
h o r s  l e s  p e r so n n e s  q u ' i l  a u r o i t  nommees lu i-m em e. B o is -
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r o b e r t  ce p en d a n t n e  l a i s s a  p a s  d 'y  l a i s s e r  e n t r e r  s e c r e t e -  
m ent deux  femmes d 'u n e  r e p u ta t i o n  e q u iv o q u e . La d u c h e sse  
d 'A i g u i l l o n ,  q u i n e  l 'a i m o i t  p o i n t ,  comme o rd in a ir e m e n t  l e s  
p a r e n t s  d es  G rands n 'a im e n t  p o in t  l e u r s  f a v o r i s , p r o f i t a  
de c e t t e  o c c a s io n  p o u r l e  p e r d r e ,  en  re m o n tr a n t  au  c a r d in a l  
que B o is r o b e r t  e t o i t  l e  s e u l  q u i e u t  o se  m e p r is e r  s e s  
o r d r e s ,  e t  q u 'a  l a  vue de l a  R eine  e t  de t o u t e  l a  C our, 
i l  a v o i t  e t e  l e  p r o f a n a t e u r  de son  p a l a i s .  (T a l le m a n t ,  I ,  
1 0 6 1 )
Emile Magne con tend s th a t  B o isr o b e rt was th e  v ic t im  o f  a ca b a l orga­
n iz e d  by C inq-M ars, S a in t-G e o r g e s , and A p p e l le v o is in :
Cinq-Mars dont i l  r e fu s a  de s e r v ir  l a  c o n ju r a t io n  d eb u ta n ts; 
S a in t-G e o rg e s e t  A p p e l le v o is in ,  c a p ita in e  e t  e n se ig n e  des 
gard es c a r d in a l ic e s , dont i l  d e v o i la  l e s  m alhonnetes t r i ­
p o t a g e s ,  u n is s a n t  le u r s  ra n cu n es , p rovoquerent son e x i l  en 
e x p lo i t a n t ,  aupres de L ouis X III , l e s  tu r p itu d e s  de s e s  
m oeurs. (Magne, p . 27k)
B o isr o b e r t con firm s h is  s u sp ic io n  o f  th e  Marquis de C inq-M ars's  
r e s p o n s ib i l i t y  fo r  h is  d is g r a c e  in  a l e t t e r  c i t e d  by Em ile Magne, d ated  
June 2 5 , l 6 k 2  t o  R. P. Faure:
'" A  ce changem ent d ' a f f a i r e ,  j 'e s p ^ r e  mon r e s ta b l i s s e m e n t  
p lu s  que ja m a is  p u is q u e  c e lu y  q u i  m1a v o i t  p e rd u  a u p re s  du 
Roy e s t  m a in te n a n t dans l 'a c c a b le m e n t  ou i l  m 'a v o i t  m is p a r  
s a  ca lo m n ie  . . . . ' "  (M agne, p . 2 82)
C inq-M ars was d e c a p i t a t e d  i n  Lyon on S ep tem ber 1 2 , 1 6 ^ 2 , h a v in g  b ee n  
fo u n d  g u i l t y  o f  c o n s p ira c y  a g a in s t  t h e  k in g .
In  s p i t e  o f  B o i s r o b e r t 's  d i s g r a c e  r e s u l t i n g  i n  h i s  b a n ish m e n t 
from  c o u r t  by  R ic h e l ie u  from  J a n u a ry  2 3 , l 6 Ul u n t i l  November 1 6 , 16 U2 , 
o n ly  e ig h te e n  day s b e f o r e  R ic h e l i e u 's  d e a th ,  t h e  tw o men a p p e a r  t o  
have  s i n c e r e l y  e n jo y e d  a  f r ie n d s h ip  t h a t  h a d  l a s t e d  some tw e n ty  y e a r s .  
E m ile Magne m a in ta in s  t h a t  R ic h e l ie u  a lw ay s c o n s id e r e d  B o is r o b e r t  a s  
a  f r i v o l o u s ,  b u t  f a i t h f u l ,  f r i e n d .  (M agne, p .  391)
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The f a v o r  B o is r o b e r t  e n jo y e d  w i th  R ic h e l i e u  was n o t  t o  c o n tin u e  
w ith  t h e  a s c e n t  o f  M a z a r in , a l th o u g h  i r o n i c a l l y  i t  was M azarin  who was 
r e s p o n s ib l e  f o r  B o i s r o b e r t ’ s r e tu r n  t o  c o u r t  an d  h i s  r e c o n c i l i a t i o n  
w ith  R ic h e l i e u .  ( T a l le m a n t ,  I ,  J4-OU) M. C au ch ie  p o s t u l a t e s  t h a t  
t h i s  d i s f a v o r  p e rh a p s  r e s u l t e d  from  t h e  a n t ip a th y  o f  t h e  r e g e n t  queen 
t o  a l l  t h a t  r e c a l l e d  R ic h e l i e u ,  o r  t h a t  p e r h a p s ,  a s  B o is r o b e r t  i n d i ­
c a t e s ,  M az arin  to o k  o f f e n s e  a t  B o i s r o b e r t ’ s v o lu n ta r y  w ith d ra w a l t o  
t h e  p r o v in c e s  a f t e r  R ic h e l i e u 's  d e a th .  ( E p i s t r e s , I ,  U8)
B o i s r o b e r t ' s  Comm entary. In  an  e p i s t l e  w r i t t e n  i n  O c to b e r l6Uh t o  
M onsieu r de B a u t ru ,  B o is r o b e r t  la m e n ts  h i s  p r e s e n t  s t a t e .  Upon r e ­
t u r n i n g  t o  c o u r t ,  he h a s  d is c o v e r e d  t h a t  d o o rs  once open a r e  now c lo s e d ,  
an d  he b e g s  h i s  f r i e n d :  "De g r a c e ,  in tro d u y -m o y  dan s ce  s a c r e  P a l a i s . "  
( E p i s t r e s , I ,  51 ) From h i s  r e s id e n c e  i n  Normandy, B o is r o b e r t  c o n f e s s e s  
t h a t  h e  i s  u n a b le  t o  f o r g e t  t h e  c o u r t  and  i n  an  e p i s t l e  t o  R o ss ig n o l 
i n  1 6 ^ 5 , B o is r o b e r t  m ourns h i s  own l o s s  a t  t h e  d e a th  o f  R ic h e l ie u .
I I  e s t  m o r t ,  c e t  homme a d o r a b le
Qui n o u s  e s t o i t  s i  f a v o r a b le ;
E t p a r  ce  f u n e s te  a c c id e n t
J ’ay  p e r d u  t o u t  en  l e  p e r d a n t .  ( E p i s t r e s , I ,  8M
In  t h i s  same e p i s t l e ,  B o is r o b e r t  sp e a k s  o f  h i s  p a s t  f a v o r ,  a g a in  
bem oaning  t h e  f a c t  t h a t : " J ' a y  de c e t t e  m a iso n  s a c r e e  /  P e rd u  l a  
f a v o r a b le  e n t r e e . "  ( E p i s t r e s , I ,  86) He c o n t in u e s  t o  p r o f e s s  adm i­
r a t i o n  an d  lo v e  f o r  t h e  new c a r d i n a l ,  an d  seem s g e n u in e ly  p e r p le x e d  
a t  t h e  p o o r  r e c e p t io n  a c c o rd e d  h im : "M ais j  'a im e  c e t  homme charm an t /
E t c h e rc h e  si l e  v o i r  s e u le m e n t."  ( E p i s t r e s , I ,  8 7 ) B o is r o b e r t  
r e j o i c e s  upon f i n a l l y  b e in g  r e c e iv e d  by  M a z a r in , an d  com pares h i s
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p r e s e n t  f a v o r  t o  t h a t  h e  e n jo y e d  b e f o r e  R ic h e l i e u 's  d e a th :
Me v o y a n t s i  f o r t  h o n o re ,
C e r te s  j e  me c o n s id e r e ,
Dans c e t t e  f a v e u r  e c l a t a n t e ,
Tout t e l  q u 'e n  l ' a n  s i x  ce n s  q u a r a n te ;  ( E p i s t r e s , I ,  90)
In  an e p i s t l e  o f  S ep tem ber l 6 k 5 ,  B o is r o b e r t  r e f e r s  t o  h i s  lo v e  o f  t h e  
c o u r t  a s  a  "m al de C o u r,"  (E p i s t r e s , I ,  l l 6 ) t h a t  h e  h a s  n o u r is h e d  f o r  
t h i r t y  y e a r s .  He sp e a k s  o f  F o n ta in e b le a u  a s  b e in g  th e  m ost b e a u t i f u l  
p la c e  i n  t h e  w o r ld ,  b u t  a  p la c e  w here one can  know n e i t h e r  l i b e r t y  
n o r  r e p o s e .  In  an  e f f o r t  t o  r e s i s t  t h e  te m p ta t io n s  o f  t h e  c o u r t ,  he 
t h u s  r a t i o n a l i z e s  t h a t  n o th in g  e q u a ls  h i s  l i t t l e  c o m e r  in  Normandy, 
w here he  som eday w a n ts  t o  l i v e  a t  r e s t  and  la u g h  a t  p a s t  v a n i t i e s :
C 'e s t  i l l  que j e  v e u x , a  p l a i s i r ,
Dedans un  h o n n e s te  l o i s i r ,
R ire  d es  v a n i t e z  p a s s e e s
Qui s 'o f f r i r o n t  §. mes p e n s e e s ;  ( E p i s t r e s , I ,  118)
And on t h i s  f u t u r e  d a y , when he w i l l  c o n te n te d ly  l i v e  i n  s o l i t u d e :
J e  d i r a y ,  d 'u n  to n  de m e s p r i s :
A d ie u , l e  L ouvre! A d ie u , P a r i s !
A d ie u , f o l l e s  & v a in e s  pompes'.
A d ie u , fa u x  e c l a t  q u i  no u s tro m p es '. ( E p i s t r e s , I ,  119)
In  an  e p i s t l e  w r i t t e n  i n  A ugust o r  S ep tem ber o f  l 6 h 5 ,  B o is r o b e r t  
r e m in is c e s  a b o u t t h e  g lo r y  t h a t  was h i s  when R ic h e l i e u  was a l i v e .  
Remembrances o f  t h i s  p a s t  s e r v e  now , h o w e v er, o n ly  t o  h e ig h te n  h i s  
p r e s e n t  d i s t r e s s :
H e la s !  ce doux tem ps e s t  p a s s e ,
E t j e  n e  p e n se  a  c e t t e  g l o i r e  
Que p o u r  a f f l i g e r  ma m em oire 
De ce  doux b i e n  que j ' a y  p e rd u
P a rc e  q u ' i l  n e  m 'e s t o i t  p a s  d eu . ( E p i s t r e s ,  I ,  1 9 0 -191)
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He a c c u s e s  o n ly  h im s e l f  f o r  h i s  f a l l  from  f a v o r ,  h u t  p a r a d o x ic a l ly  
a t t r i b u t e s  h i s  m is f o r tu n e  t o  h i s  g o o d n ess  in  p r e s s u r in g  t h e  c a r d i n a l  
on b e h a l f  o f  h i s  f r i e n d s :
Q u 'on  n 'e n  d o i t  a c c u s e r  que moy:
Ma b o n te  m 'a  f a i t  m i s e r a b le ;
J ' a y  p r e s s e  c e t  homme a d o r a b le ;
Le d e s o r d re  ou j e  me s u i s  m is 
P our 1 ' i n t e r e s t  de mes am is 
A f a i t  c e t  a c c id e n t  s i n i s t r e
E t r e b u te  ce  g ra n d  M in is t r e .  ( E p i s t r e s , I ,  191)
As in  p re v io u s  e p i s t l e s ,  B o is r o b e r t  s t r e s s e s  t h a t  he  re n o u n c e s  a l l  
m a t e r i a l  f a v o r s  an d  w ish e s  o n ly  t o  be  w arm ly r e c e iv e d  by  M az arin . 
( E p i s t r e s , I ,  193) In  an e p i s t l e  w r i t t e n  t h e  s p r in g  o f  io U o , B o is ­
r o b e r t  r e l a y s  t o  M azarin  t h e  d i f f i c u l t i e s  he h a s  u n d erg o n e  j u s t  in  
o r d e r  t o  c a tc h  a  g lim p se  o f  h im . He p le a d s  t h a t  h i s  m o t iv a t io n ,  
u n l ik e  t h a t  o f  o t h e r s ,  i s  w i th o u t  s e l f - i n t e r e s t  o r  a m b i t io n , an d  w i l l  
c o s t  t h e  c a r d i n a l  n o th in g .  He on ce  a g a in  e x p r e s s e s  h i s  b e w ild e rm e n t 
t h a t  he who was once so  fa v o re d  a t  c o u r t ,  i s  now g r e e t e d  w ith  c lo s e d  
d o o r s :
E n f in ,  c o n fu s  d 'e t r e  s i  m a lh e u re u x ,
E t r e b u te  d 'u n  s o r t  s i  r ig o u r e u x
Quoy q u ' i l  s o i t  j u s t e ,  o g ra n d  & sa g e  P r in c e ,
J e  s o r s  d ' i c i ,  j e  fu y  dans ma P r o v in c e ;  ( E p i s t r e s , I ,  130)
B o is r o b e r t  e x t o l s  t h e  m e r i t s  o f  P a r i s  i n  an e p i s t l e  w r i t t e n  i n  l 6U6 
t o  M onsieu r E s p r i t :
Ce l i e u  D iv in ,  ce l i e u  d e l i c i e u x ,
Ce P a r a d is  d es  ames & d es  y e u x ,
C et A brege d es  M ira c le s  du Monde,
Ce g ra n d  P a r i s ,  e n f i n ,  ou  t o u t  ab o n d e . (E p i s t r e s , I ,  2 2 2 ) 
I n  an  e p i s t l e  w r i t t e n  from  h i s  p r i o r y  in  F e r te - s u r -A u b e  t o  M o n sieu r
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de C aradas l a t e r  t h i s  same y e a r ,  B o is r o b e r t  a g a in  la u d s  h i s  b e lo v e d  
P a r i s :  "Ce doux P a r i s ,  ce  P a r i s  a d o r a b le ,  /  Ce s e u l  s e j o u r  de 1 ' homme 
r a i s o n n a b l e ."  ( E p i s t r e s , I ,  2U l) C r i t i c i z i n g  t h e  p r o v i n c i a l  home 
w hose f i n a n c i a l  o b l i g a t i o n s  n e c e s s i t a t e  h i s  p r e s e n c e ,  h e  a t te m p ts  t o  
r e c o n c i l e  h im s e l f  t o  h i s  s e l f - im p o s e d  e x i l e :  "P u isq u e  P a r i s ,  p o u r q u i 
j e  m eurs d 'e n v i e ,  /  Ne me p e u t  p as  d 'u n  an  d o n n e r l a  v i e .  . . . /
I I  f a u t  p a r  f o r c e  a l l e r  v iv r e  en C ham pagne." ( E p i s t r e s , I ,  2 k l - 2 k 2 )
In  t h e  se c o n d  volum e o f  E p i s t r e s , p u b l i s h e d  i n  1659» t h i r t e e n  
y e a r s  a f t e r  t h e  a p p e a ra n c e  o f  volum e I ,  B o i s r o b e r t 's  p o s i t i o n  a t  
c o u r t  h a s  s t a b i l i z e d  and  h i s  i n t e r p r e t a t i o n  o f  M a z a r in 's  a t t i t u d e  h as  
m ellow ed : " S i j e  n 'a y  p o in t  r e c e u  de b i e n f a i t s  de ce g ra n d  Homme q u i 
m 'a  t o u j o u r s  h o n o re  d 'u n e  s i  p a r t i c u l i e r e  b i e n - v e i l l a n c e  & q u i a  s i  
d ignem en t su c c e d e  a  mon b i e n f a i c t e u r , c ' e s t  que j e  n e  l u y  ay ja m a is  
r i e n  demande ny  en  p ro s e  ny  en v e r s ,  que l 'h o n n e u r  d 'e s t r e  q u e lq u e f o is  
s o u f f e r t  en s a  p r e s e n c e ."  ( E p i s t r e s , I I ,  15 )
R e fe re n c e s  t o  B o i s r o b e r t 's  fo rm e r f a v o r  w i th  R ic h e l i e u ,  t h e  l o s s  
o f  t h i s  f a v o r  w i th  t h e  a s c e n t  o f  M a z a rin , h i s  lo v e  o f  c o u r t  and  P a r i s ,  
and  h i s  d i s p le a s u r e  w i th  p r o v i n c i a l  l i f e ,  a r e  s c a t t e r e d  th ro u g h o u t  t h e  
sec o n d  volum e o f  E p i s t r e s .  In d e e d , t h e  a b b o t c o n t in u e s  t o  g l o r i f y  
t h e  y e a r s  s p e n t  a s  R ic h e l i e u 's  f a v o r i t e  i n  e p i s t l e s  w r i t t e n  a s  l a t e  
a s  1 6 5 8 , some s i x te e n  y e a r s  a f t e r  t h e  c a r d i n a l ' s  d e a th .  The a g in g  
ab b o t was n e v e r  a b l e  t o  a c c e p t  w hat he  c o n s id e r e d  an  u n j u s t i f i e d  f a l l  
from  f a v o r .  H av ing  once t a s t e d  g lo r y  a s  c o u r t  f a v o r i t e ,  h e  was t o  
sp en d  th e  re m a in d e r  o f  h i s  days i n  an e f f o r t  t o  r e c a p tu r e  i t s  s a v o r .  
The se c o n d  volum e o f  E p i s t r e s  i s  th u s  an  ev en  more v a lu a b le  s o u rc e  
o f  b io g r a p h ic a l  an d  p s y c h o lo g ic a l  d a t a  on B o is r o b e r t  th a n  th e  f i r s t , 
f o r  i t  i s  te s t im o n y  o f  t h e  e x t e n t  o f  B o i s r o b e r t 's  o b s e s s io n  w i th  f a v o r
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a t  c o u r t ,  and  h i s  u n w i l l in g n e s s  t o  e v e r  a c c e p t  i t s  l o s s .
In  t h e  f i r s t  e p i s t l e  o f  Volume I I ,  w r i t t e n  t o  M a z a rin , B o is ­
r o b e r t  a l l u d e s  t o  h i s  fo rm e r f a v o r  when R ic h e l i e u  was c a r d i n a l .  He 
co m p la in s  t h a t  w h e rea s  a t  c o u r t  one s u f f e r s  t h e  p re s e n c e  o f  th e  
p o w e r le s s ,  i n  t h e  p r o v in c e s ,  he who no lo n g e r  h a s  pow er i s  d e s p is e d .
The once r e g a l e d  ab b o t i s  th u s  now d is d a in e d  by  th e  je a lo u s  p r o v i n c i a l s .  
M a in ta in in g  t h a t  h i s  s i t u a t i o n  i s  n o t  a s  r u in o u s  a s  t h e s e  p e o p le  have 
im a g in e d , B o is r o b e r t  r e f e r s  t o  M a z a r in 's  lo v e  f o r  h im , and  h um orously  
s p e a k s  o f  h i s  o ra  v a n i ty  when a llo w e d  a  g lim p se  o f  t h e  c a r d i n a l  from  
h i s  w a it in g  room . He s t a t e s  t h a t  on one o c c a s io n ,  h e  h ad  b ee n  se e n  
t h e r e  by s e v e r a l  Normands. These p r o v i n c i a l s  w ere  f o o le d  by  
a p p e a ra n c e s ,  and  assum ing  th e  c a r d i n a l  had  a sk e d  him  t h e r e ,  th e y  l a t e r  
show ered  th e  ab b o t w i th  c o m p lim en ts . B o is r o b e r t  t h u s  s u g g e s ts  t h a t  
th e  tw o o f  them  c o u ld  dupe t h e s e  men o f  t h e  p r o v in c e s ,  i f  t h e  c a r d i n a l  
w ould  j u s t  p r e te n d  t o  sp ea k  t o  him  when p a s s in g  n e a r .  ( E p i s t r e s , I I ,  
2 4 -2 7 )
In  an e p i s t l e  w r i t t e n  in  l 6hT o r  161*8 t o  t h e  abbe de R ic h e l i e u ,  
g randnephew  o f  t h e  C a rd in a l  R ic h e l i e u ,  B o is r o b e r t  e x p r e s s e s  h i s  agony 
upon r e tu r n i n g  t o  t h e  P a r i s i a n  g a rd e n s  and  f o u n ta in s :
Ce P a r c ,  q u i  f u t  mon e le m e n t
Quand j e  v iv o i s  a u p re s  d 'A rm and,
R a p p e l la  d edans ma p e n se e
L 'e s t a t  de ma g l o i r e  p a s s e e .  (E p i s t r e s , I I ,  59)
In  an  e p i s t l e  w r i t t e n  i n  1652 t o  M1* L a g e r , B o is r o b e r t  r e f e r s  t o  t h e  
f a v o r  he  s h a r e d  when R ic h e l i e u ,  t h e  g r e a t  Armand, was c a r d i n a l :
Le g ra n d  Armand, j e  l e  c o n f e s s e ,
M 'a tem o ig n e  q u e lq u e  t e n d r e s s e ;
Comme i l  c r u t  v o i r  en mon e s p r i t
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Q uelque charm e q u i l e  s u r p r i t ,
J 'e n  eu s  d es  f a v e u r s  s i n g u l i e r e s
Aux h a u r e s  l e s  p lu s  f a m i l i e r a s . ( E p i s t r e s , I I ,  82)
In  1 6 5 6 , B o is r o b e r t  w r i t e s  t o  t h e  abbe F o u cq u e t t o  la m e n t h i s  p a s t  
g lo r y  an d  t h e  i n j u s t i c e  o f  h i s  p r e s e n t  b a n ish m e n t from  f a v o r .  Main­
t a i n i n g  t h a t  he h a s  i n n o c e n t ly  f a l l e n  i n t o  d i s g r a c e ,  he  a p p e a ls  t o  
F o u cq u e t t o  g r a n t  a  p e n s io n  t o  h i s  b r o t h e r  d 'O u v i l l e ,  who: " n 'a  p lu s  
d 'a u t r e  r e s s o u r c e  /  Que c e l l e  q u ' i l  t r o u v e  en  ma b o u r s e ."  ( E p i s t r e s , 
I I ,  1 6 9 ) In  1 6 5 5 , t h e  a b b o t a g a in  w r i t e s  o f  h i s  " e s t a t  b r i l l a n t "  
u n d e r  t h e  g r e a t  Armand, a  p e r io d  w h ich  f o r  B o is r o b e r t  was "doux" and 
" h e u r e u x ."  ( E p i s t r e s , I I ,  19 1 ) A ga in  i n  1 6 5 7 9 B o is r o b e r t  w r i t e s  o f  
t h e  f a v o r a b le  o p in io n  R ic h e l i e u  h e ld  o f  h i s  f a v o r i t e :
Le G rand Armand, c e t  Homme in c o m p a ra b le ,
C ru t a v a n t vo u s que j ' e s t o i s  a g r e a b le ;
Ce g ra n d  E s p r i t ,  a u  doux re g n e  p a s s e ,
P a r  mes d i s c o u r s  s ' e s t  so u v e n t d e l a s s e .  ( E p i s t r e s , I I ,  221)
The l a s t  an d  lo n g e s t  r e f e r e n c e  i n  t h e  E p i s t r e s  en V ers t o  R ic h e ­
l i e u ,  t o  B o i s r o b e r t 's  p a s t  g lo r y  an d  t o  h i s  p r e s e n t  d i s g r a c e ,  i s  an 
e p i s t l e  w r i t t e n  i n  1658  t o  M o n sieu r de Iy o n n e . The e n t i r e  e p i s t l e  
i s  a  b i t t e r  l a m e n ta tio n  on t h e  c a p r i c io u s n e s s  o f  l i f e  a t  c o u r t , and  a  
r e c a p i t u l a t i o n  o f  e v e n ts  s u r r o u n d in g  t h e  r i s e  an d  f a l l  o f  B o i s r o b e r t 's  
f a v o r .  The ab b o t w r i t e s  o f  h i s  s a d n e s s  upon l o s in g  R ic h e l i e u :
D epu is que l e  p lu s  g ra n d  d e s  hommes 
S 'e c l i p s a  du S i§ c l e  ou  n o u s  sommes 
(Tu v o i s  que j e  m arque en  ce  l i e u  
L ' In c o m p a ra b le  RICHELIEU) ,
T o u te  l a  Com*, j e  l e  c o n f e s s e ,
Me f u t  un  O b je t  de t r i s t e s s e :
J 'a v o i s  p e in e  si p o r t e r  l e s  y eu x  
S u r c e s  e n d r o i t s  d e l i c i e u x ,
Tem oins de ma g l o i r e  p a s s e e
Q u 'a v ec  lu y  j e  v i s  e c l i p s e e ;  ( E p i s t r e s , I I ,  2 6 6 )
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F o llo w in g  R ic h e l ie u 's  d e a th , B o isr o b e r t  w r it e s  th a t  he was i n i t i a l l y  
c o n te n t w ith  M azarin5s  e n su in g  power. H is form er fa v o r  was n o t ,  how­
e v e r , t o  co n tin u e  w ith  th e  new c a r d in a l ,  and b e in g  r e fu s e d  en tra n ce  
t o  h is  cham bers, th e  abbot s t a t e s  t h a t  he f l e d  t o  th e  cou n try  where he 
i n i t i a l l y  hoped t o  l i v e  in  in n ocen ce and p ea ce:
Des que j ' e u s  perdu mes E n tr e e s ,
Je me sauvay dans des C ontrees 
Ou j e  v y , s e lo n  mes s o u h a i t s ,
Regner 1 ' in n o cen ce & l a  p a ix .  ( E p is t r e s , I I ,  2 6 j )
Q uickly b ored  by th e  p le a s u r e s  t h i s  l i f e  had t o  o f f e r ,  B o isr o b e r t  was 
soon persuaded  by fr ie n d s  t o  re tu rn  t o  c o u r t . Em phasizing th e  in ­
a c c e s s i b i l i t y  o f  th e  new c a r d in a l ,  B o isr o b e r t  s t a t e s  th a t  fo r  more th an  
a y ea r  he t r i e d  w ith o u t su c c e s s  t o  s e e  M azarin:
Ce grand Homme e s t  in a c c e s s i b l e ,
E t , quand i l  v e u t e s t r e  v i s i b l e ,
I I  fa u t  b ie n  e s t r e  ayme de D ieu  
Pour sg a v o ir  & l 'h e u r e  & l e  l i e u .
Pour v o ir  ma p e in e  te r m in e e ,
Je  m 'o b stin e  p lu s  d 'une annee 
A v o ir  s i  j ' a u r o i s  son a c c e s ,
Et ce  f u t  to u jo u r s  san s s u c c e s .  ( E p is t r e s , I I ,  2 6 8 -2 6 9 )
Once B o is r o b e r t 's  p o s it io n  w ith  M azarin became ap p a r en t, th e  a b b o t 's  
enem ies and m is fo r tu n e s  grew in  number, r e s u l t in g  in  h is  d is g r a c e  and 
banishm ent from c o u r t . The abbot b i t t e r l y  c r i t i c i z e s  th e  f lu x  and 
r e f lu x  o f  fa v o r  a t  co u rt and co n c lu d e s t h a t  th e  p a in  i s  alw ays more 
c e r ta in  th an  th e  p le a s u r e :
On y  c o u le  de doux momens,
Mais q u i ,  s u j e t s  aux ch angem ents, 
L a is s e n t ,  it q u i s e  l e s  p ro p o se ,
Le r e p e n t ir  pour to u te  c h o se .
Je me s u is  v eu  p r i s e e ,  ch er y ;
J 'a y  p a sse  pour l e  fa v o r y
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Du p lu s  g ra n d  Homme de l a  T e r r e ;
M ais on m 'a  c a s s e  comme un v e r r e  
Des que j ' a y  p e rd u  son  app u y ;
E t t e l ,  q u 'o n  a d o re  a u jo u r d 'h u y ,
S e ra  dem ain p a r  a v a n tu re
En a u s s i  m au v a ise  p o s t u r e .  ( E p i s t r e s , I I ,  271)
The p r e s e n t  epoch  i s  "un  tem ps b a r b a re  & m a u d it"  ( E p i s t r e s , I I ,  27*0 
f o r  t h e  a b b o t ,  an d  he  w r i t e s  t h a t  he h a s  w arned  h i s  f r ie n d s  no  lo n g e r  
t o  e x p e c t  from  him  t h e  jo y o u s  s p i r i t  t h a t  was o n ce  t h e i r  p l e a s u r e .  
B o is r o b e r t  c o n c lu d e s  t h e  e p i s t l e  by  e x p r e s s in g  h i s  g r a t i t u d e  t o  
M o n sieu r de Lyonne f o r  h a v in g  a s s i s t e d  him  in  s e e in g  M az arin . The 
a b b o t c la im s  t h a t  he v i e s  f o r  n o th in g  b u t  t h e  f r ie n d s h ip  o f  t h e  
c a r d i n a l  and  o f  ly o n n e :
P o u r a c h e v e r  de v i v r e  h e u re u x ,
P o u r e lu d e r  l e s  a r t i f i c e s ,
P our b r a v e r  l e s  m auva is  o f f i c e s ,
E t p o u r  r i r e  au  n ez  d es  f l a t t e u r s ,
Des C ago ts & d es  D e la t te u r s .  (E p i s t r e s , I I ,  2 j6 )
D is g r a c e . The d i s g r a c e  and  b an ish m en t from  c o u r t  t h a t  B o is r o b e r t  
r e f e r s  t o  i n  t h e  p re c e d in g  e p i s t l e  o c c u r re d  i n  Ju n e  1655* B o i s r o b e r t 's  
i n a b i l i t y  t o  a b s t a i n  from  sw e a rin g  i n  t h e  p re s e n c e  o f  M a z a r in 's  
n i e c e s  w h ile  g a m b lin g , r e s u l t e d  i n  t h e  a b b o t 's  s e c o n d  an d  m ore hum i­
l i a t i n g  d i s g r a c e .  A lth o u g h  a llo w e d  t o  r e tu r n  t o  P a r i s  a f t e r  o n ly  s i x  
m o n th s , t h e  e x i l e  from  c o u r t ,  w h ich  h a d  b ee n  dem anded by th e  k i n g 's  
J e s u i t  c o n f e s s o r ,  R. P . A n n a t, was t o  l a s t  u n t i l  F e b ru a ry  1 6 5 8 , a  d u ra ­
t i o n  o f  alm o s t  t h r e e  y e a r s .  Im m e d ia te ly  p r e c e d in g  t h i s  e v e n t ,  B o is ­
r o b e r t  h a d  r e g a in e d  much o f  h i s  e a r l i e r  f a v o r ,  an d  th e  t im in g  was un ­
f o r tu n a t e  f o r  t h e  a g in g  a b b o t .  G am bling c o u n te d  among h i s  m ost 
g r ie v o u s  m i s f o r t u n e s ,  and  u n a b le  t o  c o n t r o l  t h e  r a g e  i n c i t e d  by a  con­
t i n u a l  l o s in g  s t r e a k ,  h e  b lasp h em e d  t h e  name o f  God. M az arin  and  h i s
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n ie c e s  w ould  hav e  p ro b a b ly  p a rd o n e d  B o is r o b e r t ,  b u t  R. P . A nnat had  
lo n g  d is a p p ro v e d  th e  a b b o t 's  conduc t*  G u ard in g  th e  r e s p e c t a b i l i t y  o f  
th e  c o u r t ,  he t h u s  denounced  th e  b la s p h e m e r , an d  th e  k in g  o rd e re d  
B o is r o b e r t  t o  le a v e  th e  c o u r t  im m e d ia te ly .
In  an  e p i s t l e  w r i t t e n  i n  16 5 5 , B o is r o b e r t  th a n k s  t h e  s i s t e r  o f  
C a rd in a l  M a z a rin , Madame de M a n c in i , f o r  o b t a in in g  p e r m is s io n  f o r  him  
t o  r e tu r n  t o  P a r i s :
J e  vous doy t o u t ,  & l 'h o n n e u r  & l a  v i e ,
Car l e  c h a g r in  me I ' e u s t - i l  p a s  r a v ie  
S i  mon r e t o u r ,  p a r  v o s  s o in s  p r o c u r e ,
J u s q u 'e n  Decembre e u s t  e s t e  d i f f e r e ?  (E p i s t r e s , I I ,  239)
He s t i l l  re m a in s  b a n is h e d  from  t h e  p re s e n c e  o f  t h e  queen  and  k in g ,  
from  whom he a w a i ts  h i s  g lo r y  and  t h e  end  o f  h i s  s u f f e r i n g ,  and  th u s  
la m e n tin g  h i s  im p e r f e c t  p l e a s u r e ,  he b e g s  Madame de M ancin i t o  ap p e ase  
t h e  q u e e n 's  w ra th :
T ou te  l a  Cour me r e v o l t  av ec  jo y e j  
M ais l a  Cour v e u t  que l a  Reyne me v o y e ,
E t mes p l a i s i r s  d em euren t i m p a r f a i t s  
S i j e  ne voy  l ' e f f e t  de l e u r s  s o u h a i t s .
J ' a t t e n s  ma g l o i r e  & l a  f i n  de ma p e in e  
Des je u x  d iv in s  de c e t t e  A uguste  R eyne,
E t j ' a u ra y  f a i t  d es  vo eu x  b ie n  s u p e r f lu s
P our mon r e to u r  s i  j e  ne  l a  voy p l u s .  ( E p i s t r e s , I I ,  239)
In  h i s  l a t t e r  y e a r s ,  B o is r o b e r t  was n e v e r  t o  r e g a in  t h e  f a v o r  
a t  c o u r t  h e  had  e a r l i e r  e n jo y e d  w ith  R ic h e l i e u .  On th e  o th e r  h a n d , h i s  
i n f lu e n c e  on th e  t h e a t e r  was t o  become more c o n s id e r a b le  a s  h i s  
t h e a t r i c a l  p r o d u c tio n  in c r e a s e d  in  volum e. He to o k  g r e a t  i n t e r e s t  in  
t h e  s t a g in g  o f  h i s  p la y s  an d  i n  h i s  r o l e  a s  a  c o q u e t it I n  m ode, a s  t h e  
fo l lo w in g  d e p ic t i o n  by t h e  B o s c o ro b e r t in e  i l l u s t r a t e s :
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I I  a  t r o p  d 'a m b i t io n  
E t t r o p  d 'h u m eu r a c a r i a t r e  
F our n !e s t r e  p a s  s u r  i e  t h e a t r e  
A s a  r e p r e s e n ta t i o n .
Ce j o u r  n o t r e  i l l u s t r e  p o e te  
A l e  h a s  f ie r e m e n t  p l i s s e ;
Son c o l l e t  l u y t  d 'e s t r e  l i s s e  
E t mesme i l  a  l a  b a rb e  f a i t t e .
S es s o u l i e r s  s o n t  de m aroqu in
Qmbragez d 'u n e  l a r g e  r o s e
Et s u r  s e s  b a s  unys re p o s e
N egligem m ent un  b ro d e q u in . (M agne, p . U2^)
At t h e  age o f  s i x t y - s i x ,  B o is r o b e r t  i s  d e p ic te d  by  A n to in e  Adam 
a s  t h e  m ost n o to r io u s  exam ple o f  t h e  c o q u e t , c o n t in u in g  t o  show th e  
same " s o u p le s s e "  o f  c h a r a c t e r  a s  i n  t h e  days o f  R ic h e l i e u .  He was 
a t t a c h e d  t o  t h e  c h a n c e l l o r .  S e g u ie r ,  whom he i n c e s s a n t lv  p r a i s e s  in  
t h e  E p i s t r e s  en  V e rs , an d  by whom he h ad  b ee n  named c o n s e i l l e r  d 'E t a t . 
He was t i t u l a r y  ab b o t o f  C h a t i l l o n - s u r - S e i n e , H ozay, and  F e r t e - s u r -  
Aube. (Adam, I I ,  60) U nder t h e  p r o t e c t io n  o f  S e g u ie r ,  B o is r o b e r t  
h ad  no r e c o u r s e  b u t  t o  d e fe n d  r e s o lu t e ly  t h e  c a u se  o f  M azarin  a g a in s t  
t h a t  o f  t h e  F ro n d e u r s . The a b b o t 's  p o s i t i o n  v i s - a - v i s  t h e  F ro n d e u rs  
i s  c r i t i c i z e d  by T a lle m a n t i n  t h e  H i s t o r i e t t e s : " B o is r o b e r t ,  t o u s -  
j o u r s  bon c o u r t i s a n ,  s ' a v i s a  de f a i r e  d es  v e r s  c o n t r e  l e s  F ro n d e u r s ;  
i l  n ’y  e u t  ja m a is  un homme p lu s  l a s c h e . "  (T a l le m a n t ,  I ,  408) 
B o is r o b e r t  h im s e l f  commends h i s  l o y a l t y  t o  t h e  re g im e  in  an  e p i s t l e  
t o  Madame de M anc in i i n  1655:
J 'a y m e  l e  Roy; j e  l ' a y  b ie n  f a i t  p a r e s t r e :
T out P a r i s  s g a i t  que p o u r ce  d ig n e  M a i s t r e ,
Q u 'on  p e u t  nommer l a  m e r v e i l l e  d es  R oys,
J 'a y  h a z a rd e  ma v ie  a s s e z  de f o i s ;
Que p o u r l a  R eyne, en a t t a q u a n t  l a  f r o n d e ,
J ’ ay c o u ru  r i s q u e  aux  y eu x  de t o u t  l e  monde. ( E p i s t r e s , I I ,
2U0)
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D e ath . T aU em an t p o r t r a y s  t h e  d y in g  ab b o t a s  a v a r i c i o u s , 
q u e s t i o n a b ly  r e p e n t a n t ,  an d  e v e r  r e l u c t a n t  t o  r e l i n q u i s h  h i s  in h e r e n t  
b u f f o o n e r y :
Comme son  c o n f e s s e u r  l u y  d i s o i t  que D ieu  a v o i t  p ard o n n e 
a  de p lu s  g ra n d s  p e c h e u rs  que lu y :  "O uy, mon p e r e , i l  y  
en  a  de p lu s  g r a n d s ;  1 'a b b e  de V i l l a r s e a u x ,  mon h o s te  
( i l  l u y  en  v o u l o i t ,  p a r c e  q u ' i l  a v o i t  p e r d u  son  a r g e n t  c o n t r e  
l u y ) ,  e s t  s a n s  d o u te  p lu s  g ra n d  p e c h e u r  que m oy, ce p en d a n t 
j e  n e  d e s e s p e re  p a s  que D ieu  ne  lu y  f a s s e  m i s e r i c o r d e ." 
( T a U e m a n t, I ,  U l6 )
A c c o rd in g  t o  T a U e m a n t, t h e  a b b o t ’s l a s t  w ords a r e  rem em brances o f  t h e  
t im e  when R ic h e l i e u ,  now d ea d  f o r  a lm o s t tw e n ty  y e a r s ,  was c a r d i n a l :
I I  d i s o i t :  " J e  me c o n t e n te r o i s  d ’e s t r e  a u s s y  b ie n  avec 
K o s t r e - S e ig n e u r ,  que j ' a y  e s t e  av e c  l e  c a r d i n a l  de R ic h e­
l i e u .  "
Comme i l  t e n o i t  l e  C r u c i f i x ,  e t  q u ' i l  d em a n d o it p a rd o n  
5 D ieu : "Ah! ce  d i t - i l ,  au  d i a b l e  s o i t  c e  v i l a i n  p o ta g e  
que j ' a y  mange ch e z  d 'O lo n n e ;  i l  y  a v o i t  de 1 'o ig n o n ,  c ' e s t  
ce  q u i  m 'a  f a i t  m a l ."  E t p u i s  i l  r e p r e n o i t : "Le c a r d i n a l  
de R ic h e l i e u  m’a  g a s t e ;  i l  ne  v a l l o i t  r i e n ,  c ' e s t  lu y  q u i 
m 'a  p e r v e r t y . "  (T a U e m a n t, I ,  h-17)
A lth o u g h  o f  q u e s t i o n a b le  v a l i d i t y ,  t h e  r e c o u n t in g  o f  B o i s r o b e r t 's  
d e a th  by T aU em an t s e r v e s  t o  i l l u s t r a t e  t h e  d e g re e  o f  co n te m p o ra ry  
a w a re n e ss  o f  t h e  a b b o t 's  i n c e s s a n t  an d  e n d u r in g  o b s e s s io n  w ith  a  fo rm e r 
age  when he  was R ic h e l i e u 's  f a v o r i t e .  A f te r  t h e  c a r d i n a l ' s  d e a th ,  
B o is r o b e r t  was n e v e r  a g a in  t o  e x p e r ie n c e  t h i s  f a v o r ,  an d  d i s t r e s s e d  
by  r e o c c u r r in g  r e j e c t i o n s  and  d e n i a l s ,  h i s  r e c o u r s e  was t o  g l o r i f y  
th o s e  moments he c o u ld  n e v e r  r e c a p t u r e .
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NOVELLA, NOVELA, NOUVELLE
The p u rp o se  o f  t h e  p r e s e n t  c h a p te r  i s  t o  s i t u a t e  t h e  h i s t o r i c a l  
c l im a te  a t  t h e  t im e  B o i s r o b e r t 's  N o u v e lle s  h e r o iq u e s  e t  am oureuses 
w ere p u b l i s h e d ,  t o  d e f in e  t h i s  g e n r e ,  and  t o  b r i e f l y  t r a c e  i t s  o r i g i n s .
The n o u v e i ie  h ad  a  n a t i v e  p ro v e n a n c e  in  t h e  m e d ie v a l f a b l i a u x  
a n d  f a b l e s , b u t  i t s  m ore d i r e c t  s o u rc e  was t h e  f o u r te e n th  c e n tu ry  
c o l l e c t i o n  o f  t a l e s  by  B o c c a c c io :  t h e  Decam eron. M a rg u e r ite  de 
N a v a r r e 's  H ep tam eron , w h ich  f i r s t  a p p e a re d  i n  15 5 8 , i s  m odeled  on th e  
Decameron and  i n i t i a l l y  b o re  t h e  same t i t l e .  A lth o u g h  t h e  H eptam eron 
i s  i n n o v a t iv e  i n  c e r t a i n  r e s p e c t s ,  i t  i s  C e rv a n te s ' N ove las e , je m p la re s , 
f i r s t  p u b l i s h e d  in  1613 an d  t r a n s l a t e d  i n t o  F re n c h  i n  1615 w hich  m ark 
a  new e r a  f o r  t h i s  g e n r e .  The N o v e las  e je m p la re s  w ere e x tre m e ly  
p o p u la r  and  l e d  t o  t h e  p r o l i f e r a t i o n  i n  S p a in  o f  o th e r  n o v e la s  by  su ch  
a u th o r s  a s  M aria  de Z a y a s , T ir s o  de M o lin a , P e re z  de M o n ta lb an , and  
C a s t i l l o  S o lo rz a n o . T hese n o v e la s  w ere i n  t u r n  t r a n s l a t e d  o r  a d a p te d  
i n t o  F re n c h , an d  B o is r o b e r t  was one o f  many a u th o rs  in v o lv e d  in  t h i s  
m ovem ent. The d i r e c t  s o u rc e s  u t i l i z e d  by B o is r o b e r t  i n  com posing th e  
N o u v e lle s  h e r o iq u e s  e t  am oureuses  w e re :  R o tro u  ( i n d i r e c t l y  L o p e ),
T i r s o  de M o lin a , M aria  de Z a y a s , and  C a ld ero n  de l a  B a rc a . Of t h e s e  
a u t h o r s ,  o n ly  Z a y a s ' "L a p e r s e g u id a  t r i u n f a n t e ” i s  a  n o v e l a ; t h e  
o th e r  s o u rc e s  a r e  p l a y s .  A com m entary on t h e  r e p r o d u c t io n  o f  n o u v e l le s
in
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from  b o th  n o v e la s  and  com ed ias an d  a  b r i e f  b io g r a p h ic a l  s k e tc h  o f  
t h o s e  who s e r v e d  a s  B o i s r o b e r t !s s o u rc e s  w i l l  a l s o  b e  p ro v id e d  in  
t h i s  c h a p te r .
H i s t o r i c a l  C lim ate
S p a in ’s g r e a t e s t  l i t e r a r y  a s  w e l l  a s  s o c i a l  im p act on F ren c h  
s o c i e t y  o c c u p ie d  a  sp an  o f  a p p r o x im a te ly  t h i r t y  y e a r s  i n  t h e  e a r l y  
s e v e n te e n th  c e n tu r y .  G. R e y n ie r  v iew s a s  an o b v io u s  e x a g g e ra t io n  
C e r v a n te s ' o f t e n  c i t e d  q u o te  from  P e r s i l e s  jr. S ig ism u n d a t h a t  in  
F ra n c e  n e i t h e r  s e x  f a i l e d  t o  l e a r n  S p a n is h ,  b u t  a g r e e s  t h a t  t h i s  p e r io d  
d id  p e rh a p s  c o n ta in  t h e  g r e a t e s t  num ber o f  b i l i n g u a l  s c h o la r s :
I I  y  a  b ie n  de l ’e x a g e r a t io n  s a n s  d o u te  dans l a  p h r a s e ,  
so u v e n t c i t e e ,  de C e rv a n te s :  ”En F ra n c e  n i  homme n i  femme 
ne  m anquent d ’a p p re n d re  l 'e s p a g n o l " :  m a is  i l  e s t  v r a i  que 
ja m a is  p e u t - e t r e  i l  n ’y  e u t  a  P a r i s  a u t a n t  de m a i t r e s  de
r e c u e i l s  de p ro v e rb e s  e t " d e  l o c u t io n s  c o u r a n te s ,  d ’e d i t i o n s  
b i l in g u e s  p r e s e n t a n t  l e  t e x t e  en  f a c e  de l a  t r a d u c t io n .
D e s p ite  t h e  o b v io u s  i n f lu e n c e  o f  S p a n ish  l i t e r a t u r e  d u r in g  th e  f i r s t  
q u a r t e r  o f  t h e  s e v e n te e n th  c e n tu r y ,  G. Lanson c o n te n d s  t h a t  i t  
was m ore a  q u e s t io n  o f  p o l i t i c s  t h a n  o f  l i t e r a t u r e :
Sans p re n d re  done si l a  l e t t r e  l a  p h ra s e  de C e rv a n te s ,  on 
n e  p e u t  n i e r  que l a  c u r i o s i t e  e t  l e  g o u t de l a  la n g u e  e s -  
p a g n o le  s ' e v e i l l e n t  ju s te m e n t  d an s l e  p re m ie r  q u a r t  du 
XVIIe s i e c l e :  l e  ra p p ro c h e m e n t d es  c o u r s  de M adrid e t  de 
P a r i s ,  a p r e s  l a  m o rt de H e n ri IV , e t  l ' a r r i v e e  d 'u n e  je u n e  
r e in e  e s p a g n o le  s o n t  5  c e t t e  d a te  un s t im u la n t  p lu s  e f f i -  
ca c e  q u 'a u c u n e  a d m ir a tio n  l i t t e r a i r e .
L anson d im in is h e s  t h e  r o l e  o f  S p a n ish  l i t e r a t u r e  w h ile  em p h a siz in g  
t h a t  o f  I t a l i a n .  He c o n te n d s  t h a t  a  d i s p r o p o r t i o n a t e l y  g r e a t e r  num ber
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o f  I t a l i a n  w orks e n t e r e d  F ra n c e  b e tw e en  1600 and  1 6 6 0 , and  o f  t h e  
S p a n ish  w orks w h ich  e n t e r e d ,  o n ly  t h e  t h e a t e r  was w e l l  r e p r e s e n te d .  
O r ig in a l  t e x t s  o f  t h e  n o v e l  an d  t h e  n o u v e l le  w ere r a r e .  Lanson 
a t t r i b u t e s  t h i s  im b a la n c e  t o  s e v e r a l  f a c t o r s :  t h e  g r e a t e r  e s teem  
in  w h ich  t h e  F re n c h  h ad  a lw ays h e ld  I t a l i a n  l i t e r a t u r e ;  t h e  w a r; and  
t h e  c i t y  o f  Iy o n  w h ich  a c t e d  a s  a s  in te r m e d ia r y  betw een  F ra n c e  and  
I t a l y . ^  Lanson d o es  n o t  deny  a  S p a n ish  i n f l u e n c e ,  b u t  a s  e a r l i e r  
s t a t e d ,  v iew s  i t  a s  t h e  r e s u l t  o f  p o l i t i c a l  c i rc u m s ta n c e s  r a th e r  t h a n  
l i t e r a r y  m e r i t :
Mais l a  grande d if f e r e n c e  e s t  que 1 ' I t a l i e  a des c la s s iq u e s  
. . . au l i e u  que l e s  ou vrages e sp a g n o ls  qui s e  p u b lie n t  
chez nous so n t su r to u t des ouvrages de p r o fe s se u r s  de la n g u es  
ou d 'E sp a g n o ls  r e f u g ie s ;  en g e n e r a l l e s  c ir c o n sta n c e s  rendent 
r a is o n  de 1 ' im pression^  en France p lu t o t  que l a  q u a l i t e  
reconnue de l 'o u v r a g e .
G u stav e  R e y n ie r  s i m i l a r l y  c i t e s  t h e  d o u b le  m a rr ia g e s  in  1615 o f  
L o u is  X I I I  and  iinne d 'A u t r i c h e  an d  o f  E l i s a b e th  de Bourbon and P h il ip p e  
IV a s  e v e n ts  w h ich  f a c i l i t a t e d  t h e  S p a n is h  p e n e t r a t i o n  in t o  F ran ce/*
J .  M athorez  a n a lo g o u s ly  v iew s  t h e s e  m a r r ia g e s  a s  t h e  d e te rm in in g  c a u se  
f o r  F r a n c e 's  i n f a t u a t i o n  w i th  a l l  t h a t  was S p a n is h . M athorez s i t u a t e s  
t h i s  in f lu e n c e  from  th e  d e a th  o f  H e n ri IV in  l 6 l 0  t o  aro u n d  t h e  y e a r  
161*0 :
L 'in f lu e n c e  e s p a g n o le  que l 'o n  c o n s t a t e  en F ran c e  d e p u is  
l 'e p o q u e  de l a  m o rt de H e n ri IV ju s q u 'a u x  e n v iro n s  de l ' a n  
l 6 i*0 e s t  due a  l a  c o n s ta n te  i n f i l t r a t i o n  de nom breux e l e ­
m en ts de p o p u la t io n  h is p a n iq u e  e n t r e s  dans l e  royaume au  
XVIe s i e c l e  e t  a p r e s  l e  t r io m p h e  d e f i n i t i f  du B e a r n a is ;  
l a  c a u se  d e te rm in a n te  de c e t  engouem ent p o u r l e s  modes 
e s p a g n o le s  f u t  l e  ra p p ro c h e m e n t d es  deux  c o u rs  p a r  un d o u b le  
m a r ia g e .
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The co n ju n c tio n  o f th e  two c o u n tr ie s  a t t a in e d  by th e  p o l i t i c a l  s t r a ­
teg y  o f  Marie de M edicis in  which France gave an " In fa n te "  t o  Spain 
and re c e iv e d  a queen was n o t ,  however, w ith o u t o p p o s itio n . A cam­
paign  a g a in s t  th e  Spanish m arriages e ru p te d , b u t th e  weddings were 
c e le b ra te d  in  s p i t e  o f  t h i s  h o s t i l i t y .  Louis X III h e ld  only l im ite d  
a f f e c tio n  fo r  Anne d 'A u trich e  and d e te s te d  h e r Spanish en tourage .
In l6 l8  he consequen tly  o rdered  th e  d e p a rtu re  o f a l l  th e  Spaniards 
from c o u r t .^
The tremendous in flu e n ce  Spain n o n e th e le ss  e x e rte d  upon l i t e r a r y  
c u rr e n ts  in  se v en teen th -cen tu ry  France i s  a t t r ib u t a b le  to  a  v a r ie ty  
o f  f a c to r s .  During th e  regency o f  Marie de M edic is, France ex p erien ced  
a s o c ia l  and economic c r i s i s  comparable t o  t h a t  Spain had a lre a d y  under­
gone. This c o n tr ib u te d  to  F ra n ce 's  re c e p tio n  o f th e  s o c ia l  s a t i r e  
found in  th e  p ica re sq u e  novel and a u th o rs  such as Aleman. The in f lu x  
o f  Spanish mannerisms and c u ltu re  can a ls o  be a s c r ib e d  to  n o n - l i te r a ry  
n e g a tiv e  d e te rm in an ts . In th e  Roman R e a l is te  au XVIIe S i§ c le , Gustave 
R eynier s t a t e s :
Le succes g e n e ra l de to u s  ces romans ne s 'e x p liq u e  pas 
seulem ent p a r  des ra is o n s  l i t t e r a i r e s .  Jamais on n 'a  
e te  s i  c u rieu x  des choses d 'Espagne que dans l a  p rem iere  
m o itie  du XVIIe s i§ c le .  On co nsid§re  encore l 'E sp a g n o l 
comme l 'en n em i h e r e d i ta i r e ,  on a p l a i s i r  a  l e  v o ir  r i d i -  
c u lis e  p a r  l e  pamphlet e t  l a  c a r ic a tu r e ;  on s'am use des 
rodomontades qu 'on l u i  p r e t e ;  on ap p la u d it a de p l a i s a n ts  
d isc o u rs  t r a i ta n tg d e  l a  " c o n tr a r ie te  d 'hum eur" qui sep are  
l e s  deux n a tio n s .
The p assio n  fo r  a l l  th in g s  Spanish  was c le a r ly  no t a  consensus
o f op in io n . Among th e  genres which w ere , however, r e p r in te d  f o r  t h e i r
9
m erit o r t h e i r  fa s h io n , Lanson in c lu d e s  th e  novel and th e  n o u v e lle .
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D e f in it io n
In th e  l a t e  Middle Ages and th e  Renaissance th e  I t a l i a n  n o v e lla  
was a  s to ry  t h a t  could  be t ru e  o r  f i c t i o n a l ,  w r i t te n  or r e c i te d .-^  
D e lo f f r e 's  su c c in c t d e f in i t io n  o f th e  I t a l i a n  n o v e lla  i s  t h a t  o f  a 
b r i e f ,  humorous, w i l l f u l l y  obscene, o r d in a r i ly  framed n a r r a t iv e :
"un r e c i t  assez b r e f ,  p la i s a n t  e t  v o lo n tie rs  g r iv o is ,  o rd inairem en t 
e n c a d re ." 11 While s tr e s s in g  th e  f a c t  t h a t  th e  sev en teen th -cen tu ry  
n o u v e lle  acq u ired  a d i f f e r e n t  meaning from th e  t a l e ,  R. Baldner d e fin e s  
th e  I t a l i a n  n o v e lla  as fo llo w s :
The word n o u v e lle  as used  by Renaissance w r i te r s  was 
obv iously  d e riv ed  from th e  I t a l i a n  n o v e lla  and r e f e r r e d  to  
a  sh o rt  p rose  n a r r a t iv e  m odelled upon B occaccio 's  Decameron 
Tales o r any o f th e  o th e r  I t a l i a n  c o lle c t io n s  o f  t a l e s .
The n o v e lla  was a p redom inate ly  m id d le -c la s s  form o f e n te r ta in ­
ment c o n s is t in g  o f  an e x tra o rd in a ry  v a r ie ty  o f  l i t e r a r y  ty p e s . Among 
th e  re p re s e n ta tiv e  genres R. Clements and J .  G ib a ld i have d isco v e red  
in  th e  ty p ic a l  p re-C ervantesque n o v e lla  a re :  th e  f a b l i a u , c h iv a l r ic  
romance, l a i ,  b e a s t e p ic ,  f a b le ,  fo lk  t a l e ,  f a i r y  t a l e ,  m ira c le  o f 
th e  V irg in , S a in t 's  l i f e ,  and an asso rtm en t o f  s to r i e s  o r ig in a tin g  
from B ib l ic a l ,  Greco-Roman, O r ie n ta l ,  and h i s t o r i c a l  s o u r c e s .
C h a r a c te r i s t i c s . The I t a l i a n  n o v e lla  o f fe re d  a g re a t v a r ie ty  
o f  s u b je c ts  which G. Hainsworth has c a te g o r iz e d  in to  fo u r a re a s :
( l )  sh o rt an ecd o tes ; (2) t a l e s  in  th e  t r a d i t i o n  o f  th e  fa b lia u x  o r 
exempla which dem onstrate th e  a s tu te n e s s  o f  man o r  th e  o p p o s ite ,  h is  
fo o lis h n e s s ;  (3) s e r io u s ,  o f te n  a d u lte ro u s  love  gen e ra ly  ending in  a
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t r a g i c  m anner; and  f a t a l  e v e n ts  i n  g e n e r a l ;  (U) t h e  d i f f e r e n t  f o r ­
tu n e s  o f  tw o s e p a r a te d  lo v e r s  who a r e  p r o v i d e n t i a l l y  r e u n i t e d  a t  t h e  
end  i n  t h e  f a s h io n  o f  t h e  G reek n o v e l . ^  The form  o f  t h e  n o v e l l a  
was on t h e  c o n t r a r y  a lm o s t i n v a r i a b l e :  p r im a ry  im p o rta n c e  o f  t h e  
p l o t ;  s t r i c t  ad h e re n c e  t o  c h r o n o lo g ic a l  o r d e r ;  and em phasis on b r e ­
v i t y .  B ecause o f  t h i s  em p h asis  upon b r e v i t y ,  t h e  g e n re  i s  e s p e c i a l l y  
v a lu a b le  in  t h e  in fo rm a tio n  i t  p ro v id e s  on co n tem p o rary  m anners. 
C lem ents and  G ib a ld i  c o n te n d  t h a t  no  o th e r  g e n re  in  l i t e r a t u r e  h a s  
conveyed  a  t r u e r  p o r t r a i t  o f  s o c i e ty  th a n  d id  t h e  I t a l i a n  n o v e l l a :
S in c e  t h e  n o v e l la s  ( b e fo re  P a i n t e r ,  F e n to n , and  th e  sev e n ­
t e e n th - c e n tu r y  S p a n ia rd s )  u s u a l l y  i l l u s t r a t e d  r e a l i s m  un­
e m b e ll is h e d  w ith  im a g in a t io n ,  o p in io n ,  d id a c t i c is m ,  o r  p h i ­
l o s o p h ic a l  e m b r o id e r ie s ,  t h i s  g e n re  conveyed  a s  t r u e  a  
p o r t r a i t u r e  o f  s o c i e t y  a s  l i t e r a t u r e  h as  o f f e r e d . ^
As th e  m ajo r i n t e r e s t  o f  t h e  n o v e l l a  was t h e  n a r r a t i v e  s e q u e n c e , 
t h e  s t o r y l i n e ,  o r  t h e  p l o t ,  t h e  p rim a ry  o b je c t iv e s  o f  lan g u a g e  and 
s t y l e  in  t h e  n o v e l l a  w ere decorum , v a r i e t y ,  v e r i s i m i l i t u d e ,  u n i t y ,  
and  harm ony. C lem ents and  G ib a ld i  m a in ta in  t h a t :  "Decorum , s i m p l i c i t y ,  
and g e n e r a l  a c c e s s i b i l i t y  re m a in e d  th e  n o v e l l i s t ' s  c o n c e rn s  th ro u g h o u t  
t h e  th r e e - h u n d r e d - y e a r  e f f l o r e s c e n c e  o f  t h i s  t r a d i t i o n . " 1^ The 
c h a r a c t e r s  a r e  e s s e n t i a l l y  ty p e s  who e x h i b i t  no p s y c h o lo g ic a l  d e v e lo p ­
m en t. As C lem ents and  G ib a ld i  s t a t e ,  c h a r a c t e r  t r a n s f o r m a t io n s  
r e p r e s e n te d  a  r e v o lu t io n  r a t h e r  t h a n  an  e v o lu t io n :
I f  a  m o ra l  o r  s p i r i t u a l  o r  p s y c h o lo g ic a l  t r a n s f o r m a t io n  
d oes o c c u r  w i th in  a  p e r s o n a g e , i t  i s  u s u a l ly  on th e  su d d e n , 
an d  th e  m etam o rp h o sis  i s  co m p le te d  a lm o st i n s ta n t a n e o u s ly —  
more a  r e v o lu t io n  th a n  an  e v o lu t io n  in  c h a r a c t e r .  '
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O r ig in .  Godenne s i t u a t e s  t h e  o r i g i n  o f  t h e  n o u v e l le  in  F ran c e
w ith  t h e  a p p e a ra n c e  i n  1U86 o f  Les Cent N o u v e lle s  n o u v e l l e s .3-8
T hese t a l e s  w ere  l i c e n t i o u s  an d  o b sc e n e , and c o n t in u e d  t h e  G a l l ic
t r a d i t i o n  o f  t h e  m e d ie v a l f a b l i a u x .  They o f f e r e d  l i t t l e  v a r i e t y  o r
o r i g i n a l i t y  o f  s u b j e c t ,  and  m ost o f te n  p r e s e n te d  th em es from  th e
F re n c h  f a b l i a u x  o r  m o r a l i t y  t a l e s ,  o r  w ere s im p le  a d a p ta t i o n s  from
19t h e  c o u n try  i n  w h ich  th e  n o u v e l le  o r i g i n a t e d :  I t a l y .  ^
The n o u v e l le  h a d  i t s  o r i g i n  in  B o c c a c c io ’s Decameron w hich  h ad  
b ee n  com posed b e tw e en  1350 and  1355 , m ore th a n  a  c e n tu ry  b e f o r e  Les 
Cent N o u v e lle s  n o u v e l l e s . F . D e lo f f re  s t a t e s  t h a t  i n  g e n e r a l  t h e
s i x t e e n t h - c e n t u r y  w r i t e r s  o f  n o u v e l le s  re m a in e d  f a i t h f u l  t o  t h e  t r a -
20d i t i o n  o f  t h e  C ent N o u v e lle s  n o u v e l l e s . W hether t h e  s u b j e c t s  w ere
drawn from  I t a l i a n  o r  F re n c h  m o d e ls , D e lo f f re  i n d i c a t e s  t h a t  a t  t h i s  
t im e  th e y  w ere a lm o s t alw ays hum orous:
Pour l e  m om ent, que l e s  s u j e t s  p r o v ie n n e n t  de m odules 
i t a l i e n s — p arm i l e s q u e l s  B occace e s t  l ' u n  d es  m oins 
s c a b re u x — ou f r a n g a i s , i l s  o n t  p re s q u e  t o u j o u r s  un c a r a c -  
t e r e  p l a i s a n t .  I I  y  e s t  s u r t o u t  q u e s t io n  comme dans l e s  
N o v e lle  P o r r e ta n e  i t a l i e n n e s , de m a r is  tro m p e s  ou tro m - 
p e u r s ,  de femmes g a i l l a r d e s ,  de m oines e t  de c h a m b rie re s .
W hile c i t i n g  R a b e la is  a s  a  n o ta b le  a u th o r  o f  n o u v e l le s  in  t h e  t r a d i t i o n  
o f  t h e  Cent N o u v e lle s  n o u v e l l e s , he c o n te n d s  t h a t  t h e  g e n re  ’ s  momentum 
was g a in e d  o n ly  i n  t h e  m id d le  o f  t h e  c e n tu r y .22  In  1 5 ^ 8 , N oel du 
F a i l  p u b l i s h e d  h i s  P ropos r u s t i q u e s , a  c o l l e c t i o n  o f  p e a s a n t  sc e n e s  
c o n ta in in g  a n e c d o te s  an d  comments on c o n te m p o ra ry  m o r a ls .  In  1 5 ^ 5 , 
a  s e c o n d  t r a n s l a t i o n  o f  t h e  Decameron a p p e a re d , an d  1558 m arked  th e  
a p p e a ra n c e  o f  a  ro u g h  d r a f t  o f  M a rg u e rite  de N a v a r r e 's  H ep tam eron .2 ^ 
D e lo f f r e  i n d i c a t e s  t h a t  a l th o u g h  th e  H eptam eron  was n o t  a  t o t a l l y  n o v e l
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c o n c e p t ,  t h e  p re d o m in a n t i n f lu e n c e  o f  B o cca cc io  a c te d  in  a  p o s i t i v e  
m anner t o  p re v e n t  a  s e r v i l e  im i t a t i o n  o f  h e r  F re n c h  p r e d e c e s s o r s .  
M a rg u e r ite  i n s i s t e d  t h a t  h e r  n a r r a t i v e s  w ere t r u e  h i s t o r i e s  and 
c o n s i s t e n t l y  u n c o v e re d  m o ra l  t e a c h in g  i n  t h e s e  h i s t o r i c a l  s t o r i e s .2*1 
Godenne re m a rk s  t h a t  M a r g u e r i te  de N a v arre  c o n f e r r e d  a  s e r io u s  to n e  
upon th e  t r a d i t i o n a l  n a r r a t i o n  i n  t h e  H ep tam eron .2 ^ S y s te m a t ic a l l y
a v o id in g  s c a b ro u s  an d  o b sce n e  d e t a i l s ,  t h e  a u th o r  a s s ig n e d  a  m o ra l 
p u rp o se  t o  w hat was p r e v io u s ly  a  l i c e n t i o u s  g e n r e .  T h is  i s  n o t t o  
r e d u c e ,  h o w e v er, M a r g u e r i t e 's  d e b t t o  B o c c a c c io :
T o u te f o is ,  M a r g u e r i te  de N a v arre  ne  p e u t  re v e n d iq u e r  l ’ id e e  
de t e l s  s u j e t s  q u i r e v i e n t  p ro p rem en t a; B o ccace : 1  c o te  de 
r e c i t s  p l a i s a n t s ,  c e u x - l a  q u 'o n  t r a d u i t  ou im it e  s u r to u t  
a  l 'e p o q u e ,  Le Decameron c o n t i e n t  d es  n a r r a t i o n s  d r a m a t i-  
q ues e t  d e y e lo p p e e s  q u i o n t du s e r v i r  de m odu les a  1 'a u t e u r  
f r a n g a i s .
The h i s t o r i c a l  s e t t i n g  o f  t h e  H ep tam eron , w h ich  was i n i t i a l l y  e n t i t l e d
th e  Decameron i s  m o reo v e r i d e n t i c a l  t o  t h a t  o f  B o c c a c c io :  a  g ro u p  o f
men and  women g a th e r e d  t o g e t h e r  i n  t h e  c o u n t r y s id e  d e c id e  t o  p a s s  t h e
t im e  by  t e l l i n g  s t o r i e s .  M a r g u e r i t e 's  fram ew ork c o n s i s t s  o f  an
a r i s t o c r a t i c  p a r ty  o f  f i v e  men and  f i v e  women who have b ee n  m arooned
by f lo o d s  i n  an abbey  i n  s o u th e rn  F ra n c e . B o c c a c c io 's  n a t u r a l  d i s a s t e r
i s  t h a t  o f  t h e  B la c k  D e a th , and  h i s  fram ew ork  c o n s i s t s  o f  sev e n  women
an d  t h r e e  men who f l e e  from  F lo r e n c e  t o  a  su b u rb a n  v i l l a .
The H eptam eron b ro u g h t  t h e  fo l lo w in g  in n o v a t io n s  t o  t h e  F re n c h
n o u v e l l e : ( l )  am orous p a s s io n  o f  a  s e r io u s  n a tu r e  a s  e x e m p li f ie d  by
B o c c a c c io 's  F ia m e t t a ; (2 )  s u b j e c t s  draw n from  v e r i t a b l e  e v e n ts  w h ich
p o se  p ro b lem s o f  m a r r ia g e  an d  h o n o r i n  o f t e n  s e r io u s  te r m s ;  ( 3 ) a
27c o u n te rb a la n c e  o f  t r a g i c  an d  co m ic; ( h ) a  v a r i e t y  o f  t o n e s .
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M a r g u e r i te  de N a v arre  i s  a l s o  t o  be  re c o g n iz e d  f o r  h e r  c o n t in u a l  
s ta u n c h  d e f e n s e  o f  women w hich  was u n iq u e  in  t h i s  e r a  o f  a n t i - f e m i ­
n i s t  l i t e r a t u r e .  D e lo f f r e  s t a t e s  t h a t  M a r g u e r i te 's  u n p re c e d e n te d  
m o ra l i n t e n t i o n s  in  t h e  H eptam eron r a i s e d  th e  n o u v e l le  t o  a  new h e ig h t  
among d ra m a t ic  g e n r e s :
G race it l a  p r e s e n c e  de ces  e le m e n ts  t r a g i q u e s ,  q u i  s o u -  
l i g n e n t  l e s  i n t e n t i o n s  m o ra le s  de 1 ' a u t e u r ,  l e  g e n re  de l a  
n o u v e l le  s ' e n r i c h i t ,  s e  d i v e r s i f i e ,  gagne e n f in ,  avec  1 *Hep­
ta m e r o n , u n e2 | i g n i t e  q u i l e  m et au  p re m ie r  ra n g  des g e n re s  
d ra m a t iq u e s .
C e rv a n te s  and  th e  S p a n ish  n o v e la
C e rv a n te s ' N ove las  e je m p la re s  w ere p u b l i s h e d  i n  l 6 l 3 .  In  t h e  
p r o lo g u e ,  t h e  a u th o r  p u r p o r ts  t o  be t h e  f i r s t  w r i t e r  o f  n o v e la s  i n  
t h e  S p a n ish  la n g u a g e . He f u r t h e r  co n te n d s  t h a t  a l l  h i s  s u b j e c t s  a r e  
o r i g i n a l :
Yo so y  e l  p r im e ro  que he n o v e la d o  en  le n g u a  c a s t e l l a n o ,  
que l a s  muchas n o v e la s  que en e l l a  andan im p re sa s  t o d a s  
son  t r a d u c i d a s  de le n g u a s  e x t r a n j |^ a s ;  y  e s t  a s  son  m£as 
p r o p i a s ,  no  im ita d a s  n i  h u r ta d a s .
C a ro l in e  B o u rla n d  s u b s t a n t i a t e s  C e rv a n te s ' c la im ,  s t a t i n g  t h a t :
" in  t h e  N o v e la s  e je m p la re s  he  v i r t u a l l y  c r e a t e d  th e  g en re  f o r  S p a in .
B o u rla n d  t r a c e s  t h e  b e g in n in g  o f  t h e  "epoch  o f  t h e  s h o r t  s t o r y  in  
„31S p a m  t o  t h e  1613 a p p e a ra n c e  o f  th e  N ove las  e j  e m p la re s . B o u rla n d  
s p e c i f i e s  t h a t  o n ly  tw o in g en u o u s  a t te m p ts  t o  com pose s t o r i e s  i n  t h e  
I t a l i a n  m anner h a d  p r e v io u s ly  b een  p ro d u c ed  i n  t h e  S p a n ish  la n g u a g e :  
T im o n e d a 's  P a t r a n u e lo  ( c .  1566) and  E s l a v a 's  Noches de i a v i e m o  ( 1 6 0 9 ) ^  
A l l  t h e  c o l l e c t i o n s  o f  n o v e la s  p u b l is h e d  i n  S p a in  b e f o r e  1613  a r e
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33d e r iv e d  e i t h e r  from  th e  I t a l i a n  n o v e l l a  o r  from  M e d ie v a l l i t e r a t u r e .
N o tew orthy  among a u th o r s  who have la u d e d  t h e  i n n o v a t io n  o f  t h e  
N ove las  e ,je m p la re s  in c lu d e  C h a rle s  S o re l .  In  h i s  B ib l io th e q u e  f r a n -  
g o i s e , S o r e l  a d m its  t h e  c h r o n o lo g ic a l  p r i o r i t y  o f  B o c c a c c io ,
M a r g u e r i te  de N a v a rr e ,  I v e r ,  and  B a n d e llo , b u t  c r e d i t s  t h e  S p a n is h , 
n o ta b ly  C e r v a n te s , w i th  h a v in g  p ro d u c ed  t h e  more n a tu r a l ,  and  l o c a l i z e d  
n o u v e l l e s . S o r e l  d i s t i n g u i s h e s  b o th  I t a l i a n  and S p a n ish  n o u v e l le  
from  t h e  n o v e l  b e c a u se  o f  t h e i r  v e r i s i m i l i t u d e .  The n o u v e l le s  a r e  
" v ra y se m b la b le s "  and  " v e r i t a b l e s . " U n lik e  t h e  l i c e n t i o u s  n o v e l la s  
o f  B o c c a c c io , S o re l  re m a rk s  t h a t  women c o u ld  r e a d  t h o s e  o f  C erv a n tes  
and  h i s  f o l lo w e r s  w i th o u t  a n o r e h e n s io n :
On com m engoit a u s s i  de c o n n o is t r e  ce que c ' e s t o i t  d es  ch o se s  
v ra y s e m b la b le s  p a r  de p e t i t e s  n a r r a t i o n s  d o n t l a  mode v in t  
q u i s 'a p p e l l o i e n t  d es  n o u v e l l e s . On l e s  p o u v a i t  com parer 
aux  h i s t o i r e s  v e r i t a b l e s  de q u e lq u e s  a c c id e n s  p a r t i c u l i e r s  
d es  hommes. Nous a v io n s  d e s ja  v e u  Les N o u v e lle s  de B occace 
e t  c e l l e s  de l a  Reyne de N a v a rre . . . . m a is  l e s  E sp ag n o ls  
nous en  d o n n e re n t de p lu s  n a t u r e l l e s  e t  de p lu s  c i r c o n -  
s t a n t i S e s  q u i  f u r e n t  Les N o u v e lle s  de M ig u el de C erv a n tes  
r e m p lie s  de n a iv e te z  e t  d ' ag rem en s. On a  v e u  d e p u is  c e l l e s  
de M onta lvan  e t  q u e lq u e s  a u t r e s  q u i o n t  t o u t e s  eu  g ra n d  
c o u rs  a  c a u se  que l e s  dames l e s  p o u v o ie n t l i r e  s a n s  a p p re ­
h e n s io n  au  l i e u  que q u e lq u e s  u n e s  d 'a u p a r a v a n t  e s t o i e n t  
f o r t  condam nees, comme c e l l e s  de B occace q u i s o n t  de t r e s  
m auva is  ex e m p le . 3
I n  1737) t h e  abbe P re v o s t  i n s i s t e d  on t h e  o r i g i n a l i t y  o f  C e rv a n te s ' 
N o v e la s  a s  o p p o sed  t o  t h o s e  o f  B o cca cc io  and  M a r g u e r i te  de N a v arre  
w h ich  he c l a s s i f i e d  a s  c o n te s . The fo l lo w in g  p a s s a g e  by  P re v o s t  i s  
r e p ro d u c e d  i n  D e lo f f r e 's  N o u v e lle  en F ra n c e  S l ' a g e  c l a s s i q u e :
l e s  I t a l i e n s  a p p e l le n t  n o u v e l le  t o u t e  e s p t c e  de r e c i t  
a m u sa n t, t o u t  ce  que n ous re n fe rm o n s  so u s  l e s  d e n o m in a tio n s  
de C on tes e t  de N o u v e lle s . Ce n 'e s t  done p a s  d 'e u x  p r e -  
c is e m e n t,  c ' e s t  d es  E sp ag n o ls  que no u s te n o n s  l e  g en re  
d 'o u v ra g e s  q u i  p o r t e  ce d e r n ie r  nom; e t  M iguel C e rv a n te s
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m e r i te  l a  g l o i r e  d 'e t r e  l ' i n v e n t e u r  d ’une s o r t e  de nou­
v e l l e  p lu s  e s t im a b le  que t o u t  ce que l 1on a v a i t  eu  en ce 
g e n re  a v a n t q u ' i l  e u t  p u b l i e  s e s  douze n o u v e l le s .  E l i e s  
n e  re s s e m b le n t  en r i e n  a  c e l l e s  de B occace e t  de l a  p iu p a r t  
d es  a u te u r s  i t a l i e n s ,  q u i s o n t p re c is e m e n t  ce que nous 
a p p e lo n s  d es  c o n te s .  C 'e s t  dans c e t t e  c l a s s e  q u ' i l  f a u t  
r a n g e r  1 ' H eptam eron , ou l e s  n o u v e l le s  de l a  r e in e  de N a v a rre , 
com posees s u r  l e  m odule du D e c a m e r o n .3 5
C e rv a n te s ' N ove las  a r e  n o t  s e r v i l e  im i t a t i o n s  o f  I t a l i a n  p l o t s , 
b u t  t h e  S p a n ish  a u th o r  does n o n e th e le s s  re m a in  f a i t h f u l  t o  t h e  t r a ­
d i t i o n  o f  t h e  n o v e l l a . 36 B o u rlan d  re m a rk s on th e  p re v a le n c e  o f  th e  
I t a l i a n  in f lu e n c e  in  s e v e n te e n th - c e n tu r y  S p a in ,  s t a t i n g  t h a t :
Even C e rv a n te s ,  whose c la im  t o  o r i g i n a l i t y  o f  s u b je c t  
m a t te r  i s  so  v a l i d ,  c o u ld  n o t  e sc a p e  h i s  i n h e r i t a n c e .
He owes t o  t h e  I t a l i a n s  t h e  n o v e la  fo rm , t h e  i d e a  o f  
r e f l e c t i n g  l i f e  w i th in  t h e  compass o f  a  b r i e f  n a r r a t i v e . '
She c o n te n d s  t h a t  C e rv a n te s ' fo l lo w e r s  r e p e a t e d ly  u s e d  I t a l i a n  them es 
an d  h ad  r e c o u r s e  t o  t h e  n o v e l la  f o r  b o th  form  and  p l o t :
In  g e n e r a l  t e n o r  a s  w e ll  a s  i n  t h e  u s e  o f  s p e c i f i c  e p i ­
so d e s  o f  f r e q u e n t  o c c u rre n c e  i n  t h e  I t a l i a n  n o v e l l e , t h e  
ro m a n tic  s h o r t  S p an ish  s t o r y  o f  t h e  s e v e n te e n th  c e n tu ry  
r e p e a t e d ly  makes p l a i n  i t s  I t a l i a n  a n c e s t r y ;  i t  moves among 
th e  same c l a s s e s  o f  s o c i e ty  and r e h e a r s e s  t h e  same ty p e s  
o f  i n c i d e n t s .  Young lo v e  th w a r te d  by  p a r e n t a l  t y r a n n y ,  
t h e  h o s t i l i t i e s  o f  r i v a l  f a m i l i e s ,  s h ip w re c k s ,  c a p tu re  by 
p i r a t e s ,  t h e  r e u n i t i n g  o f  lo n g  s e p a r a t e d  p a r e n t s  and  c h i l ­
d r e n , t h e  r e c o g n i t io n  and  r e s t o r a t i o n  t o  pow er o f  h a p le s s  
p r i n c e s ,  th e s e  and  o th e r  them es common i n  t h e  o ld  I t a l i a n  
s h o r t  s t o r i e s  a r e  r e p e a te d  i n  t h e  S p a n ish  n o v e l a .3°
A na logous t o  t h e  d i s t i n c t i v e l y  F re n c h  c h a r a c t e r  o f  n o u v e l le s  a d a p te d
from  t h e  S p a n ish  n o v e la , t h e  S p a n ish  a u th o rs  f r e q u e n t ly  a d a p te d  th e
I t a l i a n  n o v e l l a  w i th  l i t t l e  change o r ,  l o c a l i z i n g  th e  p la c e  o f  a c t io n
i n  S p a in ,  t r a n s p o s e d  th e  n o v e l l a  i n  su c h  a  m anner a s  t o  b e  s p e c i f i c a l l y  
39S p a n is h  i n  c h a r a c t e r i s t i c s .  B o u rlan d  p o in t s  o u t t h a t  t h e  S p an ish
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i m i t a to r s  h a d  a  m arked  p r e f e r e n c e  f o r  t h e  I t a l i a n  n o v e l l a  o f  a  ro m a n tic
o r  a d v e n tu ro u s  c a s t .  She l i s t s  t h e  fo l lo w in g  c h a r a c t e r i s t i c s  o f  t h e
ro m a n tic  n o v e l a s : m u l t i p l e  i n c i d e n t s ;  f r e q u e n t  s h i f t s  o f  s c e n e ;
lo o s e l y  c o n s t r u c t e d  p l o t s ;  d ig r e s s io n s  o r  e x tra n e o u s  e p is o d e s ;  t h e
r e c i t a t i o n  o f  l e t t e r s ,  v e r s e s  an d  poem s. A l l  o f  w h ich  s e r v e d  t o  l e n g t h -  
1*1en  t h e  S p a n is h  n o v e la . Even when no  new e p is o d e s  a r e  ad d ed  t o  t h e
o r i g i n a l ,  B o u rla n d  s t a t e s  t h a t :  " th e  g r e a t e r  d i s c u r s iv e n e s s  o f  t h e
S p a n ish  n o v e l i s t a s ,  t h e i r  h a b i t  o f  d e v e lo p in g  o r  i l l u s t r a t i n g  an id e a
s t a t e d  s im p ly  i n  t h e  I t a l i a n ,  g e n e r a l l y  ad d s n o t  a  l i t t l e  t o  t h e  
k2
l e n g th  o f  t h e  s t o r y . "  As c o n c e rn s  s t y l e ,  t h e  S p a n ish  ro m a n tic  
n o v e ia  i s  u s u a l l y  d e l i b e r a t e  and  e x p l i c i t ,  c o n ta in in g  r e l a t i v e l y  l i t t l e  
d ia lo g u e  b u t  much n a r r a t i v e  in  d i r e c t  q u o t a t i o n .  The em o tio n s  ex ­
p r e s s e d  a r e  g e n e r a l l y  ex tre m e  an d  c o n ta in  e x c e s s iv e  c l a s s i c a l  a l l u s i o n s  
U3o r  r h e t o r i c a l  f i g u r e s .  The g e n re  i s  g e n e r a l l y  c h a r a c t e r i z e d  by
s t y l i z e d  s i t u a t i o n s  and  s to c k  c h a r a c t e r s .
C e r v a n te s ' H ove las e x e m p la re s  c o n s i s t  o f  tw e lv e  ex e m p la ry  
n o v e l a s , a l l  o f  w h ich  have  c o n te m p o ra ry  s e t t i n g s .  Some a r e  o f  r e a l i s ­
t i c  t e n d e n c ie s  w i th  d e t a i l e d  d e s c r i p t io n s  o f  o r d in a r y  l i f e  and  c h a ra c ­
t e r s  who a r e  o f t e n  from  th e  lo w e r c l a s s e s .  O th e r  n o v e la s  e x p r e s s  
a b s t r a c t  i d e a s  r e l a t e d  t o  C e rv a n te s 1 p e r s o n a l  p h i lo so p h y . The g r e a t e r  
p o r t i o n  o f  t h e  n o v e la s  a r e  o f  a  rom anesque dem eanor w i th  c o m p lic a te d  
an d  e x t r a o r d i n a r y  p l o t s  and  u n r e a l i s t i c  u p p e r  c l a s s  p r o t a g o n i s t s .
In  g e n e r a l  C e rv a n te s ' p r im a ry  o b j e c t i v e  w a s , h o w e v er, t h e  A r i s t o t e l i a n  
c o n c e p t o f  v e r i s i m i l i t u d e .  The o r i g i n a l i t y  o f  t h e  p l o t s  an d  th e  g r e a t e r  
l e n g th  o f  t h e  S p a n is h  t a l e s  a r e  tw o p o in t s  i n  common s h a r e d  by  a lm o s t 
a l l  t h e  n o v e l a s .
G. H a in sw o rth  h a s  r e c o u r s e  t o  d 'A u d i g u i e r ' s  s ta te m e n t  t h a t :
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" L 'o r d r e  de c e s  n o u v e l le s  . . . e s t  im it e  de l ' H i s t o i r e  e th io p iq u e  
ou  d es  am ours de D aphnie e t  C lo e "^  i n  f o r m u la tin g  h i s  own h y p o th e s i s .  
The A e th io p ic a  beg an  in_ m ed ias  r e s , and  th e  s t y l i s t i c  p r o c e s s e s  em ployed 
by  H e lio d o ru s  c o n s i s t e d  o f  d i g r e s s i o n s ,  lo n g  t e x t u a l  c o n v e r s a t i o n s ,  
an d  th e  o m n isc ie n c e  o f  t h e  a u th o r .  The G reek  n o v e l  i s  g e n e r a l l y  
c h a r a c t e r i z e d  by t h e  f r e q u e n t  r e c o u r s e  t o  f o r tu n e  a s  t h e  m a s te r  o f  
human d e s t i n y  an d  th e  u t i l i z a t i o n  o f  c e r t a i n  g iv e n  f a c t s :  c h i ld r e n  
abandoned  w ith  o b j e c t s  by w h ich  th e y  a r e  l a t e r  r e c o g n iz e d ;  t h e  s e p a ­
r a t i o n  an d  s u b s e q u e n t a d v e n tu re s  o f  tw o lo v e r s  who h av e p le d g e d  t h e i r  
e t e r n a l  lo v e  and  m u tu a l  f i d e l i t y .  H a in sw o rth  b a s e s  C e rv a n te s ' o r i g i ­
n a l i t y  on h i s  com bined  u t i l i z a t i o n  o f  a  s h o r t  p r o s e  n a r r a t i o n  w ith  
t h e  p ro c e s s e s  o f  t h e  G reek  n o v e l :
En e m p lo y a n t, aux f i n s  de l a  c o u r te  n a r r a t i o n  en  p r o s e ,  l e s  
p ro c e d e s  a r t i s t i q u e s  du rom an g r e c ,  C e rv a n te s  b r i s a i t  
e n t i e r e m e n t ,  e t  c ' e s t  l a  une  de s e s  p lu s  g ra n d e s  o r i g i n a l i -  
t e s ,  av e c  l a  t r a d i t i o n  de l a  n o v e l l a , en  m§me tem ps q u ' i l  
i n a u g u r a i t  l a  " n o u v e l le "  m oderne . ^
C lem ents an d  G ib a ld i  com pare C e rv a n te s ' g e n iu s  a s  a  m a s te r  o f  
v a r i e t y  t o  t h a t  o f  B o c c a c c io , and  commend t h e  " d a z z l in g  d i v e r s i t y  o f  
s u b je c t  m a t t e r ,  c h a r a c t e r i z a t i o n ,  s t y l i s t i c  a p p r o a c h e s ,  and  n a r r a t i v e  
te c h n iq u e s .  . . . "  p r e s e n t e d  i n  t h e  N ove las  e j e m p la r e s . ^  C e rv a n te s  
a b a ndoned  t h e  fr a m in g  d e v ic e  u t i l i z e d  by  B o c c a c c io  an d  M a r g u e r i te  de 
N a v a rre , an d  c h o se  i n s t e a d  t o  p r e s e n t  t h e  n o v e l a s : " a s  d i s c r e t e  n a r r a ­
t i v e s  w i th  no c o n n e c t iv e  f r a m e - p lo t  t o  b in d  th em  t o g e t h e r . I n  
e m p h a s iz in g  t h e  e x e m p la ry  q u a l i t y  o f  C e r v a n te s ’ n o v e l a s , De Armas 
s t a t e s  t h e  f o l lo w in g  c o n c e rn in g  th e  d i f f e r e n c e  i n  s u b je c t  m a t t e r  o f  
t h e  n o v e la  w i th  i t s  I t a l i a n  m odel:
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t h e  many im m oral an d  in d e c e n t  i n c i d e n t s  o f  t h e  I t a l i a n  
n o v e l l a  w here p r e l a t e s  an d  n uns a r e  a s  g u i l t y  o f  s e x u a l  
o f f e n s e s  a s  t h e  m a rq u is  de S a d e , a r e  e l im in a t e d  f o r  p r o ­
b lem s o f  h o n o r and  c o u r t s h i p ,  w here lo v e  i s  r e g a rd e d  a s  an 
i d e a l ,  and  w here t h e  r e s u l t  i s  o f t e n  m a r r ia g e .
The form  o f  C e rv a n te s ' n o v e la s  a l s o  d i f f e r s  from  t h a t  o f  t h e  
I t a l i a n .  B o c c a c c io  s t r u c t u r e d  h i s  n o v e l l a s  a c c o rd in g  t o  th em e. He 
c h a r a c t e r i s t i c a l l y  names t h e  p r o t a g o n i s t s  o f  h i s  n a r r a t i o n ,  t h e  
l o c a t i o n  o f  t h e  a c t i o n ,  an d  s y s t e m a t i c a l l y  d e v e lo p s  t h e  s e r i e s  o f  
e v e n ts  i n  a  c h r o n o lo g ic a l  o r d e r .  C e rv a n te s  o f t e n  b e g in s  i n  m ed ias  
r e s  i n  t h e  s t y l e  o f  t h e  m e d ie v a l e p ic s  and  ro m an c es . The r e a d e r  i s  
t h u s  i mme d i a t e l y  drawn i n t o  t h e  n a r r a t i v e .  H a in sw o rth  sum m arizes 
C e rv a n te s ' im p o rt a s  fo l lo w s :
D 'une  p a r t ,  i l  e n s e ig n a i t  a  r a c o n t e r ,  av e c  l e  maximum 
d ' e f f e t ,  une h i s t o i r e  d e j t  i n t S r e s s a n t e  en  e lle -m e m e.
De 1 ’a u t r e ,  en re v e n d iq u a n t  l e s  d r o i t s  de 1 ' a r t i s t e ,  i l  
l i b e r a i t  l e  g e n re  de l ’ e s c la v a g e  d es  i n t r i g u e s  e x t r a o r d i -  
n a i r e s ,  e t  r e n d a i t  p o s s i b le  l a  n o u v e l le  m o d ern e , d o n t l a  
b a s e  n ’e s t  so u v en t a u 'u n e  s e r i e  d ^ in c id e n t s  b a n a l s ,  une 
s c e n e  de m o eu rs , ou  un c a r a c t e r e .
The s u c c e s s  o f  t h e  N ove las e je m p la re s  was im m e d ia te . Twelve e d i t i o n s  
w ere p r i n t e d  w i th in  t e n  y e a r s  o f  t h e i r  f i r s t  a p p e a ra n c e ,  and  th e y  
w ere t r a n s l a t e d  i n t o  F re n c h  i n  1615  and  i n t o  I t a l i a n  i n  1626 . ^ °
B o u rla n d  m a in ta in s  t h a t  C e rv a n te s 1 in f lu e n c e  was m ore a  g e n e r a l  
im p e tu s  g iv e n  t o  a  p a r t i c u l a r  ty p e  o f  c o m p o s it io n  a s  o p posed  t o  a  
s p e c i f i c  i m i t a t i o n  by su b se q u e n t w r i t e r s . ^  She s i t u a t e s  t h e  a p p r o x i­
m ate  ap o g ee  o f  t h e  n o v e la  from  1620  u n t i l  t h e  m id d le  o f  t h e  c e n tu r y ,
52
and  c i t e s  t h e  ro m a n tic  lo v e  s t o r y  a s  t h e  p re p o n d e ra n t  t y p e .
The S p a n ish  a d a p ta t i o n s  i n  g e n e r a l  e x c lu d e d  t h e  m ore in d e c e n t  
n o v e l l a s  o r  o m itte d  t h e  m ore r i s q u e  d e t a i l s .  T h is  s e l f  im posed  c e n s o r ­
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
55
s h ip  i s  e x p la in e d  by  t h e  f a c t  t h a t  t h e  Church c o n t r o l l e d  t h e  l i c e n s e  
t o  p r i n t .  T a le s  w h ich  p o r t r a y e d  th e  c l e r g y  in  an  u n fa v o ra b le  manner 
w ere  n e c e s s a r i l y  e x c lu d e d . ' ' The m arked  a n t i c l e r i c a l  s e n t im e n ts  
p r e s e n t  i n  t h e  e a r l y  n o v e l l a  w ere n o t  t o  b e  r e p ro d u c e d  i n  s e v e n te e n th -  
c e n tu r y  S p a in . M a rg u e r ite  de N a v arre  p o s s e s s e d  an e x c e p t io n a l  f r e e ­
dom o f  e x p r e s s io n  a s  t h e  k i n g 's  s i s t e r .  The l e s s  f o r tu n a t e  C erv a n tes  
was o f  n e c e s s i t y  c a u t io u s  i n  v iew  o f  t h e  a c t i v e  S p a n ish  I n q u i s i t i o n  
and  t h e  S p a n is h  k i n g s ' r o l e  a s  p r o t e c t o r  o f  t h e  C hurch . T h is  c a u t io n  
was s i m i l a r l y  s h a r e d  by T ir s o  de M o lin a  and  M arla  de Zayas whose n o v e la s  
e x e m p li f ie d  t h e  re w a rd  o f  v i r t u e  and p u n ish m e n t o f  v i c e .
The p o s t - C e r v a n t in e  S p a n ish  n o v e la s  w ere  p u r p o r te d ly  exem pla ry  
in  p u r p o s e ,  b u t  t h e  r e a l i z a t i o n  o f  t h i s  c la im  was p r im a r i l y  t i t u l a r .
In  r e a l i t y ,  t h e  s e v e n te e n th - c e n tu r y  n o v e la  and  com ed ia s h a r e d  th e  
same a b s e n c e  o f  m o ra l  p u rp o se  o r  d id a c t i c is m .  The a c t iv e  I n q u i s i t i o n  
w h ich  f o r c e d  a  s e l f  im posed  c e n s o rs h ip  on a d a p ta t i o n s  o f  I t a l i a n  
n o v e l l a s  i n s p i r e d  a  s i m i l a r  n e e d  t o  d e fe n d  th e  n o v e l a s ! ex e m p la ry  
c h a r a c t e r .
A f f i n i t y  o f  t h e  com ed ia and  n o v e la
The S p a n is h  com ed ia  an d  n o v e la  w ere c l o s e l y  r e l a t e d  i n  t h e  se v e n ­
t e e n t h  c e n tu r y .  D e lo f f r e  r e f e r s  t o  t h i s  a f f i n i t y  a s  one o f  c lo s e  
s y m b io s i s : ' ' I I  en a l l a i t  a i n s i  en E sp ag n e , ou  com ed ia e t  n o v e la  v i v a i e n t  
en  e t r o i t e  s y m b i o s e . "^5 The number o f  d ra m a t ic  p r o d u c tio n s  i n s p i r e d  
by  C e r v a n te s 1 Q u ix o te  and  t h e  N ovelas e x e m p la re s  a t t e s t  t o  t h e  s y m b io tic  
r e l a t i o n s h i p  o f  t h e  tw o g e n r e s .  F lo re n c e  Yudin l i s t s  e le v e n  c o n te m p o ra ry  
p la y s  i n s p i r e d  by  th e s e  tw o w orks as c o r r o b o r a t io n  o f  " th e  f a c i l i t y  w i th
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w hich  C e rv a n te s 1 n o v e ls  e n te r e d  th e  s e v e n te e n th -c e n tu ry  d ra m a tic  
r e p e r t o r y .  . . . Y udin exam ines t h e  a f f i n i t y  o f  t h e  tw o g e n re s  in  
a  d i s s e r t a t i o n  e n t i t l e d  "G enre I d e n t i t y  in  th e  G olden Age: The P o s t-  
C e rv a n tin e  N o v e lla  C o rta  and  th e  Comedia. ft Y u d in 's  e x a m in a tio n  o f  
fo rm a l c r i t i c a l  t h e o r y ,  p r e f a t o r y  and  v a r io u s  com m entary s u p p o r ts  t h e  
e x i s t e n c e  o f  t h i s  in te rd e p e n d e n c e .
In  "La d e s d ic h a  p o r  l a  h o n r a ,"  Lope de Vega c a t e g o r i c a l l y  s t a t e s  
t h a t  t h e  tw o g e n re s  h av e  i d e n t i c a l  p re c e p ts  and a f f i r m s  t h a t  t h e i r  
f u n c t io n  i s  t o  e n t e r t a i n :  "yo he  p en sa d o  que t i e n e n  l a s  n o u e la s  lo s  
mismos p r e c e p to s  que l a s  co m e d ia s , cuyo f in  e s  a u e r  dado su  a u to r  
c o n te n to  y  g u s to  a l  p u e b lo . . . . Lope, a s  h ad  c e r t a i n  s i x t e e n t h -  
c e n tu ry  p l a y w r ig h t s ,  c h a r a c t e r i s t i c a l l y  in c o rp o r a te d  m a t e r ia l  from  th e
59c h i v a l n c  n o v e ls  an d  I t a l i a n  n o v e l l a  m  h is  d ra m a tic  e l a b o r a t i o n s .
S u are z  de F u g u e ro a , A v e lla n e d a , and T i r s o  a r e  o th e r  s e v e n te e n th - c e n tu r y  
w r i t e r s  who commented on t h e  a f f i n i t y  o f  t h e  com edia and  n o v e la , and  
i t  i s  o f  p a r t i c u l a r  im p o rt t h a t  C a s t i l l o ,  M o n ta ib an , S a l a s ,  T i r s o ,
6oL ope, an d  Zayas w ere n o v e l i s t s  a s  w e ll  a s  d r a m a t is t s .
The Lopesque com edia was t h e  e s t a b l i s h e d  n a t i o n a l  g e n re  i n  S p a in ;  
t h e  n o v e la , t h e  n a s c e n t  o n e . Yudin c o n te n d s t h a t  a  s y s te m a t ic  r e p r o ­
d u c t io n  o f  d ra m a t ic  c o n v e n tio n s  e x i s t e d  i n  t h e  p o s t - C e r v a n t in e  n o v e la  
c o r t a . "The r e s t r i c t i o n  o f  p l o t  t o  a  s in g le  th em e; f r e q u e n t  r e c o u r s e  
t o  t h e  d e v ic e s  o f  i n t r i g u e ,  d i s g u i s e ,  and  d i r e c t  d i s c o u r s e ;  f l a t n e s s  
o f  c h a r a c t e r  and  p a i r i n g  o f  f i c t i o n a l  r o l e s , "  c o m p rise  t h e  t y p i c a l  
d ra m a t ic  c o n v e n tio n s  Y udin l i s t s  a s  b e in g  u n ifo rm ly  d u p l i c a t e d . ^
N o v e l i s t s  c o n s c io u s ly  s t r i v e d  t o  e m u la te  and  re p ro d u c e  th e  te c h n iq u e s
. 62and in n o v a t io n s  w h ich  c h a r a c t e r i z e d  t h e  Lopesque co m ed ia . Y u d in 's  
a s s e r t i o n  t h a t  t h e r e  e x i s t e d  a  com edia n c v e le s c a  and a  n o v e la  c o m e d ie sca
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e s t a b l i s h e s  t h e  c o m p le x ity  o f  t h i s  r a p p o r t :
F i r s t ,  t h e r e  i s  t h e  q u e s t io n  o f  t h e  com ed ia  w h ich  depends 
f o r  i t s  e f f e c t i v e n e s s  upon p e c u l i a r l y  n o v e l i s t i c  t e c h n iq u e s ;  
s e c o n d , t h e  n o v e la  c o r t a  w h ich  u t i l i z e s  p a r t i c u l a r l y  th o s e ^  
r e c o u r s e s  an d  p r e s u p p o s i t i o n s  common t o  L opesque co m e d ia . ^
An a n a lo g o u s  p a t t e r n  i s  o b se rv e d  in  t h e  i n f lu e n c e  t h a t  t h e  two 
g e n re s  e x e r c i s e d  i n  F ra n c e . T h e a t r i c a l  p la y s  w e re  a d a p te d  from  th e  
S p a n ish  n o v e la  an d  F re n c h  n o u v e l le s  w ere i n v e r s e l y  b a s e d  on  S p a n ish  
c o m e d ia s . C e rv a n te s ' n o v e l a , "Las dos d o n c e l l a s , "  i n s p i r e d  no fe w er
6k
th a n  se v e n  com ed ies  in  F ra n c e ;  T i r s o ' s c o m e d ia , P a la b r a s  y  P lu m a s , 
i s  t h e  s o u rc e  o f  b o th  S c a r r o n 's  an d  B o i s r o b e r t 's  n o u v e l le  i d e n t i c a l l y  
e n t i t l e d  " P lu s  d ' e f f e t s  que de p a r o l e s . "  D e lo f f r e  a c c u r a t e l y  c i t e s  
B o i s r o b e r t 's  N o u v e lle s  h e r o iq u e s  e t  am oureuses a s  an i l l u s t r a t i o n  
o f  t h i s  phenom enon, b u t  i n c o r r e c t l y  d a te s  i t  1656  an d  a s s ig n s  sev e n  
n o u v e l le s  t o  t h i s  v o lu m e:
C 'e s t  a i n s i  q u e , d es  s e p t  N o u v e lle s  h e r o iq u e s  e t  am oureuses 
( 1 6 5 6 ) deux  a u  m oins t r a n s p o s e n t  d e s  com ed ies  e s p a g n o le s , 
p u is q u e  P lu s  d 'e f f e t s  que de p a r o le s  e s t  t i r e  de P a la b ra s  
jr p lum as de T i r s o  de M o lin a  e t  l a  V ie  n ' e s t  q u 'u n  songe 
de l a  c e l e b r e  com edie de C a ld e ro n . ^
As in d i c a t e d  in  t h e  fo l lo w in g  s e c t i o n ,  t h e  N o u v e lle s  h e r o iq u e s  e t  
am oureuses ( 1 6 5 7 ) c o n s i s t  o f  f o u r  n o u v e l l e s , o n ly  one o f  w h ich  i s  
b a s e d  on a  n o v e la .
B o i s r o b e r t 's  S o u rce s
B o i s r o b e r t 's  n o u v e l l e s , a s  do th o s e  o f  h i s  s o u r c e s ,  r e p r e s e n t  
a  d i s t i n c t  p r e f e r e n c e  f o r  t h e  rom anesque. An a n a l y s i s  o f  e a c h  o f
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohib ited w ithout permission.
58
t h e s e  n o u v e l le s  and  t h e  o r i g i n a l s  w i l l  h e  p r e s e n te d  in  C h a p te rs  U 
th ro u g h  7- B o i s r o b e r t 's  d i r e c t  s o u rc e s  in c lu d e d  R o tr o u , M a r ia  de 
Z a y a s , T i r s o  de M o lin a , and  C a ld e ro n  de l a  B a rc a .
R o tro u . R o tro u  (1 6 0 9 -1 6 5 0 ) was one o f  t h e  p r i n c i p a l  a u th o rs  
o f  t h e  tr a g i- c o m e d y  i n  F ra n c e  i n  t h e  e a r l y  s e v e n te e n th  c e n tu r y ,  and 
was i n s t r u m e n ta l  i n  i n i t i a t i n g  t h e  comedy w hich  was p r a c t i c a l l y  i n -  
e x i s t e n t  b e f o r e  1620. He was e s p e c i a l l y  in f lu e n c e d  by  th e  S p a n ish  
co m e d ia , an d  i n  p a r t i c u l a r  L ope, an d  was t h e  f i r s t  F ren c h  a u th o r  
i n s p i r e d  by  t h e  S p a n ish  t h e a t e r .  La Bague de l 'O u b l i  ( 1 6 2 8 ) ,  O c casio n s 
p e rd u e s  (1 6 3 3 ) ,  L 'H e u re u se  C o n sta n ce  ( l6 3 5 )»  an d  S a in t  G enest ( 16U7 } 
a r e  among p l a y s  he b a s e d  i n  w hole o r  i n  p a r t  on com ed ias by  L ope. 
A lth o u g h  i t  i s  d 'O u v i l l e 's  E s p r i t  f o l e t  w h ich  la u n c h e d  th e  ep o ch  o f  
S p a n ish  t h e a t r i c a l  i m i t a t i o n s ,  R o tr o u 's  f i r s t  a d a p ta t i o n  o f  a  S p a n ish  
co m e d ia , La Bague de 1 1O u b li was p u b l i s h e d  i n  1 6 2 8 , a lm o s t t e n  y e a r s  
p r i o r  t o  d 'O u v i l l e ’s comedy. M a r tin e n c h e  c r e d i t s  R o tro u  w i th  b e in g  
t h e  f i r s t  a u th o r  b e f o r e  C o r n e i l l e  t o  h av e  se e n  m ore t h a n  a  c l e v e r  p l o t  
and  rom anesque im b ro g l io  i n  t h e  S p a n ish  c o m e d ia : "M ais i l  e s t  l e  s e u l  
a v a n t C o r n e i l l e  q u i sem ble  e n t r e v o i r  d an s l a  com ed ia  p lu s  e t  m ieux
q u ’u n e i n t r i g u e  v iv e  e t  in g e n ie u s e .  Les a u t r e s  i m i t a t e u r s  du t h e a t r e
. . 66e s p a g n o l c o n t in u e n t  a  n ’y  c h e rc h e r  que d es  c o m p lic a tio n s  ro m an e sq u es.
R o tr o u 's  t r a g i- c o m e d y  L 'H e u re u se  C o n sta n ce  i s  b a s e d  on tw o  com edias 
by  L ope: E l P o d er v e n c id o  an d  M irad  a  q u ie n  a l a b a i s . L 'H e u re u se  
C o n sta n ce  i s  t h e  s o u rc e  o f  B o i s r o b e r t 's  f i r s t  n o u v e l l e , L 'H e u reu x  
D e s e s p o ir .
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M aria  de Zayas y  S o tom ayor. M aria  de Zayas ( l 5 9 0 - l 6 6 l )  i s  "best 
known f o r  h e r  H ove las  e je m p la re s  £  am o ro sa s , a  tw o p a r t  c o l l e c t i o n  w h ich  
c o n s i s t s  o f  tw e n ty  n o v e la s . The fram ew ork o f  t h e  n o v e la s  i s  in  t h e  
t r a d i t i o n  o f  B o c c a c c io 's  D ecam eron: a  s o c i a l  r e u n io n .  The p r e te x t  
u t i l i z e d  by  Zayas i s  t h a t  o f  t h e  i l l n e s s  o f  one o f  t h e  members o f  
t h i s  s o c i a l  g ro u p . The f i r s t  p a r t ,  e n t i t l e d  t h e  H o v e las  e je m p la re s  
y  am orosas a p p e a re d  in  1637- The se c o n d  vo lu m e, t h e  D esenganos 
am orosos was p u b l i s h e d  in  l6 V f and  i s  d i s t i n c t l y  n e g a t iv e  i n  to n e .
The l a t t e r  n o v e la s  a r e  m ore m i l i t a n t l y  f e m in i s t  and  o f  a  more t r a g i c  
o r  m acabre  n a t u r e .  G. H a in sw o rth  s t a t e s  t h e  fo l lo w in g  c o n c e rn in g  th e  
D e sen g an o s:
C e l l e s - c i ,  q u i  s e r a i e n t  a  en  c r o i r e  1 ' a u t e u r ,  s t r i c t e m e n t  
v r a i e s , s o n t  t o u t e s  d e s t i n e e s  a  m o n tre r  l a  m ec h an ce te  du 
se x e  m a s c u l in ,  e t  l e u r s  d o n n e e s , a s s a s s i n a t s ,  v i o l s ,  v i c e s  
c o n t r e  n a t u r e ,  e n v o u te m e n ts , o n t  en g e n e r a l  un c a r a c t e r e  
t r a g i q u e  ou  m ac ab re . '
The a u th o r  i s  c h a r a c t e r i z e d  by  an ad v a n ce d  fe m in ism  w hich  sh e  e sp o u se s  
i n  t h e  p r e f a t o r y  "A1 que 1 e y e re "  o f  t h e  H o v e la s :
iq u i  ra z o n  hay  p a r a  que e l l o s  se a n  s a b io s  y  p resum an que 
n o s o t r a s  no podemos s e r lo ?  E s to  no  t i e n e  a  mi p a r e c e r  
mas r e s p u e s t a  que s u  g g p ie d a d  o t i r a n i a  en  e n c e r r a m o s ,  
y  no d a m o s  m a e s tr o s .
Zayas a d v o c a te s  e q u a l  e d u c a t io n a l  o p p o r t u n i t i e s  an d  r i g h t s  f o r  women, 
an d  b lam es men f o r  w om en's ig n o ra n c e  an d  o p p r e s s io n .
A lth o u g h  M a r la  de Zayas was p ro f o u n d ly  r e l i g i o u s ,  Irm a V a s i le s k i  
a s t u t e l y  rem ark s t h a t  none o f  h e r  h e r o in e s  p r o f e s s e d  a  g e n u in e  r e l i g i o u s  
v o c a t io n  o r  c h o se  d iv in e  lo v e  w ith o u t  h a v in g  f i r s t  e x p e r ie n c e d  th e  
d e c e p t io n s  o f  human p a s s io n :
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En n in g u n a  de l a s  v e i n t e  n o v e la s  de n u e s t r a  a u to r a  en c o n - 
tra m o s  u n a  h e r o ln a  con v o c a c io n  r e l i g i o s a  g e n u in a ,  o s e a ,  
una m-ojer que e s e o ja  " e l  smor d iv in o "  s i n  h a lie r  t e n id o  que 
su cu m b ir p r i ^ e r o  a l  " lo c o  am or" y  s u f r id o  f u e r t e s  d ese n ­
g anos de e l . 0^
Z a y a s1 m i l i t a n t  fem in ism  an d  d e f e n s iv e  r e l i g i o s i t y  a r e  c l e a r l y  
e x h i b i t e d  in  "L a p e r s e g u id a  t r i u n f a n t e , "  t h e  n o v e la  B o is r o h e r t  chose 
t o  i m i t a t e .  E n t i t l e d  " L 'I n c e s t e  s u p p o s e ,"  t h i s  i s  t h e  sec o n d  t a l e  i n  
t h e  N o u v e lle s  h e r o iq u e s  e t  a m o u re u se s .
T i r s o  de M o lin a . F ra y  G a b r ie l  T e l l e z  (1 5 8 3 -1 6 U 8 ), who w ro te
u n d e r t h e  pseudonym  o f  T i r s o  de M o lin a , i s  known u n i v e r s a l l y  a s  t h e
c r e a t o r  o f  Don J u a n , a  d ra m a t ic  ty p e  w h ich  h a s  become sy m b o lic  w i th
u n s a t i a b l e  c a r n a l  d e s i r e .  A d i s c i p l e  o f  Lope de V ega, T irs o * s
t h e a t r i c a l  t a l e n t  was fo r m u la te d  i n  an a tm o sp h e re  o f  r e l i g i o u s  and
u n i v e r s i t y  i n t e l l e c t u a l i s m .  He i s  sec o n d  t o  Lope a s  t h e  m ost p r o l i f i c
d r a m a t i s t  o f  t h e  G olden A ge, and  i s  a l l e g e d  t o  h av e  com posed o v e r  f o u r
h u n d re d  p l a y s ,  o n ly  e i g h t y - s i x  o f  w h ich  h av e  s u r v iv e d .  H is l i t e r a r y
p r o d u c t io n  was d iv e r s e  in  b o th  fo rm  and  l i n g u i s t i c  e le m e n ts :  com edias
de e n r e d o , h i s t o r i c a l  and  p a l a t i a l  com ed ias and  d ra m a s ; a u to s  s a c r a -
m e n ta l e s ; b i b l i c a l ,  t h e o l o g i c a l ,  h a g io g r a p h ic a l  c o m e d ia s ; id io m s o f
p e a s a n t r y  an d  n o b i l i t y ,  C a s t i l i a n ,  P o r tu g u e s e ,  G a l i c ia n ,  A s tu r ia n .
M a r ia  d e l  P i l a r  Palomo re m a rk s  t h a t  s e n t i m e n t a l i t y  an d  ly r i c i s m  dom i-
70n a te d  t h e  t h e o l o g i c a l  and  th e  a b s t r a c t  m  h i s  t h e a t e r .
T ir s o * s  l i t e r a r y  p r o d u c tio n  i s  c h a r a c t e r i z e d  by  i t s  s a t i r i c a l  
an d  c o m ic a l  f o r c e ,  i t s  r e a l i s m  an d  r e g i o n a l i t y ,  i t s  m e ta p h o r ic a l  
sy m b o lism , and  i t s  d o m in a tin g  p r o t a g o n i s t s .  He i s  e s p e c i a l l y  renow ned 
f o r  h i s  d a r in g  an d  s p i r i t e d  fe m in in e  c h a r a c t e r s .  As a  f r i a r  o f  t h e
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M e rc e n a ria n  o r d e r ,  T i r s o  was o f te n  c r i t i c i z e d  f o r  t h e  v i c e s ,  o b s c e n i­
t i e s ,  an d  s e n s u a lis m  p o r t r a y e d  i n  h i s  co m e d ia s , an d  i n  1625  h e  was 
o rd e re d  by  t h e  C o u n c il o f  C a s t i l e  t o  c e a se  h i s  t h e a t r i c a l  w r i t i n g  f o r  
a  p e r io d  o f  t e n  y e a r s .  H is ad h e re n c e  t o  t h e  C o u n c i l 's  m anda te i s  
q u e s t i o n a b le .
P a la b r a s  y  Plum as ( c .  l 6 l 4 - l 6 l 5 )  i s  a  p a l a t i a l  com edia from  
T i r s o 's  s e c u la r  t h e a t e r .  The co m e d ia ' s  t h e s i s  i s  b a s e d  on a  n o v e l la  
from  B o c c a c c io 's  D ecam eron: a  young man sp en d s a l l  h i s  money on j o u s t s ,  
to u r n e y s ,  an d  f e a s t s  i n  o rd e r  t o  w in th e  lo v e  o f  a  b e a u t i f u l  b u t  i n d i f ­
f e r e n t  l a d y .  B o i s r o b e r t 's  t h i r d  n o u v e l l e , " P lu s  d 'e f f e t s  que de p a ­
r o l e s , "  i s  a d a p te d  from  T i r s o ! s P a la b ra s  y  P lum as.
C a ld ero n  de l a  B a rc a . P edro  C ald ero n  de l a  B a rc a  ( l 6 0 0 - l6 8 l )  
i s  t h e  l a s t  g r e a t  a u th o r  o f  G olden Age dram a and  s i g n i f i e s  i t s  m a tu r i ty .  
He was a  d i s c i p l e  o f  Lope de V ega. C ald ero n  w ro te  b o th  s e c u la r  and 
r e l i g i o u s  an d  p h i lo s o p h ic a l  d ra m a s, and  h i s  l i t e r a r y  p r o d u c tio n  con­
s i s t s  o f  c o m e d ia s , a u to s  s a c r a m e n ta le s , and  v a r io u s  o th e r  s h o r t e r  fo rm s. 
C a ld e ro n  was a  c o u r t  p o e t ,  and  h i s  com edias a r e  e s s e n t i a l l y  a r i s t o ­
c r a t i c  an d  n a t i o n a l i s t i c .  H is t h e a t e r  i s  c h a r a c t e r i z e d  by  i t s  p h i l o ­
s o p h ic a l  im p o rt and  p r o f u n d i ty .  As a  b a ro q u e  w r i t e r ,  h i s  c h a r a c t e r i ­
z a t io n s  a r e  s u s c e p t i b l e  t o  e x a g g e ra t io n s  and  d i s t o r t i o n s .  H is  p ro ­
t a g o n i s t s  a r e  o f t e n  m ore sy m b o lic  th a n  hum an, and  c l e a r l y  d om inate  t h e  
se c o n d a ry  c h a r a c t e r s .  V a lbuena y  P r a t  s t a t e s  t h a t :  "Una g ra n  p a r te  
de f i g u r a s  c a ld e r o n ia n a s , s e  mueve en e l  o rd e n  de l o s  ' t i p o s ' s o c i a l e s , 
o e n c a m a c io n  de c u a l id a d e s .
H is s t y l e  i s  s o n o ro u s ,  and  a s  V a lb u en a y  P r a t  h a s  o b s e r v e d , 
C a ld e ro n  su c c e e d e d  i n  i n t e g r a t i n g  p o e t r y  an d  a c t io n :  " C a ld e ro n  h e r -
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m anara  de t a l  m an e ra  l a  p o e s i a  d e c o r a t iv a  con l a  a c c io n ,  que aim l o  
mas l i r i c o  e s  in s e p a r a b l e  d e l  f i n  t e a t r a l  p a r a  que h a  s id o  p r e p a r a d o , 
La V ida e s  sueno  i s  C a ld e r o n 's  m a s te r p ie c e  and  ra n k s  among th e  
m ost u n i v e r s a l l y  a c c la im e d  o f  a l l  S p a n ish  d ram as. I t  i s  b a s e d  in  
p a r t  on t h e  c o n c e p t o f  t h e  dream  as  sym bol o f  t h e  v a n i ty  o f  w o r ld ly  
p o s s e s s io n s .  "La V ie n 'e s t  q u 'u n  so n g e"  i s  t h e  f i n a l  n o u v e l le  o f  
B o i s r o b e r t 's  N o u v e lle s  h e r o iq u e s  e t  am oureuses and  i s  an a d a p ta t io n  o f  
th e  S p a n ish  co m e d ia .
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C h a p te r 3 
QUARREL
In  1639» d ’O u v i l le  la u n c h e d  a  new e r a  i n  F re n c h  l i t e r a t u r e  w ith  
t h e  a p p e a ra n c e  o f  h i s  E s p r i t  f o l e t , a  comedy a d a p te d  from  La dama 
duende o f  C a ld e ro n . W ith in  t h e  n e x t  f i v e  y e a r s ,  he p ro d u c e d  f i v e  
m ore p la y s  b a s e d  on S p a n ish  m o d e ls , an d  o th e r  F re n c h  a u th o r s  fo llo w e d
s u i t .  I f  d ’O u v i l le  was r e s p o n s ib l e  f o r  i n i t i a t i n g  t h i s  f a s h io n  i n
th e  t h e a t e r ,  H a in sw o rth  c o n te n d s  t h a t  S c a r ro n  was t h e  i n i t i a t o r  o f  
a  new age i n  t h e  t r a n s l a t i o n  o f  t h e  S p a n is h  n o v e la , an d  a l s o  t h e  a u th o r  
who p la y e d  th e  m ost im p o r ta n t  r o l e :
L ’h i s t o i r e  de t o u t e s  c e s  t r a d u c t io n s  e s t  a s s e z  e m b r o u i l le e ,  
m ais  i l  n ' e s t  p a s  d o u te u x  que S c a r ro n  n ’y  jo u e  l e  p r i n c i p a l
r 5 1 e . Le p re m ie r  en  d a t e ,  i l  e s t  a u s s i  l e  p lu s  c o n s id e r a b le
p a r  l a  s im p le  q u a n t i t e  de s e s  n o u v e l l e s  e t ,  comme nous l e
v e r r o n s ,  i l  e s t  s e u l  si e n v is a g e r  d ’une  fa q o n  o r i g i n a l e  s a  
b eso g n e  de t r a d u c t e u r .
H a in sw o rth  la u d s  S c a r ro n * s  wisdom  i n  c h o o s in g  th e  l e a s t  e x tra v a g a n t  
o f  t h e  S p a n ish  n o v e la s , and  i n  p a r t i c u l a r  h i s  s e l e c t i o n  o f  tw o n o v e la s , 
La H i.ja de C e le s t i n a  and  E l  C a s tig o  de l a  m i s e r i a  o f  a  r e a l i s t i c  v e in .  
By t h e i r  c o n t r i b u t i o n  t o  t h e  c a u se  o f  r e a l i s m  H a in sw o rth  c o n te n d s  
t h a t  S c a r r o n 's  n o u v e l le s  announce t h e  m odern n o u v e l l e .
l e s  n o u v e l le s  de S c a r ro n  o n t  une im p o r ta n c e  i n d e n ia b le  e t , 
t o u t  en  c o n t r ib u a n t  pu issam m ent a  l a  c a u s e  du  r e a l i s m e ,  
e l l e s  a n n o n c e n t c e r t a in e m e n t , p a r  l e u r  p r i n c i p e  au  m o in s , 
l a  n o u v e l le .
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The n o u v e l le s  o f  B o is r o b e r t  and  o f  d 'O u v i l l e  a r e  p o s t e r i o r  t o  
th o s e  o f  S c a r r o n ,  an d  a c c o rd in g  t o  H a in sw o rth , p ro b a b ly  i n s p i r e d  by 
S c a r r o n 's  e x a m p l e . ^ H a in sw o rth  s e e s  no lo g i c  i n  t h e  q u a r r e l  be tw een  
S c a r ro n  and  d 'O u v i l l e ,  an d  p l a c e s  blam e s o l e l y  on d 'O u v i l l e .  As p ro o f  
o f  S c a r r o n 's  s u p e r i o r i t y ,  H a in sw o rth  p o in t s  o u t t h a t  h i s  n o u v e l le s  
w ere r e p r i n t e d  w ith o u t  i n t e r r u p t i o n  u n t i l  t h e  e ig h t e e n th  c e n tu r y .  He 
d o e s ,  h o w e v er, g iv e  c r e d i t  t o  d 'O u v i l l e  and  B o is r o b e r t  f o r  h a v in g  
c o n t r i b u t e d  t o  t h e  p o p u l a r i z a t i o n  o f  t h e  S p a n ish  g e n re  an d  h a v in g  i n ­
s p i r e d  o r i g i n a l  p ro d u c t io n s  i n  t h e  f i e l d  o f  t h e  n o u v e l l e :
C eu x -c i o n t c e p e n d a n t l e  m e r i te  d ' a v o i r  c o n t r i b u e ,  a p re s
s p i r e r  du  meme c o u p , de l a  p a r t  d es  a u te u r s  f r a n g a i s ,  {ies 
p r o d u c t io n s  o r i g i n a l e s  dan s l e  dom aine de l a  n o u v e l l e . 4
The q u a r r e l  b e tw e en  t h e  t h r e e  a u th o r s  was t h e  a lm o s t i n e v i t a b l e  
r e s u l t  o f  t h e i r  common know ledge and  e x p l o i t a t i o n  o f  S p a n is h  l i t e r a ­
t u r e .  The f i r s t  p a r t  o f  S c a r r o n 's  Roman co m iq u e, w h ich  c o n ta in e d  
tw o S p a n is h  n o v e la s , was p u b l i s h e d  i n  1 6 5 1 , and  in  1 6 5 6 , h e  p u b l i s h e d  
th e  N o u v e lle s  t r a g i - c o m iq u e s  to u r n e e s  de 1 'e s p a g n o l  en  f r a n g a i s .
B o th  w orks p re c e d e  th e  1657 p u b l i c a t i o n  o f  d 'O u v i l l e 's  N o u v e lle s  
am o u reu ses  e t  e x e m p la ire s  an d  B o i s r o b e r t 's  1657 p u b l i c a t i o n  o f  t h e  
N o u v e lle s  h e r o lq u e s  e t  a m o u re u ses . The f o l lo w in g  scheme i n d i c a t e s  t h e  
t i t l e s ,  d a t e s ,  c o n t e n t s ,  an d  s o u rc e s  o f  t h e  r e s p e c t i v e  vo lum es o f  
n o u v e l le s  by  S c a r r o n ,  d 'O u v i l l e ,  an d  B o is r o b e r t :
S c a r r o n : Les N o u v e lle s  t r a g i - c o m iq u e s . The f i r s t  f o u r  n o u v e l le s  
a p p e a re d  a s  a  c o l l e c t i o n  i n  1656 . The l i c e n s e  from  t h e  k in g  f o r  t h e  
f i r s t  f o u r  i s  d a te d  A p r i l  2 3 ,  1655> an d  th e y  w ere p r i n t e d  i n d i v id u a l ly
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d u r in g  a  tw o y e a r  sp an  w h ich  p re c e d e s  and  fo l lo w s  th e  a p p e a ra n c e  o f  
t h e  c o l l e c t i o n .  The f i n a l  n o u v e l l e , "Le C hatim en t de i !a v a r i c e , "  
d id  n o t  a p p e a r  u n t i l  1662 . The f o l lo w in g  l i s t  i n d i c a t e s  t h e  ch ro n o ­
l o g i c a l  s e r i e s  o f  t h e  n o u v e l le s  and  t h e i r  s o u r c e s . E m ile M agne1s 
B ih l io g r a p h ie  G e n e ra le  des o e u v re s  de S c a r ro n  was c o n s u l te d  i n  d e t e r ­
m in in g  th e  d a te s  o f  t h e  i n d i v id u a l  n o u v e l l e s . ^
1 . "La P r e c a u t io n  i n u t i l e , "  1655 (M a ria  de Z a y a s , H ovelas 
am orosas y  e x e m p la re s , "E l P re v e n id o  en g a n ad o ")
2 . "Les H y p o c r i te s ,"  1655 (S a la s  B a r h a d i l l o ,  La H i,ja  de C e l e s t i n a )
3 . " L 'A d u l te re  I n n o c e n t ,"  1656  (M a ria  de Z ay a s , N ove las  am orosas 
y  e x e m p la re s , "La B u r la d a  A m inta y  v en g a n za  d e l  h o n o r" )
U. " P lu s  d 'e f f e t s  que de p a r o l l e s , "  1657 ( T i r s o  de M o lin a ,
P a la b ra s  P lu m a s)
5 . "Le C h atim e n t de l 'a v a r i c e , "  1662  (M a ria  de Z a y a s , N ovelas 
am orosas y  e x e m p la re s , "E l C a s tig o  de l a  m i s e r i a " )
D1O u v i l l e : Les N o u v e lle s  am oureuses e t  e x e m p la i re s . The Nouvei i e s  
am oureuses e t  e x e m p la ire s  w ere p u b l i s h e d  as  a  c o l l e c t i o n  on F e b ru a ry  1 ,  
l6 5 7 - Each o f  t h e  s i x  n o u v e l le s  c o n ta in s  a  s e p a r a t e  t i t l e  pag e  and 
" E x t r a i c t  du P r i v i l e g e  du R o i"  w h ich  c o n s i s t s  o f  t h e  d a te  t h e  k i n g 's  
l i c e n s e  was g r a n te d  and  th e  p r i n t i n g  d a t e .  As H a in sw o rth  h a s  i n d i c a t e d ,  
t h e  s e p a r a t e  t i t l e  an d  p a g in a t io n  s i g n i f y  i n d i v id u a l  p u b l i c a t i o n s .^
The l i c e n s e  f o r  a l l  s i x  n o u v e l le s  i s  O c to b e r 2 6 , 1655. The p r i n t i n g  
d a te s  f o r  e a c h  o f  t h e  n o u v e l le s  and  t h e i r  r e s p e c t i v e  s o u rc e s  a r e  l i s t e d  
b e lo w .
1 . "La P r e c a u t io n  i n u t i l e , "  1655 (M a ria  de Z a y a s , N ove las  
am orosas y  e x e m p la re s , " E l  P re v e n id o  e n g a n ad o ")
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2 . " S 'A v e n tu re r  en  p e r d a n t , "  1656  (M a rla  de Z a y a s , N ovelas 
am orosas  jr e x e m p la re s , " A v e n tu ra rs e  p e r d ie n d o " )
3 . "La B e l le  I n v i s i b l e  ou l a  c o n s ta n c e  e s p r o u v e e ,"  1656 ( C a s t i l l o  
S o lo r z a n o , A l iv io s  de C a s s a n d ra , "Los E fe c to s  que h a c e  am or")
H. "L'Am our s e  p ay e  avec  l 'a m o u r ,"  1655 ( C a s t i l l o  S o lo r z a n o , 
A l iv io s  de C a s s a n d ra , "Amor con amor s e  p a g a " )
5 . "L a V engeance d ’A m inte a f f r o n t e e , "  1655 (M a rla  de Z ay a s , 
N o v e la s  am orosas e x e m p la re s , "La B u r la d a  A m in ta y  v en g a n za  d e l  
h o n o r " )
6 . "A l a  f i n ,  t o u t  s e  p a y e ,"  1655  (M a rla  de Z a y a s , N ovelas 
am o ro sas  y  e x e m p la re s , "A1 f i n  s e  p a g a  to d o " )
B o is r o b e r t ;  Les N o u v e lle s  h e r o iq u e s  e t  a m o u re u se s . B o i s r o b e r t 's  
N o u v e lle s  h e r o iq u e s  e t  am oureuses w ere p r i n t e d  a s  a  c o l l e c t i o n  on 
May 1 2 , 1657» and  d id  n o t  a p p e a r  i n d i v id u a l ly  b e f o r e  t h i s  d a te  a s  h ad  
t h e  n o u v e l l e s  o f  S c a r ro n  a n d  d 'O u v i l l e .
1 . L 'H e u reu x  D e s e s p o ir"  (R o tro u , L 'H e u re u se  C o n s ta n ce  w h ich  i s  
b a s e d  on Lope de V e g a 's  E l P oder v e n c id o  am or p re m ia d o  and 
h i s  Mi r a d  a_ q u ie n  a l a b a i s )
2 . " L 'I n c e s t e  s u p p o se "  (M a rla  de Z a y a s , D esenganos am o ro so s ,
"La P e r s e g u id a  t r i u n f a n t e " )
3 . " P lu s  d 'e f f e t s  que de p a r o le s "  ( T i r s o  de M o lin a , P a la b r a s  y 
P lu m a s)
h. "La V ie n ' e s t  q u 'u n  so n g e"  (C a ld e ro n  de l a  B a rc a ,  La V id a  es  
s u e n o )
The im m e d ia te  s o u rc e  o f  t h e  q u a r r e l  was a  p l a y  by  F ra n c is c o  de 
R o ja s , O b lig a d o s  e_ o f f e n d id o s , G orron  de S a la m a n c a , a d a p te d  by  b o th  
S c a r r o n ,  B o is r o b e r t ,  and  l a t e r  by  Thomas C o r n e i l l e .  S c a r r o n 's  p la y  
was e n t i t l e d  L 'E c o l i e r  de Salam anque ou  l e s  Ennem is g e n e re u x , and  was 
s ta g e d  a t  t h e  M ara is  t h e a t e r  in  165^ . B o i s r o b e r t 's  p l a y ,  e n t i t l e d  
Les g e n e re u x  ennem is was s ta g e d  by t h e  B ourgogne H o te l  b e f o r e  t h a t  o f
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S c a r r o n ,  a l th o u g h  t h e  " p r i v i l e g e "  d a te d  December 2 9 , 165U, was s l i g h t l y  
p o s t e r i o r  t o  t h e  December 4 " p r i v i l e g e "  o f  S c a r r o n 's  p l a y .  T a llem a n t 
w r i t e s  o f  t h e  e n s u in g  q u a r r e l  b e tw e en  th e  tw o a u th o r s  i n  t h e  H is to -  
r i e t t e s :
S c a r r o n ,  l e  f r e r e  de C o r n e i l l e  e t  l u y ,  a v o ie n t  im ite  t o u s  
t r o i s  de l 'e s p a g n o l  un [ s i c ]  p i i c e  q u 'o n  a p p e l le  l 'E s c o l i e r  
de S alam an q u e. C e l le  de C o r n e i l l e  n ' e s t o i t  p a s  s i  a v a n c e e ; 
m ais  l e s  deux  a u t r e s  e s t o i e n t  a c h e v e e s . Les Comediens 
v o u lo ie n t  j o u e r  c e l l e  de S c a r ro n  l a  p re m ie re :  Mme de B ra n c a s , 
§. q u i  B o is r o b e r t  l e  d i t ,  p r i a  l e  p r in c e  d 'H a r c o u r t ,  lu y  & 
q u i l e s  Com ediens o n t b ie n  de 1 ' o b l i g a t i o n ,  c a r  i l  l e s  f a i t  
j o u e r  so u v e n t en  v i l l e ,  de l e u r  en  p a r l e r .  Le P r in c e  menaga 
l e s  Comediens de coups de b a s to n ,  s ' i l s  f a i s o i e n t  c e t  a f f r o n t  
a  l 'A b b e ,  q u i  c o n ta n t  c e t t e  a v e n tu r e ,  d i s o i t :  "Ma f o y ,  l e  
p r in c e  d 'H a r c o u r t  a  p r i s  c e l a  h e ro lc o m iq u e m en t.
The tw o a u th o rs  who h a d  p r e v io u s ly  b ee n  on a m ic a b le  te rm s  w ere now t o  
become en g ag ed  i n  a  b i t t e r  and e n d le s s  q u a r r e l .  In  a  l e t t e r  t o  
M onsieu r de M arig n y , S c a r ro n  a t t a c k s  B o i s r o b e r t 's  m e r i t :
Quand j e  so n g e que j ' e t o i s  ne a s s e z  b ie n  f a i t  p o u r a v o i r  
m e r i te  l e s  r e s p e c t s  d es  B o is -R o b e r ts  de mon te rn s ,
Vous sa v e z  b ie n  que ce  p r e l a t  b o u f f o n ;
De b ea u co u p  d 'im p u d e n c e , e t  de p eu  de m e r i t e ;
Un t r e s  g ra n d  s o rb o n is te .®
In  th e  same l e t t e r ,  S c a r ro n  i n d i r e c t l y  c r i t i c i z e s  B o is r o b e r t  i n  an
9
a l l u s i o n  t o  t h e  r e c e n t  c o r r u p t io n  i n  P a r i s  o f  t h e  S p a n is h  la n g u a g e .
In  a  l e t t e r  t o  M o n sieu r l 'A b b e  D espagny, S c a r ro n  a l l u d e s  t o  B o i s r o b e r t 's  
m o ra ls  in  a  r e f e r e n c e  t o  t h e  h o m o se x u a li ty  o f  c e r t a i n  a b b o ts :
Et j ' e n  c o n n o is  d 'a s s e z  p e u  sa g e s  
Pour e n g a n im e d e r l e u r s  p a g e s .
D ieu me g a rd e  de t e l l e s  g e n s ,  .
B a isa n s  l e s  g en s m a lg re  l e u r s  d e n ts .
D 'O u v i l le  becom es e m b ro i le d  in  t h i s  q u a r r e l  w i th  h i s  p u b l i c a t i o n  o f  
a  t r a n s l a t i o n  o f  M a r ia  de Z a y a s 1 N ove las am orosas jr e x e m p la re s  s h o r t l y
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a f t e r  t h e  a p p e a ra n c e  o f  S c a r r o n ’s a d a p ta t io n  o f  t h i s  same w ork. An 
a l r e a d y  t e n s e  s i t u a t i o n  i s  f u r t h e r  a g g r a v a te d  by  a  d i r e c t  c r i t i c i s m  
o f  S c a r ro n  c o n ta in e d  i n  d 'O u v i l l e 's  p r e f a t o r y  "A dvis au  l e c t e u r . "
As t h i s  "A d v is”— th e  p r im a ry  s u b je c t  o f  t h i s  c h a p te r — h a s  n o t  been  
r e p u b l i s h e d  s in c e  t h e  s e v e n te e n th  c e n tu r y ,  t h e  fo l lo w in g  re p r o d u c t io n  
i n  i t s  e n t i r e t y  h a s  b een  c o n s id e r e d  n e c e s s a r y :
E n tre  p l u s i e u r s  N o u u e lle s  com posees en E sp a g n o l, p a r  vne 
Dame q u i se  p e u t e g a l e r ,  non se u le m e n t p o u r  l ' i n u e n t i o n ,  
m ais  p o u r 1 ' e lo c u t io n  e n c o re  aux  p lu s  c e l e b r e s  E s c r iu a in s  
du s i e c l e ;  i e  v ous en  ay  c h o is y  s i x  q u i m 'o n t p a r u  l e s  
p lu s  a g r e a b l e s ,  & l e s  p lu s  d ig n e s  d 'e s t r e  t r a d u i t t e s  en 
n o s t r e  la n g u e . Ne vo u s e s to n n e z  p a s  L e c te u r ,  s i  i e  d e b u t te  
p a r  vne que vous a u r e z  d e s i a  v e u e , de l a  t r a d u c t io n  de 
M onsieu r S c a ro n , £ que i e  vous dcnne e n c o re  l e  mesne t i t r e  
q u ' i l  l u y  a  donne de l a  P r e c a u t io n  i n u t i l e , q u i  m 'a  p a r u  
p lu s  n a t u r e l  que s i  i e  l 'e u s s e  nommee a p r e s  1 ' E sp ag n o l 
P re c a u t io n a d o  e n g a g n ad o , Le P r e c a u t io n !  a t t r a p p e . O u tre  
que M onsieu r S c a r o n , q u i  c e r ta in e m e n t  m e r i te  l a  r e p u ta t i o n  
q u ' i l  s ' e s t  a c q u i s e ,  a f f e c t e  vn s t i l e  com icque q u i  l u y  e s t  
t o u t  p a r t i e u l i e r  & a u q u e l i l  a  t o u s io u r s  r e u s s i , & que de 
mon c o s t e ,  i ' a y  a f f e c t e  de m 'a t t a c h e r  au  se n s  t o u t  p u r ,  
comme au  s t i l e  t o u t  s e r ie u x  de l a  Dame que i ' i m i t e ;  ce  q u i 
p a r  co n se q u e n t r e n d  l a  ch o se  a s s e z  d i f f e r e n t e .  I e  vo u s ay 
e n c o re  f a i t  c o n n o i s t r e  c e t t e  Dame p a r  son  nom, ce  que 
M onsieu r S caro n  n ' a  p a s  v o u lu  f a i r e :  I e  ne  sg ay  s i  c ' e s t  
q u ' i l  l ' a i t  i g n o r e ,  a y a n t comme i l  l ' a  c o n f e f s e  [ s i c ]  lu y  
mesme, r e c e u  ce  p r e s e n t  d 'v n  amy, q u i p e u t - e s t r e  l ' i g n o r o i t  
e n c o re .  Ou s i  ce q u i  me p a r o i s t  p lu s  v ra y  s e m b la b le  ne  vous 
a y a n t donne q u 'v n e  s e u l e  N o u u e lle  de c e t t e  e x c e l l e n t e  
Femme, i l  vous a i t  v o u lu  c a c h e r  son  s e x e ,  de c r a i n t e  que 
vous ne i u g e a s s i e z  m oins fa u o ra b le m e n t de so n  t r a u a i l .
P o u r moy q u i c o n n o is t  son  m e r i t e  & s a  s u f f i s a n c e ,  q u i sg ay  
que son  s t i l e  ne d o i t  r i e n  a  c e lu y  d es  A u th e u rs  l e s  p lu s  
ac h eu e z  de s a  N a tio n , & q u i  sg a y  d 'a i l l e u r s  que l e  C ie l  
n ' a  p a s  e s t e  p lu s  a u a re  de s e s  f a u e u r s  & de s e s  lu m ie re s  a  
ce  b e a u  sex e  q u 'a u  n o s t r e ;  I e  dy h a rd im e n t que c ' e s t  vne 
Femme que i e  p re n d s  i c y  p l a i s i r  & de s u i u r e ,  & d ' i m i t e r ,  & 
i 'o s e  d i r e  e n c o re  a u e c  p lu s  de h a r d i e s s e ,  que s i  i e  l a  
s g a u o is  b ie n  i m i t e r ,  vo u s i u g e r i e z  p a r  ce  s e u l  o u u ra g e  q u ' i l  
n 'y  a  g u e re s  d'hommes q u i l a  s u r p a s s e n t .  Vous vous e s to n n e r e z  
sa n s  d o u te ,  L e c te u r ,  de ce que i e  lu y  donne s i  l i b e r a le m e n t  
vne  de c e s  s i x  n o u u e l l e s ,  que q u e lq u e s - a u t r e s  a t t r i b u e n t  a  
ce  fam eux A u th eu r E sp a g n o l q u i e n t r e  p l u s i e u r s  a u t r e s  b ea u x  
o u u ra g e s  a  compose l a  F o iiin e  de S e u i l l e , l a q u e l l e  i 'e s p e r e  
vous d o n n er t r a d u i t t e  dans p e u  de i o u r s :  M ais o u t r e  que l a
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c h o se  e s t  i n c e r t a i n e ,  comme lu y  & n o s t r e  M aria  de G a y a s [s ic ]  
o n t  p a r u  de m e r i t e  e g a l ,  a m is ,  & c o n te m p o r a in s , I e  s u i s  
b ie n  a s s e u r e  que i e  n 'e n  s g a u r o is  r e c e u o i r  aucun re p ro c h e  
d u  c o s t e  d 'E s p a g n e . S i  ce  p e t i t  t r a u a i l  v ous p l a i s t ,  i e  
p o u r r a y  d an s q u e lq u e  tem ps vo u s d o n n e r vn sec o n d  volume 
d e s  N o u u e lle s  de l a  mesme Dame, & vn  a u t r e  en  s u i t t e  de 
ce  fam eux A u th e u r de l a  F o ii in e , d u q u e l i e  vous ay  d e ja  
p a r l e . 11
The p u b l i c a t i o n  i n  1657 o f  t h e  N o u v e lle s  am oureuses  e t  e x e m p la ire s  
i s  t h e  l a s t  w ork by  d 'O u v i l l e  p u b l i s h e d  d u r in g  t h e  a u t h o r 's  l i f e t i m e .  
D 'O u v i l le  h a d  s p e n t s e v e n  y e a r s  in  S p a in ,  an d  h a d  f o r  s e v e n te e n  y e a r s  
b e e n  t r a n s l a t i n g  w orks from  S p a n ish  i n t o  F re n c h . N o tw ith s ta n d in g  
S c a r r o n 's  e x c e l l e n t  l i n g u i s t i c  a b i l i t i e s  i n  S p a n is h ,  d 'O u v i l l e 's  know­
le d g e  o f  t h e  S p a n ish  la n g u a g e  was u n q u e s t io n a b ly  s u p e r io r  t o  t h a t  o f  
h i s  r i v a l .  Yet t h e  "A dv is au  l e c t e u r "  c o n ta in s  s e v e r a l  i n e x p l i c a b ly  
b l a t a n t  t e x t u a l  and  g ra m m a tic a l  e r r o r s .  The a u th o r  s t a t e s  t h a t  t h e  
s i x  n o u v e l le s  he  h a s  t r a n s l a t e d  a r e  by  M a r ia  de Z ay as. He acknow ledges 
t h a t  some a t t r i b u t e  one o f  t h e s e  n o u v e l le s  t o  t h e  famous S p a n ish  a u th o r  
( C a s t i l l o  S o lo rz a n o )  who com posed th e  F o iiin e  de S e u i l l e , ( La G arduna 
d e  S e v i l l a ) , b u t  a s  t h e  c a s e  i s  n o t  c e r t a i n  an d  b o th  a u th o rs  a r e  f r ie n d s  
a n d  c o n te m p o r a r ie s  an d  a p p e a r  o f  e q u a l  m e r i t ,  he f e e l s  a s s u r e d  t h a t  he 
w i l l  n o t  b e  re p ro a c h e d  by  t h e  S p a n is h . The n o u v e l le  i n  q u e s t io n  i s  one 
o f  tw o t h a t  w ere u n q u e s t io n a b ly  w r i t t e n  by  S o lo r z a n o . D 'O u v i l l e 's  
t h i r d  n o u v e l l e ,  "La B e l le  I n v i s i b l e  ou l a  C o n sta n ce  e p r o u v e e ,"  i s  a  
t r a n s l a t i o n  o f  "Los E f e c to s  que h a c e  am or" c o n ta in e d  i n  S o lo r z a n o 's  
A l iv io s  de C a s s a n d ra . H is f o u r th  n o u v e l l e , "L 'Am our s e  p ay e  avec 
l 'a m o u r "  i s  a l s o  fro m  a  n o v e la  c o m p ris in g  S o lo r z a n o 's  A l iv io s  e n t i t l e d  
"Amor con amor s e  p a g a ."
The N o v e la s  am orosas  ex e m p la re s  by  M aria  de Zayas h ad  a p p e a re d  in  
1 63^ ,  an d  C a s t i l l o  S o lo r z a n o 's  Los A l iv io s  de C a ssa n d ra  i n  16^0 . I t  i s
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in c o m p re h e n s ib le  t h a t  d 'O u v i l l e  c o u ld  have b ee n  unaw are o f  t h e  i d e n t i t y  
o f  t h e  v e r y  a u th o r s  h e  so  f l a w le s s ly  t r a n s l a t e d .  Nor i s  i t  c o n c e iv a b le  
t h a t  a s  e x p e r ie n c e d  a  t r a n s l a t o r  a s  d 'O u v i l l e  c o u ld  have  made th e  
b l a t a n t  g ra m m a tic a l  e r r o r s  fo u n d  i n  t h i s  ''A d v is . ' '  I n  a  r e t a l i a t o r y  
p r e f a c e  t o  a  l a t e r  c o l l e c t i o n  o f  t h e  N o u v e lle s  t r a g i - c o m iq u e s ,
"A q u i l i r a , "  S c a r ro n  r e v e a l s  tw o m is ta k e s  w h ich  o c c u r  in  w hat t h e  
a u th o r  o f  t h i s  "A d v is"  c la im s  t o  b e  t h e  S p a n ish  t i t l e  o f  S c a r r o n 's  
"La P re c a u t io n  i n u t i l e . "  A c co rd in g  t o  t h e  a u th o r  o f  t h e  "A d v is ,"  
t h e  S p a n ish  t i t l e  w ould  be  " P r e c a u t io n a d o  e n g a g n a d o ."  S c a rro n  p o in t s  
o u t t h a t  t h e  a u th o r  h a s  co m m itte d  tw o e r r o r s  i n  t h i s  t i t l e .  He has 
o m itte d  t h e  n e c e s s a r y  a r t i c l e ,  an d  he h a s  w r i t t e n  "enganado" w i th  a 
"g "  i n s t e a d  o f  t h e  c o r r e c t  t i l d e .  M o reo v er, a s  S c a r ro n  a p t ly  o b s e r v e s ,  
t h e  a c t u a l  t i t l e  o f  M a r la  de Z a y a s ' n o v e la  i s  "E l P re v e n id o  en g a n a d o ."  
T h is  p r e f a c e ,  "A q u i l i r a , "  i s  n o t  in c lu d e d  i n  t h e  19h8 e d i t i o n  o f  th e  
N o u v e lle s  t r a g i - c o m iq u e s  r e f e r r e d  t o  by  th e  p r e s e n t  s tu d y ,  b u t  i s  
re p ro d u c e d  in  C hard o n ' s S c a r ro n  in c o n n u :
I I  f a u t  que j 'a d j o u t e  i c y  ce  que j e  c r o i s  e s t r e  o b l ig e  de 
re p o n d re  a  1 ’a v a n t - p r o p o s , q u ’un l i b r a i r e  im p rim eu r ou 
q u e lq u e  a u t r e  homme de c e t t e  f o r c e - l a  s ' e s t  a d v is e  de 
m e t t r e  a u - d e v a n t  de l a  N o u v e lle ,  p a r e i l l e  a  ma " P re c a u t io n  
i n u t i l e , "  que l 'o n  a  d e p u is  p e u  im prim ee so u s  l e  nom de 
D o u v i l le .  Cet A v a n t-P ro p o s  e s t  un g ra n d  m e n te u r  en b e a u - 
coup d 'e n d r o i t s  en  ce q u i  me to u c h e ,  e s t  p eu  s in c e r e  en 
F ra n q o is  e t  f o r t  i g n o r a n t  en  E sp a g n o l, p u i s q u 'e n  c e s  deux 
m ots " P re c a u t io n a d o  E ngagnado" i l  a  f a i t  d eux  f a u t e s ,  l 'u n e  
d 'a v o i r  o u b l i e  1 ' a r t i c l e ,  1 'a u t r e  d 'a v o i r  e c r i t  Enganado 
avec  un G, ce  q u i  n e  s e  f a i t  ja m a is  en  E s p a g n o l, m ais t o u -  
j o u r s  a v e c  un N "con  t i l d e .
I t  a p p e a rs  h ig h ly  im p ro b a b le  i f  n o t  l u d ic r o u s  t h a t  t h e  t r a n s l a t o r  o f  
t h i s  n o v e la  w ould  h av e  b e e n  in c a p a b le  o f  e i t h e r  t e x t u a l  o r  g ra m m a tic a l 
r e p r o d u c t io n  o f  i t s  t i t l e .  The o b v io u s  c o n c lu s io n  i s  t h a t  t h e  "A d v is"
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was n o t  w r i t t e n  "by d 'O u v i l l e ,  an d  i t  i s  s u r p r i s i n g  t h a t  p re v io u s  
s c h o la r s  have f a i l e d  t o  p e r c e iv e  t h e  i n c o n g r u i ty  o f  t h i s  "A dv is"  
w i th  d 'O u v i l l e 's  l i t e r a r y  p r o d u c tio n .  Even m ore s u r p r i s i n g  i s  t h e  
f a c t  t h a t  S c a r ro n  a p p a r e n t ly  h a d  no d i f f i c u l t y  i n  a c c e p t in g  t h a t  
d 'O u v i l l e  was t h e  a u th o r  o f  t h e  "A d v is ."  S c a r r o n 's  p r e f a c e ,  "A q u i 
l i r a , "  was w r i t t e n  i n  r e s p o n s e  t o  t h e  "A d v is"  w h ich  p re c e d e d  d 'O u v i l l e 's  
t e x t .  In  t h i s  p r e f a c e  S c a r ro n  m e n tio n s  t h a t  a t  t h e  tim e  h e  was h a v in g  
t h e  " P r e c a u t io n  i n u t i l e "  p r i n t e d ,  he was v i s i t e d  b y  B o is r o b e r t .  
B o is r o b e r t  t o l d  him  t h a t  he  was g o in g  t o  have  h i s  b r o t h e r 's  t r a n s ­
l a t i o n  o f  M aria  de Z a y a s ' n o v e la s  p u b l is h e d . S c a r ro n  t o l d  him  t h a t  
one o f  h i s  f r i e n d s  h a d  a l r e a d y  a d a p te d  th e  " P re v e n id o  en g an ad o " i n t o  
F re n c h , and  t h a t  a s  t h e  w ork was d e p lo ra b ly  w r i t t e n  i n  S p a n is h ,  i t  
w ould  n o t  be a d v a n ta g e o u s  f o r  d 'O u v i l l e  t o  p u b l i s h  a  t r a n s l a t i o n .
The fo l lo w in g  i s  a  p a r t i a l  r e p r o d u c t io n  o f  S c a r r o n 's  p r e f a c e :
Dans l e  tem ps que j e  f a i s o i s  im p rim e r l a  P r e c a u t io n  
i n u t i l e , M. de B o is r o b e r t  me f i s t  1 'h o n n e u r  de me v e n i r  
v o i r  e t ,  d an s  l a  c o n v e rs a t io n  que nous eusm es e n se m b le , 
i l  me d i t  q u ' i l  a l l o i t  f a i r e  im p rim er l e s  N o u v e lle s  de 
M arie  de Z a y a s , m ise s  en f r a n g o is  p a r  so n  f r e r e .  J e  
l ' a d v e r t i s  q u 'u n  de mes am is ( e ' e s t o i t  de moy que j e  p a r l o i s )  
a v a i t  f a i t  une  v e r s io n  du P re v e n id o  E nganado , q u i e s t  l e  
v ra y  t i t r e  E sp a g n o l, e t  non p a s  P r e c a u t io n a d o , comme l ' a  
m is te m e r a ire m e n t  e t  fa u ssem en t l e  g a i l l a r d  A v a n t-P ro p o s  
de q u i j e  p a r l e ;  j e  l ' a d v e r t i s  que c e t t e  N o u v e lle  s 'im p r im o i t  
so u s  l e  t i t r e  de l a  P r e c a u t io n  i n u t i l e  e t  q u 'e l l e  f e r o i t  
t o r t  a  c e l l e  de so n  f r e r e ,  p a r c e  q u 'e l l e  a u r o i t  1 ' a d v a n ta g e  
de l a  n o u v e a u te  e t  que l 'o n  l ' a v o i t  comme r e f a i t e ,  p a r c e  
q u 'e l l e  e s t  d e p lo ra b le m e n t e s c r i p t e  en E sp a g n o l-  n 'e n  
d e p la i s e  a  1 ' A v a n t-P ro p o s  q u i d i t  l e  c o n t r a i r e .
In  165^ B o is r o b e r t  an d  S c a r ro n  h ad  q u a r r e le d  o v e r  t h e  E c o l i e r  de 
Salam anque w h ich  b o th  a u th o r s  h a d  t r a n s l a t e d  i n t o  F re n c h . S c a r r o n 's  
N o u v e lle s  t r a g i - c o m iq u e s  w h ich  in c lu d e s  t h e  " P r e c a u t io n  i n u t i l e "  was 
p u b l i s h e d  a s  a  c o l l e c t i o n  i n  1 6 5 6 . The l i c e n s e  from  t h e  k in g  f o r  a l l
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b u t  t h e  l a s t  n o u v e l le  was g ra n te d  on A p r i l  2 3 ,  1655 and  "La P re c a u t io n
i n u t i l e "  a p p e a re d  l a t e r  i n  t h i s  y e a r .  The e x a c t  p r i n t i n g  d a te  i s
1Uunknown a s  t h i s  volum e h a s  n o t  b een  p r e s e r v e d .  D’O u v ille * s  
N o u v e lle s  am o u reu ses  e t  e x e m p la ire s  c o n ta in in g  t h e  same t r a n s l a t i o n  
was p u b l i s h e d  a s  a  c o l l e c t i o n  in  16 5 7 , b u t  "La P r e c a u t io n  i n u t i l e "  
h a d  a p p e a re d  s e p a r a t e ly  i n  1655* The l i c e n s e  from  th e  k in g  i s  O c to b e r 
2 6 , 1 6 5 5 , and  t h e  p r i n t i n g  d a te  i s  November 2 0 , 1655- D 'O u v i l l e 's  
n o u v e l le  m ust o f  n e c e s s i t y  be p o s t e r i o r  t o  t h a t  o f  S c a r ro n , " s in c e  
t h e  f o r m e r ’s p u b l i c a t i o n  c r e a t e d  a  q u a r r e l  b e tw e en  b o th  a u th o rs ," '* ''’ 
a s  i n d i c a t e d  by t h e  p r e f a c e  c i t e d  ab o v e .
In  t h e  H i s t o n e t t e s , T a ilem a n t w r i t e s  t h a t  B o is r o b e r t  to o k  
d 'O u v i l l e  t o  Le Mans t o  l i v e  w ith  one o f  h i s  b r o t h e r s  who was a  can o n :
I I  y  a  t r o i s  an s  q u ' i l  mena D o u v i l le  au  Mans p o u r y  v iv r e  
av e c  un  de s e s  f r e r e s  q u i e s t  c h a n o in e . . . . Ce p a u v re  
D o u v i l le  e s t  m ort d e p u is  deux  a n s .
In  165^ ,  d 'O u v i l l e  h a d  i n  f a c t  b een  b ro u g h t  by  B o is r o b e r t  t o  Le Mans
t o  l i v e  as  a  p e n s io n e r  n o t  w i th  h i s  b r o t h e r ,  b u t  w i th  h i s  nephew
P ie r r e  L e p r in c e ,  who r e c e iv e d  tw o h u n d re d  l i v r e s  "en  c o n s id e r a t i o n
des s o in s  q u ' i l  p r e n d r a  p r e s  l a  p e rso n n e  du s r  d 'O u v i l l e ,  son  o n c l e ,
f r e r e  d u d ic t  s r  de B o is - R o b e r t ,  p en d a n t l e  tem ps q u 'I c e lu y  s r  d 'O u v i l l e
17s e r a  d em e u ran t av e c  l e d i c t  s r  L e p r in c e  comme p e n s i o n n a i r e . " T a ile m a n t 
w ou ld  t h u s  b e  w r i t i n g  i n  1 6 5 7 , and  i f  h i s  d a te s  a r e  a c c u r a t e ,  d 'O u v i l l e  
w ou ld  h av e  d ie d  in  1655. As th e  l i c e n s e  from  t h e  k in g  was g r a n te d  on 
O c to b e r  2 6 , 1 6 5 5 , Coke c o n c lu d e s  t h a t  d 'O u v i l l e  was s t i l l  a l i v e  i n  
O c to b e r o f  t h i s  y e a r  t o  w r i t e  h i s  fam ous " A d v i s . A s  t h i s  a s su m p tio n  
i s  b a s e d  on d 'O u v i l l e 's  c o m p o s itio n  o f  t h e  " A d v is ,"  an d  a s  Coke s t a t e s ,  
t h e r e  a r e  no  docum en ts a t t e s t i n g  th e  e x a c t  d a te  o f  d 'O u v i l l e 's  d e a th
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o r  burial, -^9 t h e  v a l i d i t y  o f  C o k e 's  h y p o th e s is  dep en d s on t h a t  o f  t h e  
" A d v is . "
In  l i g h t  o f  t h e  b l a t a n t  t e x t u a l  and  g ra m m a tic a l  e r r o r s  found 
i n  t h e  " A d v is ,"  t h e  v a l i d i t y  o f  i t s  a u th o r s h ip  i s  b y  no  means un­
q u e s t io n a b le .  U n t i l  and  u n le s s  f u r t h e r  d o c u m e n ta tio n  i s  d i s c o v e r e d , 
no  d e f i n i t i v e  answ er can  b e  g iv e n ,  and  one can  o n ly  t h e o r i z e  from  
e x i s t i n g  e v id e n c e . S p e c u la tio n  b a s e d  on t h e  e v id e n c e  now a v a i la b l e  
t e n d s  t o  deny d 'O u v i l l e 's  a u th o r s h ip  o f  t h e  " A d v is ."  Coke b a se d  h i s  
a s su m p tio n  t h a t  d ’ O u v i l le  d ie d  a f t e r  O c to b e r 1655 on th e  f a c t  t h a t  
th e  "A d v is"  was w r i t t e n  d u r in g  t h i s  m onth. One ca n  e a s i l y  u t i l i z e  
t h i s  same e v e n t t o  p ro v e  t h a t  d ’O u v i l le  d ie d  p r i o r  t o  t h e  a p p e a ra n c e  
o f  t h e  " A d v is ."  D 'O u v i l le  h a d  b ee n  l i v i n g  a t  Le Mans on a  p e n s io n  
p ro v id e d  by  B o is r o b e r t  s in c e  165^ ,  an d  B o is r o b e r t  th u s  h ad  co m p le te  
a c c e s s  t o  d ’ O u v i l l e ’s p a p e rs  a f t e r  h i s  d e a th .  I f  h i s  c o n te m p o ra rie s  
w ere n o t  s u s p ic io u s  t h a t  B o is r o b e r t  h a d  w r i t t e n  t h e  "A d v is"  t o  
d 'O u v i l l e 's  N o u v e lle s  am oureuses e t  e x e m p la i r e s , t h e y  w ere n o t e q u a l ly  
n a iv e  when in  1657 he p u b l i s h e d  t h e  N o u v e lle s  h e r o iq u e s  e t  am oureuses 
co m p ris in g  f o u r  t a l e s  a d a p te d  from  S p a n is h . I f  t h i s  a d a p ta t io n  by 
B o is r o b e r t  i s  in d e e d  an u n ju s t  e x p l o i t a t i o n  o f  h i s  b r o t h e r 's  w o rk s, 
he was w ise  enough t o  re c o g n iz e  t h e  l i m i t a t i o n s  o f  h i s  c r e d i b i l i t y  
and  t o  acknow ledge d 'O u v i l l e 's  a u th o r s h ip  o f  La F o u ln e  de S e v i l l e  
w h ich  h e  h ad  p u b l i s h e d  i n  l 6 6 l .  He c o u ld  h a r d ly  h av e  done o th e r w is e ,  
h o w e v er, s in c e  t h e  "A d v is"  h ad  a l r e a d y  p ro m ise d  a  s o o n - to -a p p e a r  
t r a n s l a t i o n  o f  t h i s  w ork .
The m ost l o g i c a l  c o n c lu s io n  i s  t h a t  B o is r o b e r t  com posed th e  
"A d v is"  im m e d ia te ly  a f t e r  t h e  d e a th  o f  h i s  b r o t h e r ,  o r  p e rh a p s  w ith o u t 
d 'O u v i l l e 's  know ledge d u r in g  th e  days im m e d ia te ly  p r e c e d in g  h i s  d e a th .
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B o is r o b e r t  h a d  p r e v io u s ly  q u a r r e l e d  w ith  S c a r ro n , an d  t h e  th e m a t ic  
an d  g ra m m a tic a l  c o n te n t  o f  t h e  "A d v is” i s  more e a s i l y  com prehended 
i f  B o is r o b e r t  i s  t h e  a u th o r .  As p r e v io u s ly  m e n tio n e d , B o is r o b e r t  
h a d  b ee n  e m b ro i le d  i n  a  q u a r r e l  w i th  S c a rro n  s in c e  t h e i r  m u tu a l  t r a n s ­
l a t i o n  o f  R o ja s ' G orron  de S alam anca in  165^ . D 'O u v i l le  h ad  h ad  no 
p r i o r  d i s p u te  w i th  S c a r r o n ,  and  h ad  become in v o lv e d  in  t h e  q u a r r e l  
o n ly  a s  t h e  d i r e c t  r e s u l t  o f  t h e  " A d v is ."  B o i s r o b e r t 's  know ledge 
o f  S p a n ish  w as g o o d , b u t  d id  n o t  a p p ro a c h  th e  c a l i b e r  o f  t h a t  o f  e i t h e r  
d 'O u v i l l e  o r  S c a r ro n . He h ad  n o t  t r a n s l a t e d  t h e  t a l e s  c o n ta in e d  in  
t h e  N o u v e lle s  am oureuses  e t  e x e m p la i r e s , and  c o u ld  e a s i l y  h av e  ig n o re d  
-Kh0 o r i g i n a l  ELivbh.oi's sxid. ■fci.'tlss* Boi.sz*ol3SZ"t c o u ld  sstsiLlir iisv s  m&d.s 
t h e  g ra m m a tic a l  e r r o r s  c o n ta in e d  i n  t h e  " A d v is ."  D 'O u v i l le  c o u ld  n o t 
h a v e  made t h e s e  m i s t a k e s , n o r  d id  he hav e  any s t r o n g  p e r s o n a l  re a s o n s  
o r  p o l i t i c a l  m o t iv a t io n  t o  a t t a c k  S c a r ro n . B o is r o b e r t  h ad  a  s u f f i c i e n t  
know ledge o f  S p a n is h  and  o f  d 'O u v i l l e ' s  t r a n s l a t i o n s  t o  compose th e  
" A d v is ,"  b u t  n o t  enough t o  p ro d u c e  a  f l a w le s s  t e x t .  He h ad  p e r s o n a l  
an d  p o l i t i c a l  m o t iv a t io n  f o r  a t t a c k i n g  S c a r ro n . And h e  h ad  th e  
o p p o r tu n i ty  t o  s ca v en g e  h i s  b r o t h e r 's  docum en ts. The m ost p l a u s i b l e  
c o n c lu s io n  t o  b e  d e r iv e d  from  t h e  e x i s t i n g  e v id e n c e  i s  t h a t  B o is r o b e r t  
com posed t h e  "A d v is"  t o  d 'O u v i l l e 's  N o u v e lle s  am oureuses  e t  e x e m p la i r e s .
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C h a p te r  H
THE FIRST NOUVELLE: " L ’HEUREUX DESESPOIR"
The N o u v e lle s  h e r o iq u e s  e t  am oureuses w ere p u b l i s h e d  in  1657 
and  c o n s i s t  o f  f o u r  n o u v e l le s  a l l  o f  w h ich  w ere a d a p ta t i o n s  o f  o th e r  
w o rk s. In  t h e  p r e f a t o r y  e p i s t l e  t o  F o u q u e t , B o is r o b e r t  p u r p o r ts  t o  
hav e  u t i l i z e d  S p a n ish  s o u rc e s  w h ich  he  a d a p te d  t o  F ren c h  t a s t e :
Sx l e s  p lu s  beau x  E s p r i t s  du s i e c l e  a  q u i x 'a y  communique 
c e s  N o u u e lle s ,  a u a n t que d 'o s e r  l e s  p u b l i e r  so u s l 'a u t h o -  
r i t e  de v o s t r e  nom, ne  m 'o n t p o in t  f l a t t e ,  l e s  s u j e t s  que 
i ' a y  t i r e z  to u s  nuds & to u s  s im p le s  de 1 ' E sp a g n o l, & que 
i ' a y  r e c t i f i e z  s e lo n  no s m a n ie r e s , en  s o n t  t o u t  p a r t i c u l i e r s  
& t o u t  b e a u x , l e s  in c id e n s  en s o n t  t o u t  m e r v e i l l e u x  & t o u t  
s u r p r e n a n s ,  l e  s t i l e  en  e s t  p u r  & n e t ,  & e n f in  ce p e t i t  
o u u ra g e  p e u t  p a s s e r  parm y l e |  p lu s  d e l i c a t s  de l a  Cour 
p o u r  g a la n d  & p o u r a g r e a b le .
One c o n te n t io n  o f  t h i s  e p i s t l e  t o  be  d e a l t  w i th  i s  t h a t  o f  h i s  
s o u r c e s .  T hree  o f  t h e  f o u r  n o u v e l le s  a r e ,  a s  B o is r o b e r t  c la im s ,  
a d a p ta t i o n s  o f  S p a n is h  w o rk s. The f i r s t  t a l e ,  "L 'H e u reu x  D e se sp o ir"  
i s  b a s e d  on R o tr o u 's  L fH eureuse  C o n s ta n c e , w h ich  in  t u r n  was b a se d  on 
tw o com ed ias  by  Lope de V ega, E l P o d er v e n c id o  £  amor p re m ia d o  and 
M irad  a  q u ie n  a l a b a i s . B o i s r o b e r t 's  t a l e  e x h i b i t s  no  e v id e n c e  t h a t  
t h e  a u th o r  h a d  r e a d  t h e  S p a n ish  o r i g i n a l s .  The sec o n d  t a l e ,  " L 'I n c e s t e  
su p p o se "  i s  a d a p te d  from  M aria  de Zayas* "La P e rs e g u id a  t r i u n f a n t e . "  
" P lu s  d ' e f f e t s  que de p a r o l e s , "  t h e  t h i r d  t a l e ,  i s  b a s e d  on T i r s o 's  
P a la b r a s  y  P lu m a s . B o i s r o b e r t 's  l a s t  n o u v e l l e , "L a V ie n ’e s t  q u 'u n  
s o n g e ,"  i s  draw n from  C a ld e r o n 's  w e ll-k n o w n  com ed ia e n t i t l e d  La V ida 
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e s  su e n o .
As c o n c e rn s  B o i s r o b e r t 's  c o n te n tio n  t h a t  h i s  s t y l e  i s  p u re  and 
c l e a r ,  one re m a rk  m ust be m ade. The above p a ra g ra p h  s e r v e s  as  an 
e x c e l l e n t  i l l u s t r a t i o n .  T h is  p a s s a g e , w hich  c o n s i s t s  o f  one s e n te n c e  
c o n ta in in g  e ig h t  commas an d  sev e n  & 's ,  i s  r e p r e s e n ta t i v e  o f  t h e  a u t h o r 's  
s t y l e  th ro u g h o u t  t h e  N o u v e lle s . He o f te n  h a s  s e n te n c e s  t h a t  a r e  con­
t i n u e d  f o r  tw o o r  m ore p a g e s  and  h a b i t u a l l y  u s e s  commas in  p la c e  o f  
p e r io d s .
On t h e  o t h e r  h a n d , h i s  c la im  t o  have a d a p te d  th e  S p a n ish  su b ­
j e c t s  a c c o rd in g  t o  F re n c h  t ? " t e  i s  u n q u e s t io n a b ly  t r u e .  The g r e a t e s t  
v a lu e  o f  t h e  H o u v e lle s  i s  p e rh a p s  t h e  m anner i n  w hich  B o is r o b e r t  
a d a p ts  th em  i n t o  F re n c h . He r e t a i n s  v e r y  l i t t l e  t h a t  i s  t y p i c a l l y  
S p a n is h ,  an d  t h e  en d  r e s u l t  i s  a  re m a rk a b le  i l l u s t r a t i o n  o f  t h e  t r e ­
mendous c u l t u r a l  d i s ta n c e  b etw een  th e  tw o c o u n t r i e s  i n  t h e  s e v e n te e n th  
c e n tu r y .  The f a c t  t h a t  t h e  H o u v e lle s  a r e  a d a p ta t io n s  a s  o p posed  t o  
t r a n s l a t i o n s  p ro v id e s  a  w e a l th  o f  h i s t o r i c a l  and  l i t e r a r y  in fo rm a tio n  
ab o u t t h e  tw o c o u n t r i e s  t h a t  t ra n s c e n d s  t h e  v a lu e  o f  t h e  i n d i v id u a l  
n o u v e l l e . The aim  o f  t h i s  c h a p te r  i s  t o  s tu d y  ea ch  n o u v e l le  and  i t s  
S p a n is h  c o u n te r p a r t  i n  o r d e r  t o  d e f in e  more c l e a r l y  t h e i r  d i f f e r e n c e s  
an d  t o  a s c e r t a i n  c h a r a c t e r i s t i c s  t h a t  a r e  s p e c i f i c  t o  t h e  r e s p e c t i v e  
c u l t u r e s .
"L 'H e u reu x  D e s e s p o ir"  i s  t h e  f i r s t  t a l e  o f  B o i s r o b e r t 's  H o u v e lle s  
h e r o iq u e s  e t  a m o u re u se s , a n d , a s  i n d i c a t e d  by  G. H a in sw o rth  i n  an 
a r t i c l e  p u b l i s h e d  i n  19^7 * "may be lo o k e d  upon a s  a  c a m o u flag ed  v e r ­
s io n  o f  a  p la y  by  R o tro u , L 'H e u reu se  C o n s ta n c e , i t s e l f  d e r iv e d  from  
th e  S p a n is h . 1,2
T h is  c h a p te r  w i l l  exam ine i n  c h r o n o lo g ic a l  o r d e r  t h e  fo l lo w in g :
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t h e  tw o  co m ed ias  by  Lope w h ich  s e r v e d  a s  R o tr o u 's  s o u r c e s ,  E l P oder 
v e n c id o  ( l 6lU ) and  M irad  a  q u ie n  a l a b a i s  ( l 6 2 l ) ;  R o tr o u 's  L 'H e u reu se  
C o n s ta n ce  (1 6 3 1 ) ;  and  B o i s r o b e r t 's  " L 'H e u re u x  D e s e s p o ir "  (1 6 5 7 ) .
R o tr o u 's  p la y  w i l l  b e  a n a ly z e d  i n  v iew  o f  i t s  s i m i l a r i t i e s  and 
d i s s i m i l a r i t i e s  w i th  t h e  tw o S p a n ish  c o m e d ia s . B o i s r o b e r t 's  t a l e  w i l l  
be  s t u d i e d  a n a la g o u s ly  t o  d e te rm in e  t h e  d e g r e e  o f  h i s  d e b t t o  h i s  
d i r e c t  s o u rc e  an d  t o  a s c e r t a in  i f  any  e v id e n c e  e x i s t s  t o  su p p o r t  t h e  
a b b o t 's  c la im  t h a t  a l l  t h e  s u b j e c t s  o f  t h e  H o u v e lle s  h e r o iq u e s  e t  
am o u re u ses  w ere  drawn from  S p a n ish .
L o p e 's  E l P o d er v e n c id o  y  amor p re m ia d o
L o p e ' s El_ P o d er v e n c id o  y  amor p re m ia d o  i s  a  t h r e e  a c t  com edia 
in  v e r s e  t h a t  was p u b l i s h e d  a ro u n d  l 6 lU . The b a s i c  e le m e n ts  u s e d  by 
R o tro u  ca n  b e  sum m arized  as  f o l lo w s :  The p r in c e  m e e ts  a  b e a u t i f u l  
woman o f  l e s s e r  n o b i l i t y  and  f a l l s  i n  l o v e .  H is b r o t h e r  i s ,  a s  he 
l a t e r  d i s c o v e r s ,  a l s o  i n  lo v e  w i th  t h i s  woman and  sh e  w i th  h im . In  
o r d e r  t o  g a in  h e r  l o v e ,  t h e  p r in c e  r e s o r t s  t o  s e v e r a l  r u s e s ,  t h e  f i r s t  
o f  w h ic h  i s  t o  o r d e r  h i s  b r o t h e r  t o  m a rry  t h e  d u c h e ss  t o  whom th e  
p r in c e  i s  a f f i a n c e d  b u t  whom h e h a s  n e v e r  s e e n . Once h i s  b r o t h e r  h a s  
d e p a r t e d ,  t h e  p r in c e  f a b r i c a t e s  l e t t e r s  t o  c o n v in c e  h i s  b r o t h e r  t h a t  
h i s  l o v e r  i s  m a r r ie d  and  v ic e  v e r s a .  The tw o d i s c o v e r  t h e  r u s e  and  
a r e  s e c r e t l y  m a r r i e d ,  a t  w h ich  t im e  t h e  p r i n c e  a c q u ie s c e s  and  o f f e r s  
h i s  h an d  t o  t h e  d u c h e ss .
The m a jo r  c h a r a c t e r s  a r e :  F a b r i c i o ,  C e l i a 's  f a t h e r ;  R o b e r to , t h e  
p r i n c e ;  t h e  c o u n t ,  F a b io ,  t h e  p r i n c e 's  b r o t h e r  r e a r e d  b y  F a b r i c i o ;  
C e l i a ,  w i th  whom F ab io  i s  i n  l o v e ;  an d  C o l in ,  F a b i o 's  s e r v a n t  and  g r a -
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
8U
c io s o .
The f i r s t  a c t  commences w ith  a  v i s i t  by  t h e  p r in c e  and  coun t t o  
a  s m a ll  I t a l i a n  v i l l a g e  i n  w h ich  th e  co u n t h a d  b e e n  r e a r e d ,  and th e  
su b se q u e n t f i r s t  m e e tin g  o f  t h e  p r in c e  and  C e l i a ,  w i th  whom F ab io  
s h a r e d  a  m u tu a l  l o v e .  The p r i n c e ,  unaw are o f  t h e i r  l o v e ,  was imme­
d i a t e l y  s t r i c k e n  by  C e l i a 's  b e a u ty ,  and  t h e  a t t e n t i o n  he  p a id  h e r  
r e s u l t e d  i n  a  d ia lo g u e  on je a lo u s y  betw een  th e  tw o l o v e r s .  C e lia  
m a in ta in e d  t h a t  F a b i o 's  j e a lo u s y  was no m ore t h a n  t h e  p r o j e c t io n  o f  
h i s  own f e e l i n g s  m ir r o r e d  upon th e  p r in c e  i n  whom he saw o n ly  h i s  own 
r e f l e c t i o n .  F a b io ,  c o r r e c t  in  h i s  p e r c e p t io n  o f  t h e  p r i n c e 's  a t t r a c t i o n  
t o  C e l ia  soon  l e a r n e d  from  th e  p r in c e  h im s e l f  t h e  d e p th  o f  h i s  f e e l i n g .  
H is b r o t h e r  r e v e a l e d  t h a t  u n t i l  t h e  moment he  saw C e l i a ,  h e  had  been  
u n to u c h e d  by  lo v e .  The co u n t a t te m p te d  t o  c o n v in c e  t h e  p r in c e  t h a t  
C e l ia  d id  n o t  a p p e a r  so  b e a u t i f u l  t h a t  he  w o u ld  lo v e  h e r  a t  f i r s t  
s i g h t .  Were t h i s  t r u e ,  he a rg u e d , h a v in g  known h e r  f o r  y e a r s ,  he 
h im s e l f  w ou ld  hav e  a l r e a d y  s u r r e n d e r e d  t o  h e r  b e a u ty .  Upon th e  
a p p ro a c h  o f  C e l i a ,  t h e  p r in c e  d e p a r te d ,  r e v e a l i n g  h i s  s u s p ic io n  o f  
h i s  b r o t h e r 's  l o v e .  Unknown t o  C e l ia  an d  F a b io ,  t h e  p r in c e  l i s t e n e d  
in  s e c r e t  t o  t h e  q u a r r e l  b e tw een  th e  tw o l o v e r s .  F ab io  in fo rm e d  
C e l ia  t h a t  t h e  p r i n c e  h ad  se e n  a  woman who h a d  ta k e n  h i s  l i f e  and 
l i b e r t y  fro m  him . H is  b r o t h e r  h ad  s u b s e q u e n tly  c o n t r a c t e d  h i s  s e r v ic e s  
i n  o rd e r  t o  d i s c u s s  t h e  rem edy o f  t h i s  lo v e  w i th  t h i s  woman. A f te r  
much h e s i t a t i o n ,  F a b io  r e v e a le d  t h a t  sh e  was t h i s  woman. C e lia  was 
f u r io u s  t h a t  t h e  man whom sh e  h ad  lo v e d  f o r  so  many y e a r s  c o u ld  so  
c a n d id ly  d e c l a r e  t h a t  a n o th e r  lo v e d  h e r ,  and  a n g r i l y  in fo rm e d  th e  
co u n t t h a t  he  w ou ld  n e v e r  s e e  h e r  a g a in .  F a b io  a t te m p te d  t o  e x p la in  
t h a t  he h a d  o n ly  w a n te d  t o  t e s t  h e r  lo v e ,  b u t  C e l ia  r e f u s e d  t o  a c c e p t
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h i s  r e c a n t a t i o n .
Upon h e r  d e p a r tu r e ,  t h e  p r in c e  r e a p p e a re d , and  F a h io  r e p o r te d  
t h a t  C e l ia  v a lu e d  th e  p r i n c e 's  lo v e .  The p r in c e  re sp o n d e d  t h a t  he 
w ish e d  t o  re p a y  h i s  d e b t t o  t h e  c o u n t. He announced  t h a t  F a b r ic io  
and  he  h a d  c o n f irm e d  h i s  m a rr ia g e  t o  C e l ia .  He t h e r e f o r e  b e q u e a th e d  
t o  F a b io  t h e  b e a u t i f u l  E s t e l a  t o  whom he h im s e l f  was b e t r o th e d .  The 
d e c e i t f u l  p r in c e  a s s u r e d  t h e  coun t t h a t  C e l ia  h a d  w i l l f u l l y  a c c e p te d  
h i s  h an d  in  m a r r ia g e :
F in a lm e n te ,  i e s  c o s a  c i e r t a  
que C e l ia  e s  y a  t u  m u je r?
C o n d e m i  m u je r  e s  C e l ia .
£Y e l l a  q u ie r e ?
E l l a  q u ie r e .  (E l P o d er v e n c id o , p .  538)
F a b io  d e p a r t e d ,  and  a s  t h e  p r in c e  b o a s te d  t h a t  t h e  co u n t w ould 
n o t  p o s s e s s  C e l i a ,  sh e  a p p ro a c h e d , o v e r h e a r in g  h i s  w o rd s. The p r i n c e 's  
e x p la n a t io n  was t h a t  F a b io  was t o  m arry  E s t e l a :  "p o rq u e  e l  mas t i e r n o  
L eandro  /  ama con e s t a  c a u t e l a , "  ( E l P o d er v e n c id o , p .  539) and  t h a t  
h e r  b e a u ty  b e in g  w o rth y  o f  a  k in g ,  sh e  was t h e r e f o r e  h i s .  A f te rw a rd s ,  
he a sk e d  th e  r e l u c t a n t  F a b r i c io  f o r  C e l i a 's  h an d  in  m a rr ia g e .
A ct I  ends w ith  a  c o n v e r s a t io n  betw een  C e l i a ,  t h e  c o u n t ,  and  h i s  
s e r v a n t  C o lin . C e l ia  e x p la in e d  t h a t  h e r  m a rr ia g e  was in  re s p o n s e  t o  
h i s  own: " P u e s , Conde, s i  t u  t e  v a s  hoy a  c a s a r  con E s t e l a ,  /  que 
he de h a c e r ,  s in o  v engarm e?" ( E l P oder v e n c id o , p . 5^0) A f te r  h e a r in g  
f u r t h e r  a c c u s a t io n s  a s  t o  t h e  c o u n t 's  c r u e l t y ,  h i s  s e r v a n t  p ro n o u n c ed  
a  lo n g  t i r a d e  condem ning C e l i a 's  c r u e l t y ,  and  j u s t i f y i n g  t h e  m a rr ia g e  
h i s  m a s te r  h ad  b ee n  f o r c e d  t o  a c c e p t .  F a b io  c o n f irm e d  h i s  s e r v a n t 's  
w o rd s , an d  C e l ia  r e c o g n iz e d  t h a t  t h e  p r in c e  h a d  d e c e iv e d  them  b o th ,  
f o r  sh e  h ad  a g r e e d  t o  m a rry  him  o n ly  a f t e r  h a v in g  b ee n  t o l d  o f  t h e
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c o u n t 's  m a r r ia g e .  C o lin  p ro p o se d  th e  f o l lo w in g  p l a n :  As no one in  
B e l f l o r  h a d  e v e r  s e e n  t h e  c o u n t ,  C o lin  w ould  go t h e r e  t o  m eet E s t e l a ,  
p r e te n d in g  t o  b e  h i s  m a s te r .  He w ould  a p p e a r  su ch  a  b l i n d e r i n g  f o o l  
t h a t  sh e  w o u ld  d e s p is e  h im , and  t h e  co u n t w ould  t h e r e f o r e  be  f r e e d  o f  
h i s  o b l i g a t i o n .  The t h r e e  o f  them  w ould  th e n  f l e e  t h e  c o u n try  t o  
e s c a p e  t h e  p r i n c e 's  w r a th :
Yo os d a r e  re m e d io  t a l ,
que a  e s a  d e s d ic h a  e n t r e t e n g a ;
En B e l f l o r  no  han  v i s t o  a l  Conde, 
y  con  s u  t r a j e  y  su s  s e n a s ,  
f i n g i r e  que e l  Conde s o y , 
que a  ca sarm e voy con e l l a .
A l l l ,  t o n t o  y  m e n te c a to ,  
t a n t o  h a r e ,  que me a b o r r e z c a  
l o  que f u e r e  m e n e s te r -  
h a s t  a  que e l  P r in c ip e  v u e lv a  
a  N a p o le s , y  n o s o t r o s  
p o r  t i ,  g e n e ro s a  C e l i a ,  
d onde p a s a n d o te  a  E sp a n a , 
a  F la n a e s  o I n g l a t e r r a ,
n o s  l ib re m o s  de su  f u r i a .  ( E l P o d er v e n c id o , p . 5^2)
The tw o lo v e r s  a c c e p te d  C o l in 's  p r o p o s i t i o n ,  and  vowed t h a t  t h e  e a r t h  
w ou ld  b u ry  th em  a l i v e  w ere t h e y  t o  m arry  a n o th e r  d u r in g  t h e i r  s e p a r a t i o n .  
Act I  t e r m i n a t e s  w i th  t h e  g r a c i o s o ' s  hum orous echo  a d d r e s s e d  t o  F lo r a  
t h a t  i f  h e  m a r r ie d  d u r in g  t h i s  a b s e n c e ,  a  t a v e r n  w ou ld  b u ry  him  a l i v e .
A ct I I  opens w ith  t h e  f i r s t  a p p e a ra n c e  o f  t h e  Duke A le ja n d ro  and  
h i s  s i s t e r  E s t e l a .  A le ja n d ro  i s  i n  t h e  p r o c e s s  o f  r e a d in g  t h e  l e t t e r  
h e  h ad  j u s t  r e c e iv e d  from  P r in c e  R o b e rto  n o t i f y i n g  him  o f  t h e  p ro p o se d  
s u b s t i t u t i o n  o f  h i s  b r o t h e r  a s  E s t e l a 's  h u sb a n d :
H a b iendo  s id o  f o r z o s o  casarm e con C e l i a ,  m i p r im a , me p a r e c e  
q u e  no f a l t o  de n u e s t r a s  en v ia n d o  en  mi l u g a r  a  mi herm ano , 
p e r s o n a ,  que s i  en  s a n g r e  me i g u a l a ,  en l a s  demas p a r t e s  me 
e x c e d e , como l o  d i r a n  s u  e n te n d im ie n to , g r a c i a  y  t a l l e .  E l 
m ayor t e s t i g o  d e s t a  v e r d a d ,  s e r a  e l  m ism o, que l l e g a r a  
d e sp u e s  d e s t e  a v i s t o ,  p u e s to  que a  l a  l i g e r a ,  p a r a  que en
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m ayor b re v e d a d  se  c a s e  con E s t e l a .  (E l P oder v e n c id o , p . 5^3)
S h o r t ly  a f t e r w a r d s , t h e  co u n t d i s g u is e d  a s  a  s e r v a n t  and  C o lin  d i s ­
g u is e d  a s  t h e  c o u n t , a p p e a re d . E s t e l a  was t o t a l l y  d i s g u s te d  w ith  
C o lin  who m a s t e r f u l ly  p la y e d  h i s  r o l e  o f  a  b o o r i s h  im b e c i le ,  sp e a k in g  
o f  n o th in g  b u t  e a r s ,  m u le s ,  and  fo o d . She w a s , t o  F a b io ’ s m is f o r tu n e ,  
im p re s s e d  w ith  h i s  a p p e a ra n c e  an d  i n t e l l i g e n c e ,  an d  a sk e d  him  t o  v i s i t  
h e r  s e c r e t l y  t h a t  n i g h t .  The co u n t was d i s i l l u s i o n e d  w ith  t h i s  t u r n  
o f  e v e n t s ,  and  la m e n te d  h i s  s e p a r a t i o n  from  C e l i a ,  f e a r in g  t h a t  h i s  
ab se n c e  w ou ld  d e s t r o y  h e r  f i d e l i t y .
The p r in c e  h ad  in  t h e  m eantim e em ployed  a  s e r v a n t  t o  p re te n d  t h a t  
he  h a d  . ju s t  r e tu r n e d  from  B e l f l o r  w here he  h ad  w itn e s s e d  th e  w edding 
cerem ony o f  t h e  co u n t and  E s t e l a .  F o rc e d  t o  a c c e p t  a  s i t u a t io n  w ith ­
o u t h o p e , E s t e l a  c o n f e s s e d  h e r  lo v e  f o r  F a b io  t o  t h e  p r i n c e ,  and 
a sk e d  o n ly  t h a t  he a l lo w  h e r  t im e  t o  overcom e h e r  g r i e f .  He c o n tin u e d  
i n  h i s  r o l e  a s  d e c e iv e r  by  se n d in g  h i s  s e r v a n t  b a c k  t o  B e l f lo r  t o  a d v is e  
t h e  co u n t t h a t  C e l ia  was now m a r r ie d .  The c o u n t ,  accom panied  by 
C o lin ,  h a d  m eanw hile gone t o  h i s  d e s ig n a te d  re n d e z -v o u s  w ith  E s t e l a .
They w ere  d i s c o v e r e d  by A le ja n d r o , an d  a  f i g h t  e r u p te d  i n  w hich 
A le ja n d ro  was w ounded and  C o lin ,  b e l i e v e d  t o  b e  t h e  c o u n t ,  was ta k e n  
p r i s o n e r .  F a b io  e sc a p e d  and  soon  a f t e r  was s p o t te d  by  th e  p r i n c e ’s 
m e s s e n g e r , who r e la y e d  th e  f a l s e  t a l e  o f  C e l i a 's  m a r r ia g e .  The d i s ­
t r a u g h t  l o v e r  bem oaned h i s  f a t e ,  r e p e a t e d ly  v o i c in g  th e  p h r a s e :  ”F ia d  
de m u je r  y  a u s e n c i a ! ’1 ( E l P o d er v e n c id o , p .  555) He condemned C e l i a 's  
c r u e l t y  r e p e a t i n g  t h e  w ords sh e  h ad  spoken  upon t h e i r  s e p a r a t i o n :
”Tu v e r a s , F a b io  q u e r id o ,
e l  p o d e r  v e n c id o .
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohib ited w ithout permission.
Tu v e r a s ,  F a b io  am ado,
e l  amor p r e m ia d o .” (EL P o d er v e n c id o , p .  555)
A ct I I  en d s w i th  t h e  r e p e t i t i o n  o f  t h e  above v e r s e s  an d  t h e  c o u n t ’s 
a s s e r t i o n  t h a t  t h e r e  was no  c e r t a i n  f a i t h  w ere t h e r e  was a b s e n c e .
In  A ct I I I ,  t h e  p r in c e  c o n t in u e d  h i s  e f f o r t s  t o  d e c e iv e  C e l ia  by 
p r e s e n t in g  a  f o r g e d  l e t t e r  a s  e v id e n c e  t h a t  t h e  c o u n t h a d  m a r r ie d .  
R e s ig n e d  t o  F a b i o 's  m a r r ia g e ,  C e l ia  a c c e p te d  t h e  p r i n c e ’s  h a n d , and  
th e  w edd ing  p la n s  w ere  b eg u n . In  B e l f l o r ,  A le ja n d ro  was o u tra g e d  
t h a t  t h e  p r in c e  h a d  h ad  t h e  a u d a c i ty  t o  se n d  h i s  s i s t e r  a  b o o r i s h  
im b e c i le  t o  m arry  and  p l o t t e d  re v e n g e . The c o u n t h ad  m eanw hile  r e ­
tu r n e d  d i s g u is e d  t o  t h e  v i l l a g e  w here sh e p h e rd s  in fo rm e d  him  o f  t h e  
a p p ro a c h in g  m a rr ia g e  o f  t h e  p r in c e  an d  C e l ia .  He was a b le  t o  a p p ro a c h  
C e l ia  w h i le  t h e  p r in c e  was w ith  F a b r i c io .  A ccom panied by  t h e  sh e p ­
h e r d s ,  he  o f f e r e d  h e r  a  s o n g , t h e  w ords o f  w h ich  he  s a i d  h a d  b ee n  t o l d  
by  a  l a d y  t o  h e r  l o v e r  upon h i s  d e p a r tu r e :
Una c a n c io n  l e s  com puse, 
no  s e  c5mo no  l a  d ic e n  
de p a l a b r a s  que u n a  dama 
d i j o  a  un g a lS n  a l  p a r t i r s e .
P ues p a r t i e n d o  te m e ro so  
d e l  p o d e r  de un hom bre i n s ig n e ,  
e l l a  l e  d a b a  a  e n te n d e r  
que e r a  s u  amor i n v e n c ib l e .
(C an t a n )
"Tu v e r a s ,  S i l v i o  q u e r id o ,  
e l  p o d e r  v e n c id o ;  
t u  v e rlL s, mi S i l v i o  am ado,
e l  amor p re m ia d o ."  ( E l P o d er v e n c id o , p .  563)
C e l ia  im m e d ia te ly  re c o g n iz e d  h im , an d  i n  t h e  c o n v e r s a t io n  w h ich  
fo l lo w e d , t h e  tw o q u ic k ly  d i s c o v e r e d  t h a t  t h e  p r i n c e  h a d  d e c e iv e d  th em . 
As A le j a n d r o 's  army a p p ro a c h e d , C e l ia  an d  F a b io  h u r r i e d  away t o  g e t  
m a r r ie d .  The p r in c e  c o u ld  n o t  a t  f i r s t  u n d e r s ta n d  A le j a n d r o 's  v i o l e n t
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o p p o s i t i o n  t o  t h e  s u b s t i t u t i o n  o f  h i s  b r o t h e r  a s  E s t e l a 's  h u sb an d .
The s i t u a t i o n  was c l a r i f i e d  w ith  C o l in ’s a r r i v a l  and  su b se q u e n t ex ­
p l a n a t i o n .  C e l ia  and  F a b io  r e tu r n e d  t o  announce t h e i r  m a rr ia g e .  
A lth o u g h  m o m e n ta rily  o u t r a g e d ,  t h e  p r in c e  q u ic k ly  a c q u ie s c e d  and 
o f f e r e d  t o  m a n y  E s t e l a ,  t o  whom he a p o lo g iz e d  f o r  h a v in g  sc o rn e d .
C o lin  i n  t u r n  gave h i s  h an d  t o  F lo r a ,  and  t h e  com edia t e r m in a te s  w ith  
h i s  r e c a p i t u l a t i o n  o f  t h e  th em e:
S i ,  p id o ;
p o rq u e  en  su c e s o s  t a n  v a r i o s ,
d a  f i n  e l  p o d e r  v e n c id o
y  n u n c a  e l  am or p re m ia d o . ( E l P o d er v e n c id o , p . 56 8 )
The com ed ia i s  r i c h  i n  v e r b a l  im ag ery  an d  th em es s p e c i f i c  t o  
Lope an d  G olden  Age Drama su ch  a s  t h a t  o f  t h e  . ju s to  v e r s u s  t h e  g u s to ;  
th e  im age o f  t h e  e s t r e l l a  as t h e  fo re m o s t and  g u id in g  l i g h t ;  t h e  com ic 
r e l i e f  o f  t h e  g r a c io s o  who hum o ro u sly  e c h o e s  h i s  m a s t e r ’s w o rd s.
A s, h o w e v er, B o is r o b e r t  d id  n o t  h av e  d i r e c t  r e c o u r s e  t o  t h e  S p a n ish  
c o m e d ia , b u t  u t i l i z e d  o n ly  R o tr o u 's  a d a p t a t i o n ,  o n ly  th o s e  e v e n ts  w h ich  
u l t im a te ly  f i l t e r e d  i n t o  t h e  n o u v e l le  h av e  b ee n  em p h a siz ed . The 
q u o ta t i o n s  w ere c h o se n  w i th  a  v iew  t o  i l l u s t r a t i n g  t h e  trem e n d o u s 
s e p a r a t i o n  w h ich  e x i s t s  be tw een  t h e  S p a n is h  com ed ia and  th e  F ren c h  
a d a p t a t i o n s .
L o p e’s M irad  a  q u ie n  a l a b a i s
The se c o n d  s o u rc e  o f  R o tr o u 's  " L 'H e u re u se  C o n s ta n c e ” i s  a  com ed ia 
i n  t h r e e  a c t s  by  Lope e n t i t l e d  M irad  a  q u ie n  a l a b a i s , p u b l i s h e d  in  
1 6 2 1 .^ The p r im a ry  them e o f  t h e  S p a n ish  p l a y  i s  t h a t  o f  t h e  k i n g 's
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a d v is o r  who i s  s e n t  t o  b r in g  b ac k  th e  k i n g 's  b e t r o th e d  an d  h im s e lf  
f a l l s  in  lo v e  w ith  h e r  and sh e  w ith  him . The m a jo r  c h a r a c t e r s  a r e  t h e  
k in g ,  who i s  i n  lo v e  w ith  C e l ia  b u t  i s  a f f i a n c e d  t o  t h e  d u ch e ss  o f  
M ila n ; Don C esa r de A v a lo s , t h e  k i n g 's  a d v is o r  an d  C e l i a 's  b r o t h e r ;
C e l ia ;  and  F a b io ,  C e s a r 's  s e r v a n t  and  th e  g r a c io s o .
In  t h e  f i r s t  a c t  i t  i s  l e a r n e d  t h a t  t h e  k in g  h ad  s e n t  t h e  a d m ira l  
Don C esar de A valos t o  M ilan  t o  b r in g  b ac k  th e  d u c h e ss  o f  M ilan  t o  
whom he was a f f i a n c e d .  The k in g ,  how ever, c o n f e s s e d  t o  R o b erto  t h a t  
he  lo v e d  C e l i a ,  C e s a r 's  s i s t e r  w i th  whom R o b erto  was a l s o  i n  lo v e .
C esar r e tu r n e d  t o  announce t h a t  he h ad  ac c o m p lish e d  h i s  m is s io n  and 
h ad  l e f t  t h e  d u ch e ss  a  s h o r t  d i s ta n c e  from  th e  c i t y .  The k in g  was 
u n to u c h e d  by C e s a r 's  p r a i s e  o f  h e r  b e a u ty ,  w h ich  i n  e f f e c t  r e s u l t e d  
i n  h i s  s u s p ic io n  t h a t  h i s  am bassador lo v e d  th e  d u c h e s s . He th u s  s e n t  
t h e  a d m ira l  a  l e t t e r  in  w hich  he announced  he d id  n o t  w ish  t o  m arry  
h e r .  C esa r was c o n s e q u e n tly  f a c e d  w ith  t h e  t a s k  o f  r e la y in g  th e  
k i n g 's  m essage t o  t h e  d u c h e s s , who q u ic k ly  d e c id e d  t h a t  t h e  a d m ira l  
h ad  g r e a t e r  m e r i t  th a n  th e  k in g ,  and  w ould  t h u s  b e  h e r  h u sb an d .
Act I I  opens w ith  a  d ia lo g u e  b etw e en  th e  d u ch e ss  and  C e s a r , whose 
h o n o r demanded t h a t  he m arry  o n ly  a f t e r  h a v in g  r e c e iv e d  t h e  k i n g 's  
p e r m is s io n . The d u ch e ss  q u e s t io n e d  t h i s  d e c i s io n  s t a t i n g  t h a t  she  
b e l i e v e d  C esar v a lu e d  th e  k i n g 's  lo v e  m ore t h a n  h e r  own. She vowed 
t o  l e a d  h e r  army a g a in s t  t h e  k in g ,  w a rn in g  t h a t  t im e  and f o r tu n e  c o u ld  
r e s u l t  i n  change and  t h e  su b se q u e n t l o s s  o f  t h e  p r e s e n t  o p p o r tu n i ty .
The k in g  in  t u r n  a p p o in te d  C §sar t o  co n d u c t h i s  army a g a in s t  t h e  d u c h e ss . 
Upon l e a r n in g  t h i s  new s, t h e  d u ch e ss  d e c la r e d  t h a t ,  d e c e iv e d  by th e  
a d m i r a l 's  l o y a l t y  t o  h i s  k in g  and  c o w ard ice  to w a rd s  h e r ,  sh e  was r e t i r i n g  
t o  M ila n . C esar vowed he  lo v e d  h e r  and  w ould  t e l l  t h e  k in g  o f  h i s  lo v e .
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The k in g ,  h o w e v er, r e f u s e d  t o  c o n s id e r  C e s a r 's  r e q u e s t  f o r  t h e  d u c h e s s 's  
h and  i n  m a r r ia g e ,  and  a c c u s in g  him  o f  b e t r a y a l ,  o rd e re d  t h a t  he be 
im p r is o n e d . A ct I I  c lo s e s  on th e  a d m i r a l 's  l a m e n ta tio n  t h a t  h i s  
p r e s e n t  m is f o r tu n e  was t h e  co n seq u en ce  o f  h a v in g  p r a i s e d  an  a n g e l 
t o  w h ich  h i s  s e r v a n t  w i t t i l y  r e t o r t e d  t h a t  h i s  m a s t e r 's  m is f o r tu n e  
was i n  n o t  h a v in g  t a k e n  p o s s e s s io n  o f  t h i s  a n g e l  w i th  a  b ody :
C e sa r :  En mi e je m p lo , C a b a l le r o s ,
m ira d  a. q u ie n  a l a b a i s ; 
que to d o  e l  dano que te n g o  
n a c io  de a l a b a r  un a n g e l .
F a b io :  No n a c io ;  l l e v a l d e  p r e s o ;
s in o  de no h a b e r  tornado
p o s e s io n  de a n g e l  con c u e rp o . (M ira d , p .  1*9)
A ct I I I  opens w i th  t h e  k i n g ’s  j u s t i f i c a t i o n  o f  h i s  a c t io n s  and  h i s  
r e p e a t e d  a s s e r t i o n  t h a t  he h a te d  t h e  b a rb a ro u s  d u c h e s s . R o b e rto  
a r r i v e d  p r a i s i n g  a  b e a u t i f u l  p i l g r im  from  Rome whom h e h ad  j u s t  se e n .
The k in g  d e c id e d  t h a t  he w ou ld  go t o  s e e  and  p r a i s e  h e r  i n  o r d e r  t o  
make C e l ia  j e a lo u s .  The la d y  in  q u e s t io n  was none o th e r  th a n  th e  
d u ch e ss  i n  d i s g u i s e .  Upon s e e in g  h e r ,  t h e  k in g  to o  was s t r i c k e n  by 
h e r  b e a u ty .  He announced  h i s  i n t e n t i o n  t o  m arry  t h i s  b e a u t i f u l  
p i l g r i m ,  b u t  s tu b b o r n ly  r e f u s e d  t o  a l lo w  th e  a d m ira l  t o  m arry  t h e  
d u c h e s s . Unknown t o  C e s a r , t h e  d u ch e ss  was n o t  o n ly  t h i s  b e a u t i f u l  
p i l g r im  whom t h e  k in g  p r o f e s s e d  t o  l o v e ,  b u t  was a l s o  a  g u e s t  o f  h i s  
s i s t e r  i n  h i s  own home. Upon s e e in g  ea ch  o t h e r ,  s h e ,  ho w e v er, p r e te n d e d  
n o t  t o  know h im , c la im in g  t o  be  t h e  queen o f  H ungary . The k in g  h ad  
m eanw hile  d e c id e d  t o  g iv e  h i s  s i s t e r  B la n c a  t o  C esar i n  m a r r ia g e .
Upon h e a r in g  t h i s  new s, t h e  d u ch e ss  a c c u se d  C esa r o f  c o w ard ice  and  
b a s e n e s s  and  d e c l a r e d  h e r s e l f  h i s  enemy. A lone w i th  F a b io ,  sh e  l a t e r  
c o n f e s s e d  h e r  lo v e  f o r  C e s a r . C esa r r e f u s e d  t o  l e a d  th e  k i n g 's  army
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a g a in s t  t h e  d u c h e s s ,  an d  i n s t r u c t e d  th e  k in g  t o  a p p o in t  R o b erto  a s  
g e n e r a l  o f  h i s  army an d  h i s  s i s t e r ’s h u sb an d . To p u n is h  C esa r f o r  t h i s  
a c t i o n ,  t h e  k in g  gave him  none o th e r  t h a n  th e  d u ch e ss  i n  m a r r ia g e .
The a l l e g e d  queen  o f  H ungary q u ic k ly  r e p l i e d  t h a t  sh e  was t h e  d u c h e s s , 
a n d  t h a t  t h e  k in g  m ust h ee d  h i s  w ords. The k in g  c e d e d , an d  a sk e d  f o r  
C e l i a ’s h an d  in  m a r r ia g e .
The p l a y  t e r m in a t e s  w i th  t h e  k in g  an d  C e s a r 's  acknow ledgm ent 
t h a t  t h e  c o m e d ia , M irad  & q u ie n  a l a b a i s  h a s  ended :
C e s a r :  Mi d ie h a  a la b o .
R ey: A la b a ld a ;
y  acab an d o  l a  com ed ia ,
M irad  & q u ie n  a l a b a i s .
C e s a r :  Con l i c e n c i a  d e l  p o e t a ,
a la b a n d o  t a l  senado
s e r a  l a  a la b a n z a  c i e r t a .  (M ira d , p .  59)
R o tr o u 's  L 'H e u re u se  C onstance
R o tr o u ' f i v e  a c t  t r a g i- c o m e d y , L ’H eureuse  C o n s ta n c e ,was p u b l i s h e d  
in  1 6 3 1 .^ The p l a y ,  w h ich  i s  s e t  in  H ungary , a d a p ts  e le m e n ts  fo u n d  
in  L o p e 's  EL P o d er v e n c id o  y  amor p rem iad o  and h i s  M irad  a  q u ie n  
a l a b a i s . In  b o th  S p a n ish  p l a y s ,  t h e  k in g  ( o r  p r i n c e )  i s  b e t r o th e d  
t o  a  f o r e ig n  d u ch e ss  whom h e h a s  n o t y e t  s e e n , and  w hose h an d  h e  s c o r n s  
f o r  a n o th e r  j u s t  b e f o r e  sh e  i s  t o  a r r i v e .  The scheme o f  t h e  t h r e e  
p la y s  on t h e  fo l lo w in g  p ag e  w i l l  s e rv e  t o  c l a r i f y  t h e  c h a r a c t e r s  and  
a c t io n .  As ca n  be  s e e n  from  t h i s  schem e, R o tro u  u t i l i z e s  b o th  S p a n ish  
p la y s  in  com posing  h i s  own u n iq u e  v e r s io n .  He f o l lo w s  M irad  a  q u ie n  
a l a b a i s  i n  h a v in g  an  am b a ssa d o r s e n t  t o  b r in g  b a c k  t h e  k i n g 's  b r i d e .
As i n  t h i s  S p a n is h  p l a y ,  t h e  k in g  i n  t h e  m eantim e c h a n g e s  h i s  m ind .
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M irad  a  q u ie n  a l a b a i s  
K ing
D uchess o f  M ilan  
C e l ia
Don C esa r (a m b a ssa d o r an d  
C e l i a ’s b r o t h e r )
R o b e rto
Dona B la n c a  (K in g 's  s i s t e r )  
F a b io  ( g r a c io s o )
C o n c lu s io n :
K ing m a r r i e s  C e l i a ;  
C e sa r m a r r ie s  D uchess
E l P o d e r v e n c id o L 'H e u re u se  C o n s ta n ce
P r in c e
E s t e l a  (D u c h e ss) 
C e l ia
King
Queen o f  D a lm a tia  
R o s e l ie
P a r i s  (a m b a ssa d o r)
T im andre ( R o s e l i e 's  b r o t h e r )
Cam ilo ( g r a c io s o )  O g ie r  an d  A rg a n t ( g r a c io s o s )
Count F a b io  ( P r i n c e 's  A lc a n d re  (K in g 's  b r o t h e r )
b r o t h e r )
  F lo r in e e  (Q u e e n 's  r e l a t i v e )
C o n c lu s io n :
P r in c e  m a r r ie s  E s t e l a ;  
F a b io  m a r r ie s  C e l i a ;  
C am ilo m a r r ie s  F lo r a
C o n c lu s io n :
K ing m a r r ie s  Q ueen; 
A lc a n d re  m a r r i e s  R o s e l i e ;  
P a r i s  m a r r i e s  F lo r in e e
9^In  M irad  a_ q u ie n  a l a b a i s  t h e  k in g  h a s  f o r  some t im e  b ee n  in  lo v e  
w ith  C e l i a ,  who c o n t in u e s  t o  s c o rn  h i s  a f f e c t i o n s ,  w h e rea s  in  E l 
P o d er v e n c id o , a s  i n  R o tr o u 's  p l a y ,  t h e  k in g 's  lo v e  i s  b o ra  a t  f i r s t  
s i g h t .  R o s e l i e ,  d r e s s e d  a s  a  p e a s a n t ,  was se e n  by  t h e  k in g  who, 
a l s o  i n  d i s g u i s e ,  was im m e d ia te ly  s t r i c k e n  by  h e r  b e a u ty  and  o rd e re d  
T im andre t o  ru n  a f t e r  h e r :  ''T im an d re , cours a p r § s ,  s o i s  p r o p ic e  £
ma flam m e, /  E t ram ene a  mes y eu x  c e t  o b je t  de mon am e ."  (R o tro u ,
p . U3 8 ) T im andre a t te m p te d  t o  th w a r t  th e  k i n g 's  d e s ig n ,  re m in d in g  
him  t h a t  h i s  engagem ent t o  a n o th e r  was a l r e a d y  to o  f a r  advanced  t o  
s u f f e r  su ch  b a s e  t h o u g h ts .  The k in g  was n o t ,  h o w e v er, t o  be d i s c o u r ­
a g e d , and  a g a in  i n s t r u c t e d  T im andre t o  f in d  and  b r in g  h e r  b a c k . 
R o s e l i e ,  a s  i s  r e v e a l e d  i n  t h e  fo l lo w in g  s c e n e ,  h ad  b ee n  p r o h i b i t e d  
from  a p p e a r in g  a t  c o u r t  by  h e r  b r o t h e r ,  who i s  none o th e r  th a n  
T im andre . The c a u se  o f  t h i s  d e fe n s e  was t h e  a f f e c t io n  t h e  k i n g 's  
b r o t h e r ,  A lc a n d re ,  had  shown h e r :
Mon f r e r e  me d e fe n d  de p a r o i t r e  I. l a  c o u r ;
I I  a c c u s e  mes y eu x  de d o n n er t r o p  d 9am our;
Ay a n t  a p p r i s  q u ' A lc a n d re  e s t i n o i t  mon v i s a g e ,
I I  me r e t i e n t  c a p t iv e  en  ce  pays sa u v a g e . (R o tro u , p . UUl)
T h is  sc e n e  i s  w i th o u t  p re c e d e n t  i n  t h e  tw o S p a n ish  p l a y s .  As t o  t h e  
c h a r a c t e r  o f  R o s e l i e 's  b r o t h e r ,  t h i s  r o le  i s  n o n e x i s t e n t  i n  E l Poder 
v e n c id o , and  i s  com bined w ith  t h a t  o f  t h e  am bassador i n  M irad  a q u ie n  
a l a b a i s . R o s e l ie  a l s o  h a s  a  t h i r d  s u i t o r  i n  R o tr o u 's  p la y  in  t h e  
form  o f  t h e  a m b a ssa d o r, P a r i s ,  n o t  p re s e n t  i n  e i t h e r  o f  t h e  co m e d ia s . 
T im andre s u g g e s te d  h i s  s i s t e r ' s  m a rr ia g e  t o  t h i s  am b a ssa d o r a s  t h e  
o n ly  m eans t o  s to p  t h e  k i n g 's  p a s s io n :
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P a r i s  d e p u is  lo n g -te m p s  i d o l a t r e  vos charm es.
Vous sa v e z  s e s  d e s i r s . vous avez vu  s e s  l a r m e s .
Nous jo in d r o n s  v o t r e  s o r t  a  s a  c o n d i t io n  
S i vous e t e s  s e n s ib l e  a  son a f f e c t io n .
A u jo u rd 'h u i  ce  s e ig n e u r  a r r i v e  avec l a  r e i n e j  
E te s -v o u s  d is p o s e e  & s o u la g e r  s a  p e in e ?
Ce re m e d e , ma s o e u r ,  e s t  l e  s e u l  que j e  v o i
Dont on p u i s s e  a r r e t e r  l e s  p a s s io n s  du r o i .  (R o tro u , p . 1*U5)
R o s e l ie  p r o f e s s e d  h e r  b l i n d  and  s i l e n t  o b ed ie n ce  t o  h e r  b r o t h e r 's  
w is h e s , b u t  a t  t h e  en d  o f  t h e  f i r s t  a c t , c o n fe s s e d  h e r  lo v e  f o r  
A lc a n d re  t o  h e r  a t t e n d a n t ,  F l o r i s .
T rio m p h e , mon am our, de c e t t e  hum eur c r a i n t i v e ; 
C o n fe s so n s , p u b l io n s  q u 'A lc a n d re  nous c a p t iv e :
Q uelque e f f o r t  q u 'o n  oppose a u  b o n h eu r que j e  v e u x ,
J a m a is  un a u t r e  o b j e t  n 'o b t i e n d r a  de mes vo eu x . (R o tro u ,
p . kk6)
F l o r i s  c o u n s e le d  R o s e l ie  t h a t  t h e  d e c is io n  was h e r s  t o  make and  n o t 
h e r  b r o t h e r 's :
Vous s"bss sm o u rsu ss  s s*t non p a s  v e t  its 
Ce q u i  s e  p a s s e r a ,  e ' e s t  5 vous el l e  f a i r e ;
S ' i l  d e s i r e  5 son  g re  vous c h o i s i r  un ep o u x ,
F a i s a n t  p o u r vous 1 ' am our, q u ' i l  l 'e p o u s e  p o u r v o u s . 
(R o tro u , p .  UU7)
A ct I I  op en s w i th  a  d i s c u s s io n  betw een  Tim andre and P a r i s ,  who 
h ad  j u s t  r e tu r n e d  w ith  t h e  k i n g 's  f i a n c e e .  T im andre p ro p o se d  th e y  
d i s c u s s  h i s  m a rr ia g e  t o  R o s e l i e ,  and  th e y  a g re e d  t o  c o n t in u e  t h i s  
c o n v e r s a t io n  a f t e r  t h e i r  m e e tin g  w ith  t h e  k in g . The k in g  d i s d a in ­
f u l l y  l i s t e n e d  t o  P a r i s ' s  p r a i s e  o f  t h e  q u e e n 's  b e a u ty ,  w h i le  o p en ly  
p o s in g  q u e s t io n s  as  t o  t h e  s u c c e s s  o f  T im an d re’s m is s io n .  S h o r t ly  
a f te r w a r d s ,  P a r i s  r e c e iv e d  a  l e t t e r  from  th e  k in g  i n s t r u c t i n g  him  
t o  r e tu r n  t h e  queen  t o  h e r  c o u n try :  " P a r i s ,  re c o n d u is e z  l a  r e in e  en 
s e s  p a y s :  /  Les r o i s  s a n s  s 'e x p l i q u e r  d o iv e n t e t r e  o b e i s . "  (R o tro u ,
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p . U52) The above sc e n e  an d  l e t t e r  i s  a  s h o r te n e d  v e r s io n  o f  t h a t  
fo u n d  in  L o p e 's  M irad  a  q u ie n  a l a b a i s . R o tro u  re d u c e s  t h e  e l a b o r a t e  
p r a i s e  fo u n d  i n  t h e  c o m e d ia ,  and  co n d e n ses  t h e  o r i g i n a l  l e t t e r :
"Don C esa r de A u a lo s : S in  s a b e r  l a  c a u s a  p o rq u e  no g u s to  
c a sa rm e , v o lv e d  donde h a b e is  d e ja d o  a  l a  d u q u e sa , y  e l l a  
con vos a  M ila n . Cuando l o s  r e y e s  no  p id e n  c o n s e jo ,  no 
t i e n e n  mas r e s p u e s t a  que l a  o b e d ie n c ia .  — E l R e y ." (M ira d , 
p .  31)
The F re n c h  v e r s io n  m e re ly  a l l u d e s  t o  t h e  a d m i r a l 's  e x c e s s iv e  p r a i s e  
o f  t h e  q u e e n 's  b e a u ty  a s  a  p o s s i b le  s o u rc e  o f  t h e  k i n g ’s r e f u s a l .
R o tro u  n o n e th e le s s  c a p tu r e s  t h e  e s s e n c e  o f  h i s  s o u r c e 's  a c t io n  i f
n o t  i t s  p o e t r y .  In d e e d  t h e  e l a b o r a t i o n  o f  t h e  them e o f  p r a i s e  i n  t h e
o r i g i n a l  s e r v e d  l i t t l e  p u rp o s e  o th e r  t h a n  p o e t i c .  The k in g  had  
a l r e a d y  c o n f e s s e d  h i s  p a s s io n  f o r  C e l ia  b e f o r e  t h e  a m b a ss a d o r 's
a r r i v a l  w i th  t h e  d u c h e s s ,  b u t  h a d  hoped  t o  s a t i s f y  t h i s  d e s i r e  o u t ­
s id e  t h e  bon d s o f  m a trim o n y . E q u a tin g  h i s  r e f u s a l  w i th  t h e  a d m i r a l 's  
e x c e s s iv e  p r a i s e  p r e s e n t s  t h e  k in g  w i th  a  c o n v e n ie n t  e x c u se  t o  demon­
s t r a t e  h i s  i n d e c is i v e n e s s .  B o th  am b a ssa d o rs  a r e  fa c e d  w ith  t h e  t a s k  
o f  r e la y i n g  t h e  k i n g 's  r e f u s a l  t o  h i s  f i a n c e e ,  b o th  r e p e a t  t h e  t a l e  
o f  t h e  k i n g 's  s u s p i c io n  o f  t h e i r  in te m p e r a te  e x a l t a t i o n  o f  h e r  v i r t u e s ,  
and  b o th  o b ta in  s i m i l a r  r e a c t i o n s :  The f i a n c e e  d e c id e s  t h a t  t h e  
am b a ssa d o r p o s s e s s e s  g r e a t e r  m e r i t  t h a n  t h e  k in g  and  o f f e r s  him  h e r  
h an d  i n  m a r r ia g e :
M ieux v a u t  c o n n o i t r e  t o t  c e s  e s p r i t s  in c o n s t a n s ,
Que quand  1 ' hymen n o u s j o i n t ,  e t  q u ' i l  n 'e n  e s t  p lu s  te m p s ; 
Au r e s t e ,  s i  de vo u s c e t t e  hum eur p ro c e d e ,
11 f a u t  que so n  m e r i t e  a  v o s  m e r i t e s  c e d e ;
E t v o s  p e r f e c t io n s  s o n t  p lu s  d ig n e s  de m o i,
C ar on n ' e s t  p o in t  j a lo u x  d 'u n  m oins p a r f a i t  que s o i :
R endre l e s  soupgons v r a i s ,  c ' e s t  l e  p ro p r e  d es  femmes.
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P a r i s ,  i l  f a u t  qu 'hym en c o n jo ig n e  n o s  deux am es. 
(R o tro u , p .  U57)
W hereas t h e  F re n c h  a d a p ta t i o n  em p h a siz es  j e a lo u s y  an d  t h e  a c t u a l i z a t i o n  
o f  s u s p i c i o n s ,  t h e  S p a n is h  s o u rc e  sp ea k s  s o l e l y  o f  m e r i t  and  es tee m :
A lz a  d e l  s u e lo  y  no  c r e a s  
que y o  s e a  t a n  c r u e l  
como e l  fu e  n e c i o , y  que se p a  
c o n o c e r  l o  que t u  v a le s  
m e jo r  que e l ,  y  p o r  que v ea s  
que p u e s  e l  t e  tu v o  en  m as,
e s  h ie n  que t u  me m e re z c a s .
De M ila n  h a s  de s e r  D uaue,
Hoy h a s  de s e r  mi m a rid o . (M ira d , p .  37)
R o tro u  a p t l y  f o r e s e e s  h i s  c o n c lu s io n  by c r e a t i n g  i n  P a r i s  an am bassador
a l r e a d y  in  l o v e ,  t h u s  f a r  l e s s  s u s c e p t ib l e  t o  t h e  q u e e n 's  p r o p o s a l .
Don C esa r was unencum bered  and  u n to u c h e d  by  lo v e  upon m e e tin g  th e  
d u c h e ss  o f  M ila n , th u s  m ore r e c e p t iv e  t o  h e r  a d v a n c e s . A s to n is h e d  
by h i s  u n e x p e c te d  f o r tu n e ,  P a r i s ,  w i th  r e c o u r s e  t o  m y th o lo g ic a l  
e x a m p le s , r a t i o n a l l y  a n a ly z e s  h i s  tw o c h o ic e s :
I c i  deux  d e i t e s s e  p r e s e n te n t  § t o i ,
L 'u n e  t e  r e n d  h e u r e u x , e t  l ' a u t r e  t e  f a i t  r o i :
R o s e l ie  e t  l a  r e in e  o n t d es  appas e x t r e m e s ,
L 'u n e  o f f r e  d es  p l a i s i r s ,  l ' a u t r e  d es  d ia d e m e s ;
C 'e s t  a  t o i  de nommer ou  V enus, ou Ju n o n ;
M ais im i t e  c e l u i  d o n t t u  p o r t e s  l e  nom.
A g re a b le  Q y p r is ,  d iv in e  R o s e l ie ,
J ' i n c l i n e  en  t a  f a v e u r ,  to n  m e r i te  me l i e ;
L 'e s p o i r  de t ' a c q u e r i r  me f a i t  t o u t  d e d a ig n e r ,
J e  p r e f e r e  t e s  f e r s  a  1 'h o n n e u r  de r e g n e r .  (R o tro u , p p . 
^57-^ 58)
Act I I  en d s on P a r i s ' s  above m e d i ta t io n  c a p i tu l a t e d  b y  h i s  s e r v a n t 's  
c o m p a riso n  o f  h i s  m a s te r  w i th  Don Q uixo te  and  o f  h im s e l f  w i th  t h e  
u n f o r tu n a t e  S a n c h o , an  a d e p t  f o r e s i g h t  o f  t h e  f u g a c i ty  o f  f a n ta s y :
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D ieux! q u 'u n  a s t r e  i n s e n s e  r e g i t  s a  d e s t i n e  I 
Le p l a i s a n t  Don Q u ic h o tte  avec  s a  D u lc in e e l 
J e  c r o i s  q u 'o n  l e  g a u s s o i t 9 l u i  p a r l a n t  d 'e t r e  r o i :
F u t - i l  ja m a is  Sancho p lu s  m alh eu reu x  que m oi?
The f i r s t  s c e n e  o f  A ct I I I  opens w ith  t h e  k i n g 's  a t te m p t t o  
p e r s u a d e  R o s e l ie  t o  a c c e p t  h i s  lo v e .  A lca n d re  s e c r e t l y  l i s t e n e d ,  
com m enting i n  a s id e s  on R o s e l i e 's  p e r s i s t a n t  r e f u s a l  o f  t h e  k i n g 's  
a f f e c t i o n s .  Upon th e  k i n g 's  d e p a r tu r e ,  t h e  tw o lo v e r s  vowed t h e i r  
e t e r n a l  c o n s ta n c y  t o  e a c h  o t h e r ,  h u t  n o t b e f o r e  A lca n d re  had  f i r s t  
q u e s t io n e d  R o s e l i e 's  f i d e l i t y .
The r e j e c t e d  queen  h a d  m eanw hile  vowed t o  avenge th e  k i n g 's  
s c o r n .  She p ro p o s e d  t h e  zmmedzate e le v a tz .c n  o f  F a rz s  t o  t h e  ra n k  
o f  k in g  an d  h u sb an d . P a r i s ,  h o w e v er, p le a d e d  f o r  t im e ,  s t a t i n g  t h a t  
h e  m ust f i r s t  sp e a k  t o  t h e  k in g :  "M ais i l  f a u t  d i f f e r e r  ce b o n h eu r 
p o u r un te m p s ; /  J e  d o is  r e v o i r  mon p r in c e  a v a n t ce  m a r ia g e ."
(R o tro u , p .  U6 6 ) The queen  was i r a t e  a t  t h e  a m b a ss a d o r 's  h e s i t a t i o n ,  
and  a n g r i l y  l e f t ,  w a rn in g  t h a t  t im e ,  women, and  f o r tu n e  w ere i n c o n s t a n t  
o b j e c t s  w h ich  i f  n o t  t a k e n  a t  t h e  o p p o rtu n e  moment, c o u ld  be f o r e v e r  
l o s t :
C o n n o is - tu  b ie n  l e  te m p s , l a  femme e t  l a  fo r tu n e ?
S a i s - t u  l a  q u a l i t e  q u i  l e u r  e s t  s i  commune?
He p re n a n t  au x  cheveux  c e s  o b j e t s  i n c o n s t a n s ,
P o s s ib le  p e r d r a s - tu  f o r tu n e ,  femme e t  te m p s . (R o tro u ,
p .  1+6 6 )
The p re c e d e n t  f o r  t h e  above sc e n e  i s  a g a in  M irad  a  q u ie n  a l a b a i s , b u t  
R o tro u  o m its  t h e  g r e a t e r  p o r t i o n  o f  L o p e 's  d ia lo g u e .  The co n d e n sed  
a d a p ta t i o n  i s  much m ore d i r e c t ,  an d  la c k s  t h e  s e n t i m e n t a l i t y  o f  t h e  
o r i g i n a l .  R o tr o u 's  c h a r a c t e r s  a c t  o u t o f  v en g e an c e  and  p e r s o n a l  
m o t iv a t io n ,  w h e rea s  L o p e 's  c h a r a c t e r s  a r e  t o m  b etw e en  lo v e  and  h o n o r.
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L o p e 's  d u c h e ss  h a d  a l s o  vowed t o  l e a d  h e r  army a g a in s t  t h e  k in g ,  h u t  
h e r  m o t iv a t io n  was t o  f o l lo w  C e s a r , n o t  re v e n g e :
O b e d ie ien d o  t u  l e y ,  
s a l d r e  m anana de a q u i 
mas p o r  a c e rc a rm e  a  t i  
que p o r  h a c e r  g u e r r a  a l  Rey.
No voy con  animo a lg u n o
de v en g a rm e , y a  l o  e s to y ;
s ig u ie n d o  t e ,  C e s a r , v oy . (M ira d , p . 39)
H er w a rn in g  o f  t h e  in c o n s ta n c y  o f  t i m e ,  f o r tu n e ,  and  women was an 
e x p r e s s io n  o f  h e r  h u r t  r a t h e r  t h a n  o f  h e r  v e n g e a n c e , and  i t s  p u rp o se  
p e r s u a s iv e  r a t h e r  t h a n  v e n g e f u l :
P e ro  s i  l o s  a c c id e n te s
d e l  t ie m p o  y  de l a  f o r tu n a
p u d ie ro n  d a r  v ez  a lg u n a
l o s  s u c e s o s  d i f e r e n t e s ,
m ira  que s u e le n  h a c e r ,
y a  que p i e r d e s  l a  o e a s io n ,
m udanzas con p o c o ; son
t ie m p o , f o r tu n a  y  m u je r . (M irad , p . 39)
F u r th e r  p r o o f  o f  t h e  c o n t r a s t i n g  s e n t im e n ts  e x p r e s s e d  in  t h e  tw o w orks 
i s  t h e  c o n v e r s a t io n  b etw e en  m a s te r  and  s e r v a n t  upon th e  r e s p e c t i v e  
d e p a r tu r e s  o f  t h e  d u ch e ss  and  q u ee n . C e s a r 's  co n c e rn  i s  w i th  l o y a l t y ,  
an d  he s t a t e s  t h a t  t r u t h  w i l l  c o n q u e r j e a lo u s y  and  d i f f i c u l t i e s :
"Yo s i ;  que t r a t o  l e a l t a d ,  /  p o rq u e  v e n z a  mi v e rd a d  /  c e lo s  y  d i f i -  
c u l t a d e s . "  ( M ira d , p . UO) F o llo w in g  a  l a t e r  c o n v e rs a t io n  w ith  t h e  
d u c h e s s ,  C e sa r t e l l s  h i s  s e r v a n t  t h a t  h e  v a lu e s  h o n o r more t h a n  l i f e :  
" s in o  que e l  h o n o r que te n g o  /  e s t im o  mas que l a  v i d a . '' (M ira d , p .  k6 ) 
He c o n f id e n t ly  c o n f irm s  h i s  c o n v ic t io n  t h a t  t h e  d u ch e ss  w i l l  n o t  f o r g e t  
him  so  so o n , f o r  women o f  h e r  s t a t e  do n o t  change so  q u ic k ly :
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A hora b i e n ,  F a b io :  yo v u e lv o  
a  p e d i r  l i c e n c i a  a l  Rey 
p a r a  h a c e r  mi c a s a m ie n to ;  
que yo  se  que l a  Buquesa 
no me o l v i d a r a  t a n  p r e s to .
Las m u je re s  p r i n c i p a l e s
no  so n  m udab les t a n  p r e s to .  (M ira d , p p . U6— )
P a r i s ,  on t h e  o t h e r  h a n d , a s p i r e s  o n ly  t o  a g a in  se e  R o s e l i e ,  and 
re n o u n c e s  t h e  o p p o r tu n i ty  t o  r u l e  an  e m p ire : " P a r to n s  sa n s  d i f f e r e r :  
j e  me se n s  t o u t  de flam m e, /  J e  m eurs que j e  ne  v o i  c e t  o b j e t  de mon 
am e."  (R o tro u , p .  1*67)
In  t h e  sc e n e  w hich  f o l lo w s ,  t h e  k in g  h a s  j u s t  b ee n  in fo rm e d  by 
a  c o n f id a n t  o f  t h e  r e c i p r o c a l  lo v e  betw een  h i s  b r o th e r  and R o s e l ie .
As t h e  t e x t  o f  M irad  a  q u ie n  a l a b a i s  l a c k s  t h e  c h a r a c t e r  o f  t h e  k i n g 's  
b r o t h e r ,  R o tro u  h a s  r e c o u r s e  t o  t h a t  o f  E l P o d er v e n c id o  in  t h i s  
p o r t i o n  o f  h i s  a d a p ta t i o n .  In  t h e  S p a n ish  t e x t ,  t h e  p r in c e  s u s p e c te d  
h i s  b r o t h e r 's  lo v e  f o r  C e l ia  an d  c o n s e q u e n tly  s p ie d  upon th e  tw o 
l o v e r s .  As i n  t h e  S p a n ish  c o m e d ia , R o tr o u 's  k in g  r e s o r t s  t o  a  ru s e  
in  h i s  a t te m p t  t o  m arry  R o s e l ie .  As does h i s  S p an ish  c o u n te r p a r t  
t h e  k in g  r e s o lv e s  t o  s e p a r a t e  t h e  tw o lo v e r s  by  s e n d in g  h i s  b r o th e r  
t o  m arry  t h e  woman t o  whom he i s  h im s e l f  a f f i a n c e d :
La r e in e  v e u t v e n g e r 1 ' a f f r o n t  q u 'e l l e  a  r e g u ,
M ais j ’ a i  c o n t r e  ce  m al un rem ede congu ;
Vous pouvez de s e s  m ains f a i r e  to m b er l e s  a rm e s , 
A s s u re r  mon r e p o s ,  e t  j o u i r  de s e s  ch a rm es;
I I  f a u t  vous d i s p o s e r  a  v o i r  s a  m a je s t e ,
P our r e p a r e r  1 'hymen que j ' a v o i s  p r o j e t e .  (R o tro u , p p . 
1*70-1*71)
F o r R o tr o u 's  q u e e n , t h e  k i n g 's  b r o th e r  i s  t h e  sec o n d  s u b s t i t u t i o n  
p r e s e n t e d ,  b o th  o f  whom a r e  i r o n i c a l l y  i n  lo v e  w ith  R o s e l ie .  In  E l 
P o d er v e n c id o , w h ich  l a c k s  t h e  c h a r a c t e r  o f  t h e  am b a ssa d o r, t h e  p r in c e
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in fo rm e d  h i s  b r o t h e r  t h a t  C e l i a 's  f a t h e r  h ad  a g r e e d  t o  t h e  m a rr ia g e  
o f  h i s  d a u g h te r  w i th  t h e  p r i n c e .  The c o u n t was s u b s e q u e n tly  o r d e r e d  
t o  r e l i e v e  t h e  p r in c e  o f  h i s  o b l i g a t i o n  t o  E s t e l a :
F a b r i c io  y  y o  co n c erta m o s  
hoy  que me c a s e  con C e l i a ,  
d e s ig u a l  s o lo  en  s e r  p o b r e ,  
i g u a l  en s a n g r e  y  n o b le z a .
TS, Conde, me h a s  de s a c a r
de l a  o b l ig a c io n  de E s t e l a .  ( E l  P o d er v e n c id o , p .  538)
The co u n t i s  d e c e iv e d  by  h i s  b r o t h e r  i n t o  b e l i e v i n g  t h a t  C e l ia  h a d  
g iv e n  h e r  c o n s e n t t o  t h i s  m a r r ia g e .  She i n  t u r n  was l e d  t o  b e l i e v e  
t h a t  t h e  c o u n t was m a rry in g  E s t e l a  v o l u n t a r i l y .  The tw o lo v e r s  
e v e n tu a l ly  d is c o v e r e d  th e  p r i n c e 's  d e c e p t io n ,  an d  vowed t h e i r  m u tu a l 
f i d e l i t y .  In  a  s i m i l a r  f a s h io n ,  R o tr o u 's  tw o  lo v e r s  a l s o  p le d g e d  t h e i r  
c o n s ta n c y . They w e re ,  ho w e v er, i n i t i a l l y  m ore l u c i d  i n  r e c o g n iz in g  
t h e  k i n g 's  m o t iv e s ,  a s  i l l u s t r a t e d  by  t h e  fo l lo w in g  c o n v e r s a t i o n :
A lc a n d re :  L as! s a n s  vo u s a f f l i g e r ,  v ous p u i s - j e  o t e r
de p e in e ?
Le r o i  me s a c r i f i e  a u  e o u r ro u x  d 'u n e  r e i n e ;
I I  v e u t , p o u r  a p a i s e r  so n  a n im o s i te ,
Que j ' a i l l e  p o s s e d e r  ce  q u ' i l  a  r e b u te :
I I  f a u t  s a n s  d i f f e r e r  me r e n d r e  en  D alm atie*, 
Efces-vous l i i - d e s s u s  m a in te n a n t  e c l a i r c i e ?
R o s e l i e :  Les e f f e t s  s o n t  e n f in  con fo rm es si ma p e u r ;
J e  n 'a t t e n d o i s  p a s  m ieux  de s a  j a l o u s e  hum eur. 
(R o tro u , p .  U73)
R o tr o u 's  A lc a n d re  em ployed  t h e  same d e v ic e  u t i l i z e d  by  F a b io  t o  e sc a p e  
t h i s  m a r r ia g e .  He s w itc h e d  i d e n t i t i e s  w i th  h i s  v a l e t ,  O g ie r . A lca n d re  
i n s t r u c t e d  him  t o  h id e  h i s  a d m ira b le  q u a l i t i e s  an d  a p p e a r  m e la n c h o ly  
and  c r a z y . He was n o n e th e le s s  much m ore i n t e l l i g i b l e  t h a n  was h i s  
S p a n ish  c o u n t e r p a r t ,  who dem anded E s t e l a 's  f o o t  upon b e in g  in t r o d u c e d
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and  in c o m p re h e n s iv e ly  sp o k e o f  m u le s , e a r s ,  and  fo o d . O g ie r spoke 
in  h y p e r b o le s ,  e x a g g e r a t in g  t h e  q u e e n 's  charm s a s  w e l l  a s  h i s  own.
She e x p e r ie n c e d  th e  same r e p u ls io n  to w a rd  t h e  d i s g u is e d  v a l e t  an d  a t ­
t r a c t i o n  to w a rd  t h e  m a s te r  a s  d id  L o p e 's  E s t e l a .  R o tro u  re p ro d u c e s  
o n ly  a  fra g m e n t o f  t h e  o r i g i n a l  d ia lo g u e  b e tw e en  E s t e l a  and  F ab io  
w h ich  o c c u p ie s  tw o p ag e s  o f  t h e  co m e d ia . He o m its  E s t e l a 's  i n v i t a ­
t i o n  t o  F a b io  t o  v i s i t  h e r  by  n ig h t  an d  t h e  r e s u l t i n g  im b ro g l io ,  and 
a d a p ts  o n ly  t h e  i n i t i a l  l i n e s  i n  w h ich  th e  co u n t a t te m p te d  t o  blam e 
h i s  s e r v a n t 's  in e p tn e s s  on E s t e l a 's  b e a u ty .
The k in g  h a d  i n  t h e  m ean tim e f a i l e d  t o  w in R o s e l i e 's  l o v e ,  and  
r e s o r t e d  t o  y e t  a n o th e r  r u s e  a d a p te d  by  R o tro u  from  E l P o d er v e n c id o , 
b u t  w i th  a  s i m p l i f i e d  p l o t .  The k in g  h ad  a  l e t t e r  d e l iv e r e d  t o  
R o s e l ie  w h ich  was su p p o se d ly  from  A lc a n d re  an d  w h ich  in fo rm e d  h e r  o f  
h i s  m a r r ia g e  t o  t h e  q u ee n . A lc a n d re  was s im u l ta n e o u s ly  p r e s e n te d  a  
l e t t e r  from  th e  k in g  a d v is in g  him  o f  h i s  m a r r ia g e  t o  R o s e l ie .  R o tro u  
o m its  t h e  e x tre m e ly  lo n g  an d  e l a b o r a t e  m ono logues d e s c r ib in g  th e  
r e s p e c t i v e  w e d d in g s . W hereas C e l ia  was on t h e  v e rg e  o f  m a rry in g  th e  
p r in c e  when F a b io  a p p e a re d  t o  c o n f irm  h i s  c o n s ta n c y , R o s e l ie  p e r s i s t s  
i n  h e r  r e f u s a l  o f  t h e  k i n g 's  h a n d , and  b o th  o f  R o tr o u 's  lo v e r s  a d h e re  
t o  t h e i r  p le d g e s  o f  f i d e l i t y :
J e  l 'a d o r o i s  c o n s t a n t e ,  e t  j e  l 'a i m e  l e g e r e ;
J e  l 'a i m o i s  l a  v o y a n t ,  j e  l ’aim e s a n s  l a  v o i r ;
J e  l 'a i m o i s  e s p e r a n t ,  j e  l 'a i m e  s a n s  e s p o i r .  (R o tro u , p .  1*88)
R o s e l ie  s i m i l a r l y  vowed h e r  u n w a v erin g  c o n s ta n c y :  " S o u f f r e  q u ' i l  s o i t  
v o l a g e ,  e t  que j e  s o i s  c o n s t a n t e . ” (R o t ro u , p . 1*90) As sh e  con­
te m p la te d  t h e  crown t h e  k in g  h ad  l e f t  h e r ,  r e s o lv in g  t o  p e r s e v e r e  
i n  h e r  c o n s ta n c y , a  l e t t e r  was d e l i v e r e d  t o  R o s e l ie  a c c u s in g  h e r  o f  t h e
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o p p o s i te .  I t s  a u th o r  was A lc a n d re  who was d i s g u is e d  a s  a  m e rc h a n t. 
A f te r  h a v in g  a c c u se d  one a n o th e r  o f  i n f i d e l i t y ,  t h e y  d is c o v e r e d  
t h a t  n e i t h e r  h ad  h ee n  u n f a i t h f u l .  T h is  s c e n e  to o  i s  l a r g e l y  a d a p te d  
from  E l P o d er v e n c id o  m inus o rn a m e n ta tio n  an d  p o e t r y .  The tw o lo v e r s  
d e c la r e d  t h e i r  lo v e  t o  t h e  k in g ,  who p re c e d e d  t o  h av e  h i s  b r o t h e r  
im p r iso n e d . The p r e c e d e n t  f o r  t h i s  e v e n t i s  fo u n d  i n  M irad  a  q u ien  
a l a b a i s  w here t h e  i r r a t i o n a l  k in g  who h ad  s c o r n e d  t h e  d u c h e s s 's  h a n d , 
had  C esa r im p r iso n e d  f o r  a s k in g  t o  m arry  h e r :
iT u  c a s a r  con l a  Duquesa?
iV ive D io s , que h a  s id o  e n re d o
de l o s  dos d esd e  e l  p r i n c i p i o
que f u i s t e  a  n u e s t r o  c o n c i e r to l  ( M ira d , p .  48}
The a p p e a ra n c e  i n  H ungary o f  t h e  queen  o f  D a lm a tia  d i s g u is e d  a s  a  
p i l g r im  i s  b a s e d  on a  s i m i l a r  e p is o d e  i n  M irad  a  q u ie n  a l a b a i s . 
R o tr o u 's  queen i s  i n t e n t  on v e n g e a n c e , b u t  h e r  avow ed re a s o n  f o r  
u n e x p e c te d ly  a p p e a r in g  in  Hungary was t o  s e e  t h e  p e r s o n  who h ad  
c a u se d  h e r  s c o r n :
J ' a i  v o u lu  v o i r  l ' o b j e t  q u i  me f a i t  m e p r i s e r :
Ju sq u e  dedans ma c o u r t o u t  l e  monde p u b l ie  
La ch a rm an te  b e a u te  de c e t t e  R o s e l i e .  (R o tro u , p .  501)
L o p e 's  d u ch e ss  had  a  v e ry  d i f f e r e n t  m o t iv a t io n ,  nam ely  t h a t  o f  p u r ­
s u in g  Don C e sa r . D is g u is e d  as  a  p i l g r i m ,  sh e  e n c o u n te re d  C e s a r 's  
s i s t e r ,  who i n v i t e d  h e r  home. She p r e te n d e d  n e v e r  t o  have  se e n  
C e sa r , c la im in g  t o  b e  t h e  queen  o f  H ungary ( th e  c o u n try  i n  w h ich  
R o tro u  s e t s  h i s  a c t i o n ) .  She c o n te n d e d  t h a t  sh e  h ad  come t o  Rome 
b e c a u se  o f  h e r  b r o t h e r  who was a  p r i s o n e r  o f  t h e  T u rk s ,  an d  i n  o rd e r  
t o  s e e  C e s a r 's  s i s t e r ,  whose b e a u ty  was renow ned . O nly upon l e a r n i n g
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t h a t  t h e  k in g  h a d  o f f e r e d  h i s  s i s t e r  t o  C esar i n  m a rr ia g e  d id  t h e  
a n g ry  d u ch e ss  r e v e a l  h e r  i d e n t i t y ,  a c c u s in g  th e  a d m ira l  o f  co w ard ice  
an d  vow ing t o  m a rry  t h e  k in g  i n  re v e n g e . She n o n e th e le s s  r e v e a le d  
t o  F a b io  h e r  t r u e  i n t e n t i o n  t o  m arry  C e sa r :
F a b io :  iL u eg o  y a  d e l  Rey s e r a s ?
D u c h ess: Ho l o  e r e a s .
F a b io :  P u e s  £de q u ie n ?
D u ch ess: D el Duque.
F a b io :  No e n t ie n d o  b i e n .
D u c h ess: S o rdo  d e l  in g e n io  e s t a s .
iC uando h a s  v i s t o  t u  m u je r
s i n  amor b u s c a r  un  hom bre
con p e l i g r o  de su  nom bre
y  aun  d e l  v i v i r  puede s e r ?  ( M irad , p .  58)
The d u c h e ss  s u c c e e d s  i n  h e r  d e s i g n s , and  t h e  c o a e d ia  en d s w ith  t h e  
d o u b le  m a r r ia g e s  o f  t h e  d u ch e ss  and  C e s a r , an d  t h e  k in g  an d  C e l ia .
B a s in g  h i s  v e r s io n  on th e  above e v e n t s ,  R o tro u  m o d if ie s  th e  
d e t a i l s .  D is g u is e d  a s  a  p i l g r i m ,  t h e  queen m et R o s e l i e ,  an d  t h e  tw o 
women p ro c e e d e d  t o  com pete i n  p r a i s i n g  th e  o t h e r 's  b e a u ty .  P a r i s  
e n t e r e d  an d  was i n  t h e  p r o c e s s  o f  e x to l in g  R o s e l i e 's  b e a u ty  when he 
r e c o g n iz e d  t h e  q u ee n . The queen  p re te n d e d  n e v e r  t o  hav e  se e n  th e  
am b a ssa d o r, and  h i s  i n s i s t e n c e  t o  t h e  c o n t r a r y  r e s u l t e d  i n  a  d i s p u te  
b e tw e en  P a r i s  and  R o s e l i e 's  b r o t h e r .  As P a r i s  a n g r i l y  l e f t ,  he 
e n c o u n te re d  t h e  k in g  who q u e s t io n e d  h i s  b e h a v io r .  Upon s e e in g  th e  
q u e e n , h e  was s tu n n e d  b y  h e r  b e a u ty :
Ah c i e l l  en  t o u s  l e s  l i e u x  q u 'S c l a i r e  l e  s o l e i l ,
P e u t-o n  v o i r  un  o b je t  a  c e l u i - c i  p a r e i l ?
La c e l e s t e  b e a u te l  l e s  a d o r a b le s  charm es! (R o tro u , p .  507)
When h e  l e a r n e d  t h a t  t h i s  was t h e  queen  whose h an d  he h a d  s c o r n e d , 
h e  r e p e n te d  h i s  e r r o r  an d  a sk e d  h e r  t o  m arry  h im . She q u e s t io n e d  h i s
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judgm ent i n  h a v in g  s e n t  h i s  b r o t h e r  a s  h i s  r e p la c e m e n t i n  m a r r ia g e .
The k in g  j u s t i f i e d  t h e  m e r i t s  o f  h i s  b r o t h e r ,  o r d e r in g  t h a t  he be 
b ro u g h t fo rw a rd  and  o f f e r i n g  him  t h e  o b je c t  o f  h i s  d e s i r e s .  A lc a n d re  
ask e d  th e  q u e e n 's  p a rd o n  f o r  h a v in g  d e c e iv e d  h e r ,  e x p la in in g  t h a t  h i s  
f a i t h  h ad  b ee n  p le d g e d  e ls e w h e re . The k in g  gave R o s e l ie  t o  h i s  
b r o t h e r ,  and  a g a in  a sk e d  t h e  queen  f o r  h e r  hand  i n  m a r r ia g e :
R o s e l ie  e s t  a  v o u s ,  p o sse d e z  s a  b e a u te ,
E t j e  s e r a i ,  madame, a  v o t r e  m a je s te ,
S i  j e  d o is  e s p e r e r  d 'o b t e n i r  c e t t e  g l o i r e ,
S i  d es  c r im e s  p a s s e s  vous p e rd e z  l a  m em oire. (R o tro u , p . 511)
P a r i s ,  who h ad  l o s t  b o th  R o s e l ie  an d  t h e  q u e e n , a c c e p te d  t h e  q u e e n 's  
o f f e r  o f  h e r  r e l a t i v e ,  F lo r in e e ,  The tra g i- c o m e d y  th u s  ends w ith  
p la n s  f o r  a  t r i p l e  m a r r ia g e ,  and  a  la m e n ta tio n  by  th e  tw o s e r v a n t s ,  
O g ie r an d  A rg a n t, on t h e i r  own f a t e .
R o tr o u 's  t r a g i- c o m e d y  h a s  t h u s  p ro v e n  t o  b e  an a d a p ta t i o n  o f  
tw o com edias by Lope. The a u th o r  o m its  a l l  b u t  t h e  e s s e n t i a l  a c t i o n ,  
th u s  s im p l i f y in g  t h e  p l o t  t o  conform  t o  t h e  m ore c l a s s i c a l  t a s t e  o f  th e  
F ren c h  a u d ie n c e  o f  t h e  e a r l y  s e v e n te e n th  c e n tu ry .
B o i s r o b e r t 's  " L 'H e u re u x  D e s e s p o ir '*
"L 'H e u reu x  D e s e s p o ir"  i s  t h e  f i r s t  n o u v e l le  o f  B o i s r o b e r t 's  
N o u v e lle s  h e r 01qu es e t  am oureuses  p u b l i s h e d  in  1657- The a c t io n  i s  
s e t  i n  G ranada . The m a jo r  c h a r a c t e r s  a r e  t h e  k in g ,  A lm anzor; C h e r i s s e ,  
th e  queen  ( o r  p r i n c e s s )  t o  whom th e  k in g  was b e t r o th e d .  B o is r o b e r t  
i n d i s c r i m i n a t e l y  u t i l i z e s  b o th  t i t l e s ;  A la b e z , t h e  k i n g 's  am b assad o r 
s e n t  f o r  C h e r i s s e ;  D a ra c h e , t h e  woman chosen  by  th e  k in g  t o  m arry
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A la b e z ; P r in c e  A b in d a re , t h e  k i n g 's  b r o th e r  i n  lo v e  w ith  D a rac h e ; 
A lm azan, D a ra c h e 's  b r o t h e r .
The rom anesque a tm o sp h ere  an d  c h a r a c t e r s  o f  M oorish  names p ro d u c e  
a  n o u v e l le  s i m i l a r  i n  mood t o  B o i s r o b e r t 's  H i s t o i r e  in d ie n n e  p u b l i s h e d  
i n  1 6 2 9 . B o is r o b e r t  u t i l i z e s  t h e  b a s i c  p l o t  o f  R o tr o u 's  H eureuse  
C o n s ta n c e , b u t  o rn a m e n ts , s u p p le m e n ts , and  s e n s a t i o n a l i z e s  i t  i n  su c h  
a  f a s h io n  a s  t o  be  a lm o s t u n re c o g n iz a b le .  To sum m arize e le m e n ts  
u t i l i z e d  by  B o is r o b e r t  t h a t  a r e  drawn from  R o tr o u 's  t r a g i- c o m e d y :
The k in g  i s  on th e  v e rg e  o f  m a rry in g  a  queen  whom he h as  n o t  y e t  se e n  
w hen, d i s g u is e d  a s  a  p e a s a n t ,  h e  s e e s  a  b e a u t i f u l  woman, s i m i l a r l y  
d i s g u is e d ,  and  i s  s t r i c k e n  by h e r  b e a u ty .  He s u b s e q u e n tly  o r d e r s  h i s  
b r o t h e r ,  who i s  a l s o  i n  lo v e  w ith  t h i s  same woman t o  r e l i e v e  him  o f  
h i s  o b l i g a t i o n  t o  t h e  q u ee n . The b r o t h e r  a g r e e s  t o  comply b u t  r e s o r t s  
t o  a  r u s e  i n  w h ich  he s w itc h e s  i d e n t i t i e s  w i th  a  s u b je c t  i n  o r d e r  t o  
re m a in  f a i t h f u l  t o  h i s  f i r s t  lo v e .  H is i n h e r e n t  n o b i l i t y  c a n n o t 
how ever b e  d i s g u is e d ,  an d  th e  queen  f a l l s  i n  lo v e  w ith  him  an d  n o t  
h i s  r e g a l l y  d r e s s e d  s u b j e c t .  The c o n c lu d in g  e p is o d e s  o f  t h e  n o u v e l le  
b e a r  l i t t l e  i f  any re se m b la n c e  t o  R o tr o u 's  p l o t .
The f o l lo w in g  p ag e s  w i l l  exam ine B o i s r o b e r t 's  n o u v e l le  i n  d e t a i l  
i n  o r d e r  t o  i l l u s t r a t e  t h e  e x t e n t  o f  h i s  b o rro w in g s  and  t o  d e te rm in e  
w h e th e r  h i s  t a l e  c o n ta in s  any  aw are n ess  o f  t h e  S p a n ish  s o u rc e s  u t i l i z e d  
by R o tro u .
D a ra c h e , who was young and  b e a u t i f u l ,  was n o n e th e le s s  t o o  f a r  
b e n e a th  t h e  p r i n c e 's  r a n k  t o  b e  h i s  w i f e .  H er b r o t h e r  was t h e r e f o r e  
c o n c e rn e d  b y  th e  a t t e n t i o n  t h i s  p r in c e  h a d  shown h e r ,  t h e  m ore so  
upon l e a r n i n g  t h a t  sh e  was s e c r e t l y  c o r re s p o n d in g  w ith  h im . Almazan 
was t h u s  e a g e r  t o  e n c o u ra g e  t h e  e x e c u t io n  o f  t h e  m a rr ia g e  w i th  A labez
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p ro p o s e d  by  t h e  k in g .  The p r in c e  was d e s o l a t e  a t  t h i s  n ew s, and  d i s ­
g u is e d  h im s e l f  a s  a  g a r d e n e r  i n  o r d e r  t o  g a in  e n t r a n c e  t o  D a ra c h e 's  
g a rd e n . Unaware o f  h i s  i d e n t i t y  o r  p r e s e n c e ,  he o v e r h e a r d  h e r  s ig h s  
an d  avow al o f  lo v e  f o r  h im . The p r in c e  re sp o n d e d  in  k in d . D arache 
a t  f i r s t  th o u g h t  h e r  im a g in a t io n  h ad  d e c e iv e d  h e r ,  b u t  a  moment l a t e r  
t h e  p r in c e  was a t  h e r  f e e t .  A f te r  h a v in g  e x p r e s s e d  t h e i r  lo v e  in  
t y p i c a l l y  rom anesque f a s h io n ,  t h e  p r in c e  p le d g e d  t h a t  h e  w ould  p e r su a d e  
th e  k in g  t o  g iv e  h e r  t o  him  i n  m a r r ia g e :  " E n fin  c ro y e z  que p o u r 
m 'a s s e u r e r  l 'h o n e u r  de v o s t r e  p o s s e s s io n ,  i l  n 'y  a  p o in t  d 'e n t r e p r i s e  
que i e  n e  f a s s e  ny d 'e x t r e m i t e  ou i e  ne me p o r t e . "  ("L 'H e u re u x  
D e s e s p o i r ,"  p . 21 ) Upon d e p a r t i n g ,  t h e  tw o lo v e r s  made p la n s  t o  m eet 
a g a in  t h e  fo l lo w in g  d ay . In  v iew  o f  t h e  d i f f i c u l t y  and  d a n g e r o f  t h e s e  
s e c r e t  re n d e z - v o u s ,  D arache in fo rm e d  t h e  p r in c e  o f  a  to u rn a m e n t w h ich  
w ou ld  t a k e  p l a c e  i n  tw o m o n th s. At t h i s  tim e  he  w ou ld  be  a b l e  t o  s e e  
h e r  i n c o g n i t o ,  a s  h e r  b r o t h e r  w ould s u r e ly  f o r b id  h e r  a t te n d a n c e .
The p r in c e  was d is c o u ra g e d  by  su ch  a  lo n g  w a i t ,  and  h oped  t o  be  a b le  
t o  b re a k  h e r  engagem ent w i th  A labez  an d  a s s u r e  t h e i r  own b e f o r e  t h i s  
t im e .  One m eans t o  t h i s  en d  was t o  p r e v e n t  t h e  k i n g 's  m a r r ia g e  t o  t h e  
q u e e n , C h e r i s s e .  C h e r is s e  was o f  t h e  same l i n e a g e  a s  A la b e z ,  who h ad  
p ro p o s e d  t h i s  u n io n  t o  t h e  k in g ,  and h a d  c o n s e q u e n tly  b ee n  re w a rd e d  
w i th  t h e  p ro m ise  o f  D a ra c h e 's  h an d  in  m a r r ia g e .
To A b in d a r e 's  m i s f o r tu n e ,  t h e  queen  was d e te rm in e d  t o  m arry  King 
A lm anzor, a s  sh e  was m ore a t t r a c t e d  t o  S p a in  th a n  t o  A f r i c a ,  h e r  s e c o n d  
c h o ic e ,  a n d  h ad  f u r t h e r  l e a r n e d  o f  t h e  k i n g ’s handsom e a p p e a ra n c e . 
A lab ez  was m a g n i f i c e n t ly  r e c e iv e d  upon r e tu r n i n g  w ith  t h e  new s o f  h e r  
a c c e p ta n c e .  The p r in c e  r e a l i z e d  th e  f u t i l i t y  o f  a s k in g  t h e  k in g  f o r  
D a ra c h e 's  h a n d , w h ich  h a d  a l r e a d y  b ee n  p ro m ise d  t o  A la b e z . A f te r
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h a v in g  exam ined  a l l  t h e  o b s t a c l e s ,  he co n c lu d e d  t h a t  h i s  o n ly  hope 
was t h a t  o f  e a r a c h e 's  b r o t h e r ,  A lm azan, t o  whom he w ould  o f f e r  h i s  
s i s t e r ,  t h e  p r in c e s s  Z e l in e ,  i n  m a rr ia g e .
The day o f  t h e  to u rn a m e n t a r r i v e d ,  and  D a ra c h e 's  b r o t h e r  o rd e re d  
h e r  t o  s t a y  home. She su c c e e d e d , h o w e v er, i n  p e r s u a d in g  h e r  a t t e n d a n t  
t o  accom pany h e r  i n  t h e  d i s g u is e  o f  a  p e a s a n t .  The k in g ,  s i m i l a r l y  
d i s g u is e d ,  saw h e r  and  f e l l  h o p e le s s ly  in  lo v e :
i l  f a l u t  que ce b ea u  v i s a g e ,  au  charm e d u q u e l l e  P r in c e  
son  f r e r e  n 'a u o i t  pu  r e s i s t e r ,  f u s t  f a t a l  a  t o u t e  l a  m aison  
R o y a le , E t que ce  Roy q u i iu s q u e s  l a  n 'a u o i t  p o in t  e sp ro u u e  
l a  f o r c e  d 'a m o u r , c e d a s t  t o u t  k  coup k  s a  p u is s a n c e .  
( B o i s r o b e r t ,  p . Uk)
As D arache p r e p a r e d  t o  l e a v e ,  t h e  k in g  a p p ro ach e d  h e r .  He p u r p o r te d  
t o  have re c o g n iz e d  a  n o b i l i t y  and  g ra c e  above t h a t  b e f i t t i n g  h e r  p e a s a n t  
a t t i r e .  Upon s e e in g  h e r  b r o t h e r ,  D arache f l e d  w ith  h e r  a t t e n d a n t .
The k in g  q u ic k ly  in fo rm e d  Almazan o f  h i s  p a s s io n  and  o rd e r e d  him  t o  
fo l lo w , 'u n lik e  R o tr o u 's  T im andre , who a t te m p te d  t o  d is c o u ra g e  th e  
k i n g 's  p a s s io n ,  A lm azan was q u i t e  c o n te n t  t o  p e r fo rm  a  co m p a rab le  
s e r v i c e .  He o v e r to o k  th e  v e i l e d  D arache and  p ro c e e d e d  in  h i s  a t te m p t  
t o  p e r s u a d e  h e r  t o  g iv e  h e r s e l f  t o  t h e  k in g . L i f t i n g  h e r  v e i l ,  she  
a n g r i l y  d enounced  h e r  b r o th e r  f o r  a c c e p tin g  su c h  a  b a s e  com m ission . 
S im i l a r  t o  T im an d re , t h e  d e c i s io n  a d o p te d  by  Alm azan a s  t h e  r e s u l t  
o f  t h i s  sec o n d  r o y a l  s u i t o r  was t o  h a s te n  D arache*s m a r r ia g e  t o  A la b e z . 
D a ra c h e 's  re s p o n s e  was t h e  same as  t h a t  o f  R o s e l ie :  She d e c l a r e d  
h e r s e l f  w i l l i n g  t o  fo l lo w  h e r  b r o t h e r 's  w ish e s  b l i n d ly :
D arache  q u i  e s t o i t  b ie n  a i s e  de r e to u m e r  a  G renade lu y  
d i t  q u ' i l  l a  t r o u u e r r o i t  t o u s io u r s  d i s p o s e e  it s u iu r e  
au eu g lem en t s e s  v o lo n te z .  ( B o i s r o b e r t ,  p .  5k)
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B o is r o b e r t 's  k in g  i s  i n i t i a l l y  f a r  m ore s e n s u a l  t h a n  i s  t h e  k in g  
o f  L 'H e u re u se  C o n s ta n c e . W hereas R o tr o u 's  k in g  spoke o f  l o v e ,  b e a u ty ,  
a d u l a t i o n ,  and  e n c h a n tm e n t, B o i s r o b e r t 's  k in g  was p re o c c u p ie d  w ith  
h i s  own p l e a s u r e  and  e n jo y m e n t. H ow ever, upon A lm az an 's  r e tu r n  w ith  
t h e  news t h a t  t h e  b e a u t i f u l  woman was h i s  s i s t e r  who was p ro m ised  t o  
A labez  and  so u g h t by t h e  p r i n c e ,  t h e  k in g  h o n o ra b ly  a s s u r e d  him  t h a t  
h i s  i n t e n t i o n  was t o  make h e r  q u ee n . A lm azan c o u n s e le d  th e  k in g  a s  t o  
t h e  wisdom  o f  t h i s  d e c i s io n  in  v iew  o f  h i s  e x i s t i n g  engagem ent and 
t h e  p o s s i b i l i t y  o f  w ar w ere h e  t o  s c o rn  t h e  q u ee n . The k in g  was n o t  
t o  be  d i s s u a d e d .  The p r in c e  was r i g h t f u l l y  t r o u b l e d  by  t h i s  new tu r n  
o f  e v e n t s ,  b u t  was a s s u r e d  by  D arache o f  h e r  c o n s ta n t  d e v o t io n :
i l  n e  l a i s s o i t  p a s  de t r e m b le r  dans l a  c r a i n t e  de ce  p e r i l ,  
parm y l e s  t e n t a t i o n s  que d o n n o it  vne C o uronne, m ais  i l  f u t  
b i e n  t o s t  g u e ry  de t o u t e s  s e s  d e f ia n c e s  quand  s a  b e l l e  
m a i s t r e s s e  l ' e u t  a s s e u r e ,  que quand l e  Roy s e r o i t  l i b r e  
e n c o r e ,  & en  e s t a t  de s e  c h o i s i r  vne  femme, & que mesme i l  
a u r o i t  a s s e z  d 'a m o u r p o u r l a  v o u l o i r  f a i r e  c o u r o n n e r ,  e l l e  
r e n o n c e r o i t  a  c e t t e  g lo r i e u s e  a f f e c t i o n  p o u r s ' a r r e t e r  a  
l a  s i e n n e ,  & que s ' i l  s e  s e n t o i t  a s s e z  c o n s ta n t  p o u r p e r -  
s e u e r e r  en  1 ' am our q u ' i l  lu y  a u o i t  p ro m is e ,  e l l e  m e s p r i s e -  
r o i t  o o u r  lu y  t o u t e s  l e s  C ouronnes de l a  t e r r e .  ( B o i s r o b e r t ,
p . 66)
At t h i s  moment t h e  k in g  u n e x p e c te d ly  a r r i v e d ,  d i s c o v e r in g  D arache and 
h i s  b r o t h e r  t o g e t h e r .  The p r in c e  b o ld ly  a sk e d  f o r  h e r  h a n d ; t h e  
k in g  h a u g h t i l y  r e f u s e d .  The c o n v e r s a t io n  w h ich  fo l lo w s  i s  n o t  a d a p te d  
from  R o tr o u 's  t r a g i- c o m e d y . The k in g  a s k e d  D arache whom sh e  p r e f e r r e d .  
She r e p l i e d  t h a t  w ere t h e  d e c i s io n  h e r s ,  sh e  w ou ld  n o t  h e s i t a t e  in  
h e r  c h o ic e ,  b u t  t h a t  h e r  b r o t h e r  was m a s te r  o f  h e r  c o n d u c t. A lm azan, 
h o w e v e r, lo v e d  t h e  k i n g 's  h o n o r and  h i s  c o u n try  enough n o t  t o  r i s k  
t h e i r  s a c r i f i c e ,  an d  h i s  own h o n o r t o o  much t o  s u f f e r  t h e  d i s h o n o r  
o f  h i s  h o u s e .  The k in g  was i n  no  mood t o  l i s t e n  t o  r a t i o n a l i t y  o r
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t o l e r a t e  t h e  am orous g la n c e s  o f  t h e  tw o l o v e r s , an d  o rd e re d  th e  
p r i n c e 's  d e p a r tu r e .  As he a tte m p te d  t o  p e r s u a d e  D arache i n  h i s  f a v o r ,  
t h e  a m b a ssa d o r a r r i v e d  t o  announce th e  s u c c e s s  o f  h i s  m is s io n .
A lth o u g h  a l e r t e d  t o  t h e  k i n g 's  v i o l e n t  p a s s io n ,  A lab ez  c o u ld  n o t 
b e l i e v e  t h a t  a  k in g  who h ad  u n t i l  t h i s  p o in t  a p p e a re d  so  w ise  and  j u s t  
w ould  v i o l a t e  h i s  p ro m ise  t o  t h i s  b e a u t i f u l  qu ee n . The k in g  l i s t e n e d  
t o  h i s  p r a i s e  o f  t h e  queen  w ith  an  ex tre m e  in d i f f e r e n c e .  In  R o tro u , 
a s  i n  L ope, t h e  l e t t e r  s e n t  by th e  k in g  t o  h i s  am bassador d i r e c t i n g  him 
t o  r e t u r n  t h e  queen  t o  h e r  c o u n try  o c c u r re d  in  a  s e p a r a te  s ce n e  fo l lo w ­
in g  t h e i r  m e e tin g . T h is  l a p s e  o f  t im e  a llo w e d  f o r  t h e  s p e c u la t io n  
t h a t  t h e  a m b a ss a d o r 's  e x c e s s iv e  p r a i s e  h a d  c a u se d  th e  k i n g 's  r e f u s a l ,  
h en c e  t h e  t i t l e  o f  L o p e 's  c o m e d ia , M irad  a  q u ie n  a l a b a i s . B o is r o b e r t  
co n d e n se s  t h e s e  tw o e v e n ts  i n t o  one s c e n e ,  t h e r e b y  l e a v in g  no doubt 
t h a t  t h e  k i n g 's  d e c i s io n  h ad  b ee n  d e f i n i t i v e l y  re a c h e d  b e f o r e  t h e  
a m b a ss a d o r 's  a r r i v a l :
E n f in  a p r e s  que l e  Roy e u t  e n c o re  g a rd e  l e  s i l e n c e  q u e lq u e  
tem p s s a n s  p o u u o ir  e a c h e r  1 'a g i t a t i o n  q u ' i l  s o u f f r o i t  dans 
l 'a m e  i l  t i r e  de s a  poche vn p a p ie r  e a c h e t t e  de son  s c e a u ,
& l e  dorm ant a  A la b e z , v o i l a  v o s  o r d r e s  d i t - i l  e x e c u te z  
l e s  b ie n  s i  vo u s m 'a im e z , & en  mesme tem ps i l  s e  r e t i r e .  
( B o i s r o b e r t ,  p . 79)
A lab ez  was i n f u r i a t e d  by  th e  k i n g 's  a f f r o n t  t o  t h e  queen and  even more 
so  by  t h a t  t o  h im s e l f ,  and  u rg e d  Alm azan t o  c o n c lu d e  h i s  m a rr ia g e  t o  
D a rac h e . M eanw hile , t h e  p r i n c e ,  who h ad  b ee n  o rd e re d  n o t  t o  s e e  
D a ra c h e , v i s i t e d  h e r  by  means o f  a  s e c r e t  d o o r . The k i n g 's  s p ie s  
a l e r t e d  him  t o  t h i s  f a c t  and  he p a id  a  s u r p r i s e  v i s i t  t o  D a rac h e , who 
q u ic k ly  h i d  t h e  p r in c e  i n  a  c l o s e t .  The k in g  t h r e a t e n e d  t o  b eh e ad  
t h e  p r i n c e  i f  t h e y  d id  n o t  obey  h i s  w i l l .  At t h e s e  w o rd s , t h e  e n ra g e d
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p r in c e  opened  t h e  c l o s e t  d o o r and  d e fe n d e d  h im s e l f  w i th  j u s t  a c c u s a ­
t i o n s  w h ich  r e s u l t e d  i n  h i s  im p riso n m e n t, The k in g  s u b s e q u e n tly  ask e d  
D a ra c h e 's  b r o t h e r  f o r  c o u n s e l ,  and  he to o  p o in t e d  o u t t h e  im p r a c t i -  
c a l i t y ,  d i s h o n o r ,  a s  w e l l  a s  g ra v e  d a n g e r o f  t h e  k i n g 's  a c t io n s .
The wisdom  o f  A lm az an 's  r e m o n s tra n c e s  ca lm ed  th e  k i n g 's  a n g e r  b u t n o t  
h i s  p a s s io n .
In  L ope, t h e  t h r e a t  o f  w ar was o n ly  a  p r e t e x t ;  i n  R o tro u , n e v e r  
im m in en t. B o is r o b e r t  m akes i t  an om inous p r o b a b i l i t y .  The k i n g 's  
d i r e c t  c o n f r o n ta t i o n  o f  t h e  tw o l o v e r s , an d  th e  su b se q u e n t r e b e l l i o n  
by  th e  p r in c e  a r e  d e t a i l s  w i th o u t  p re c e d e n t  i n  R o tro u  o r  h i s  S p an ish  
s o u r c e s .  H is s c h is o p h r e n ic  t r a n s f o r m a t io n  from  v i o l e n t  ra g e  t o  g e n t l e  
m o d e ra tio n  and  d e c e p t iv e  p e r s u a s io n  i s  a l s o  an  i n n o v a t io n :  " I l s  ne 
c h a n g e re n t t o u t e f o i s  que so n  s t i l e  & son  v i s a g e ,  de v i o l e n t e  & d 'e m - 
p o r t e  q u ' i l  e s t o i t  a u p a ra u a n t ,  i l  l e u r  p a r u t  doux & m o d e re ."  (B o is ­
r o b e r t ,  p p . 1 0 1 -1 0 2 ) A lth o u g h  h i s  s t y l e  d i f f e r s ,  t h e  k i n g 's  d e c i s io n  t o  
b eq u e ath  h i s  r i g h t s  t o  t h e  queen  t o  h i s  b r o t h e r  was a l s o  t h e  r e s p o n s e  
o f  R o tr o u 's  k in g :
l e  P r in c e  mo f r e r e  e s t  p lu s  d ig n e  que moy de l a  p o s s e s s io n  
de c e t t e  g ra n d e  P r in c e s s e ,  a l l e z  l e  d e l i u r e r  de ce p a s ,  & 
lu y  d i t t e s  que s ' i l  me v e u t  b i e n  c e d e r  l a  b e l l e  D a ra c h e , 
non s e u le m e n t i e  lu y  cede  l e s  p r e t e n t io n s  que i ' a y  & l a  
R eine de F e z :  M ais i e  lu y  ced e  e n c o re  vne p a r t i e  de mes 
E s t a t s  au ecq u e s e s  deux  C o u ro n n es. ( B o i s r o b e r t ,  p p . 1 0 3 - 
10U)
R o tr o u 's  a m b a ssa d o r h ad  b een  p ro m ise d  R o s e l ie  by  h e r  b r o t h e r  and n o t  
by  t h e  k in g  a s  i s  t h e  c a se  i n  B o is r o b e r t .  As co m p e n sa tio n  f o r  h i s  
r e v o c a t i o n ,  t h e  k in g  th u s  o f f e r e d  h i s  tw o s i s t e r s  i n  m a r r ia g e  t o  
A labez  a n d  Amandez.
The g i f t  o f  t h e  k i n g 's  s i s t e r s  s a t i s f i e d  b o th  s u b j e c t s ,  who w ere
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a b le  t o  p e r s u a d e  th e  p r in c e  t o  r e l i n q u i s h  D arache a t  l e a s t  in  ap­
p e a ra n c e  as  t h e  queen  w ould  c e r t a i n l y  r e s i s t  t h i s  s u b s t i t u t i o n .
The queen  was i n i t i a l l y  e n ra g e d  by  th e  k i n g 's  a f f r o n t ,  b u t  was su b ­
d ued  by A la b e z 's  f l a t t e r i n g  p o r t r a i t  o f  t h e  p r in c e .  H aving  p r e v io u s ly  
h e a rd  o f  t h e  p r i n c e 's  n o b le  a c t io n s  and  handsom e a p p e a ra n c e ,  t h e  queen  
a g r e e d  t o  a c c e p t  him  p ro v id e d  h i s  p e r s o n  p le a s e d  h e r  a s  much a s  h i s  
r e p u ta t i o n .  The p r in c e  p re te n d e d  t o  be  s a t i s f i e d  when t h i s  news was 
r e la y e d  t o  h im , b u t  s e c r e t l y  p e r su a d e d  a  ch arm in g  b u t  u n a t t r a c t i v e  
g en tle m a n  who was accom panying  him  t o  t a k e  h i s  p l a c e :
Le P r in c e  f e i n t  d 'e s t r e  b ie n  a i s e  de c e t te ^ n o u u e l l e  &
amene auec  lu y  q u 'v n  G entil-hom m e q u i  e s t o i t  d 'a g r e a b le  
co m p a g n ie , & q u i l e  d i u e r t i s s o i t  f o r t  p a r  l e s  charm es de 
so n  e s p r i t :  m a is  q u i n ' e s t o i t  g u e re  a g r e a b le  de v i s a g e .  
( B o i s r o b e r t ,  p .  129)
T h is  r o l e  d i f f e r s  from  t h a t  o f  t h e  g r a c io s o  and  s e r v a n t  fo u n d  in  
R o tro u  an d  h i s  S p a n ish  s o u r c e s .  In d e e d , i n  L o p e 's  P o d er v e n c id o  i t  
was t h e  s e r v a n t  C o lin  who c l e v e r l y  p ro p o se d  t h e  s u b s t i t u t i o n .  B o is ­
r o b e r t  e m p h a siz e s  t h a t  even  w ith  t h e i r  ex ch an g e o f  c l o t h i n g ,  t h e  t r u e  
p r in c e  was s t i l l  d i s c e r n i b l e  from  th e  f a l s e .  Upon h i s  e n t r y  i n t o  t h e  
q u e e n 's  c h a m b e rs , sh e  was s u r p r i s e d  by  b o th  h i s  a p p e a ra n c e  an d  a c t io n s :
Son es to n n em e n t r e d o u b la  lo r s q u e  ce  P r in c e  f e i n t  s 'e m p o r ta  
d 'a b o r d  & d es  l i b e r t e z  q u 'e l l e  t r o u u a  t r o p  f a m i l i e r e s ,  & 
que p o r t a n t  in s e n s ib le m e n t  a  d e s s e in  c e t t e  c o n v e r s a t io n  
d a n s  1 'e x t r a u a g a n c e ,  i l  donna v n  d e g o u s t  a  c e t t e  P r in c e s s e  
q u 'e l l e  n e  p u t  p lu s  d i s s im u le r .  ( B o i s r o b e r t ,  p . 136)
She w as u n a b le  t o  d i s g u is e  h e r  d i s g u s t ,  and  c u r t l y  acknow ledged  
t h a t  sh e  w o u ld  in fo rm  h i s  envoy o f  h e r  s e n t im e n ts .  Upon s e e in g  t h i s  
e n v o y , t h e  queen  was c a p t iv a t e d  by  h i s  charm s and  w ish e d  t h a t  h e  w ere
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t h e  p r i n c e .  A f te r  h a v in g  r e g a in e d  h e r  com posure , she h a u g h t i ly  r e f u s e d  
th e  ex ch an g e th e  k in g  h ad  s e n t  h e r ,  and  vowed sh e  would avenge t h i s  
i n s u l t .  He h ad  b a r e ly  l e f t  h e r  cham bers when sh e  asked  bim t o  r e t u r n ,  
an d  i n  t h e  c o n v e r s a t io n  w hich  e n s u e d , sh e  c l e a r l y  e x p re s s e d  h e r  p a s s io n  
f o r  h im . As he d id  n o t ,  h o w e v er, r e s p o n d , and  a s  she was to o  p a s ­
s i o n a t e l y  s t r i c k e n  n o t  t o  f l a t t e r  h e r s e l f  w ith  h o p e , she  co n c lu d ed  
t h a t  sh e  h a d  n o t  e x p la in e d  h e r s e l f  w e l l .  She th e r e f o r e  s e n t  f o r  
A lab e z  t o  f u r t h e r  i n q u i r e  a s  t o  t h e  e n v o y ’s b i r t h .  She soon d i s ­
c o v e re d  t h a t  t h e  p r in c e  and  h i s  envoy h a d  exchanged  c lo th in g ,  and 
r e c o g n iz e d  t h a t  sh e  h ad  b een  tw ic e  dup ed : "11 n 'e n  f a l l o i t  p a s  d i r e  
d a v a n ta g e  p o u r f a i r e  c o n n o is t r e  a  l a  H eine o u 'o n  1 'a u o i t  t ro m p e e , & 
q u 'e l l e  r e c e u o i t  d es  a f f r o n s  de to u s  l e s  c o s t e z . "  ( B o is r o b e r t ,  p .  1U9)
I n f u r i a t e d  by  t h i s  sec o n d  i n s u l t ,  sh e  a n g r i l y  announced h e r  
i n t e n t i o n  t o  c a p tu r e  t h e  c i t y .  When t h e  k in g  le a r n e d  o f  t h i s  new 
d ev e lo p m e n t fo llo w e d  by th e  q u e e n ’s m essage  t h a t  sh e  w ould le a v e  th e  
kingdom  i n  p e a c e  p ro v id e d  sh e  r e c e iv e d  th e  p r i n c e ,  n o t o n ly  he b u t  t h e  
e n t i r e  kingdom  b eg g e d  th e  p r in c e  t o  a p p e a se  h e r  a n g e r . A b in d are  
s tu b b o r n ly  r e f u s e d ,  p r e f e r r i n g  t o  s e e  b o th  h im s e l f  and h i s  c o u n try  
p e r i s h  r a t h e r  t h a n  re n o u n ce  D arac h e . Only upon D a rac h e’s t h r e a t  t o  
s t a b  h e r s e l f  i f  he d id  n o t  su b m it t o  t h e  t h e  q u e e n ’s demands d id  t h e  
p r in c e  a g r e e  t o  t h i s  -union: "o u y , ouy i e  vous v eux  sa u e r  quoy q u ’i l  
a r r i u e ,  m a is  so u u en e z  vous b e l l e  D arache que vous ex ig e z  p lu s  de moy 
que vo u s ne  p e n s e z ."  ( B o i s r o b e r t ,  p .  158) Hone o f  th e  above m elo ­
d ra m a t ic  rom anesque s c e n e s ,  n o r  any o f  t h o s e  t h a t  fo llo w  i s  t o  b e  
fo u n d  in  R o tro u .
A b in d are  a p p e a re d  b e f o re  t h e  queen  an d  c o n fe s s e d  t h a t  h i s  body 
was a t  h e r  d i s p o s a l ,  b u t  t h a t  h i s  s o u l  b e lo n g e d  t o  D arache. W ith
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th e s e  w o rd s , he  s ta h h e d  h im s e l f  i n  t h e  s to m a ch . In  t h i s  a n g u ish e d  
s t a t e ,  t h e  p r in c e  t o l d  h e r  o f  h i s  lo v e  f o r  D a rac h e . He th e n  f a in t e d ,  
and  t h e  queen  fo l lo w e d  s u i t .  They "both re c o v e r e d ,  and  f r ig h t e n e d  by 
th e  g r a v i t y  o f  h i s  c o n d i t i o n ,  t h e  queen  s e n t  f o r  D arache who was 
b ro u g h t i n  s p i t e  o f  t h e  k i n g ’s o b s t in a t e  r e f u s a l .  The moment th e  
queen  saw  D a ra c h e 's  b e a u t i f u l  f a c e ,  sh e  fo r g a v e  b o th  p r in c e  and  k in g  
f o r  h a v in g  lo v e d  h e r .  B o is r o b e r t 's  d e p i c t i o n  o f  t h e  p r i n c e 's  s u f ­
f e r i n g ,  o f  D a ra c h e ’s m e la n c h o lic  b e a u ty ,  and  t h e  e x t r e m ity  o f  t h e i r  
lo v e  i s  m e lo d ra m a tic  and  u n r e a l i s t i c ,  a s  t h e  f o l lo w in g  p a s s a g e  i l l u ­
s t r a t e s  :
En u i s a n t  e e s  p a r o le s  e l l e  l a  mene au  l i t  du  b l e s s e ,  q u i 
s u r p r i s  de c e t t e  v i s i t e  im preueue s e n t i t  vne e x t r a o r d i n a i r e  
a g i t a t i o n ,  e l l e  se  t r o u u a  s i  g ra n d e  & s i  v i o l e n t e  que san s  
q u ' i l  p o r t a s t ,  comme i l  a u o i t  d e s i a  f a i t  p l u s i e u r s  f o i s ,  
l a  m ain  a  son  a p p a r e i l ,  l a  p la y e  s e  r 'o u u r i t  d ’e l l e  mesme,& 
comme i l  s e  v o u lu t  e s c r i e r ,  ah! b e l l e  D a ra c h e , ce b ea u  
nom f u t  e n tre c o u p p e  p a r  s a  d e f a i l l a n c e ,  & n 'e n  p ro n o n g a  
que l a  m o i t i e , on c o u ru t aux  rem edes & aux M edecins q u i s u r  
l a  e o n n o is sa n c e  q u ' i l s  p r i r e n t  de l a  c a u se  de c e t t e  S yncope, 
o rd o n n e re n t  q u 'o n  lu y  o s t a s t  p rom ptem ent c e t  o b j e c t  de d eu a n t 
l e s  y e u x . ( B o i s r o b e r t ,  p p . 1 7 0 - lT l )
The q u e e n , to u c h e d  by t h i s  e x c e s s iv e  lo v e  made i n  h e a v e n , p ro m ise d  th e  
p r in c e  n o t  o n ly  D arache b u t  t h e  crown o f  G ranada w ere h e  t o  r e c o v e r :
c e t t e  v n io n  que i e  voy que l e  C ie l  a  f a i t t e ,  e s t  t r o p  
f o r t e  & t r o p  b e l l e ,  j e  ne m 'y  v eu x  p lu s  o p p o s e r ,  b ie n  l o i n  
de l a  ro m p re , j ' e n  veux  e s t a b l i r  l a  s e u r e t e ,  & s i  vous 
g u e r i s s e z ,  P r in c e  i e  vous donne a u e c  D arache l a  Couronne 
de G renade . ( B o i s r o b e r t ,  p .  173)
H er o n ly  r e q u e s t  was t h a t  t h e  p r in c e  have  t h e  fo l lo w in g  i n s c r i p t i o n  
e n g ra v e d  on t h e  g a te s  o f  t h e  A lham bra: " C h e r is s e  R ein e  de Fez p o u u o it  
r e g n e r  dans G ren ad e ; /  M ais e l l e  a  [ s i c ]  m ieux  aim e r e g n e r  s u r  s e s  
p a s s i o n s . "  ( B o i s r o b e r t ,  p . 177)
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U n lik e  R o tro u  o r  t h e  S p a n ish  co m e d ia s , t h e  k in g  does  n o t  now 
f a l l  i n  lo v e  w i th  t h e  queen  a t  f i r s t  s i g h t .  On t h e  c o n t r a r y ,  B o is ­
r o b e r t  s t a t e s  t h a t  he  r e ig n e d  c o n jo i n t l y  w i th  h i s  b r o t h e r ,  b u t  a b s ta in e d  
from  e v e r  c o n v e rs in g  w i th  D arache in  p r i v a t e .  The k in g  o n ly  s u rv iv e d  
h i s  ex tre m e  l o s s  and m is f o r tu n e  f o r  s i x  m o n th s , b u t  b e f o r e  h i s  d e a th  
c o n c lu d e d  th e  m a r r ia g e s  o f  h i s  tw o s i s t e r s  w i th  Alm azan an d  A lab e z . 
B o is r o b e r t  p u r p o r t s  t o  h av e  r e c e iv e d  from  t h e i r  d e s c e n d a n ts  t h i s  s t o r y :  
"d an s l a q u e l l e  on d o i t  a d m ire r  l a  c o n s ta n te  amour du P r in c e  A b in d are  & 
son  h e u re u x  d e s e s p o i r . "  ( B o i s r o b e r t ,  p .  179)
C o n c lu s io n . B o i s r o b e r t 's  n o u v e l le  a d a p ts  o n ly  t h e  b a s i c  p l o t  
summary from  R o tr o u 1s L 'H e u reu se  C o n s ta n c e . The change in  t i t l e  t o  
L 1H eureux  D e s e s p o ir  i s  w i th o u t  dou b t a  more a c c u r a te  d e s c r i p t i o n  n o t 
o n ly  o f  h i s  s u i c i d a l  p r o t a g o n i s t ,  b u t  o f  a l l  h i s  d e s p a i r i n g , lo v e -  
s t r i c k e n  c h a r a c t e r s  who a r e  a t  t h e  t o t a l  m ercy  o f  t h e i r  p a s s io n s .
As c o n c e rn s  t h i s  a t te m p te d  s u i c id e  and B o i s r o b e r t 's  s o u r c e ,  H a in sw o rth  
s t a t e s  t h e  fo l lo w in g :
B o i s r o b e r t 's  m ost n o t a b l e  a d d i t i o n  t o  t h e  p l o t  i s  t h e  a t ­
te m p te d  s u i c i d e  o f  t h e  h e r o ,  w h ich  g iv e s  t h e  t i t l e  i t s  
m ea n in g . The a u th o r  seem s t o  h av e  d i r e c t e d  h i s  m ain  e f f o r t s  
to w a rd s  d i s g u is i n g  t h e  th e m e , a s  i t  s to o d  i n  R o tr o u , by 
t r a n s p l a n t i n g  i t  from  H ungary an d  D a lm a tia  t o  G ranada and 
b y  r e p la c in g  t h e  noms a  l a  g re c q u e  by  a p p r o p r i a t e  M oorish  
fo rm s .
B o is r o b e r t  d id  in d e e d  d i s g u is e  h i s  them e w e l l ,  an d  a l th o u g h  th e  
b o rro w in g s  a r e ,  a s  H a in sw o rth  p o i n t s  o u t ,  to o  s t r i k i n g  t o  b e  d i s r e ­
g a rd e d  (H a in s w o r th , p .  1U7 ) ,  t h e  rom anesque s e n s a t i o n a l i z a t i o n  o f  t h e  
b a s i c  p l o t  i s  much c l o s e r  t o  h i s  own H i s t o i r e  in d ie n n e  th a n  t o  R o tr o u 's  
t r a g i- c o m e d y . A nalogous t o  t h e  H i s t o i r e  i n d i e n n e , t h e  c h a r a c t e r s  in
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t h i s  n o u v e l le  a lw ays re c o g n iz e  n o b i l i t y  even  i f  d i s g u is e d .  The 
k in g  i n s t a n t l y  knew t h a t  t h e  p e a s a n t - c la d  D arache was o f  n o b le  
b i r t h ;  t h e  queen  im m e d ia te ly  r e j e c t e d  t h e  r e g a l l y  d r e s s e d  s u b je c t  i n  
f a v o r  o f  t h e  d i s g u is e d  p r i n c e .  In  t h e  a r t i c l e  q u o te d  a b o v e , H a in s­
w o r th  s u g g e s ts  t h e  n e e d  f o r  f u r t h e r  r e s e a r c h  t o  d e te rm in e  w h e th e r  
B o is r o b e r t  w ent b a c k  t o  R o tr o u 's  s o u r c e s .  (H a in sw o rth , p .  lU ?)
The p r e s e n t  s tu d y  c o n c lu s iv e ly  e s t a b l i s h e s  t h a t  he d id  n o t .  No 
e p is o d e s  fo u n d  i n  t h e  tw o com edias by  Lope o th e r  th a n  th o s e  fo u n d  in  
R o tr o u ?s H eureuse  C o n stan ce  a r e  re p ro d u c e d  by B o is r o b e r t .  Had he 
had  r e c o u r s e  t o  t h e s e  c o m e d ia s , p e rh a p s  he c o u ld  have p ro d u c e d  a  m ore 
r e a d a b le  v e r s io n  th a n  th e  L H eureux  i^ s s e s p o ir . *iS i t .  s ts i iu .s , o n is  
i s  c e r t a i n l y  t h e  w e a k e s t o f  h i s  n o u v e l l e s , and  la c k s  t h e  q u a l i t y  n o t  
o n ly  o f  R o tr o u ’s  tr a g i- c o m e d y  b u t  o f  h i s  own H i s to i r e  i n d i e n n e .
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THE SECOND NOUVELLE: "L'INCESTE SUPPOSE"
" L 'I n c e s t e  su p p o se "  i s  t h e  sec o n d  n o u v e l le  i n  B o i s r o b e r t 's  
N o u v e lle s  h e r o iq u e s  e t  a m o u re u se s . I t  i s  b a s e d  on "La P e rs e g u id a  
t r i u n f a n t e "  o f  M arla  de Z a y a s , t h e  n in t h  n o v e l a , o r  n i g h t , i n  th e  
s e c o n d  p a r t  o f  t h e  N ove las  am orosas e x e m p la re s , e n t i t l e d  t h e  
D esenganos am o ro so s . T h is  c h a p te r  w i l l  f i r s t  lo o k  a t  e a c h  w ork in  
d e t a i l .  The tw o m a jo r  aim s i n  s tu d y in g  t h e s e  w orks w i l l  be  t o  d e t e r ­
m ine t h e  e x t e n t  o f  o r i g i n a l i t y  i n  B o i s r o b e r t 's  a d a p t a t i o n ,  i f  i t  i s  
in d e e d  t o  be  v iew e d  a s  s u c h , an d  t o  d e m o n s tra te  t h e  d i s t i n c t  c u l ­
t u r a l  d i f f e r e n c e s  e x h ib i t e d  w i th in  t h e  w o rk s. T h is  c h a p te r  p ro p o se s  
t o  u t i l i z e  t h e s e  tw o s t o r i e s  in  o r d e r  t o  i l l u s t r a t e  c l e a r l y  t h e  t r e ­
m endous d iv e rg e n c e  b etw een  th e  tw o  s o c i e t i e s .
"La p e r s e g u id a  t r i u n f a n t e "
"La P e rs e g u id a  t r i u n f a n t e , "  o r  t h e  "noche n o v e n a "  o f  M arla  de 
Zayas i s  p re c e d e d  by  a  d i s c u s s io n  among t h e  g ro u p  w hich  h a s  g a th e re d  
i n  t h e  home o f  L i s i s  t o  h e a r  an d  r e l a t e  t a l e s  o f  lo v e  and  d e c e p t io n . 
The a u th o r  t a k e s  t h i s  o p p o r tu n i ty  t o  i n t e r j e c t  h e r  own v iew s on woman­
h o o d : "que b ie n  n e c io  e s  e l  que no  d ic e  b i e n ,  n i  e s t im a  l a s  m u je re s  
a  l a  b u e n a , p o rq u e  l o  e s ,  y  a  l a  m a la ,  p o r  no  p a r e c e r  d e s c o r t e s  y  
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n e c io .  A to n e  o f  p e ss im ism  and  n e g a t iv i s m  to w a rd s  m a le - fe m a le  
r e l a t i o n s h i p s  i s  r e v e a le d  by  t h e  a u th o r  i n  t h e  v e r s e s  su n g  by  th e  
b e a u t i f u l  dona I s a b e l :  "mas A narda i n g r a t e  /  de s u s  p e n a s  s e  r i o ,  
que h a  ju r a d o  de no amar /  en t ie m p o  que no h ay  a m o r."  (Z a y a s , p . 33 8 ) 
The t a l e  o f  t h i s  n i n t h  e v e n in g  i s  r e l a t e d  by dona E s t e f a n i a  who 
c la im s  t h a t  l i k e  t h e  d e v i l ,  who a s  t h e  f a t h e r  o f  d e c e i t  o f t e n  un­
d e c e iv e s ,  s h e ,  b e in g  o f  t h e  p r o f e s s io n  o f  th o s e  who d e c e iv e ,  w i l l  
a l s o  u n d e c e iv e . (Z a y a s , p . 339)
The s e t t i n g  o f  h e r  i l l u s t r a t i v e  t a l e  i s  H ungary . At t h e  d e a th  
o f  K ing L a d is la o ,  h i s  s o n , a l s o  named L a d is la o  came t o  pow er. T h is  
son  was a  g e n e ro u s ,  b ra v e  p r in c e  who was im m e d ia te ly  lo v e d  by  h i s  
v a s s a l s .  W ish in g  t o  g iv e  h i s  kingdom  h e i r s ,  t h e  k in g  so u g h t in  m a r r ia g e  
t h e  h an d  o f  B e a t r i z ,  t h e  b e a u t i f u l  d a u g h te r  o f  t h e  k in g  o f  E n g lan d . 
L a d is la o  s e n t  F e d e r ic o ,  h i s  g a la n t  an d  d i s c r e t e  y o u n g e r b r o t h e r  t o  
b r i n g  t h e  q u e e n - to -b e  from  E n g lan d . Upon s e e in g  B e a t r i z ,  F e d e r ic o  
f e l l  h o p e l e s s ly  i n  lo v e .  He i n i t i a l l y  a t te m p te d  t o  r e s i s t  t h e  v io le n c e  
o f  h i s  p a s s io n ,  b u t  e a c h  t im e  he  r e g a rd e d  t h e  p e r f e c t  b e a u ty  o f  t h e  
q u e e n , h i s  r e s i s t a n c e  f l e d ,  an d  he b i t t e r l y  la m e n te d : " !0 h  L a d is la o ,  
y a  no  herm ano , s in o  e n e m ig o i"  (Z a y a s , p .  3h2) F o r h e r  p a r t ,  t h e  
queen  was a s t u t e l y  aw are o f  F e d e r ic o ’ s s e n t im e n t s ,  an d  c o n s e q u e n tly  
o r d e r e d  h e r  a t t e n d a n t s  n e v e r  t o  l e a v e  h e r  a lo n e  f o r  a  s i n g le  i n s t a n t .  
Upon a r r i v i n g  in  H ungary , t h e  w edd ing  o f  L a d is la o  an d  B e a t r iz  was 
c e l e b r a te d  w ith  much h a p p in e s s  and  s a t i s f a c t i o n  by b o th  p a r t i e s .  
F e d e r ic o 's  p a s s io n  in c r e a s e d  t o  a  r a v a g in g  j e a lo u s y  upon s e e in g  th e  
te n d e r n e s s  s h a r e d  by  th e  new ly  wed c o u p le .  The n a iv e  k in g  assum ed 
h i s  b r o t h e r ’ s e x tre m e  m e la n c h o ly  was due t o  a  g ra v e  i l l n e s s ,  and  t o  
no  a v a i l  p r o c u re d  th e  m ost fam ous d o c to r s  t o  t r e a t  h im , " s in  f r u t o ,
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p o rq u e  m a le s  d e l  alm a p o ca s  v e c e s  o n in g u n a  s e  san a n  con h a c e r  r e -  
m ea io s  a i  c u e r p o .” (Z a y a s , p . 3^3)
F e d e r ic o  becam e i n c r e a s i n g l y  t h i n  and  f l a c c i d .  'When a f t e r  a  y e a r ,  
w ar was i n i t i a t e d  by  a  n e ig h b o r in g  p r in c e  d e s i r i n g  t o  e x te n d  h i s  
k ingdom , t h e  k in g  re c o g n iz e d  t h a t  h i s  b r o t h e r  was in c a p a b le  o f  f i g h t ­
i n g ,  a n d  was h im s e l f  fo r c e d  t o  d e fe n d  h i s  l a n d .  He l e f t  t h e  g o v e rn ­
m ent o f  h i s  kingdom  in  t h e  h an d s o f  F e d e r ic o  an d  B e a t r iz .  Im m ed ia te ly  
upon t h e  d e p a r tu r e  o f  t h e  k in g ,  F e d e r ic o  beg an  t o  s u b t ly  p o r t r a y  s ig n s  
o f  h i s  p a s s io n  t o  t h e  qu een . He i n d i r e c t l y  d e c la r e d  h i s  lo v e  t o  h e r ,  
an d  l e f t  a  l e t t e r  among t h e  b r i e f s  sh e  was r e a d in g .  He d e c la r e d  t h a t  
^rOnlCs. cLxs iDscstnss o f  -bss,ixtPr £L2?cL dost}— s —o "vronlcL Hpovr
t h e  q u a l i t y  o f  h i s  p a in :
Y y a  que h a y a  de m o r i r ,  m uera s a b ie n d o  t u  que m uero p o r  
t u  c a u s a ,  y  p o r  e s t e  a t r e v im ie n to  c o n o c e ra s  l a  c a l id a d  
de mi d o l o r ,  p u e s  no me dexa m i r a r  a  q u ie n  e r e s  y  a  a u ie n  
so y  . . .  me f u e r z a  a  que p u b l iq u e  que t u  h e rm o su ra  e s  
c a u s a  de mi m u e r te . Yo t e  a d o r o , y a  l o  d ix e .  S i  no  m erezco  
p e r d b n , dame c a s t i g o ;  que l e  s u f r i r e  g u s to s o  con s a b e r  que 
m uero p o r  t i . "  (Z a y a s , p .  3^8)
H aving  r e a d  t h e  l e t t e r ,  t h e  queen a n g r i l y  t o r e  i t  i n t o  p i e c e s .  She 
d e c id e d  t o  d i s r e g a r d  i t , and  o rd e re d  h e r  g o v e rn e s s  t o  s t a y  by  h e r  s id e  
n ig h t  an d  d ay . The p r in c e  i n t e r p r e t e d  h e r  s i l e n c e  a s  a  g a in  f o r  h im , 
and  s u b s e q u e n tly  d a re d  t o  e x p r e s s  h i s  lo v e  t o  h e r ,  t o  d r e s s  i n  h e r  
c o l o r s ,  an d  t o  have  m u s ic ia n s  p ro c la im  h e r  c r u e l t y  i n  s e r e n a d e ,  a s  
e x e m p li f ie d  by  t h e  fo l lo w in g  v e r s e s :
S i  t e  m iro ,  e s  s i n  g u s to ;
s ie m p re  c r u e l  t e  v e o ;
s ie m p re  e s t a s  d e s d e n o s a ,
y  yo  s ie m p re  m u rien d o . (Z a y a s , p .  352)
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A f te r  h a v in g  l i s t e n e d  t o  t h e s e  v e r s e s ,  t h e  i r a t e  queen  d e te rm in e d  
t o  h av e  a  ca g e  c o n s t r u c t e d  and  p la c e d  i n  t h e  g a rd e n  o f  t h e  p a la c e .
I t s  o n ly  c o n te n ts  w ere a  s m a l l  h e d , a  d e s k , an d  a  c h a i r .  She th e n  
e n t i c e d  F e d e r ic o  t o  e n t e r ,  lo c k e d  t h e  d o o r ,  an d  in fo rm e d  h im  t h a t  he 
w ou ld  re m a in  e n tra p p e d  u n t i l  t h e  r e tu r n  o f  h e r  h u sb an d : A hi e s t a r a s ,
p r i n c i p e ,  h a s t a  que v en g a  e l  r e y ,  t u  herm an o , p o rq u e  de o t r a  s u e r t e ,  
n i  t u  d e x a ra s  de s e r  t r a i d o r ,  n i  yo  p e r s e g u id a ,  n i  e l  h o n o r de mi 
e sp o so  puede e s t a r  s e g u r o ."  (Z a y a s , p .  3 55) F e d e r ic o 's  lo v e  im­
m e d ia te ly  t u r n e d  t o  h a t r e d  and  r a g e .  He a t e  o n ly  enough t o  rem ain  
a l i v e ,  and  r e f u s e d  t o  change c l o t h e s ,  s h a v e , o r  s l e e p .  He re m a in ed
+ Vio QQ^fro •Pqv* rnrv-y^o ’h'HffTI itqor £22(3. "b—12S 12SCS2I1S SO "bl"*!.— S2?(3 (3.2.8“  
f i g u r e d  t h a t  he was a lm o s t u n re c o g n iz a b le .  Upon th e  eve o f  t h e  k i n g 's  
r e t u r n , t h e  queen  s e t  him  f r e e .  W ithou t a  w ord t o  h e r ,  he  o rd e re d  
a  h o rs e  and  w ent im m e d ia te ly  t o  t h e  k in g ,  i n  t h e  fo rm , n o t  o f  a  g e n t l e ­
man and  p r i n c e ,  b u t in  t h a t  o f  a  s a v a g e , a  l i v i n g  s k e l e to n ,  a  f a n t a s ­
t i c  v i s io n .  H is e m a c ia te d  c o n d i t i o n ,  p lu s  t h e  e le m e n t o f  t r u t h  i n ­
v o lv e d , l e n t  g r e a t  c r e d i b i l i t y  t o  t h e  t a l e  he r e l a t e d  t o  t h e  k in g .
He t o l d  h i s  b r o t h e r  t h a t  t h e  queen h ad  k e p t  him  im p r is o n e d  in  an i r o n  
cage  l i k e  a  w i ld  b e a s t ,  r a t i o n i n g  h i s  fo o d ,  r e f u s i n g  t o  a l lo w  him  t o  
c u t  h i s  b e a r d  o r  h a i r  o r  t o  change c l o t h e s ,  b e c a u s e  he h a d  s c o rn e d  
h e r  l a s c i v i o u s  lo v e .  (Z a y a s , p . 358) C o n fro n te d  w ith  t h e  f l a c c i d  
p re s e n c e  o f  h i s  b r o t h e r ,  n o t  o n ly  t h e  k i n g ,  b u t  t h e  m a jo r i t y  o f  h i s  
s o l d i e r s  b e l i e v e d  F e d e r ic o 's  s t o r y .  M arla  de Z ayas i n s e r t s  h e r  own 
n e g a t iv e  com m entary on m a n 's  o v e r ly  z e a lo u s  c r e d i b i l i t y  i n  t o o  e a s i l y  
condem ning an  in n o c e n t fe m a le :
Gran f a l t a  en  un r e y ,  que s i  h a  de g u a r d a r  j u s t i c i a ,  s i  d a
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un o ld o  a  l a  a c u s a c io n ,  h a  de d a r  o t r o  a  l a  d e f e n s a  d e l l a .
Mas e r a  e l  a c u s a d o r  su  herm a n o , y  l a  a c u s a d a  s u  e s p o s a ;  
e l  •fcraxdor, un h c m b re , y  l a  eom prend ida  en  e i i a ,  u n a  m u je r ,  
que aunque mas in o c e n te  e s t e ,  n in g u n o  c r e e  s u  in o e e n c i a ,  
y  mas m a r id o , que co n  e s t e  nom bre s e  c a l i f i c a  de enem igo . 
(Z a y a s , p .  3 6 0 )
In  s p i t e  o f  t h e  q u e e n 's  u n j u s t i f i e d  c r u e l t y  t o  h e r  b r o t h e r - i n -  
la w , t h e  a u th o r  v o i c e s  a p p r o v a l  o f  h e r  a c t io n s  and  d e fe n d s  t h e  s a n c ­
t i t y  o f  t h e  " s a n t a  y  h e rm o s is im a  B e a t r i z , ” (Z a y a s , p .  3 6 0 ) w h i le  s e e in g  
no  j u s t i f i c a t i o n  w h a ts o e v e r  i n  t h e  r e t r i b u t o r y  a c t io n s  o f  h e r  h u sb a n d . 
Upon e n t e r i n g  h e r  room  t h e  k in g  r a i s e d  h i s  h an d  an d  s la p p e d  h i s  w ife  
w i th  su c h  c r u e l t y  an d  f o r c e ,  t h a t  b a th e d  in  h e r  " in n o c e n t"  b lo o d ,  
sh e  f e l l  t o  h i s  f e e t .  Then w ith o u t  l i s t e n i n g  t o  h e r ,  h e  o r d e r e d  t h a t  
h e r  ey e s  be e x t r a c t e d  and  t h a t  sh e  b e  l e f t  t o  p e r i s h  a t  t h e  c lu t c h e s  
o f  w i ld  b e a s t s ,  o r  o f  h u n g e r an d  s a d n e s s ,  i n  t h e  m ost b a r r e n  an d  u n ­
in h a b i t e d  m o u n ta in s  i n  t h e  k ingdom . (Z a y a s , p p . 361- 3 6 2 ) The a u th o r  
b i t t e r l y  m o r a l iz e s  a s  sh e  r e l a t e s  t h e  e x e c u t io n  by  th e  k i n g 's  s o l d i e r s  
o f  h i s  o r d e r s :  "L u eg o , h a s t a  e n  s a c a r l e  l o s  o j o s ,  c u m p lie ro n  e s t o s
con  e l  o f i c i o  de hom bres c o n t r a  e s t a  m u je r ,  como h ac en  a h o r a  to d o s
con t o d a s . "  (Z a y a s , p .  3 6 3 )
S h o r t ly  a f t e r  t h e i r  d e p a r t u r e ,  t h e  q u e e n 's  s i g h t  was m ir a c u lo u s ly  
r e s t o r e d  by  a  b e a u t i f u l  woman. When a sk e d  h e r  i d e n t i t y  by  B e a t r i z ,  
t h e  woman re s p o n d e d  t h a t  sh e  w as a  f r i e n d  whom B e a t r iz  h a d  se e n  many 
t im e s :  "— Soy u n a  am iga  tu y a — r e s p o n d io  l a  s e n o r a — , y  l a  v e r d a d  e s  
que me h a s  v i s t o  m uchas v e c e s ;  mas p o r  a h o r a  no  c o n v ie n e  que se p a s
mas de m1  que l o  que v e s . "  (Z a y a s ,  p .  3 6 5 ) The woman l e f t  h e r  w i th
t h e  a s s u r a n c e  t h a t  w i th in  a  few  d a y s ,  someone w ou ld  a r r i v e  t o  o f f e r  h e r  
r e p o s e .  T ru e  t o  h e r  w o rd s , w i th in  a  s h o r t  p e r io d  o f  t i m e ,  B e a t r iz  was 
d i s c o v e r e d  b y  a  nob lem an  o f  German to n g u e . He t o l d  h e r  sh e  was i n
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Germ any, and  t h a t  he was t h e  Duke O c ta v io . He welcom ed h e r  as a  
b r o t h e r ,  and  a s s u r e d  h e r  t h a t  sh e  w ould  be w e ll  r e c e iv e d  by th e  
d u c h e s s ,  h i s  w i f e .
M eanw hile , F e d e r ic o  h a d  d e te rm in e d  t o  go in  s e a r c h  o f  t h e  queen  
in  o r d e r  t o  r a p e  and  m u rd er h e r .  U n su c c e ss fu l  in  t h i s  t a s k ,  and  b u rn ­
in g  w i th  w ra th  a t  n o t  h a v in g  b ee n  a b le  t o  f i n d  h e r ,  h e  h ad  j u s t  s a t  
down on a  l a r g e  ro c k  when t h e r e  a p p e a re d  b e f o re  him  an  u g ly  man o f  
a p p r o x im a te ly  f o r t y  y e a r s ,  d r e s s e d  a s  a  s c h o la r  and  c a r r y in g  a  bo o k .
He c la im e d  t o  be  a  m a g ic ia n ,  an d  in fo rm e d  F e d e r ic o  t h a t  he  h ad  se e n  
him  many t im e s .  He o f f e r e d  t o  a i d  him  in  a c c o m p lish in g  h i s  d e s i r e s  
on one c o n d i t i o n :  t h a t  F e d e r ic o  n e v e r  d iv u lg e  t h i s  s e c r e t .  He th e n  
in fo rm e d  t h e  p r in c e  t h a t  B e a t r iz  was a l i v e  and  w e l l .  The tw o men 
r e tu r n e d  t o  t h e  c o u r t  i n  H u ngary , w here t h e  e v i l  d o c to r  q u ic k ly  g a in e d  
th e  lo v e  o f  t h e  k in g  by  c u r in g  him  o f  a  s e r io u s  i l l n e s s .  He gave 
F e d e r ic o  a  m a g ic a l  r i n g  w i th  t h e  pow er t o  c o n v e r t  h i s  l i e s  i n t o  t r u t h s , 
and  t o  m etam o rp h o siz e  h i s  a p p e a ra n c e  so  a s  t o  be  u n re c o g n iz e d  by 
o t h e r s .  A y e a r  h ad  p a s s e d  when one day th e  d o c to r  t o l d  F e d e r ic o  t h a t  
t h e  t im e  h ad  come t o  make w ar a g a in s t  B e a t r iz .  They l e f t  t h e  c o u r t  
i n  H u n g a ry , and  w ith  t h e  a i d  o f  t h e  d o c t o r 's  d em o n iac a l p o w e rs , 
a r r i v e d  a t  t h e  German p a l a c e  w here B e a t r iz  was s h e l t e r e d .  W ith  t h e  
f a b r i c a t i o n  o f  a  f a l s e  l e t t e r ,  t h e y  su cc eed e d  i n  h a v in g  B e a t r iz  o u s te d  
from  t h e  p a l a c e ,  and  r e tu r n e d  t o  t h e  f o u n ta in  w here t h e  duke h ad  fo u n d  
h e r .  F e d e r ic o  a r r i v e d  an d  was v o ic in g  t h r e a t s  t o  r a p e  and  m u rd er h e r ,  
when w i th  t h e  a p p e a ra n c e  o f  t h e  b e a u t i f u l  l a d y ,  he fo u n d  h im s e l f  
em b ra c in g  a  w i ld  l i o n .  The la d y  g u id e d  B e a t r iz  t o  some s h e p h e rd s ' 
c a b in s ,  and  d i r e c t e d  h e r  t o  re m a in  t h e r e .  The e m p e ro r, t h e  e m p re s s , 
and  t h e i r  s i x  y e a r  o ld  so n  w ere  p a s s in g  b y , saw B e a t r i z ,  r e c o g n iz e d
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t h a t  sh e  was H u n g a r ia n , and  s to p p e d  t o  sp e a k . The c h i l d  f lu n g  him ­
s e l f  a t  B e a t r i z ,  an d  a d o r in g ly  em braced  h e r .  He p r o t e s t e d  so  v i o l e n t l y  
when h i s  p a r e n t s  t r i e d  t o  d ise n g a g e  h im , t h a t  t h e y  i n v i t e d  B e a t r i z ,  
whom th e y  w ere  t o  c a l l  F lo r in d a ,  t o  l i v e  i n  t h e i r  p a la c e  t o  s e r v e  a s  
h i s  g u a r d ia n . F e d e r ic o ,  m ea n w h ile , was f u r io u s  w i th  t h e  queen f o r  
h a v in g  e n d a n g e re d  h i s  l i f e .  The d o c to r  was a t  a  l o s s  a s  t o  t h e  i d e n t i ­
t y  o f  t h e  m y s te r io u s  la d y  d e f e n d in g  B e a t r i z ,  and  c o u ld  o n ly  w arn  F ede­
r i c o  t h a t  i f  B e a t r iz  d id  n o t  d ie  w i th in  a  y e a r ,  t h e i r  l i v e s  w ould  be 
i n  g ra v e  d a n g e r . F e d e r ic o  d e te rm in e d  t o  m u rd er t h e  c h i l d ,  and  e n t e r in g  
t h e  room w here  b o th  he  and  B e a t r iz  s l e p t ,  he s ta b b e d  th e  c h i l d ,  le a v in g  
th e  b lo o d y  d a g g e r i n  t h e  h an d s o f  B e a t r iz .  Upon t h e i r  d is c o v e r y ,  t h e  
em pero r p re su m e d  h e r  g u i l t y  and  o rd e re d  h e r  b e h e a d e d . A t h i r d  t i m e , 
B e a t r iz  was sa v e d  by h e r  g u a r d ia n  a n g e l .  She was ta k e n  t o  t h e  m outh 
o f  a  c a v e ,  an d  t o l d  t h a t  t h i s  w ou ld  be  h e r  te m p o ra ry  r e s id e n c e .  In  
t h e  m ea n tim e , t h e  c h i l d  su d d e n ly  r e v iv e d ,  an d  lo u d ly  sh o u te d  n o t  t o  k i l l  
F lo r in d a ,  f o r  sh e  h ad  n o t  k i l l e d  him . F e d e r ic o  an d  th e  d o c to r  d e c id e d  
t h a t  t h e i r  o n ly  r e c o u r s e  was t o  r e tu r n  t o  H ungary , and  i f  u n s u c c e s s f u l  
i n  w o rk in g  a g a in s t  B e a t r i z ,  th e y  w ould  h av e  t o  m u rd er t h e  k in g .
B e a t r iz  l i v e d  q u i e t l y  and  c o n te n t ly  i n  t h e  cave  f o r  e ig h t  y e a r s  
w i th o u t  t h e  e v i l  d o c to r  b e in g  a b le  t o  d i s c o v e r  w here sh e  w as. Her o n ly  
r e g r e t  was t o  h av e  n o t  s e e n  h e r  b e lo v e d  f r i e n d  and  d e f e n d e r  i n  a l l  
t h e s e  y e a r s .  E a r ly  one m o rn in g , h e r  f r i e n d  u n e x p e c te d ly  a p p e a re d . She 
r e v e a l e d  t h a t  sh e  was t h e  M other o f  God. Zayas o n ce  a g a in  d i g r e s s e s ,  
and  a f t e r  p r a i s i n g  t h e  M other o f  God’s pow er i n  l i b e r a t i n g  B e a t r iz  from  
a  m an, t h e  a u th o r  condemns t h e  e t e r n a l  p l i g h t  o f  t h e  h e l p l e s s  fe m a le  a t  
t h e  m ercy o f  t h e  d e c e i t f u l  man:
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V e is  l a  p a r i e n t a  b u r l a d a ,  l a  am iga p e r d id a ,  l a  s e n o ra  
d e s h o n r a d a , l a  p le b e y a  a b a t id a ,  l a  m u je r  m u e r ta  a  manos d e l  
m a r id o , l a  h i j a  p o r  e l  p a d r e ,  l a  herm ana p o r  e l  herm ano; l a  
dama p o r  e l  g a l a n ,  y  f in a lm e n te  v e i s  que e l  d l a  de hoy e l  
m ayor h o n o r y  l a  m ayor h a z a n a  de que s e  p r e c i a n  lo s  hom bres 
e s  de b u r l a r o s  y  d e c i r  m al de v o s o t r a s ,  s i n  r e s e r v a r  n in g u n a .
. . . (Z a y a s , p p . 3 9 8 -399)
The M other o f  God p ro v id e d  B e a t r iz  w i th  m ale c lo t h i n g  and  i n ­
s t r u c t e d  h e r  t o  r e t u r n  t o  h e r  kingdom  w here a  p la g u e  was r a v is h in g  th e  
p e o p le .  Only s h e ,  w i th  t h e  a i d  o f  an h e r b a l  p o t i o n ,  h ad  t h e  pow er t o  
s a v e ,  and  o n ly  on c o n d i t io n  t h a t  t h e  i l l  p e r so n  c o n f e s s e d  h i s  w o rs t  
s i n s .  I f  o u t  o f  shame o r  m a l i c e ,  he  f a i l e d  t o  c o n f e s s  an y  s i n ,  he 
w ould  d i e  w i th o u t  s a l v a t i o n  upon d r in k in g  th e  p o t io n .  B e a t r iz  d e p a r te d ,  
and  soon a f t e r  e n t e r i n g  t h e  kingdom  o f  H ungary , by  h e r  d ee d s sh e  a c ­
q u i r e d  th e  r e p u ta t i o n  o f  a  m ira c u lo u s  d o c to r .  The k in g  s e n t  f o r  h e r  t o  
c u re  h i s  d y in g  b r o t h e r ,  F e d e r ic o .  The m a g ic a l  d o c to r  was a t  F e d e r ic o 's  
s i d e ,  an d  a s k e d  B e a t r iz  by  w hat v i r t u e  sh e  c u r e d . She re s p o n d e d  by  
t h a t  o f  God, a g a in s t  w h ich  h i s  f a l s e  m agic was u s e l e s s .  She th e n  
e x p la in e d  t o  F e d e r ic o  t h e  c o n d i t io n s  o f  h i s  c u r e .  F ace d  w ith  d e a th  
a n d  e t e r n a l  c o n d e m n a tio n , F e d e r ic o  was f o r c e d  t o  d isav o w  h i s  e a r l i e r  
p ro m ise  t o  t h e  e v i l  d o c to r  an d  in  t h e  k i n g 's  p r e s e n c e ,  he  c o n f e s s e d  
a l l  h i s  s i n s .  The k in g  b i t t e r l y  la m e n te d  th e  i n j u s t i c e  B e a t r iz  had  
s u f f e r e d .  She r e v e a l e d  h e r  i d e n t i t y ,  w hereupon h e r  c l o t h i n g  was imme­
d i a t e l y  m e ta m o rp h o s iz e d  i n t o  t h e  r o y a l  a t t i r e  sh e  h a d  w orn th e  day  o f  
h e r  e x i l e .  The d o c t o r ,  s e a te d  in  a  c h a i r  n e a r  F e d e r ic o 's  b e d , c r i e d :
"— IV e n c is te ,  M a r ia , v e n c i s t e l  Ya conozco  l a  som bra que am paraba a  
B e a t r i z ,  que h a s t a  a b o r a  e s tu v e  c i e g o ,"  (Z a y a s , p . U07) an d  d i s a p p e a re d .
L a d is la o  i n i t i a l l y  w a n te d  t o  p h y s i c a l l y  e n jo y  h i s  b e a u t i f u l  w i f e ,  
b u t  sh e  r e f u s e d ,  s t a t i n g  t h a t  sh e  a s p i r e d  o n ly  t o  t h e  c e l e s t i a l  ''E sp o so ''
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and t o  t h e  kingdom  o f  g l o r y .  She r e t i r e d  t o  a  co n v e n t w here sh e  l i v e d  
a  s a i n t l y  and  lo n g  l i f e .  K ing L a d is la o  s e n t  t o  E ng land  f o r  B e a t r i z 's  
y o u n g e r s i s t e r ,  I s a b e l a ,  a s  F e d e r ic o 's  w ife .  Upon t h e i r  m a r r ia g e ,  he  
c e d e d  pow er t o  h i s  b r o t h e r ,  an d  fo l lo w in g  i n  h i s  w i f e 's  f o o t s t e p s ,  h e  
to o k  t h e  h a b i t  o f  t h e  g l o r io u s  San B e n i to ,  and l i v e d  a  s a i n t l y  l i f e  
u n t i l  h i s  d e a th  many y e a r s  b e f o r e  t h a t  o f  B e a t r iz .
Zayas a u t h e n t i c a t e s  h e r  t a l e  by  s t a t i n g  t h a t  b e f o re  h e r  d e a th ,  
B e a t r iz  w ro te  t h e  h i s t o r y  o f  h e r  l i f e ,  e n t i t l e d  D esengano, w h ich  sh e  
h e r s e l f  saw a s  a  c h i l d :
p u es  en  e l  v en  l a s  damas l o  que deben te m e r ,  p u es  p o r  l a  
c r u e ld a d  y  p o r f i a  de un hombre p a d e c io  t a n t o  t r a b a j o s  l a  
r e i n a  B e a t r i z ,  que en  to d a  I t a l i a  e s  t e n i d a  p o r  s a n t a ,  
donde v i  su  v id a  m a n u s c r i ta ,  e s ta n d o  a l i a  con m is p a d r e s .  
(Z a y a s , p . k09)
The "noche n o v en a "  t e r m in a t e s  w i th  a  d id a c t i c  so n n e t sung  by  dona 
I s a b e l  on th e  r a p id  d e g e n e r a t io n  o f  l a s c iv io u s  lo v e .
" L 'I n c e s t e  su p p o se "
B e fo re  d e p a r t in g  f o r  w a r , L a d i s l a s ,  k in g  o f  H ungary , d e le g a te d  
pow er t o  h i s  o n ly  b r o t h e r ,  P r in c e  T in d a re . T his handsome and  b ra v e  
p r in c e  was u n f o r tu n a t e ly  n o t  o f  a s  s t ro n g  a  m oral c h a r a c t e r  a s  h i s  
p o s i t i o n  and  a p p e a ra n c e  m ig h t h a v e  l e d  one t o  b e l i e v e .  H aving  p ro m ise d  
h i s  h an d  i n  m a r r ia g e  t o  I r e n e ,  one o f  t h e  q u e e n 's  ch am berm aids , h i s  
p a s s io n  r a p id l y  d im in is h e d  w i th  t h e  f u l f i l l m e n t  o f  h i s  d e s i r e s .
I r e n e ,  s u s p ic io u s  o f  h e r  l o v e r 's  u n n a tu r a l  m e la n c h o ly , so u g h t t h e  
c a u se  and  d i s c o v e r e d  n one o t h e r  t h a n  th e  q u ee n , "vine d es  p lu s  b e l l e s  & 
d es  p lu s  s a g e s  P r in c e s s e s  du  m onde ,"2 t o  be  t h e  s o u rc e .  A lth o u g h
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g r e a t l y  d i s t r e s s e d  a t  t h e  d is c o v e r y  o f  h e r  l o v e r 's  i n c e s tu o u s  p a s s io n ,  
I r e n e  to o k  c o n s o la t i o n  i n  h e r  know ledge t h a t  t h e  v i r t u o u s  queen  w ould  
n e v e r  cede  t o  an a d u l te r o u s  l i a i s o n .  To t h e  q u e e n , h o w e v e r, I r e n e  
c o n f e s s e d  o n ly  t h a t  t h e  p r in c e  no  lo n g e r  lo v e d  h e r ,  a n d  t h a t  o n ly  h e r  
m a je s ty  t h e  queen  w ou ld  h e  c a p a b le  o f  d is c o v e r in g  t h e  t r u e  ca u se  o f  h e r  
l o v e r 's  c h a g r in .  I r e n e  d id  n o t ,  ho w e v er, r e v e a l  t h e  t r u e  c o n te n t  o f  
a  p a s s io n a t e  m onologue sh e  h ad  o v e r h e a r d  i n  w h ich  t h e  p r in c e  la m e n te d  
h i s  in c e s tu o u s  lo v e  f o r  h i s  b r o t h e r 's  w i f e .  Unaware t h a t  sh e  was t h e  
o b j e c t  o f  t h e  p r i n c e 's  p a s s i o n ,  t h e  queen  u n w i t t in g l y  en c o u ra g e d  h i s  
lo v e  by  r e f e r r i n g  t o  t h i s  s o l i t a r y  la m e n ta t io n .
Le P r in c e  q u i s e  s o u u e n o i t  f o r t  b ie n  de t o u t  ce q u ' i l  a u o i t  
d i t  dans ce  c a b in e t  s e  t r o u u a  m e ru e i l le u s e m e n t  s u r p r i s  de l a  
b i z a r r e r i e  de c e t t e  a d u a n tu re .  . . . ( B o i s r o b e r t ,  p .  205)
He i n t e r p r e t e d  t h e  q u e e n 's  w ords t o  h i s  own a d v a n ta g e ,  and  was com­
p l e t e l y  b e f u d d le d  upon h e a r in g  t h a t  sh e  c o n s e n te d  t o  h i s  m a r r ia g e  t o  
I r e n e .  D e ce iv e d  in  h i s  e x p e c t a t i o n s ,  he  s t a r e d  f i x e d l y  a t  t h e  g ro u n d  
w i th o u t  u t t e r i n g  a  w ord :
P e n d a n t que l a  R e in e  p a r l o i t  a i n s i ,  l e  P r in c e  q u i  n e  s ' a t t e n -  
d o i t  a  r i e n  m oins q u 'a  ce  d i s c o u r s  s e  v o y a n t t o u t  a  coup 
d ec h eu  de s e s  e s p e r a n c e s ,  t e n o i t  l e s  y eu x  f i c h e z  c o n t r e  
t e r r e ,  & n 'o s o i t  p lu s  l e s  e s l e u e r  s u r  ce b e a u  v i s a g e  d o n t 
i l  a u o i t  eu  p e u  a u p a ra v a n t  l a  v a n i t e  de s e  c r o i r e  f a u o r i s e .
. . . ( B o i s r o b e r t ,  p .  210)
The queen  was no  l e s s  c o n f u s e d  by  th e  p r i n c e 's  b e h a v io r ,  and  upon l e a r n ­
i n g  th e  t r u t h  from  I r e n e ,  sh e  h a d  g r e a t  d i f f i c u l t y  i n  com prehend ing  
s u c h  a  b i z a r r e  and  c r im in a l  lo v e .  She r e s o lv e d  t o  s e e  h im  as  l i t t l e  
a s  p o s s i b l e ,  and  above a l l  t o  sp e a k  t o  h im , o n ly  when i n  t h e  p re s e n c e  
o f  o t h e r s .  T h is  r e s o l u t i o n  p ro v e d  im p o s s ib le  t o  o b s e r v e ,  h o w e v er, a s
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t h e  p r in c e  was t h e  a c t i v e  r e g e n t  in  t h e  a b se n c e  o f  h i s  b r o t h e r ,  and  
s t a t e  a f f a i r s  f o r c e d  th e  tw o t o g e t h e r .  H is r e s p e c t  f o r  t h e  queen i n i ­
t i a l l y  r e s t r a i n e d  h im , b u t  a s  t h e  v io le n c e  o f  h i s  p a s s io n  g re w , he 
was no  lo n g e r  a b le  t o  c o n t r o l  h i s  co m p u ls io n . F in a l ly  f i n d in g  him ­
s e l f  a lo n e  w ith  t h e  q u e e n , t h e  p r in c e  f lu n g  h im s e l f  a t  h e r  k n e e s ,  a r ­
d e n t ly  k i s s in g  h e r  u n g lo v e d  h an d . A ngered  by  th e  p r i n c e 's  i r r a t i o n a l  
d i s p la y  o f  p a s s i o n ,  t h e  in d ig n a n t  queen  w arned  him  n o t  t o  f o r g e t  h i s  
p l a c e :
Q u 'e s t - c e c y  P r i n c e ,  lu y  d i t - e i i e ;  e s t - c e  si moy que c e t t e  
f u r e u r  s 'a d d r e s s e  & que vous te sm o ig n e z  c e t  em portem en t?
S i vous auez  p e rd u  l a  mem oire de v o s t r e  n a i s s a n c e ,  s i  vous 
au e z  o u b l ie  ce  que vous e s t e s  an  Roy & ce  que vous vous 
deuez a  vous m esme, n 'o u b l i e z  p as  au  m oins q u i i e  s u i s .  
( B o i s r o b e r t ,  p .  223)
She c a u t io n e d  him  o f  t h e  co n se q u en ce s  w ere t h e  k in g  t o  d i s c o v e r  h i s  
i m p o r t u n i t i e s ,  b u t  a s s u r e d  him  t h a t  sh e  w ould  remem ber n o th in g  w ere 
he t o  r e g a in  h i s  com posure . The p r in c e  b eg g e d  h e r  t o  b lam e o n ly  t h e  
H eavens f o r  h i s  i r r a t i o n a l  c o n d u c t. The w ise  and  b e a u t i f u l  queen  i n i ­
t i a l l y  f e l t  m ore p i t y  t h a n  a n g e r  f o r  t h e  b l in d e d  p r i n c e ,  and  s a d ly  
re c o g n iz e d  t h a t  h e  was no lo n g e r  m a s te r  o f  h i s  r e a s o n . Her show o f  
k in d n e s s  an d  in d u lg e n c e  s e r v e d  o n ly  t o  i n c r e a s e  t h e  p r i n c e 's  e x t r a ­
v a g a n c e s ,  and  sh e  was f o r c e d  t o  t h r e a t e n  e x p o su re  t o  t h e  k in g  upon 
b ru s q u e ly  le a v in g  h i s  p r e s e n c e .  The mad p r in c e  r a t i o n a l i z e d  t h a t  had  
th e  queen  t r u l y  b ee n  a n g r y , sh e  w ould  n o t  h av e  l i s t e n e d  t o  him  so 
f a v o r a b ly .  He i n t e r p r e t e d  h e r  k in d  re m o n s tra n c e s  a s  s ig n s  o f  l o v e ,  and  
d e c id e d  t h a t  h i s  l e t t e r s  w ou ld  p e rh a p s  b e  b e t t e r  r e c e iv e d  th a n  h i s  
w o rd s. He im m e d i a t e l y  w ro te  t h e  queen  a  l e t t e r  t h a t  he h a d  d e l iv e r e d  
by  h i s  p r i v a t e  s e c r e t a r y ,  T e r a ld e .  In  t h i s  l e t t e r  he  e x p r e s s e d  h i s
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r e s o lu t i o n  t o  d ie  a t  t h e  han d s o f  t h e  enemy army u n le s s  t h e  queen  
ju d g e d  h i s  l i f e  s t i l l  u s e f u l  f o r  h e r  s e r v ic e .  He a sk e d  f o r  f i f t e e n  
m in u te s  o f  h e r  t im e  b e f o r e  h i s  d e p a r tu r e ,  b u t  o n ly  i f  sh e  h a d  some 
hope t o  g iv e  him .
Upon r e c e iv in g  t h i s  l e t t e r ,  t h e  d i s t r e s s e d  queen re s o lv e d  t o  show 
th e  p r in c e  no m erc y , a s  h e r  p re v io u s  k in d n e s s  had  b ee n  more h a rm fu l 
t h a n  p r o f i t a b l e .  She im m e d ia te ly  w ent t o  t h e  p r i n c e ,  an d  in  t h e  
c r u e l e s t  o f  to n e s  s e v e r e ly  re p rim a n d e d  h i s  b r u t a l  and  in c e s tu o u s  lo v e .  
She avowed h e r  i n t e n t i o n  t o  im m e d ia te ly  w r i t e  t h e  k in g  w ere he n o t
t o  p ro m ise  n o t  o n ly  t h a t  he w ou ld  no  lo n g e r  sp ea k  t o  h e r  a b o u t h i s
m o n s tro u s  p a s s io n  b u t t h a t  he  a l s o  w ould n e v e r  be i n  a  p la c e  w here 
sh e  had  t o  s u f f e r  h i s  s i g h t  and  p re s e n c e :
I e  vo u s dy done P r in c e  b r u t a l  & d e n a tu r e .  P r in c e  in c e s tu e u x ,  
que i e  vous a b h o r re  comme vn M o n s tre , que i e  m 'en  vay  t o u t  
p re s e n te m e n t e s c r i r e  au  Eoy 1 'o u t r a g e  que vous f a i t e s  a
son  h o n n e u r , s i  vous n e  me p ro m e tte z  non se ttlem en t de ne
m 'en  p lu s  p a r l e r ,  m ais  que vous ne  vous t r o u u e r e z  ia m a is  en
l i e u  ou i e  p u i s s e  s o u f f r i r  v o t r e  veu e  & v o s t r e  p re s e n c e .
( B o i s r o b e r t ,  p , 2^0)
The q u e e n 's  w ords h ad  a  s t r a n g e  e f f e c t  on th e  wounded p r i n c e .  M o rti­
f i e d  by h e r  i n g r a t i t u d e  a t  b e in g  t r e a t e d  a s  a  g o d d e s s , he c o n v e r te d  
h i s  lo v e  t o  f u r y ,  and  vowed t o  avenge h e r  s c o r n .  The m ethod o f  re v e n g e
came in  t h e  form  o f  a  d i s p a t c h  from  th e  k in g  r e v e a l in g  h i s  i n t e n t i o n  t o
s u r p r i s e  t h e  queen by h i s  a r r i v a l ,  and  r e q u e s t in g  t h a t  h i s  b r o t h e r  
m eet him  s e c r e t l y  a t  a  d e s ig n a te d  p la c e  t o  in fo rm  him  o f  t h e  news in  
h i s  kingdom .
M eanw hile , t h e  a l r e a d y  r e p e n ta n t  queen c o n f id e d  w hat h a d  t r a n s ­
p i r e d  t o  I r e n e ,  who c o r r e c t ly  s u s p e c te d  t h a t  v en g e an c e  w ould  be  ta k e n  
by th e  p r i n c e ,  who a t  t h i s  v e r y  moment was c a r r y in g  o u t  h i s  p r o j e c t e d
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re v e n g e . H aving  a r r i v e d  a t  t h e  d e s ig n a te d  s c e n e ,  t h e  p r in c e  g ra v e ly  
c o n f e s s e d  t o  h i s  b r o t h e r  t h e  v i o l e n t  p a s s io n  t h e  queen  h ad  p ro f e s s e d  
f o r  him  s in c e  h e r  h u s b a n d 's  d e p a r tu r e :
Le Roy q u i de tem ps en  tem ps m a rq u o it  s a  d o u le u r  p a r  s e s  
s a n g l o t s ,  e u t  l e  tem ps de s e  com poser & de s e  r e m e t t r e  p en ­
d a n t  vn s i  lo n g  d i s c o u r s ,  & s a n s  te s m o ig n e r  dans c e t  i n s t a n t  
au cu n  em portem ent c o n t r e  l a  R e in e ,  i l  s e  c o n te n ta  de re m e r-  
c i e r  l e  P r in c e  son  f r e r e  d 'e n  a u o i r  v se  de l a  s o r t e ,  l e  
lo u a n t  d 'a u o i r  f a i t  p a r e s t r e  en  vn s i  d an g e reu x  r e n c o n t r e ,  
vne s i  e x t r a o r d i n a i r e  v e r t u ;  ( B o i s r o b e r t ,  p .  255)
The k in g  d id  n o t  q u e s t io n  th e  v a l i d i t y  o f  h i s  b r o t h e r 's  s t o r y ,  and  
i n s t e a d  im m e d ia te ly  l o s t  a l l  e s te e m  an d  te n d e r n e s s  f o r  h i s  w i f e .
Tn on i.Tis’fcsprb - lis  m assed  lo v s  "to liat©  azid. v i ’blio'u't a  v o rd  "bo l i i s  
b r o t h e r ,  c r u e l l y  r e s o lv e d  t o  h av e  th e  queen  e x e c u te d  by  h i s  f a i t h f u l  
s e r v a n t  Ram ese. He w ro te  a  l e t t e r  t o  t h e  q u e e n , a s k in g  t h a t  sh e  m eet 
him  in c o g n i to  a t  a  home he h a d  o u t s id e  t h e  c i t y ,  accom pan ied  o n ly  by  
I r d n e .  Ramese was o r d e r e d  t o  t a k e  t h e  queen  f o r  a  w a lk  i n  t h e  f o r e s t ,  
w here he w ou ld  t h e n  s t a b  h e r .  Upon a r r i v i n g  a t  t h e  d e s ig n a te d  a r e a ,  
Ramese r e la y e d  h i s  o r d e r s  t o  t h e  qu ee n . She p ro m ise d  t h a t  sh e  w ould 
o f f e r  no r e s i s t a n c e  t o  t h e  k i n g 's  o r d e r s ,  and  a sk e d  o n ly  t h a t  he t e l l  
h e r  t h e  c r im e  sh e  h a d  co m m itte d . Ramese t o l d  h e r  t h a t  i t  was t h e  p r in c e  
who h ad  a c c u s e d  h e r .  She showed him  t h e  l e t t e r  t h e  p r in c e  h ad  w r i t t e n  
t o  h e r ,  an d  w i th  t h e  a i d  o f  t h i s  l e t t e r  an d  th e  in n o c e n c e  p o r t r a y e d  
on th e  q u e e n 's  f a c e ,  Ramese knew t h a t  sh e  h a d  b ee n  u n j u s t l y  a c c u se d .
They d e c id e d  t o  t e a c h  t h e  o v e r ly  c r e d u lo u s  k in g  a  l e s s o n  f o r  h i s  h a s t e  
i n  o r d e r in g  t h e  q u e e n 's  d e a th ,  and  w i th  t h e  a i d  o f  I r e n e , t h e y  p re p a re d  
a  c a s k e t  f o r  t h e  qu ee n .
H av ing  r e tu r n e d  t o  t h e  k i n g ,  Ramese la m e n te d  h i s  m u rd er o f  t h e  
in n o c e n t  q u e e n . As p r o o f  o f  h e r  in n o c e n c e , h e  showed t h e  k in g  th e
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p r i n c e 's  l e t t e r  w h ich  h e  c la im e d  t o  have  ta k e n  from  t h e  dead  q u e e n 's  
"body. Upon o v e r h e a r in g  t h e s e  w o rd s , t h e  e n ra g e d  p r in c e  m adly a t ta c k e d  
Ramese an d  w ou ld  have  s t r a n g l e d  him  t o  d e a th  h ad  th e  k in g  n o t i n t e r ­
f e r e d .  He c o n f e s s e d  h i s  g u i l t  t o  t h e  k in g ,  s t a t i n g  t h a t  he a lo n e  was 
c u lp a b le ,  and  c h a s t i z in g  t h e  k in g  f o r  h i s  c r e d u l i t y .  S tr ic k e n  by t h i s  
c r u e l  c o n f e s s io n ,  t h e  k in g  f a i n t e d ,  an d  th e  p r in c e  u n s u c c e s s f u l ly  
a t te m p te d  t o  com m itt s u i c i d e  by  f l i n g i n g  h im s e l f  upon a  g u a r d 's  sw ord . 
The p r in c e  demanded d e a th .  The k in g  a g r e e d ,  n o t  b e c a u se  h i s  b r o th e r  
r e q u e s te d  d e a th ,  b u t  b e c a u s e  he  m e r i te d  i t .
In  t h e  m ea n tim e , t h e  q u e e n , who h a d  r e c e iv e d  t h i s  news from  h e r  
f a i t h f u l  s e r v a n t s  -- d e c id e d  t h e  t im e  h a d  come t o  be  r e s u s c i t a t e d .
I r e n e  w ro te  a  l e t t e r  d e l iv e r e d  t o  t h e  k in g  by  Ramese s t a t i n g  t h a t  t h e  
q u e e n 's  wound was n o t  m o r t a l ,  an d  t h a t  sh e  h ad  r e g a in e d  c o n s c io u s n e s s .  
The k in g  was t h e n  b ro u g h t t o  t h e  c o u r t ,  w here h e  l e a r n e d  th e  t r u t h  from  
Ramese an d  Ire in e . The queen  fo rg a v e  h i s  p r e c i p i t a t i o n  i n  condem ning 
h e r  on f a l s e  a p p e a r a n c e s , an d  t h e  k in g  sw ore n e v e r  a g a in  t o  be c re d u ­
l o u s ,  and  t o  b e  c o n s ta n t  i n  lo v in g  an d  h o n o r in g  th e  queen  u n t i l  d e a th :
A llo n s  d i t  l e  Roy, a l l o n s  Madame, vo u s m 'a l l e z  v o i r  j u r e r  
au  p i e d  d es  A u te ls  que i e  n e  s e r a y  ia m a is  c r e d u le ,  & que i e  
s e r a y  C o n s ta n t a  vous a im e r & a  v ous h o n o re r  iu s q u e s  a  l a  
m o r t . ( B o i s r o b e r t ,  p . 307)
The p r in c e  o b ta in e d  t h e  k i n g 's  p a r d o n , b u t  o n ly  on th e  q u e e n 's  c o n d i t io n  
t h a t  h e  m arry  I r e n e .
A d a p ta t io n  o r  O r ig in a l  C re a t io n ?  " L 'I n c e s t e  s u p p o se "  i s  a  r a t h e r  
f r e e  a d a p ta t i o n  o f  M a r ia  de Z a y a s ' "L a P e rs e g u id a  t r i u n f a n t e . "  B o is ­
r o b e r t  u t i l i z e s  t h e  b a s i c  p l o t  o f  t h e  S p a n ish  n o v e la ,  b u t  a d a p ts  i t
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t o  t h e  F re n c h  t a s t e  i n  su ch  a  m anner t h a t  i t  h e a r s  o n ly  t h e  s l i g h t e s t  
r e se m b la n c e  i n  b o th  form  and  c o n te n t  t o  t h e  o r i g i n a l .  In s te a d  o f  
an  e c l e c t i c  m a g ic a l  and  m y s te r io u s  t a l e  c a t e r i n g  t o  t h e  s e n s e s ,  t h e  
F re n c h  n o u v e l le  p o r t r a y s  an a lm o s t c l a s s i c a l  a p p e a l t o  t h e  r e a s o n  and 
i n t e l l e c t ,  a m id s t  a  rom anesque b ac k g ro u n d  w hich  a t te m p ts  t o  be h i s t o r i ­
c a l .  B o i s r o b e r t 's  n o u v e l le  fo l lo w s  a  p l a u s i b l e  p a t t e r n  o f  ca u se  and  
e f f e c t  b a s e d  on t h e  k i n g 's  one c h a r a c t e r  f la w — c r e d u l i t y .  As t h e  
d i r e c t  r e s u l t  o f  t h i s  f l a w ,  t h e  k in g  i s  made t o  s u f f e r ,  b u t  a t  t h e  end  
re c o g n iz e s  h i s  e r r o r ,  r e p e n t s ,  and  vows n e v e r  a g a in  t o  form  a  judgm ent 
b a s e d  on f a l s e  a p p e a ra n c e s .  The t a l e  i s  th u s  a  k in d  o f  f a b le  i n  w h ich  
e x p e r ie n c e  te a c h e s  t h e  r e j e c t i o n  o f  a  f a l s e  t e n e t  and  th e  a c q u i s i t i o n  
o f  a  sou n d  m o ra l v a lu e .  T here  i s  no e le m e n t o f  s u p e r n a tu r a l  o r  d iv in e  
i n t e r v e n t i o n ,  t h e  r o l e s  i n  t h e  S p a n ish  o r i g i n a l  o f  b o th  t h e  M other o f  
God and  m a g ic ia n  b e in g  o m itte d .
Z a y a s ' t a l e  e x h i b i t s  no  p l a u s i b l e  c a u se  an d  e f f e c t  p a t t e r n s ,  and  
i s  on th e  c o n t r a r y  b a s e d  on r e l i g i o u s  m o r a l i ty  and  s u p e r n a tu r a l  i n t e r ­
v e n t io n .  The e le m e n t o f  c r e d u l i t y  B o is r o b e r t  p r e s e n t s  as t h e  b a s i c  
them e in  " L 'I n c e s t e  s u p p o se "  i s  m a n ife s t  t o  o n ly  a  m in o r d e g re e  in  
Z ay a s ' " P e r s e g u id a  t r i u n f a n t e . "  As in  B o i s r o b e r t 's  a d a p ta t i o n ,  t h e  
k in g  n a iv e ly  b e l i e v e s  a  f a l s e  a p p e a ra n c e ,  b u t  h e r e  h i s  h a s ty  d e c is io n  
i s  j u s t i f i e d  by  t h e  o verw helm ing  e v id e n c e  l e n d in g  c r e d i b i l i t y  t o  t h i s  
a p p e a ra n c e . Z a y a s1 c o n d e m n atio n  o f  t h e  k i n g 's  c r e d u l i t y  i s  p r e s e n t e d  
n o t  a s  t h e  b a s i c  th e m e , b u t  a s  a  means t o  i n s e r t  h e r  M anichaean m o r a l i -  
z a t io n s  on t h e  e v i l  o f  t h e  m a s c u lin e  s e x . A. de Amezua c o n te n d s  t h a t
M arla  de Z a y a s ' n o v e la s  w ere  w r i t t e n  w ith  tw o en d s i n  m ind: t o  d e fe n d
3women a n d  t o  draw  an  e x e m p la ry  m o ra l from  h e r  n a r r a t i o n .  T h is  i s  
c l e a r l y  t h e  c a s e  i n  "La P e r s e g u id a  t r i u n f a n t e . "  The p r e v a i l i n g  them e
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th ro u g h o u t  t h i s  n o v e la  i s ,  a s  t h e  t i t l e  i n d i c a t e s ,  t h a t  o f  t h e  p e r s e ­
c u te d  woman, and  t h e  ex e m p la ry  m o ra l t h a t  o f  t h e  tr iu m p h  o f  good o v e r  
e v i l .  Zayas* m o r a l i t y  i s  a  C h r i s t i a n  m o r a l i ty  h a s e d  on h e r  p ro fo u n d  
r e l i g i o u s  f a i t h ,  b u t  p e rm e a te d  w ith  a  d i s t i n c t i v e  e le m e n t o f  M an ich a ea - 
n ism : women a r e  v iew e d  a s  good and  p e r f e c t ;  m en, a s  e v i l  and  d e c e iv in g .  
T h is  p a r t i c u l a r  n o v e la  e x h i b i t s  an  ex tre m e  n e g a t iv is m  to w a rd s  t h e  
p o s s i b i l i t y  o f  t h e  e x i s t e n c e  o f  lo v e  w i th  t h e  o p p o s i te  s e x ,  "en  tie m p o  
que no  hay  a m o r."  (Z a y a s , p .  338)
T here  i s  a  d i s c e r n i b l e  d i f f e r e n c e  i n  to n e  betw een  th e  f i r s t  and 
se c o n d  p a r t s  o f  Z a y a s 1 N o v e la s , a s  many s c h o la r s  have o b s e rv e d . The 
se c o n d  p a r t ,  w h ich  in c lu d e s  "La P e rs e g u id a  t r i u n f a n t e "  i s  n o t i c e a b ly  
m ore p e s s i m i s t i c  an d  n e g a t iv e ,  e s p e c i a l l y  a s  c o n c e rn s  t h e  m a s c u lin e  
s e x :
C e l l e s - c i ,  q u i s e r a i e n t ,  a  en  c r o i r e  1 'a u t e u r ,  s t r i c t e m e n t  
v r a i e s ,  s o n t  t o u t e s  d e s t i n i e s  a  m o n tre r  l a  m ec h an ce te  du 
s e x e  m a s c u l in ,  e t  l e u r s  d o n n e e s , a s s a s s i n a t s ,  v i o l s ,  v i c e s  
c o n t r e  n a t u r e ,  e n v o u te m e n ts , o n t en  g e n e r a l  un  c a r a c t e r e  
t r a g i q u e  ou m ac ab re .
The r e t r i b u t o r y  a c t io n  t h e  queen  t a k e s  a g a in s t  h e r  b r o t h e r - i n - l a w  f o r  
h i s  p e r s i s t e n c e  i n  p u rs u in g  h e r  i s  f a r  i n  e x c e s s  o f  any i n j u s t i c e  he  
h ad  c o m m itte d . F e d e r ic o 's  o n ly  crim e was t h a t  o f  p a s s i o n a t e ly  l o v in g  
h e r ,  and  b e c a u s e  o f  t h i s  l o v e ,  sh e  im p r is o n e d  him  in  an  i r o n  cage a s  
i f  he  w e re ,  i n  h i s  own w o rd s , a  w i ld  b e a s t :  "me h a  t e n i d o  en  u n a  j a u l a  
de h i e r r o ,  como le o n  o t i g r e ,  o o t r a  b e s t i a  f i e r a .  . . . "  (Z a y a s , p . 
358)
In  B o i s r o b e r t 's  n o u v e l l e , t h e  p r i n c e 's  w r a th  i s  s p o n ta n e o u s ly  
p ro v o k e d  by  t h e  q u e e n 's  j u s t i f i e d  c r u e l t y  i n  s c o r n in g  h i s  lo v e  a f t e r  
t h e  f a i l u r e  o f  m ore p a c i f i c  m eans. H is  mad v en g e an c e  i s  t h e  p r o d u c t ,
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n o t o f  a  y e a r 's  im prisonm en t in  an  i r o n  c a g e , b u t  o f  a  m ere v e r b a l  
r e j e c t i o n :
Ces p a r o le s  m e n a ssa n te s  im p rim e re n t une f r a y e u r  m o r t e l l e  
en  l 'a m e  du P r in c e ,  & l e s  ru d e s  te rm e s  d o n t e l l e  v e n o i t  d 'u s e r  
p eu  a u p a ra v a n t f i r e n t  un e s t r a n g e  b o u le u e rse m e n t dans son  
c o e u r ,  quoy d i t  i l  en luy -m esm e, femme in g r a t e ?  P a rc e  que 
i e  vous t r a i t t e  de D e e sse , vous me r e g a r d e r e z  comme vn m o r te l  
m is e ra b le  . . . en  d i s a n t  c e s  p a r o le s  l a  f u r e u r  s 'e m p a ra  
t o u t  5 coup de son e s p r i t ,  i l  ne  m e d i ta  p lu s  que r e s s e n t i -  
m ent & que v en g e an c e . ( B o i s r o b e r t ,  p p . 2^1-2U 3)
The p r i n c e 's  v engeance  in  B o i s r o b e r t 's  n o u v e l le  i s  by  no means 
j u s t i f i e d  by th e  q u e e n 's  a c t io n s  to w a rd  h im , a n d  can  b e  a t t r i b u t e d  
s o l e l y  t o  h i s  own m adness. In  Z a y a s ' t a l e ,  on t h e  o th e r  h a n d , F e d e r i ­
c o 's  v en g ean ce  i s  t o t a l l y  j u s t i f i e d  i n  v iew  o f  t h e  h e in o u s  a c t io n s  
ta k e n  a g a in s t  him  by th e  queen . The a u th o r  does n o t ,  h o w e v er, acknow­
le d g e  t h e  j u s t i f i c a t i o n  o f  any r e t r i b u t o r y  a c t io n s  a g a in s t  t h e  s a i n t l y  
B e a t r iz  f o r  h a v in g  so a p t ly  d e fe n d e d  h e r  h o n o r ,  and  w i l l  t h u s  c a l l  upon 
a  d iv in e  i n t e r v e n t i o n ,  i n  t h e  form  o f  a  b e a u t i f u l  woman, t o  c o r r e c t  
t h e  e v i l  man h as  com m itted  a g a in s t  t h i s  p e r f e c t  q u ee n . The e v e n ts  
c o m p ris in g  th e  g r e a t e r  p o r t i o n  o f  t h e  w ork w i l l  t h u s  p i t  t h e  s u p e rn a ­
t u r a l  fo r c e s  o f  e v i l ,  i n  t h e  form  o f  m an, a g a in s t  t h e  d iv in e  f o r c e s  
o f  g o o d , in  t h e  form  o f  woman. B e a t r iz  w i l l  b e  p r o t e c t e d  by h e r  
g u a r d ia n  a n g e l ,  t h e  M other o f  God; F e d e r ic o ,  a id e d  i n  h i s  e v i l  d e s ig n s  
by t h e  m a g ic a l  and  d em o n iac al d o c to r .
None o f  th e s e  e v e n ts  i s  r e p ro d u c e d  in  B o i s r o b e r t 's  t a l e ,  w here 
ven g e an c e  re m a in s  t i g h t l y  c o n f in e d  w i th in  t h e  realm , o f  human p o s s i b i l t y ,  
and  in  r e a l i t y  i s  o n ly  s ta g e d .  In  Z a y a s , t h e  re v e n g e  i s  r e a l i z e d  b u t  
s u b s e q u e n tly  c o u n te r a c te d  by  means o f  d iv in e  i n t e r v e n t i o n .  F e d e r ic o  
e x h i b i t s  n o t t h e  s l i g h t e s t  re m o rse  a t  t h e  v en g e an c e  h e  h a s  evoked  in
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t h e  k in g ,  and  on t h e  c o n t r a r y  t a k e s  g r e a t  p l e a s u r e  i n  h i s  a c c o m p lish ­
m en t. Once t h e  o r d e r  h a s  b e e n  g iv e n  t o  abandon t h e  s i g h t l e s s  queen 
in  a  re m o te  m o u n ta in  a r e a ,  h e  d e s i r e s  t o  p u rs u e  h e r  o n ly  i n  o r d e r  t o  
ra p e  an d  k i l l  h e r .
In  B o i s r o b e r t 's  v e r s i o n ,  t h e  p r i n c e ’ s w ra th  a g a in s t  t h e  queen 
d i s a p p e a r s  a s  q u ic k ly  a s  i t  h a d  em erged . He h ad  no so o n e r  a c c u se d  
h e r  b e f o r e  t h e  k in g  th a n  h e  r e p e n te d  h i s  a c t io n s :  ” i l  c r u t  v o i r
q u e lq u e  c h o se  de f o r t  f u n e s te  d an s s e s  y e u x , q u i m a rq u o it  s a  m ort & 
se  r e p e n t i t  de 1 ’a u o i r  s i  in iu s te m e n t  a c c u s e e ."  ( B o i s r o b e r t ,  p . 2 5 6 )
As f o r  t h e  k in g ,  h i s  lo v e  w as a l s o  c o n v e r te d  s p o n ta n e o u s ly  i n t o  a v e r ­
s io n  upon h e a r in g  h i s  b r o t h e r ’s a c c u s a to r y  w o rd s: "d es  q u ' i l  e u t
p e r d u  son  e s t im e ,  i l  p e r d i t  t o u t e  s a  t e n d r e s s e ;  i l  p a s s a  dans tin i n ­
s t a n t  de 1 'a m o u r a  1 'a u e r s i o n . " ( B o i s r o b e r t ,  p . 2 5 8 ) The s u c c e e d in g  
e v e n ts  b e a r  no re se m b la n c e  t o  Z a y a s ' n o v e la . B e l ie v in g  t h e  queen  
d ea d  a s  a  r e s u l t  o f  t h e  p r i n c e 's  a c c u s a t io n  and  th e  k i n g ’s  o r d e r s ,  
t h e  tw o b r o t h e r s  a r e  s t r i c k e n  w i th  g r i e f .  Her d e a th  i s ,  h o w e v er, o n ly  
a  r u s e  t o  p u n is h  t h e  k i n g ’ s p r e c i p i t a t i o n  in  o r d e r in g  h e r  e x e c u t io n ,  
and  t h e  t a l e  e n d s h a p p i ly  w i th  a l l  l o v e r s  r e c o n c i l e d  and  t h e  k i n g 's  
p ro m ise  n e v e r  a g a in  t o  fo rm  a  h a s ty  d e c i s io n  b a s e d  on f a l s e  a p p e a ra n c e s .
Z a y a s ' n o v e l a , on t h e  o t h e r  h a n d , p ro c e e d s  w ith  a  s e r i e s  o f  s u p e r ­
n a t u r a l  a t t e m p ts  by  F e d e r ic o  an d  th e  e v i l  d o c to r  t o  d e s t r o y  B e a t r i z ,  
e a c h  h in d e r e d  by  t h e  d iv in e  i n t e r v e n t i o n  o f  t h e  M other o f  God. Some 
te n  y e a r s  p a s s  b e tw e en  t h e  q u e e n 's  e x i l e  from  c o u r t  and  h e r  f i n a l  r e ­
s u rg e n c e . D u rin g  t h i s  p e r io d  o f  t i m e ,  sh e  e x p r e s s e s  no  so rro w  a t  n o t  
b e in g  w i th  h e r  h u sb a n d . On t h e  c o n t r a r y ,  a f t e r  h a v in g  l i v e d  e ig h t  
y e a r s  i n  t h e  c a v e ,  r e f e r e n c e  i s  made t o  t h e  f a c t  t h a t  sh e  d id  n o t  
rem em ber h im , " y a  no  s e  l e  a c o rd a b a  de r e i n o ,  n i  e s p o s o . . . . "  and
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t h a t  h e r  o n ly  r e g r e t  was t o  h av e  n o t  s e e n  h e r  b e lo v e d  d e f e n d e r  i n  a l l  
t h e s e  y e a r s :
S o lo  s e n t i a  m ucha p e n a  de no h a b e r  v i s t o  en  to d o s  e s to s  
an o s s u  amada am iga  y  d e f e n s o r a ,  a q u e l la  h erm o sa  se f io ra  
a  q u ie n  t a n t o  d e b la ,  que c a s i  am ara e l  v e r s e  en  p e l ig r o  
p o r  t o n a r l a  a  v e r .  (Z a y a s , p .  397)
When f i n a l l y  r e tu r n e d  t o  h e r  k ingdom , B e a t r iz  r e f u s e s  any  r e c o n c i l i a -  
t o r y  re u n io n  w ith  h e r  h u s b a n d , an d  n o t  w is h in g  t o  sp en d  ev en  one n ig h t  
in  t h e  p a l a c e ,  sh e  im m e d ia te ly  g o es  t o  a  c o n v e n t. A l l  F e d e r ic o 's  e v i l  
d ee d s a r e  a p p a r e n t ly  a b s o lv e d  w i th  h i s  c o n f e s s io n ,  an d  i n  a c t u a l i t y ,  
h e  i s  t h e  c h a r a c t e r  who a p p e a rs  t o  h av e  g a in e d  t h e  m o s t. B e a t r iz  and  
L a d is la o  r e t i r e  t o  t h e i r  r e s p e c t i v e  co n v e n t and  ab b e y ; F e d e r ic o  i n ­
h e r i t s  t h e  kingdom  an d  g a in s  t h e  hand  o f  B e a t r i z 's  b e a u t i f u l  s i s t e r  
i n  m a r r ia g e .
C o n c lu s io n . As s t a t e d  a b o v e , t h e  tw o t a l e s  a r e  o n ly  rem ote ly- 
r e l a t e d ,  c o n ta in in g  no  s i m i l a r i t y  i n  t o n e  and  a c t i o n ,  and  a r e  o n ly  
m i ld ly  s i m i l a r  i n  p l o t  and  s t r u c t u r e .  B o is r o b e r t  r e l i e s  on Z a y a s ' 
b a s i c  s e t t i n g  an d  s t r u c t u r e  a s  a  p o in t  o f  d e p a r t u r e ,  b u t  a d a p ts  h i s  
n o u v e l le  in  su c h  a  way a s  t o  c r e a t e  a  t o t a l l y  new an d  d i f f e r e n t  s t o r y .  
Even in  t h e  r a r e  i n s ta n c e s  when he  t r a n s l a t e s  k ey  p h r a s e s ,  t h e  c u l ­
t u r a l  d i f f e r e n c e s  a r e  t o o  g r e a t  t o  evoke e q u iv a le n t  s e n t im e n ts .  The
b e s t  exam ple c o n c e rn s  t h e  fam ous "Soy q u ie n  so y "  p h ra s e  se e n  
r e p e a t e d ly  i n  s e v e n te e n th - c e n tu r y  S p a n is h  l i t e r a t u r e , and  u t i l i z e d  by 
Zayas i n  t h e  fo rm  o f  F e d e r i c o 's  la m e n t t o  B e a t r i z :  "p u es  no  me d ex a 
m i r a r  a  q u ie n  e r e s  y  a  q u ie n  s o y ."  (Z a y a s , p .  3^8 ) B o i s r o b e r t 's  
" n 'o u b l ie z  p a s  a u  m oins q u i  i e  s u i s  . . . "  ( B o i s r o b e r t ,  p . 223)
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohib ited w ithout permission.
1 3 7
em ployed  by  t h e  queen  t o  h e r  b r o t h e r - i n - l a w  s im p ly  does n o t  have th e  
same c o n n o ta t io n .  The F re n c h  n o u v e l le  i s  i n t e l l e c t u a l ,  r a t i o n a l ,  an d  
p o r t r a y s  e le m e n ts  o f  b o th  t h e  rom anesque and  t h e  c l a s s i c a l .  The a c t io n  
i s  s im p le ,  c o n c e n t r a te d  an d  p l a u s i b l e ,  b u t  a l s o  e x a g g e ra te d  and p sy c h o ­
l o g i c a l l y  u n d e v e lo p e d . The S p a n ish  w ork i s  e m o tio n a l ,  i r r a t i o n a l ,  and  
b a ro q u e . The a c t io n  i s  co m p lex , e x te n d e d  o v e r  a  p e r io d  o f  y e a r s ,  and  
b a se d  on s u p e r n a tu r a l  an d  d iv in e  "coup de f o u d r e s ,"  w i th  c h a r a c t e r s  
m etam o rp h o s in g , d i s a p p e a r in g ,  an d  r e s u s c i t a t i n g .  The F re n c h  t a l e  a p ­
p e a ls  t o  t h e  i n t e l l e c t  and  r e a s o n :  t h e  S p a n is h ,  t o  t h e  em o tio n s  and 
s e n s e s .  The tw o  a r e  above a l l  e x e m p li f i c a t i o n s  o f  t h e i r  r e s p e c t iv e  
c u l t u r a l  v a l u e s ,  and  t h e  e f f e c t  t h e s e  v a lu e s  had  on l i t e r a r y  p ro d u c t io n .
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THE THIRD NOUVELLE: "PLUS D'EFFETS QUE DE PAROLES"
S c a r r o n 's  " P lu s  d ' e f f e t s  que de p a r o l e s , "  t h e  f o u r th  t a l e  o f  h i s  
N o u v e lle s  t r a g i - c o m iq u e s , was f i r s t  p u b l i s h e d  i n  1 6 5 6 . B o i s r o h e r t 's  
n o u v e l le  o f  t h e  same t i t l e  a p p e a re d  i n  t h e  N o u v e lle s  h e r o iq u e s  e t  amou- 
r e u s e s  p u b l i s h e d  in  1657 . B o i s r o b e r t 's  t a l e ,  l i k e  t h a t  o f  S c a r r o n ,  i s  
an a d a p ta t i o n  o f  T i r s o  de M o lin a 's  P a la b r a s  y  P lu m a s . S c a r r o n 's  t a l e  
u t i l i z e s  m a t e r i a l  p r o v id e d  by  T i r s o ,  b u t  i s  i n  some ways an o r i g i n a l  
c r e a t i o n .  A lth o u g h  n o t  an  e x a c t  t r a n s l a t i o n ,  B o i s r o b e r t 's  t e x t  fo l lo w s  
th e  o r i g i n a l  m ore c l o s e l y  t h a n  do t h e  tw o  p r e c e d in g  a d a p ta t i o n s .
S e v e r a l  o f  t h e  m ore n o ta b l e  ch a n g es in c lu d e  t h e  v a r i a t i o n  in  form  from  
t h e  com ed ia  i n  v e r s e  t o  t h e  n o u v e l le  in  p r o s e ,  a  v a r i a t i o n  a l r e a d y  
p r e s e n t  i n  S c a r r o n ;  t h e  o m iss io n  o f  t h e  g r a c i o s o ; an d  t h e  o m iss io n  o f  
t h e  h u n g e r an d  p o v e r ty  s c e n e s .
As d i s c u s s e d  i n  C h a p te r  3 o f  t h i s  s t u d y ,  S c a r ro n  an d  B o is r o b e r t  
h ad  b ee n  e m b ro ile d  i n  a  q u a r r e l  s in c e  1 6 5 U when b o th  a u th o r s  s ta g e d  
t h e i r  r e s p e c t i v e  a d a p ta t i o n s  o f  R o ja s ' O b lig a d o s  e o f f e n d id o s , y  G orron  
de S alam anca. T h is  d i s p u te  was f u r t h e r  a g g r a v a te d  when d 'O u v i l l e  s im i ­
l a r l y  t r a n s l a t e d  a  n o v e la  b y  Zayas t h a t  S c a r ro n  h a d  a d a p te d  i n  h i s  
N o u v e lle s  t r a g i - c o m iq u e s . The "A d v is"  t o  d 'O u v i l l e ' s  c o l l e c t i o n  
a dknow ledges t h e  p re c e d e n c e  o f  a  n o u v e l le  by  S c a r ro n  o f  t h e  same t i t l e ,  
b u t  c la im s  s u p e r i o r i t y .  W hereas S c a r r o n 's  s t y l e  i s  a  c o m ic a l  one p e c u -  
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l i a r  t o  h im , t h e  "A d v is"  p u r p o r ts  t o  have r e t a i n e d  th e  s e r io u s  s t y l e  
and  p u re  m ean ing  o f  t h e  o r i g i n a l .  As was e s t a b l i s h e d  in  C h ap te r 3 , 
B o is r o b e r t  i s  a lm o s t c e r t a i n l y  t h e  a u th o r  o f  t h i s  ’’A d v is ."  B o is r o b e r t  
a p p a r e n t ly  h ad  no  d e s i r e  t o  r e s o lv e  t h i s  q u a r r e l ,  an d  s u b s e q u e n tly  
p u b l i s h e d  h i s  own a d a p ta t i o n  o f  T i r s o ’ s P a la b r a s  y  P lum as b e a r in g  th e  
i d e n t i c a l  t i t l e  a s  S c a r r o n 's  v e r s io n  o f  t h e  same s o u rc e .  The a b b o t ’s 
i n t e n t i o n  m ust c e r t a i n l y  have  b ee n  t o  o u td o  h i s  r i v a l .  One can  sp ec u ­
l a t e  t h a t  B o is r o b e r t  in te n d e d  t o  i l l u s t r a t e  t h e  i n f e r i o r i t y  o f  S c a r -  
r o n ’s b u r le s q u e  v e r s io n  by re n d e r in g  a  f a i t h f u l  t r a n s l a t i o n  o f  t h e  
o r i g i n a l  a s  h i s  b r o t h e r  h a d  done in  t h e  N o u v e lle s  am oureuses e t  exem- 
p l a i r e s . D’O u v i l l e ,  ho w e v er, p o s s e s s e d  a  f a c i l i t y  w i th  t h e  S p a n ish  
la n g u a g e  w h ich  B o is r o b e r t  l a c k e d . A lth o u g h  n o t  w i th o u t  m e r i t ,  t h e  
a b b o t 's  v e r s io n  p o s s e s s e s  n e i t h e r  t h e  q u a l i t y  o f  t r a n s l a t i o n  e x h ib i t e d  
by  d 'O u v i l l e ,  n o r  t h e  o r i g i n a l i t y  o f  S c a r r o n 's  b u r le s q u e  c r e a t i o n .
The fo l lo w in g  p a g e s  w i l l  f i r s t  v iew  t h e  i n d i v id u a l  w orks i n  d e t a i l  
and  a f te r w a r d s  exam ine t h e i r  d i f f e r e n c e s  an d  s i m i l a r i t i e s .  The m ajo r 
o b j e c t i v e s  i n  t h i s  c h a p te r  w i l l  b e  t o  d i f f e r e n t i a t e  th ro u g h  th e  a c t u a l  
t e x t s  t h e  c o n t r a s t i n g  l i t e r a r y  c l im a te s  i n  w h ich  th e y  w ere p ro d u c e d ; 
t o  d e te rm in e  t o  w hat d e g re e  t h e  F ren c h  r e p r o d u c t io n s  a r e  t r a n s l a t i o n s ;  
and  t o  a s c e r t a i n  i f  p a r t i c u l a r  v a r i a t i o n s  w ere i n t e n t i o n a l  o r  a c c i d e n t a l .
P a la b r a s  y  P lum as
T i r s o 's  P a la b r a s  y  Plum as was w r i t t e n  i n  l 6l h  o r  l 6 l 5 ,  s ta g e d  in  
1 6 2 3 , an d  p u b l i s h e d  in  t h e  f i r s t  p a r t  o f  h i s  com edias i n  1 6 2 J . 1 The 
s u b j e c t ,  w h ich  d e a l s  w i th  a  g e n e ro u s  l o v e r  who im p o v e rish e d  h im s e l f  in  
t h e  a t te m p t  t o  w in  th e  lo v e  o f  a  l a d y ,  may h av e  b ee n  b a s e d  on a  n o v e l l a
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fo u n d  i n  B o c c a c c io 's  D ecam eron. As De Armas h a s  i n d i c a t e d ,  h o w e v er, 
th e  i n c i d e n t s  o f  t h i s  n o v e l l a  do n o t have any  r e l a t i o n  t o  T i r s o  !s 
2
p la y .  The p l a y ,  w h ich  c o n s i s t s  o f  t h r e e  a c t s ,  i s  s i t u a t e d  i n  N a p le s . 
The m a jo r  c h a r a c t e r s  a r e :  M a t i ld e ,  t h e  p r in c e s s  o f  S a l e m o ;  P ro s p e r o ,  
th e  p r in c e  o f  T a ra n to  an d  M a t i l d e 's  l o v e r ,  whose a p p e a ra n c e  i s  de­
s c r ib e d  i n  t h e  f i r s t  s c e n e  a s  b i z a r r e ,  w i th  many f e a t h e r s ;  Don I n i g o ,  
a  S p a n ish  s o l d i e r  i n  lo v e  w ith  M a ti ld e ;  S i r e n a ,  Don I n i g o 's  s i s t e r  
w i th  whom t h e  k in g  f a l l s  i n  lo v e ;  and Don F ern an d o  I ,  t h e  k in g  o f
In  t h e  f i r s t  s c e n e , P ro s p e ro  v o ic e d  a  j e a lo u s  t i r a d e  a g a in s t  
M a tild e  an d  women, whom h e  a c c u se d  o f  b e in g  u n i v e r s a l l y  d e c e p t iv e :
I I n g r a t a ! , iq u e  e s  l o  que q u ie r e s ?  
i P a r a  que a  v o c e s  me l la m a s ?
Cuando a  Don In ig o  am as,
I f in g e s  que p o r  mi t e  m ueres!
S i  e l  a lm a a  un e s p a n o l  d a s ,  
i p o r  que en ml t u  amor e n s a y a s ? ^
He ig n o re d  h e r  p l e a s  o f  in n o ce n ce , f u r th e r  a c c u s in g  h e r  o f  p r e te n d in g  
t o  lo v e  him  o n ly  i n  o r d e r  t o  be t h e  p r in c e s s  o f  T a r a n to :
Ya yo  se  que en  e s t a  em p re sa ,
s i  f i n g i s t e  amarme t a n t o ,
f u e  p o r  v e r t e  de T a r a n to ,
s ie n d o  mi e s p o s a ,  P r in c e s a ;  ( T i r s o ,  p .  1 1 6 9 )
M a tild e  re s p o n d e d  t h a t  sh e  had  so  l i t t l e  i n t e r e s t  i n  h i s  e s t a t e ,  t h a t  
sh e  w ish e d  sh e  c o u ld  im p o v e rish  him  i n  o r d e r  t o  p ro v e  h e r  lo v e :
Tan l e j o s  de a p e t e c e r
t u  E s ta d o  e s to y  p o r  q u e r e r t e ,
que q u i s i e r a  e m p o b re c e rte
p a r a  d a r t e  nuevo s e r .  ( T i r s o ,  p .  1 1 6 9 )
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She sw ore t h a t  a l th o u g h  Don I n i g o ’s lo v e  f o r  h e r  was e x c e s s iv e ,  she  
h ad  o n ly  r e p a i d  him  w ith  d i s d a i n ,  w h ile  t h e  p r in c e  had  h e r  h e a r t .  
H a ra s s e d  b y  P r o s p e r o ’ s p e r s i s t e n t  d e n u n c ia t io n s ,  M a tild e  p o in te d  o u t 
t h a t  sh e  owed t h e  S p a n ia rd  w orks and  he  o n ly  w ords and f e a t h e r s ;  h en ce  
th e  t i t l e  P a la b r a s  £. P lum as. Were h i s  ju d g e  n o t  b l i n d ,  sh e  a d d e d , t h e  
S p a n ia rd  w ou ld  c e r t a i n l y  b e  v i c t o r i o u s ,  b u t  sh e  u n f o r tu n a te ly  a d o re d  
th e  p r i n c e 's  f e a t h e r s  m ore th a n  t h e  S p a n ia r d 's  d e e d s :
P ues debo a l  e s p a h o l  o b r a s , 
a  t i , p a la b r a s  jr p lu m a s .
Mas como t r a s  t i  t e  i i e v a s
l a  i n c l i n a c io n  que t e  a d o r a ,
u n a  plum a tu y a  a g o ra
e s t im o  en  mas que l a s  p r u e b a s ,
g a s to s  e in v e n c io n e s  n u ev as
de  e s e  e s p a n o l ,  cuyo fu e g o
a b o r r e z c o ,  aunque no  n ie g o
que con v i c t o r i a  s a l i e r a
s i  en  s u  p r e te n s io n  t u v i e r a
un  ju e z  que no f u e r a  c ie g o . ( T i r s o ,  p .  1170)
She im p lo re d  him  t o  e n t e r  t h e  r i n g ,  an d  a s  a  sym bol t h a t  he fo u g h t f o r  
h e r ,  sh e  to o k  one o f  h i s  b lu e  f e a t h e r s  and  in  r e tu r n  gave him  a  g re e n  
s c a r f .
In  S cen e I I ,  t h e  a c t io n  moves t o  t h e  k i n g 's  cham bers w here Rugero 
was c o n s o le d  f o r  h a v in g  l o s t  S a le rn o  t o  M a ti ld e .  As c o m p e n sa tio n  f o r  
h i s  l o s s ,  t h e  k in g  made R ugero co u n t o f  C elan o . R ugero e x p r e s s e d  
c o n c e rn  t h a t  M a t i ld e ,  b e in g  a  r e l a t i v e  and  f r i e n d  o f  t h e  co u n t o f  A n jo u , 
w o u ld  g iv e  him  e n t r a n c e  i n t o  S a le r n o . To t h e  k i n g 's  re s p o n s e  t h a t  
M a t i ld e  h a d  sw orn h e r  f i d e l i t y ,  Rugero c o u n te re d  t h a t  p e r s o n a l  i n t e r e s t  
p re e m p te d  f i d e l i t y .  He a c c u se d  M a tild e  o f  b e in g  a  t r a i t o r ,  and  was 
c o n s e q u e n t ly  g r a n te d  h i s  r e q u e s te d  c o m m is s i o n  t o  s e r a c h  h e r  home. I f  
i n c r i m i n a t i n g  e v id e n c e  was fo u n d , S a le rn o  w ould  b e  h i s .  Rugero vowed
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t o  h im s e l f  t h a t  he w ould  r e g a in  t h i s  t e r r i t o r y  by  th e  u t i l i z a t i o n  o f  
a  fo r g e d  l e t t e r .
In  t h e  f o l lo w in g  s c e n e s ,  Don I n ig o  la m e n te d  h i s  in s a n e  lo v e  f o r  
t h e  u n g r a te f u l  an d  t y r a n n i c a l  M a t i ld e .  He sp o k e  t o  h i s  s i s t e r  o f  t h e  
many s e r v ic e s  he h ad  p e rfo rm e d  f o r  M a t i ld e ,  a lw a y s a d h e r in g  t o  th e  
m o tto :  "O b ra r c a l la n d o  y  p a d e c e r  s e c r e t o . "  ( T i r s o ,  p . 117^) H aving 
d e f e a te d  th e  o v e r ly  f e a th e r e d  p r in c e  i n  t h e  r i n g ,  M a tild e  blam ed th e  
S p a n ia rd  f o r  h e r  l o v e r 's  d i s g r a c e f u l  f a l l .  S i r e n a  p r a i s e d  h e r  b r o t h e r 's  
c o n d u c t ,  and  com pared h i s  lo v e  t o  t h a t  o f  M a t i l d e 5s l e s s  w orthy  s u i t o r ,  
who i n  a  co w ard ly  m anner b a se d  h i s  lo v e  on w ords a lo n e :
D iv e rso  fu e  d e l  tu y o  su  c o n c e to :  
e l  en  p a l a b r a s  to d o  su  amor p r e c i a ,  
y  t u ,  en  o b r a r  c a l la n d o ;  que e s  d i s c r e t o ,  
aunque M a tild e  t u  v a l o r  d e s p r e c i a ,  
o b r a r  c a l la n d o  y  p a d e c e r  s e c r e t o .
Su h a b la d o ra  d i v i s a  ju z g o  n e c i a ,  
p u es  de p lum as y  le n g u a s  h iz o  a l a r d e ,
p o rq u e  e l  p a r l e r o  amor s ie m p re  e s  c o b a rd e .  ( T i r s o ,  p . 1175)
The r e c r e a n t  p r in c e  a p p e a re d  a t  Don I n i g o 's  home t o  p r o t e s t  t h e  p r e ­
t e n s i o n s  o f  t h e  S p a n ia rd  s t a t i n g  t h a t  he  was o f f e n d e d ,  n o t  j e a lo u s ,  
t h a t  know ing who he w a s , I n ig o  h ad  d a r e d  t o  p r o f e s s  h i s  lo v e  f o r
C uanto a  e s t a  p a r t e ,  no  e s to y
c e l o s o ,  aunque s i  o fe n d id o
de que os h a y a is  a t r e v id o
a  a m a r, s a b ie n d o  q u ie n  s o y ,
aun  l a  som bra de M a t i ld e ,
que m ir a r  no  m e re c e is .  ( T i r s o ,  p .  1176)
Don I n ig o  r e p l i e d  t h a t  he r e s p e c t e d  P r o s p e r o 's  n o b i l i t y  and v a l o r ,  b u t  
t h a t  h e  was h i s  e q u a l  i n  q u a l i t y  i f  n o t  i n  q u a n t i t y  (w e a l th ) .  The 
q u a r r e l  p e r s i s t e d  and  th e  tw o w ere on th e  v e rg e  o f  d raw ing  sw o rd s , when
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S ir e n a  e n t e r e d ,  an n o u n c in g  t h a t  M a tild e  was in  d a n g e r  o f  d ro w n in g .
I n ig o  ru s h e d  t o  h e r  a i d ,  l e a v in g  P ro s p e ro  m o t io n l e s s .  When c r i t i c i z e d  
by  S ir e n a  f o r  re m a in in g , t h e  p r in c e  s t a t e d  t h a t  h a v in g  f a l l e n  in  t h e  
r i n g ,  he f e a r e d  f o r  h i s  h e a l t h ,  and  m o reo v e r d id  n o t  know how t o  swim:
Mi s a l u d ,  S i r e n a ,  tem o ; 
que cay en d o  en  l a  s o r t i j a ,  
me puede h a c e r  mucho dano 
e n t r a r  en  e l  mar t a n  p r e s to .
Sque ay u d a l e  puedo d a r
s i  n u n ca  su p e  n a d a r?  ( T i r s o ,  p . 1178)
Don I n ig o  c a r r i e d  t h e  u n c o n sc io u s  p r i n c e s s  t o  h i s  hom e, an d  in  o r d e r  
n o t  t o  d i s n le a s e  h e r  w i th  h i s  o r e s e n c e . l e f t  h e r  i n  t h e  c a r e  o f  h i s  
s i s t e r  an d  G a lla rd o :
Yo s e  que e l  m ayor s e r v i c i o  
que puedo  h a c e r l a ,  S i r e n a ,  
e s  irm e  y  no  d a r le  p en a  
con mi v i s t a .  ( T i r s o ,  p . 1180)
In  S cene X V II, i t  i s  l e a r n e d  t h a t  R ugero  h a d  c a u se d  M a tild e * s  
a c c id e n t .  A ngered  by  h i s  f a i l u r e ,  he p r e p a r e d  h i s  n e x t  s t e p  w i th  h i s  
s e r v a n t  T eo d o ro . He p la n n e d  t o  p r e te n d  t o  have  fo u n d  th e  fo r g e d  l e t t e r  
among h e r  p o s s e s s io n s .  Not c o n te n t ,  h o w e v er, w i th  t h e  l i m i t a t i o n s  o f  
t h i s  a c t , he  d e c id e d  t h a t  M a tild e  m ust a l s o  d i e , an d  p l o t t e d  t o  s e t  
f i r e  t o  Don I n i g o 's  home. P ro s p e r o  s e c r e t l y  e n t e r e d  h e r  bed ro o m , and  
im m e d ia te ly  p ro c e e d e d  t o  a c c u se  t h e  in n o c e n t  M a t i ld e  o f  h a v in g  s u r r e n ­
d e r e d  t o  Don I n ig o .  A f te r  h a v in g  f u t i l e l y  s e r v e d  h e r  f o r  t h r e e  y e a r s ,  
h e  an n o u n c ed  t h a t  he  was g o in g  t o  Rome t o  c u re  h im s e l f  o f  l o v e .  M a tild e  
r e t o r t e d  w i th  a  v e r b o s e  d e n u n c ia t io n  w h ich  e l u c id a t e s  t h e  p l a y 's  t i t l e  
a n d  th em e . E q u a tin g  w orks t o  lo v e  an d  w ords t o  t h e  w in d , sh e  a c c u s e d
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P ro s p e ro  o f  b e in g  j u d i c io u s  i n  t h e  f i r s t  an d  f e r t i l e  i n  t h e  l a t t e r .  
He h a d  n o t  d a r e d  t o  w et h i s  fa n c y  f e a t h e r s , f o r  lo v e  f l i e s  b u t does 
n o t  swim:
P r i n c i p e ,  o b ra s  son  am o re s , 
que l a s  p a l a b r a s  s e  v a n , 
como son h i j a s  d e l  v i e n t o ,  
t r a s  e l ,  s i n  v o lv e r  ja m a s .
E n tre  l a s  o l a s  me v i s t e ,
con su  s a la d o  c r i s t a l
lu c h a n d o  a  b ra z o  p a r t i d o ;
e n t r o  en  e l  a  p o n e r  paz
e l  v a l e r o s o  e s p a n o l;
y  t u ,  cu e rd o  en  e l  o b r a r ,
s i  lo c o  en  e l  p ro m e te r ,
no  t e  a t r e v i s t e  a  m o ja r
l a s  p lu m a s , como t u  v a n a s ;
p e r o  no a n a u v is te  m a l,
que .Amor v u e l a ,  mas no  n a d a ,
y  a s i ,  no supo n a d a r .  ( T i r s o ,  p . 1182)
P ro s p e r o  re sp o n d e d  t h a t  he h a d  h ad  enough o f  h e r  r i d i c u l e ,  and  w ould  
i m i t a t e  h e r  i n  t r u l y  m o u ltin g  h i s  f e a t h e r s .  The m ost e f f e c t i v e  c u re  
a g a i n s t  one venim  b e in g  a n o th e r , t h e  fo l lo w in g  day he  w ould  t a k e  re v en g e  
by  m a rry in g  R u g e ro 's  s i s t e r ,  L a u ra . At t h e s e  w o rd s, M a tild e  r e c a n te d ,  
an d  a s k e d  t o  make p e a c e .  U n w it t in g ly  p ro p h e s y in g  th e  f u t u r e ,  P ro sp e ro  
w ish e d  a  s e r i e s  o f  u n f o r tu n a t e  h a p p e n in g s  upon M a tild e  in  o r d e r  t h a t  he 
b e  a b le  t o  show h i s  lo v e  b y  d e e d s . M a tild e  h a d  i r o n i c a l l y  em ployed  t h i s  
same w is h  f o r  b a d  lu c k  in  an  e a r l i e r  sc e n e  in  o r d e r  t o  p ro v e  h e r  lo v e  
f o r  P r o s p e r o :
P le g u e  a  D io s , M a tild e  m la ,
que t e  q u i t e  un d e s l e a l
e l  E s ta d o  con l a  h a c ie n d a ;
que t e  mande d e s t e r r a r
e l  R ey; que en  a q u e s ta  q u in t a
s e  e n c ie n d a  un  fu e g o  v o r a z ,
p a r a  que e n to n c e s  co n o z ca s
mi amor f irm e  y  l i b e r a l .  ( T i r s o ,  p .  1182)
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No s o o n e r  had  he spoken  th e s e  w ords th a n  c r i e s  o f  f i r e  w ere h e a rd .
E n tra p p e d  w i th in  t h e  bedroom , t h e i r  o n ly  e x i t  was t h e  window. M a tild e
s u g g e s te d  th e y  c u t  t h e  p r i n c e ’s cape  i n t o  p i e c e s  and  t i e  them  t o g e t h e r ,  
b u t  he  was to o  f r ig h t e n e d  t o  do more th a n  a t te m p t  t o  l e a p  o u t t h e  w in­
dow, c o u n s e lin g  M a tild e  t o  do th e  sam e. To h e r  a c c u s a to r y  in q u i r y  
c o n c e rn in g  h i s  p ro m is e s ,  t h e  p u s i l la n im o u s  p r in c e  p a r r o t e d  h e r  p r e ­
v io u s  p e r c e p t io n :
A q u i, P r in c e s a ,  v e r a s ,  
lo  que hay  d e l  d e c i r  a  h a c e r .
En m u erte  no  hay  ju ra m e n to  
con que o b lig a rm e  p re su m a s . 
po rq u e  p a la b r a s  y  p lum as
d ic e n  que l a s  l l e v a  e l  v i e n to .  ( T i r s o ,  p .  1183)
The d a s t a r d ly  p r in c e  t h r e a t e n e d  t o  s ta b  h e r ,  when d e te rm in e d  t h a t  he
w ou ld  d ie  w i th  h e r ,  M a tild e  a t te m p te d  t o  p r e v e n t  him  from  ju m p in g .
Don In ig o  a  sec o n d  t im e  a p p e a re d  t o  h e r  r e s c u e ,  an d  A ct I  t e r m in a t e s  
w i th  h e r  p ro m ise  t h a t  h e  w ould b e  t h e  p r in c e  o f  S a le rn o .
A ct I I  opens in  t h e  k i n g 's  cham bers. R ugero h a d  p r e s e n te d  h i s  
fo r g e d  l e t t e r  t o  t h e  k in g ,  who o f f e r e d  him  S a le rn o  in  co m p e n sa tio n .
He o rd e re d  Rugero t o  n o t i f y  M a tild e  t h a t  sh e  be  o u t o f  t h e  kingdom  
w i th in  n in e  d a y s . To h i s  s i s t e r  L a u ra , t h e  k in g  gave  P rS sp e ro  in  
m a r r ia g e .  M a tild e  e n t e r e d ,  p ro c la im in g  h e r  in n o c e n c e  and  th e  g u i l t  
o f  h e r  a c c u s e r .  The k in g  r e f u s e d  t o  l i s t e n ,  o r d e r in g  h e r  o u t o f  h i s  
k ingdom . Upon le a v in g  h i s  ch a m b ers , M a t i ld e  a sk e d  P ro s p e ro  f o r  a id .
He r e f u s e d ,  s t a t i n g  t h a t  he c o u ld  n o t  c a s t  d o u b t upon h i s  good re p u ­
t a t i o n ,  and  a sk e d  t h a t  sh e  n o t  c a l l  o r  name h im , a s  he was t o  m arry  
R u g e ro 's  s i s t e r .  In  t h e  f o l lo w in g  sc e n e  M a ti ld e  s o l i t a r i l y  la m e n te d  
h e r  f a t e  and  t h e  p r i n c e 's  d i s r e p u ta b le  c h a r a c t e r  i n  a  s o l i l o q u y :
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T re s  e le m e n to s ,  b a r b a r o ,  han m o s tra d o  
que e r e s  c o b a rd e ,  i n g r a to  y  a v a r i e n to ;  
en  e l  e u a r to  t u  amor s o lo  h as  e i f r a d o .
IQue a  mi c o s t a ,  v i l l a n o ,  e x p e rim e n to  
que en p a l a b r a s  y plum as me h a s  pagado!
Mas q u ie n  de e l l a s  f i o ,  que c o b re  en  v i e n t o .  ( T i r s o ,  p . 1188)
I n  S cene V, G a lla rd o  en u m e ra ted  th e  few  re m a in in g  i te m s  l e f t  a f t e r  
t h e  f i r e ' s  d e s t r u c t io n .  He em p h a siz ed  t h e  p o v e r ty  o f  Don I n i g o ,  s t a t i n g  
t h a t  a l l  he  la c k e d  a s  g ra d u a te  o f  L a z a r i l l o  de Tormes was a  c l e r i c  o r  
b l i n d  man as  m a s te r .  The fo l lo w in g  d a y , th e y  came upon th e  d e s t i t u t e  
M a t i ld e ,  who r e la y e d  h e r  t a l e  t o  t h e  e q u a l ly  im p o v e rish e d  m a s te r  and  
s e r v a n t .  Don I n ig o  n o n e th e le s s  o f f e r e d  h i s  a i d  recom m ending t h a t :
"Vamos. s e n o r a .  a  l a s  o b r a s , /  y  dejem os l a s  p a l a b r a s . ” ( T i r s o .  p .
1 1 9 2 ) M a t i ld e ,  who h ad  l e a r n e d  th e  w o r th le s s n e s s  o f  w o rd s, now w an ted  
t o  l e a r n  from  Don I n ig o  t o  " o b ra r  c a l la n d o ."  ( T i r s o ,  p . 1193)
In  t h e  m ea n tim e , S ir e n a  h ad  ta k e n  r e fu g e  w i th  R u g ero !s s i s t e r ,  
L a u r a ,  w ho, enam ored  w i th  Don I n i g o ,  was l e s s  t h a n  p le a s e d  a t  t h e  
k i n g 's  c h o ic e  o f  P ro s p e r o  a s  h e r  h u sb an d :
Ay am igaJ , no me nom bres 
am ante t a n  p a l a b r e r o ;
S i  a s i  so n  to d o s  l o s  h o m b res ,
S i r e n a ,  a  n in g u n o  q u ie r o .  ( T i r s o ,  p .  119*0
They w ere  a p p ro a c h e d  by  a  b e g g a r ,  whom S ir e n a  r e c o g n iz e d  a s  G a lla rd o . 
Taken by  s u r p r i s e ,  G a lla rd o  was u n a b le  t o  p ro d u c e  an a p p r o p r ia te  
e x p la n a t io n ,  an d  re m a rk e d  t o  h im s e l f  t h a t  h e  was no  lo n g e r  who he was 
a c cu sto m ed  t o  b e in g :  "Ya se  me o lv id a  e l  m e n t i r ;  /  no  soy yo  q u ie n  s e r  
s o l i a . " ( T i r s o ,  p .  11 9 5 ) S h o r t ly  a f t e r  G a l l a r d o 's  d e p a r tu r e ,  t h e  
k in g  u n e x p e c te d ly  a p p e a re d  in  L a u r a 's  home. Upon m e e tin g  S i r e n a ,  he 
was so  e n r a p tu r e d  by  h e r  b e a u ty  t h a t  h e  p r o f e s s e d  h i s  lo v e  and  h o n o ra b le
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i n t e n t i o n s .  He p ro m ise d  L aura  t h a t  i f  P ro s p e ro  was an o d io u s  u n io n , 
and  i f  w i th  t im e ,  sh e  m a in ta in e d  h e r  f a i t h  i n  t h e  S p a n ia r d ,  he w ould 
c o n s e n t t o  t h e i r  m a r r ia g e .  Upon l e a r n in g  t h i s  n ew s, Don In ig o  vowed 
t o  M a tild e  t h a t  he  w ould  n o t  fo r s a k e  h e r ,  an d  t h a t  now sh e  w ould know 
who h e  w as: "A gora v e r e i s  q u ie n  s o y ."  ( T i r s o ,  p . 1202)
A ct I I I  opens a t  n ig h t  w ith  t h e  k in g  an d  P ro s p e ro  a t  L au ra  and  
S i r e n a 's  window. R ugero and  Teodoro a l s o  ap p ro a c h e d  t h e  h o u s e ,  and 
in  t h e  d a r k n e s s ,  Rugero co n fu se d  T eodoro w ith  t h e  k in g ,  and  c o n se q u e n t­
l y  r e v e a l e d  by w ord  and  by  l e t t e r  t h e  c o n s p ira c y  a g a in s t  M a tild e .
The t r e a s o n  d is c o v e r e d ,  M a tild e  re g a in e d  h e r  f a v o r  and  t h e  p r i n c i p a l i -  
■t-i.es o f  S a le rn o  and. V a l d e l o r * H01* fo '^ tu re  ‘^ e s ’to^'scL s T ^ospe^o  a't'tesip 'ted
t o  r e g a in  h e r  l o v e ,  and  was in fo rm e d  t h a t  t h e  k in g ,  b e in g  j u s t ,  w ould 
r e p a y  t h e i r  lo v e  e q u a l ly .  She th e n  announced  t o  Don In ig o  t h a t  sh e  was 
m a rry in g  someone who h ad  s e r v e d  and a d o re d  h e r  f o r  many y e a r s .  The 
hum ble S p a n ia rd  p re ju d g e d  h i s  r e j e c t i o n  in  f a v o r  o f  t h e  a r r o g a n t  p r in c e  
who p resu m ed  h i s  v i c t o r y .  'When th e  k in g  o f f e r e d  h e r  P r o s p e r o 's  hand  
in  m a r r ia g e ,  sh e  a sk e d  i f  i t  were j u s t  t h a t  w ords w ere r e p a id  w ith  
w o rd s , an d  d ee d s w ith  d e e d s . To h i s  a f f i n n a t i v e  r e p ly ,  sh e  th e n  r e p a id  
P ro s p e r o  w i th  w o rd s , and  a  s in g le  f e a t h e r  sh e  h a d  a s  rem em brance o f  h i s  
l o v e ,  and  r e q u e s te d  Don I n i g o ’s  h and  in  m a r r ia g e :
T re s  an o s  h a  que e s  e jem plo  
de v a l o r  y  de f i rm e z a , 
s ie n d o  s u  amor to d o  manos, 
s i  e l  P r in c ip e  s o lo  le n g u a s .
T re s  v e c e s  me d io  l a  v id a ,
y  e s  b i e n ,  p u e s  e s  dueno de e l l a ,
que tom e su  p o s e s io n ,
y ,  p re m ia n d o  s u  n o b le z a ,
en  s u  fa v o r  s e n t e n c i e i s
a  que yo  s u  e s p o s a  s e a .  ( T i r s o ,  p .  1215)
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The k in g  g r a n te d  h e r  r e q u e s t , a d d in g  t h a t  a s  w ords i n  k in g s  h a d  th e  
power- o f  w o rk s , he w ish ed  t o  r e p a y  h i s  d e b t by  m aking S ir e n a  h i s  w ife  
an d  q u ee n :
D adle a  M a tild e  l a  m ano; 
y  p u e s  hoy se  pag an  d e u d a s , 
y  en  l o s  r e y e s  l a s  p a la b r a s  
de o b ra s  f i rm e s  t i e n e n  f u e r z a ,  
l a  que l e  h a  dado mi amor 
a  v u e s t r a  herm ana S ir e n a  
q u ie r o  yo ta m b ie n  p a g a r .
Mi e s p o s a  e s ,  y  v u e s t r a  R e in a . ( T i r s o ,  p .  1215)
The k in g  g r a n te d  P ro s p e ro  L a u r a 's  h an d  i n  m a r r ia g e ,  and  o rd e re d  f e s t i ­
v i t i e s  t o  c e l e b r a t e  t h e i r  r e s p e c t i v e  m a r r ia g e s .  The com edia en d s w ith  
Don I n i g o 's  r e c a p i t u l a t i o n  o f  i t s  th em e:
D eje p a l a b r a s  q u ie n  am a, 
que s i n  o b ra s  t o d a s  v u e la n ;  
p o rq u e  p a l a b r a s  v_ p lum as
d ic e n  que e l  v i e n to  l a s  l l e v a .  ( T i r s o ,  p .  1215)
The m ass w edd ings t h u s  sy m b o liz e  t h e  tr iu m p h  o f  j u s t i c e  and  th e  k in g ­
d om 's r e tu r n  t o  o r d e r .
S c a r r o n 's  " P lu s  d 'e f f e t s  que de p a r o l e s ”
S c a r r o n 's  " P lu s  d 'e f f e t s  que de p a r o l e s , ” i s  t h e  f o u r th  n o u v e l le  
o f  t h e  N o u v e lle s  t r a g i - c o m iq u e s  p u b l i s h e d  in  1 6 5 6 . T h is  p u b l i c a t i o n  
d a te  i s  p r i o r  t o  t h a t  o f  B o i s r o b e r t 's  N o u v e lle s  h e r o iq u e s  e t  amou- 
r e u s e s , whose t h i r d  n o u v e l le  i s  s i m i l a r l y  e n t i t l e d  " P lu s  d 'e f f e t s  que 
de p a r o l e s . "
W hile a c k n o w led g in g  t h a t  t h e  p l o t ,  s e t t i n g ,  an d  names o f  t h e  
c h a r a c t e r s  o f  S c a r r o n 's  and  B o i s r o b e r t 's  n o u v e l le  a r e  t h e  same a s  t h o s e
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fo u n d  i n  T i r s o 's  co m e d ia , P a la b ra s  y  P lu m a s , De Armas p ro p o s e s  t h e  
fo l lo w in g  a s  p o s s i b le  s o u rc e s  f o r  b o th  t h e  com ed ia and  t h e  n o u v e l l e s : 
A g red a  y  V a rg a s ' n o v e l a , "La r e s i s t e n c i a  p re m ia d a "  p u b l i s h e d  i n  1620 
in  h i s  c o l l e c t i o n  o f  N ove las m o r a le s ; Lope de V e g a 's  "EL h a lc o n  de 
F e d e r ic o ” w h ich  was b a s e d  on an a f o re m e n tio n e d  n o v e l l a  i n  B o c c a c c io 's  
D ecam eron; L o p e 's  Amar, s e r v i r  y  e s p e r a r , a  com ed ia  b a s e d  on C a s t i l l o  
S o lo r z a n o 's  n o v e l a , EL s o c o r ro  en e l  p e l i g r o . ,,1+ The e x a m in a tio n  o f  
th e  com ed ia an d  n o u v e l le s  in  t h i s  c h a p te r  c o n c lu s iv e ly  e s t a b l i s h e s  
t h a t  t h e  s o u rc e  o f  b o th  F re n c h  a d a p ta t io n s  i s ,  a s  C-. H a in sw o rth  h as  
i l l u s t r a t e d ,  t h a t  o f  T ir s o  de M o lin a 's  P a la b r a s  y  P lu m a s : " A ll  t h e  
m a t e r i a l  d a t a  u s e d  by  B o is r o b e r t ,  and  n e a r ly  a l l  t h o s e  u s e d  by 
S c a r r o n ,  go b a c k  t o  T i r s o : s P a la b ra s  y  P lu m a s. T ir s o  may have had  
re c o u r s e  t o  any  o r  a l l  o f  t h e  above t e x t s  in  w r i t i n g  h i s  c o m e d ia , b u t  
P a l a b r a s  y  Plum as i s  u n q u e s t io n a b ly  t h e  p r im a ry  s o u rc e  f o r  b o th  n ou­
v e l l e s .
B o i s r o b e r t 's  w ork b e a r s  l i t t l e  re se m b la n c e  t o  S c a r r o n 's  b u r le s q u e  
and  a n t i - h e r o i c  v e r s io n ,  an d  th e  ab b o t u n q u e s t io n a b ly  h ad  th e  S p a n ish  
t e x t  a t  h an d  when w r i t i n g  h i s  own a d a p ta t i o n .  B o i s r o b e r t 's  d e b t t o  
S c a r ro n  m ig h t t h e r e f o r e  b e  s u b t l e ,  b u t  i t  c a n n o t b e  c o m p le te ly  d e n ie d . 
The a b b o t h a d  c e r t a i n l y  r e a d  S c a r r o n 's  t e x t  an d  o b v io u s ly  a d o p te d  h i s  
t i t l e .  M o re o v er, t h e  form  o f  t h e  n o u v e l le  a d o p te d  by B o is r o b e r t  i s  
t h a t  o f  S c a r r o n ,  n o t  o f  T i r s o .  As b o th  a d a p ta t i o n s  i n c o r p o r a t e  t r a n s ­
l a t i o n  a n d  c r e a t i v i t y ,  t h e  d e g re e  o f  t h e  a b b o t 's  d e b t t o  S c a r ro n  ca n n o t 
b e  d e te rm in e d  w i th  any  c e r t a i n t y .  One c o u ld  s p e c u la t e  t h a t  he  con­
s c io u s l y  a t te m p te d  n o t  t o  u t i l i z e  t h e  b u r le s q u e  t e x t ,  b u t  t h i s  d e c i s io n  
c o u ld  n o t  h av e  made him  unaw are o f  i t s  p r e s e n c e .  As m e n tio n e d  e a r l i e r  
i n  t h i s  c h a p t e r ,  B o i s r o b e r t 's  i n t e n t i o n  m ust c e r t a i n l y  have b ee n  t o
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o u td o  S c a r r o n 's  v e r s io n .  One can  th e r e f o r e  o n ly  c o n c lu d e  t h a t  B o is ­
r o b e r t ' s  a d a p ta t i o n  i s  t h e  p ro d u c t o f  b o th  s o u r c e s ,  w i th  t h e  S p an ish  
com edia b e in g  t h e  m ore o b v io u s  m odel.
A n a ly s i s . As i n  T i r s o 's  p l a y ,  S c a rro n  s i t u a t e s  t h e  a c t io n  in  
N a p le s . The c h a r a c t e r s  i n  S c a r r o n 's  v e r s io n  a r e :  A lphonse  ( T i r s o 's  
F ern a n d o  I — S c a r ro n  e x p r e s s e s  u n c e r t a in ty  as  t o  h i s  n a m e ), t h e  k in g  
o f  N a p le s ;  M a tild e  de T a r e n te  ( T i r s o 's  M a tild e  de S a l e r n o ) ;  P r o s p e r ,  
t h e  p r i n c e  o f  S a le m e  (P ro s p e ro  o f  T a r a n to ) ,  M a t i l d e 's  s u i t o r ;  H y p o li te  
(Don I n i g o ) ,  a  p o o r S p a n ish  noblem an in  lo v e  w i th  M a t i ld e ;  I r e n e  
( S i r e n a ) ,  H y p o l i t e 's  s i s t e r  w i th  whom th e  k in g  f a l l s  i n  l o v e ;  F u lv io  
( G a l la r d o ) ,  H y p o l i te * s  l a c k e y ;  R oger (R u g e ro ) , M a t i l d e 's  c o u s in ;  and  
C am ille  (L a u r a ) ,  R o g e r 's  s i s t e r .
The t a l e  b e g in s  w ith  an e x p o s i t io n  o f  e v e n ts  n o t  t o  be fo u n d  in  
T i r s o 's  p l a y .  M a tild e  i s  d e s c r ib e d  as  a  sw e et and  g e n t l e  young h e i r e s s  
o f  s e v e n te e n  y e a r s  i n  a g e :  " b e l l e  comme un a n g e , e t  a u s s i  bonne que 
b e l l e ,  m a is  d 'u n e  b o n te  s i  e x t r a o r d i n a i r e .  . . . She h a d  b ee n  p r o ­
m ise d  i n  m a rr ia g e  t o  t h e  p r in c e  o f  S a l e m e ,  a  h a u g h ty  m id d le -a g e d  man 
o f  f o r t y - f i v e  y e a r s  whom sh e  f e a r e d  and  lo v e d  by  h a b i t  r a t h e r  th a n
i n c l i n a t i o n .  F o r h i s  p a r t ,  P ro s p e r  was by n a tu r e  i n c a p a b le  o f  a  g r e a t
l o v e ,  o r  i n  p l a c in g  b e a u ty  an d  m e r i t  above w e a l th .  S c a r r o n 's  d e p ic t io n  
o f  t h e  i l l - h u m o r e d  p r in c e  i s  a  s a t i r i c  work o f  a r t ,  o r  a s  H a in sw o rth  
s t a t e s ,  " a  m a s te r p ie c e  o f  r e s t r a i n e d  humour an d  d e t a i l e d  r e a l i s m ." ^
I I  e t a i t  de l ' a g e  que j e  vous a i  d e j a  d i t ,  p r o p r e  en  s a  
p e r so n n e  e t  en  s e s  h a b i t s ,  c u r ie u x  en  p e r r u q u e s , m ais a s s u r e  
q u ' i l  a v a i t  p e u  de cheveux it l u i ,  a v a i t  g ra n d  s o in  de s e s  
d e n t s , q u i  e t a i e n t  a s s e z  b e l l e s , q u o iq u e  p a r  l e  tem ps un 
peu  a l l o n g e e s ;  s e  p iq u a i t  de b e l l e s  m a in s ,  e t  s ' e t a i t
l a i s s e  c r o i t r e  l 'o n g l e  du p e t i t  d o ig t  de l a  gau ch e ju s q u 'a
une g ra n d e u r  e to n n s n te ,  ce q u ' i l  c r o y a i t  l e  p lu s  g a la n t  du
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monde. I I  e t a i t  a d m ira b le  en  s e s  p lum es e t  en  s e s  ru b a n s ,  
p o n c tu e l  t o u t e s  l e s  n u i t s  a  m e t t r e  s e s  b i g o t e r e s , to u jo u r s  
p a r fu m e , e t  t o u j o u r s  a y a n t  dans s e s  p o cb e s  q u e lq u e  chose 
£ m anger e t  q u e lq u e s  v e r s  a  l i r e .  . . . ( S c a r ro n , p .  13*0
P ro s p e r * s  c o n te n t io n  f o r  t h e  p r i n c e s s ’ s h an d  was o p posed  by one 
lo n e  r i v a l  whom h e m o r t a l l y  h a t e d .  D e s c r ib e d  a s  t h e  p e r f e c t  "h o n n e te  
homme," H y p o l i te  was t h e  d e sc e n d a n t o f  a  once w e a l th y  S p a n ish  fa m ily  
t o  whom f o r tu n e  h ad  shown h e r  in c o n s ta n c y . ( S c a r r o n ,  p .  136) He 
l o s t  no o p p o r tu n i ty  n o r  s p a r e d  any sum i n  d e m o n s tra tin g  h i s  lo v e  by 
s e r e n a d e s ,  to u rn a m e n ts ,  and  fe n c in g  b o u t s .  A l l  h i s  e f f o r t s  l e f t  M a tild e  
u n to u c h e d , an d  h e r  s c o r n ,  w h ich  c r e a t e d  m a l ic io u s  g o s s ip ,  o n ly  aug­
m en ted  H y p o l i t e 's  lo v e .
M a t i l d e !s c o u s in ,  B o g er, i s  d e p ic te d  by  S c a r ro n  as  a m b itio u s  and 
a v a r i c i o u s .  W hereas T irs o * s  k in g  i n e x p l i c a b ly  and a r b i t r a r i l y  f a v o rs  
R ugero o v e r  M a t i ld e ,  S c a r ro n  e l u c id a t e s  t h i s  p o in t  by  a d d in g  t h a t  
R oger h a d  b ee n  r e a r e d  w ith  t h e  k in g ,  was o f  h i s  a g e ,  an d  was m o reover 
t h e  a r b i t e r  o f  a l l  t h e  k i n g 's  am usem ents. He t h u s  h ad  th e  k i n g 's  con­
s e n t  an d  a u t h o r i t y  in  o b t a in in g  T a r e n te ,  h a v in g  f u r t h e r  p e r s u a d e d  him 
t h a t  M a tild e  was a  t r a i t o r  i n  c o n s p ira c y  w ith  t h e  k i n g 's  en e m ie s .
The su b se q u e n t a c t io n  ta k e n  by  M a tild e * s  r e s p e c t i v e  s u i t o r s  a s  a  r e ­
s u l t  o f  t h e  k i n g 's  d e c i s i o n ,  c l e a r l y  e x e m p li f ie d  t h e i r  w o r th :
P r o s p e r ,  q u i  l u i  e t a i t  o b l ig e  p lu s  q u 'u n  a u t r e ,  f i t  p o u r 
e l l e  e n c o re  m oins que l e s  a u t r e s ,  a u  l i e u  q u 'H y p o l i te  f i t  
p o u r e l l e  t o u t  ce q u ' i l  d e v a i t .  ( S c a r r o n ,  p .  138)
H y p o l i te  s p e n t  an  e x t r a o r d in a r y  sum t o  r e g a in  T a r e n te  f o r  M a t i ld e ,  
w h e rea s  P r o s p e r  ab an d o n ed  h e r .  The p ro c e s s  d e c id e d  in  M a t i l d e 's  f a v o r ,  
H y p o l i te  c e l e b r a te d  w i th  a  g ra n d  to u rn a m e n t i n  w h ich  h e  won a l l  h o n o rs . 
P ro s p e r  a t te m p te d  t o  r i v a l  h im , b u t ,  c o v e re d  w i th  f e a t h e r s ,  f e l l  a t  t h e
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f i r s t  o b s t a c l e .  M a tild e  b lam ed  H y p o l i t e  f o r  P r o s p e r 's  f a l l ,  and 
P ro s p e r  b lam ed  M a ti ld e :
P ro s p e r  l e  l u i  v o u lu t  d i s p u te r ,  c o u v e r t  de p lum es p lu s  q u '-  
aucun  homme n e  l 1 a v a i t  ja m a is  e t e ,  m ais  i l  tom ba d e s  s a  
p re m ie re  c o u rs e  p a r  s a  f a u t e ,  ou  p a r  c e l l e  de son  c h e v a l ,  e t  
s e  f i t  g ra n d  m a l, ou  en  f i t  s e m b la n t. On l e  p o r t a  chez 
M a t i ld e ,  q u i  en  q u i t t a  l e  b a lc o n  de d e p l a i s i r ,  e t  en m au d it 
c e n t  f o i s  l 'a m o u re u x  H y p o li te  . . . P ro s p e r  c e p e n d a n t,  en ­
ra g e  de s a  c h u te ,  t r a i t a i t  M a tild e  d 'u n e  t e r r i b l e  m a n ie r e ,  
ju s q u 'H  l u i  d i r e  q u 'e l l e  e t a i t  c a u se  de s a  d i s g r a c e ,  e t  a  
l u i  r e p r o c h e r  q u 'e l l e  e t a i t  am oureuse d 'H y p o l i te .  (S c a r r o n ,  
p .  lU l )
The f o r l o r n  l o v e r  was c o n so le d  by  h i s  b e a u t i f u l  s i s t e r  who h ad  
r e c e n t l y  come t o  N a p le s ,  an d  who h ad  v iew ed  th e  to u rn a m e n t in c o g n i to .  
P ro s p e r  m e a n w h i l e  c o n t in u e d  t o  u n j u s t l y  c r i t i c i z e  M a t i l d e 's  b e h a v io r .
In  a  s c e n e  o c c u r r in g  o u t s id e  t h e  k i n g 's  ch a m b ers , P ro s p e r  in e x p l i c a b ly  
a t te m p te d  t o  f l e e  M a t i l d e 's  p r e s e n c e ,  a n t i c i p a t i n g  a  sc e n e  w h ich  in  
T i r s o  o c c u rs  a f t e r  P ro s p e ro  u n h e s i t a t i n g l y  a c c e p te d  a c c u s a t io n s  t h a t  
M a tild e  was a  t r a i t o r .  S c a r ro n  adds an am using  t w i s t  t o  P r o s p e r 's  
c h a r a c t e r  n o t  fo u n d  in  t h e  o r i g i n a l .  The pompous lo v e r  c la im e d  t o  have 
b ee n  t e s t i n g  M a t i l d e 's  lo v e  by  n o t  a c t in g  i n  h e r  i n t e r e s t ,  and  p r o f e s s e d  
d i s s a t i s f a c t i o n  w i th  t h e  r e s u l t s .  He a c c u se d  M a tild e  o f  f in d in g  
m a r r ia g e  w i th  a  young r u in e d  noblem an who s l a v i s h l y  f u l f i l l e d  h e r  
d e s i r e s  m ore a c c e p ta b le  th a n  m a rr ia g e  w i th  h im s e l f .  M a tild e  v eh e m en tly  
c o u n te re d  t h e  p r i n c e 's  a c c u s a t io n s ,  s t a t i n g  t h a t  one o f  t h e  g r e a t e s t  
s ig n s  o f  h e r  lo v e  was n o t  t o  h a te  him  a f t e r  t h e  th in g s  he h a d  j u s t  
s a i d  t o  h e r .  She n o n e th e le s s  s a t i s f i e d  t h e  p r i n c e 's  v a n i ty  by  vow ing 
h e r  lo v e  f o r  h im . At t h a t  m oment, t h e  k in g  l e f t  h i s  ch a m b ers , and  
P ro s p e r  f l e d ,  s t a t i n g  t h a t  t h e y  m ust n o t  b e  se e n  to g e t h e r .  The k in g  
r e c e iv e d  h e r  c o ld ly  b u t  w i th  a m b iv a le n t r e s p o n s e s  w h ich  c o u ld  e a s i l y
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h ave b ee n  i n t e r p r e t e d  t o  h e r  ad v a n ta g e  o r  d is a d v a n ta g e .
S c a r ro n  c a r r i e s  t h e  p r i n c e 's  i d io s y n c r a s i e s  t o  t h e  p o in t  o f  t h e  
g ro te s q u e  in  a  s c e n e  hum orously  d e p ic t i n g  P r o s p e r ’s o b s e s s io n  w i th  
f e a t h e r s .  As a  s ig n  o f  t h e i r  r e c o n c i l i a t i o n ,  P ro s p e r  s e n t  M a tild e  a  
f e a th e r e d  h a t , b u t  n o t  b e f o r e  he h a d  p lu c k e d  aud  a r ra n g e d  th e  f e a t h e r s  
in  su ch  a  m anner t h a t  none w ere new:
I I  l u i  e c r i v i t  done un b i l l e t  des p lu s  doux e t  l u i  en v o y a 
une c a p e l i n e ;  m a is  p o u r d i r e  l e s  c h o se s  comme e l l e s  s o n t ,  
i l  en a v a i t  a j u s t e  lu i-m em e l e s  plum es do n t i l  n ’y  en  a v a i t  
p a s  une  q u i f u t  n eu v e . J e  p en se  vous a v o i r  d e j a  d i t  q u ’ i l  
e t a i t  a d m ira b le  en  s e s  p lu m es ; c ’e t a i t  en c e l a  s e u l  q u ' i l  
f a i s a i t  d e p e n s e , e t  ne l a i s s a i t  p a s  d ’y  f a i r e  t o u s  l e s  m e- 
n ag e s  im a g in a b le s .  I I  d i v e r s i f i a i t  so u v e n t s e s  p lu m e s , t r a n s -  
p l a n t a n t  l e s  t r x n s  d ’un b o u q u et a  1 *a u t r e ,  e t  de v x e x l l e s  
q u ’e l l e s  e t a i e n t ,  i l  l e s  s a v a i t  f a i r e  p a r a i t r e  n eu v e s  avec 
a u t a n t  d ’ a r t  q u 'e u t  pu  l e  f a i r e  l e  p lu s  a d r o i t  m a i t r e  du 
m e t i e r .  (S c a r r o n ,  p . lU 6 )
En r o u te  t o  a  p a r ty  M a tild e  was g iv in g  in  P o u z z o l, P ro s p e r  s to p p e d  
a t  H y p o l i t e ’s  home w hich  was on t h e  way. He p ro m p tly  beg an  t o  r e p ro a c h  
th e  S p a n ia r d 's  p r e te n s i o n s .  H y p o l i te  i n i t i a l l y  re sp o n d e d  w ith  r e s p e c t ,  
b u t  t h e  p r i n c e 's  i n s o le n c e  f i n a l l y  p ro v o k ed  him  t o  t h e  p o in t  o f  arm s.
At t h i s  m om ent, t h e y  le a r n e d  t h a t  due t o  t h e  s e a 's  t u r b u l e n c e , t h e
l i v e s  o f  s e v e r a l  l a d i e s  w ere en d a n g e re d . Not d o u b tin g  t h a t  one o f  
th e s e  l a d i e s  was M a t i ld e ,  H y p o li te  r a c e d  t o  t h e i r  s a l v a t i o n ,  l e a v in g  
P ro s p e r  t o  ex c u se  h im s e l f  on th e  g ro u n d s t h a t  h e  d id  n o t  know how t o  
swim an d  h ad  f u r th e rm o re  i n j u r e d  h im s e l f  i n  a  f a l l  t h e  p r e v io u s  d ay . 
S c a r r o n 's  v e r s io n ,  u n l ik e  t h a t  o f  T i r s o ,  makes no r e f e r e n c e  t o  t h e  
s h ip w re c k 's  h a v in g  r e s u l t e d  from  o t h e r  t h a n  n a t u r a l  c a u s e s .  As i n  t h e  
o r i g i n a l  t h e  r e s c u e d  M a tild e  was lo d g e d  in  H y p o l i t e 's  hom e, w here t h a t  
n ig h t  sh e  was u n e x p e c te d ly  v i s i t e d  by  P ro s p e r .  He u n j u s t l y  c r i t i c i z e d  
h e r  f o r  b e in g  lo d g e d  i n  H y p o l i t e 's  bedroom , and  sh e  c h id e d  h i s  in c a p a ­
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c i t y  t o  swim. He t h r e a t e n e d  t o  m arry  R o g e r 's  s i s t e r ,  C a m ille ;
M a ti ld e  becam e s u p p l i a n t ; and  P ro s p e r  s o f te n e d  upon s e e in g  h e r  h u m i l i ­
a t e d  t o  t h e  p o in t  h e  w ish e d . As in  t h e  S p a n ish  co m e d ia , P ro s p e r  w ish ed  
f o r  M a t i l d e 's  m is f o r tu n e  i n  o r d e r  t o  have th e  o p p o r tu n i ty  t o  s e r v e  
h e r .  H aving  spoken  t h e s e  w o rd s, a  f i r e  e r u p te d ,  and  P ro s p e r  a t te m p te d  
t o  f l e e ,  o b l iv io u s  t o  M a t i l d e 's  e n t r e a t i e s .  She in d ig n a n t ly  s e iz e d  
P ro s p e r  p r e v e n t in g  h i s  e s c a p e , an d  he t h r e a t e n e d  t o  b e a t  o r  k i l l  h e r .  
H y p o l i te  su d d e n ly  a p p e a re d  an d  sa v e d  n o t  o n ly  t h e  p r i n c e s s , b u t— an 
a d d i t i o n  t o  t h e  o r i g i n a l — h e r  c o w ard ly  s u i t o r  a s  w e l l .  The S p a n ia r d 's  
home and  b e lo n g in g s  w ere d e s t r o y e d  by  th e  f i r e ,  w h ic h , a s  i n  t h e  co m e d ia , 
h a d  b ee n  c a u se d  by  M a t i l d e 's  c o u s in ,  R oger. W hile H y p o l i t e 's  house 
b u rn e d , R oger h a d  s e a rc h e d  M a t i l d e 's ,  w here he c la im e d  t o  h av e  d i s ­
c o v e re d  a  l e t t e r  p ro v in g  h e r  c o n s p ira c y  a g a in s t  t h e  k in g . The k in g  
r e f u s e d  t o  s e e  h e r  and  o rd e re d  h e r  t o  le a v e  N a p le s ;  P ro s p e r  p r e te n d e d  
t o  b e  i l l ;  and  h e r  f r ie n d s  and  s e r v a n t s  abandoned  h e r .  She s e c r e t l y  
d e p a r te d  by  n ig h t  i n  d i s g u is e ,  l e a v in g  H y p o l i te  d ism ayed  a t  b e in g  
u n a b le  t o  f i n d  h e r .  P ro s p e r  m eanw hile spoke o f  h e r  a s  o f  a  c r im in a l ,  
and  a s  T ir s o * s  v e r s io n ,  a sk e d  t h e  k in g  f o r  C a m i lle 's  h and  in  m a r r ia g e .  
C a m ille  was b e a u t i f u l  and  g e n e ro u s . She c o n s id e r e d  H y p o l i te  t h e  p e r f e c t  
s o l d i e r ,  and  w h e rea s  T i r s o 's  L a u ra  u n h e s i t a t i n g l y  d e c la r e d  h e r  lo v e  f o r  
Don I n i g o ,  S c a r ro n  e x p r e s s e s  u n c e r t a i n t y  a s  t o  w h e th e r  o r  n o t  C a m ille  
lo v e d  H y p o l i te :
e l l e  c o n s i d e r a i t  H y p o l i te  comme l e  p lu s  p a r f a i t  c a v a l i e r  
de so n  s i e c l e ,  e t  p e u t - e t r e  q u 'e l l e  l ' a i m a i t ,  ou du  m oins 
q u 'e l l e  1 ' e u t  a im e , s i  e l l e  n e  l ' e u t  p o in t  vu  s i  p a s s io n n e -  
m ent am oureux d 'u n e  a u t r e .  ( S c a r r o n ,  p . 15 ^ )
C am ille  w ent t o  H y p o l i t e 's  b u rn e d  h o u se  an d  fo u n d  h i s  s i s t e r  I r e n e , whom 
sh e  b ro u g h t t o  h e r  own home. T h at same d a y , C a m ille  was v i s i t e d  by  t h e
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k in g ,  w ho, t o  h e r  d i s p l e a s u r e ,  p r e s e n te d  t o  h e r  P ro s p e r  and a l l  h i s  
g a l l a n t r y .  S e e in g  I r e n e  f o r  t h e  f i r s t  t im e ,  t h e  young k in g ,  who h a d  
alw a y s a p p e a re d  i n d i f f e r e n t  t o  t h e  m ost b e a u t i f u l  women, f e l l  " v io ­
l e n t l y ” i n  lo v e .  S c a r ro n  s t a t e s  t h a t  C am ille  to o  e a s i l y  b e l ie v e d  t h e  
k in g  was i n  lo v e  w ith  I r e n e  b e c a u se  sh e  w ish e d  i t  t o  be  s o . I r e n e , 
on t h e  o t h e r  h a n d , b e l i e v e d  he h ad  b een  more g a l l a n t  th a n  in  lo v e ,  
b u t ,  S c a r ro n  a d d s ,  sh e  was m is ta k e n . The k in g  c o n f id e d  t o  P ro s p e r  h i s  
i n t e n t i o n  t o  go i n c o g n i to ,  i n  S p a n ish  s t y l e ,  t o  pay  c o u r t  t o  I r e n e  
b e n e a th  C a m i l le 's  b a lc o n y . The su b se q u e n t d ia lo g u e  in c r e a s e d  th e  
k i n g 's  e s te e m  f o r  I r e n e , who c l e v e r l y  c o u n te re d  h i s  amorous advances  
w ith  h e r  a c cu sto m ed  m odesty  and  e x p r e s s io n s  o f  d o u b t a s  t o  h i s  i n t e n ­
t i o n s .
S c a r ro n  e x te n d s  t h e  one v i s i t  i n  t h e  com ed ia p a id  by th e  k in g  t o  
S i r e n a 's  window t o  an h a b i t u a l  a c t io n .  As in  t h e  o r i g i n a l ,  t h e  k in g  
d i s c o v e r e d  R o g e r 's  b e t r a y a l  a s  t h e  r e s u l t  o f  t h i s  e sc a p a d e , w ith  
S c a r r o n 's  a d d i t i o n  o f  a  d u e l  b e tw een  th e  two n o t  found  in  T i r s o .
Once R o g e r 's  t r e a c h e r y  a g a in s t  b o th  M a tild e  an d  th e  k in g  was d is c o v e r e d ,  
P ro s p e r  im p lo re d  t h e  k in g  t o  ap p ro v e h i s  fo rm e r c la im  t o  M a tild e .
The k in g  m eanw hile s e n t  o u t c o u r ie r s  t o  d i s c o v e r  t h e  w h e rea b o u ts  o f  
M a tild e  an d  H y p o l i te ,  who h ad  h im s e l f  b ee n  u n a b le  t o  f i n d  h e r .
S c a r r o n 's  Q u ix o t ic  d e p ic t i o n  o f  t h e  r e s p e c t i v e  w an d erin g s  o f  t h e  tw o 
lo v e r s  i s  l a r g e l y  w ith o u t  p re c e d e n t  i n  t h e  c o m e d ia , and  c o n s t i t u t e s  
w hat H a in sw o rth  c o n s id e r s  " a  p a r o d y , i n  m a t t e r ,  a rran g e m en t an d  t o n e ,  
o f  c o n te m p o ra ry  h e r o ic  f i c t i o n . ”^ The e x tre m e ly  lo n g  h e r o i c ,  g a l l a n t ,  
o r  e p ic  n o v e ls  w ere p o p u la r  d u r in g  a  tw e n ty  y e a r  p e r io d  from  l 6U0 t o  
1 6 6 0 , an d  com bined  h i s t o r i c a l  and  im a g in a ry  p e r s o n s  and  e v e n ts .  
S c a r r o n 's  s a t i r i c  p a ro d y  c r e a t e s  an d  co m p rise s  t h e  g e n re  o f  t h e  b u r -
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
1 5 7
l e s q u e , d e f in e d  "by a  c o n te m p o ra ry , N aude, an d  re p ro d u c e d  i n  Adam 's 
H i s t o i r e  a s  f o l l o w s :
Le s t y l e  de M arot e t  de S c a r ro n , c ' e s t  " 1 'e x p l i c a t i o n  d es  
ch o se s  l e s  p lu s  s e r ie u s e s  p a r  d es  e x p r e s s io n s  t o u t  a  f a i t  
p l a i s a n t e s  e t  r i d i c u l e s  ( c ' e s t - i l - d i r e , au  s e n s  l a t i n ,  q u i  
fo n t  r i r e ) . " 9
The e p is o d e  in v o lv in g  H y p o l i t e 's  q u e s t  i n  s e a r c h  o f  M a tild e  in  
S c a r r o n 's  " P lu s  d ' e f f e t s ” p o r t r a y s  t h e  d e s o l a t e  l o v e r ,  much t o  t h e  
d i s c o n te n t  o f  h i s  v a l e t ,  s p e n d in g  e n t i r e  d ay s s ig h in g  on h i s  u n g u id e d  
h o rs e  and  e n t i r e  n ig h t s  l a m e n t in g  M a t i l d e 's  a b se n c e  t o  t h e  r o c k s ,  t r e e s ,  
an d  " in n o c e n t” s t a r s .  F in d in g  th e m s e lv e s  i n  f r o n t  o f  a  t a v e r n ,  F u lv io ,  
w i th o u t  m e n tio n in g  h i s  own h u n g e r an d  f a t i g u e ,  w arned  h i s  m a s te r  o f  
t h e  h u n g e r and  f a t i g u e  o f  t h e i r  h o r s e s .  They w ere lo d g e d  u n d e r 
q u e s t io n a b le  c i r c u m s ta n c e s ,  and  i n  t h e  m id d le  o f  t h e  n i g h t ,  t h e  s l e e p ­
l e s s  l o v e r  h e a rd  d o o rs  o p e n in g , and p e o p le  e n t e r i n g  an d  le a v in g .  In  
th e  a d ja c e n t  room , he  h e a rd  t h e  v o ic e s  o f  tw o women, one o f  whom he 
b e l i e v e d  t o  b e  M a ti ld e .  At t h a t  moment f o u r  men su d d e n ly  e n t e r e d  
w ith  sw o rd s . H y p o l i te  and  h i s  v a l e t  k i l l e d  tw o o f  t h e  men in  t h e  
f i g h t  w h ich  e n s u e d , and  p u rs u e d  th e  o t h e r s ,  who f l e d .  Upon r e tu r n i n g  
to  t h e  t a v e r n ,  t h e  room from  w hich  H y p o li te  h ad  h e a rd  v o i c e s ,  was d e ­
s e r t e d .  The d i s h e a r t e n e d  lo v e r  was so  i n c o n s o la b le  t h a t  he h e a r d  
n o th in g  o f  w hat h i s  v a l e t  a sk e d  o r  dem anded, and  th e y  th u s  d e p a r te d  
w ith  t h e  t h i e v e s '  h o r s e s .  They ro d e  a im le s s ly  u n t i l  s to p p e d  by  an 
arm ed mob o f  a n g ry  p e a s a n ts  who t o l d  them  t h a t  th e y  and  t h e i r  n e ig h ­
b o rs  h ad  b ee n  ro b b e d  and  p i l l a g e d  by M oorish  s o l d i e r s .  W ith H y p o l i t e 's  
a i d ,  t h e  Moors w ere  d e f e a t e d ,  an d  none o t h e r  t h a n  M a tild e  d i s c o v e r e d  
among th e  c a p t iv e s .  H aving  r e l a t e d  t h e  t a l e  o f  h e r  c a p t i v i t y ,  M a tild e
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e x p r e s s e d  h e r  e t e r n a l  g r a t i t u d e  f o r  H y p o l i t e 's  s e r v i c e s ,  h u t  n o n e th e ­
l e s s  r e f u s e d  t o  a l lo w  him  t o  c o n d u c t h e r  t o  h e r  d e s t i n a t i o n .  H y p o li te  
r e tu r n e d  p e n n i l e s s  t o  h i s  b u rn e d  hom e, w here h e  le a r n e d  o f  R o g e r 's  
d i s g r a c e  an d  th e  a f f i r m a t io n  o f  M a t i l d e 's  in n o c e n c e , b u t a l s o  o f  t h e  
k i n g 's  p ro m ise  t o  P ro s p e r  o f  M a t i l d e 's  h and  i n  m a rr ia g e .  He was so  
d is c o u ra g e d  a t  t h i s  n ew s, t h a t  he  d id  n o t  r e tu r n  t o  c o u r t , and  su b se ­
q u e n t ly  knew n o th in g  o f  h i s  s i s t e r ' s  r e ig n  on t h e  m o n a rc h 's  w i l l .  
H y p o l i t e 's  v a l e t  in fo rm e d  h i s  m a s te r  t h a t  P ro s p e r  h ad  been  s e n t  by 
t h e  k in g  t o  b r in g  M a tild e  b a c k  t o  N a p le s . F u lv io  e x a g g e ra te d  M a t i l d e 's  
jo y  upon s e e in g  P ro s p e r  and  h e r  p a s s io n  f o r  him  t o  su ch  a  d e g re e  t h a t  
H y p o l i te  o rd e re d  him  t o  be  q u i e t ,  and  S c a r ro n  adds t h a t ;  " p e u t - e t r e  
q u ' i l  l ' e u t  b a t t u ,  s ' i l  e u t  c o n t in u e  5 n 'e n  p a r l e r  p a s  avec  t o u t  l e  
r e s p e c t  q u ' i l  l u i  d e v a i t .  ( S c a r ro n , p . 1 7 8 ) F u lv io  f u r t h e r  in fo rm e d  
H y p o l i te  t h a t  M a tild e  w ish e d  t o  s e e  him . In  t h e  p re s e n c e  o f  P ro s p e r ,  
M a tild e  i n v i t e d  t h e  d i s c o n s o la t e  S p a n ia rd  t o  h e r  w edding t o  t a k e  p a r t  
i n  h e r  good f o r tu n e :
E l l e  l e  c o n ju r a  de v e n i r  p re n d re  p a r t  en s a  bonne f o r tu n e ,  
comme i l  1 ' a v a i t  t o u jo u r s  p r i s e  dans t o u t e s  s e s  a d v e r s i t e s ;  
e t  a j o u t a  q u 'a y a n t  f a i t  d e s s e in  de s e  m a r i e r ,  p a r c e  q u 'e l l e  
a v a i t  connu p a r  de fa c h e u s e s  e x p e r ie n c e s  q u 'u n e  je u n e  p r i n -  
c e s s e  s a n s  p a r e n t s  a v a i t  b e s o in  d 'u n  m a ri  p u i s s a n t  q u i l a  
p r o t e g e a t ,  e t  q u 'a y a n t  d e ja  j e t e  l e s  y eu x  s u r  c e l u i  q u 'e l l e  
v o u l a i t  f a i r e  p r in c e  de T a r e n te ,  e l l e  s o u h a i t a i t  q u ' i l  l u i  
f i t  l 'h o n n e u r  d ' a s s i s t e r  it s e s  n o c e s .  ( S c a r ro n , p . 179)
The unhappy H y p o l i te  i n t e r p r e t e d  M a t i l d e 's  w ords as  new c r u e l t i e s  sh e  
w ish ed  t o  i n f l i c t  upon h im , w h e rea s  P ro s p e r  v iew e d  them  a s  an a s s u r a n c e  
o f  h i s  s u c c e s s .  The n e rv o u s  p r in c e  t a l k e d  i n c e s s a n t ly ,  and  su c c e e d e d  
i n  b e in g  l i s t e n e d  t o  w h e th e r  one w a n te d  o r  n o t .  Upon th e  k i n g 's  
a r r i v a l ,  h e  n e e d le s s ly  i n t r o d u c e d  M a t i ld e ,  and  p a r r o t e d  h e r  w ords o f
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g r a t i t u d e  f o r  t h e  k i n g 's  f a v o r .  As c o n c e rn s  t h e  "denouem en t" o f  t h e  
t a l e ,  H a in sw o rth  s t a t e s :  " In  t h e s e  l a s t  p a g e s ,  S c a r r o n 's  i n c i d e n t a l  
r e f l e c t i o n s  s u f f i c e  t o  d e p o e t iz e  t h e  w hole c o n c e p tio n  o f  t h e  sc e n e  and  
make o f  i t  a  'd en o u e m en t' w h ich  p a r o d ie s  'd e n o u e m e n t s . '" ^  In c lu d e d  
among S c a r r o n 's  i n c i d e n t a l  d e p o e t iz in g  re m a rk s  i s  a  p a r a g ra p h  on th e  
h e a t  o f  t h e  su n : " q u i d o n n a i t  b ie n  f o r t  s u r  c e t t e  n o b le  a s s i s t a n c e ,  
y  c h a u f f a i t  b ie n  d es  t e t e s ,  e t  s u r t o u t  c e l l e s  q u i e t a i e n t  c h a u v e s ,"  
( S c a r ro n , p p . l 8 l - l 8 2 )  and  th e  f l i e s ,  w h ich : "incom m odaien t beaucoup  
l e s  v i s a g e s ,  to u r m e n ta ie n t  c r u e l le m e n t  l e s  c h e v a u x ,"  an d  in  p a r t i ­
c u l a r  "ce u x  q u i a v a ie n t  l e  m oins de q u e u e ."  (S c a r r o n , p .  182)
S c a rro n  adds "that "fchs k in ^  v a s  no*t d i s ‘fcurl>sd t v  t i i s  hcafc o r  i n s e c t s  
a s :  " l e  r o i  ne s ’e n n u y a i t  ja m a is  ou e t a i t  I r e n e . "  ( S c a r r o n ,  p . 182)
The k in g  o f f e r e d  P r o s p e r 's  h an d  in  m a rr ia g e  t o  M a tild e  a s  com­
p e n s a tio n  f o r  h i s  s e r v i c e s .  The p r in c e s s  r e p l i e d  t h a t  by  g iv in g  h e r  
t h i s  g ra n d  p r i n c e ,  t h e  k in g  w ou ld  be g iv in g  P ro s p e r  l e s s  t h a n  he m e r i te d  
and  h e r  m o re :
Vous ne d o n n e r ie z  p a s  a  P ro s p e r  t o u t  ce  q u ' i l  m e r i t e ,  en  ne 
l u i  dorm ant que M a t i ld e ,  e t  en  me dorm ant ce  g ra n d  p r in c e  
de S a l e m e ,  vous me d o n n e r ie z  p lu s  que j e  n ' a i  m e r i t e .
( S c a r ro n , p . 1 8 3 )
She a sk e d  H y p o li te  t o  a p p r o a c h , an d  e x p r e s s e d  t h e  e x t e n t  o f  t h e  s e r v ic e s  
sh e  owed h im , b u t  a d d in g  t h a t  th o s e  owed t o  P r o s p e r ,  b e in g  o ld e r  and  m ore 
u r g e n t ,  s h o u ld  come f i r s t .  At t h e s e  w o rd s , H y p o l i te  becam e p a l e ,  an d  
P ro s p e r  k n ow ing ly  re g a rd e d  him  w i th  a  s a r d o n ic  g r i n .  M a tild e  th e n  
t u r n e d  t o  t h e  p r in c e .  She t o l d  him  t h a t  h a v in g  c o n v in c e d  h e r  t h a t  he  
h a d  lo v e d  h e r  s in c e  h e r  c h i ld h o o d , h e  h a d  a l s o  a lw ays t r e a t e d  h e r  a s  a  
c h i l d ,  and  th e  g r e a t e s t  m ark  he  h a d  e v e r  g iv e n  h e r  o f  h i s  lo v e  was a
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b o u q u e t o f  o ld  f e a t h e r s .  T hereupon sh e  rem oved t h e  f e a th e r e d  h a t  from  
h e r  h e a d  an d  r e tu r n e d  i t  t o  P r o s p e r ,  a n n o u n c in g  t h a t  sh e  gave h e r s e l f  
t o  H y p o l i te ,  i n  whom sh e  h a d  fo u n d  m ore a c t io n s  t h a n  w o rd s:
Dans l e  te m p s , p o u r s u i v i t - e l l e , que j e  m 'a c q u i t t e  avec v o u s ,  
en  v ous re n d a n t  d es  p a r o le s  e t  d e s  plum es p o u r c e l l e s  que 
v ous m 'a v e z  d o n n e e s , j e  me donne si H y p o l i te  e t  l e  f a i s  p r in c e  
de T a r e n te  p o u r m 'a c q u i t t e r  av e c  l e  p lu s  g e n e re u x  de to u s  
l e s  hommes, en  q u i j ' a i  t r o u v e  PLUS D'EFFETS QUE DE PAROLES. 
( S c a r r o n ,  p . 18U)
The k in g  p r e s e n te d  C am ille  t o  P ro s p e r  a s  c o m p e n sa tio n  f o r  h i s  
l o s s ,  and  an n o u n c ed  h i s  own i n t e n t i o n  t o  m arry  I r e n e .  The t h r e e  
m a r r ia g e s  w ere t h u s  c e l e b r a t e d  w i th  f e s t i v i t i e s .  S c a r ro n  g o es  beyond 
th e  S p a n ish  t e x t , w h ich  t e r m in a t e s  w i th  t h e  m ass w edd ings and  Don 
I n i g o 's  r e c a p i t u l a t i o n  o f  t h e  th e m e , by  su m m ariz in g  b r i e f l y  t h e  su c c e s s  
o f  t h e  r e s p e c t i v e  m a r r ia g e s .  The k in g  n e v e r  r e p e n te d  h i s  m a rr ia g e  t o  
I r e n e , an d  M a ti ld e  an d  H y p o l i te  re m a in e d  h a p p i ly  in  lo v e .  But C a m ille , 
who h a d  s a c r i f i c e d  h e r  h a p p in e s s  i n  o r d e r  t o  sa v e  h e r  b r o t h e r 's  l i f e  
was u n h a p p i ly  m a r r ie d  t o  t h e  e g o t i s t i c a l  P r o s p e r :
La s e u l e  C a m ille  f u t  m a lh e u re u se  av e c  P r o s p e r ;  e l l e  n 'o s a  
l e  r e f u s e r  de p e u r  de d e p l a i r e  au  r o i ,  q u i  a v a i t  p ro m is  a  
I r e n e  de n e  p u n i r  R oger que d 'u n  s im p le  b a n n is s e m e n t ; e t  
a i n s i ,  p o u r  s a u v e r  l a  v i e  a  son  f r e r e , e l l e  r e n d i t  l a  
s ie n n e  m a lh e u r e u s e ,  e p o u s a n t un p r in c e  a v a r e ,  im p e r t in e n t  
e t  j a l o u x ,  q u i  f u t  t o u t e  s a  v i e  l a  r i s e e  e t  l e  m e p ris  de l a  
Cour de N a p le s . ( S c a r r o n ,  p . 1 86)
S c a r ro n  th u s  e n d s h i s  t a l e  w i th  h i s  cu s to m ary  r e a l i s m .  A lth o u g h  
m a t e r i a l l y  b a s e d  on T i r s o 's  c o m e d ia , S c a r r o n 's  n o u v e l le  b e a r s  l i t t l e  
re se m b la n c e  t o  i t s  m o d e l, o r  more p r e c i s e l y ,  i s  a  b u r le s q u e  c a r i c a tu r e  
o f  t h i s  an d  o t h e r  h e r o i c ,  rom anesque l i t e r a t u r e  o f  t h e  a g e . Don I n i g o 's  
la m e n ta t io n s  i n  t h e  com ed ia  a p p ro a c h e d  t h e  t r a g i c ,  an d  w hat humor
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e x i s t e d  was p ro v id e d  by  th e  g r a c io s o , G a lla rd o . S c a r r o n 's  m e lo d ra ­
m a t ic  p o r t r a y a l  o f  H y p o l i te  e x a g g e ra te s  t h e  p r o t a g o n i s t 's  so rro w  t o  t h e  
p o in t  o f  r i d i c u l e .  In d e e d , H y p o li te  i s  f a r  l e s s  t h e  m a jo r  c h a r a c t e r  
i n  S c a r r o n 's  t a l e  t h a n  i s  P ro s p e r .  T i r s o 's  P ro s p e ro  i s  b i z a r r e  and 
c o w a rd ly . S c a r r o n 's  P ro s p e r  i s  i n  a d d i t i o n ,  a r r o g a n t ,  i l l - h u m o r e d ,  
an d  m i s e r l y ,  b e s id e s  b e in g  a lm o s t tw e n ty  y e a r s  M a t i l d e 's  s e n io r .
T i r s o 's  r e p e t i t i v e  " p a la b r a s  y  p lum as" r e c u r s  th ro u g h o u t  t h e  co m e d ia . 
S c a r ro n  c a p i t a l i z e s  on th e  p o r t i o n  o f  t h i s  a s s o c ia t io n  c o n c e rn in g  
f e a t h e r s  by  c r e a t i n g  a  c h a r a c t e r  t o t a l l y  o b s e s s e d  w ith  t h e i r  c o l l e c t i o n ,  
p lu c k in g ,  and  r e a r r a n g in g .  As co n c ern s  t h e  " p a l a b r a s ,"  o r  T i r s o 's  
m o ra l t h a t  a c t io n s  sp e a k  lo u d e r  th a n  w o rd s. S c a r r o n 's  t r a n s l a t i o n  o f  
" p lu s  d 'e f f e t s  que de p a r o le s "  o c c u rs  o n ly  o n c e , a t  t h e  v e r y  en d  o f  t h e  
t a l e .  S c a r ro n  th u s  u t i l i z e s  t h e  in fo rm a tio n  p ro v id e d  by  th e  com edia in  
o r d e r  t o  c r e a t e  h i s  own a n t i - h e r o i c  and  b u r le s q u e  v e r s io n  o f  t h e  h e r o ic  
an d  rom anesque S p a n ish  m odel.
" P lu s  d 'e f f e t s  que de p a r o l e s ” ; B o is r o b e r t 's  v e r s io n
B o i s r o b e r t 's  " P lu s  d 'e f f e t s  que de p a r o l e s , "  i s  a  p ro s e  r e n d i t i o n  
o f  T i r s o 's  co m e d ia , P a la b ra s  y  P lum as. The h i s t o r i c a l  c a d re  i s  I t a l y  
i n  t h e  l a t e  f i f t e e n t h  c e n tu r y .  The m ajo r c h a r a c t e r s  a r e :  A lfo n s e ,  t h e  
l e g i t i m a te  h e i r  t o  t h e  th r o n e  o f  N a p le s ; C e s a r , one o f  t h e  k i n g 's  
s o l d i e r s ;  S y re n e , C e s a r 's  s i s t e r  w ith  whom A lfo n se  i s  i n  l o v e ;  M a t i ld e ,  
t h e  b e a u t i f u l  p r in c e s s  w i th  whom C esar i s  i n  lo v e  ( i n c o n s i s t e n t l y  
s p e l l e d  M a l t i ld e  an d  M a t i ld e ) ;  and  P r in c e  F e d e r ic  o f  T a r e n t e ,  C e s a r 's  
r i v a l .  B o is r o b e r t  o m its  t h e  r o l e  o f  t h e  g r a c i o s o , G a lla rd o .
The t a l e  opens w i th  an e x p o s i t io n  o f  t h e  a c t i o n .  Upon r e tu r n i n g
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
162
from  A ragon t o  I t a l y ,  A lfo n se  f e l l  i n  lo v e  w ith  S y re n e , l a d y  in  w a i t ­
in g  t o  h i s  s i s t e r .  S y re n e ' s  " b ro th e r , C e s a r , was t h e  y o u n g e s t  member 
o f  t h e  A va los f a m ily  o f  S p a in ,  and  h a d  ad v a n ce d  c o n s id e r a b ly  b e c a u se  
o f  h i s  s e r v ic e  t o  A lfo n s e . As a  r e s u l t ,  he a s p i r e d  t o  a t t a i n  t h e  
h an d  o f  none o th e r  th a n  t h e  b e a u t i f u l  P r i n c e s s ,  M a t i ld e .  A lth o u g h  
t h e  p r in c e  o f  T a r e n te ,  a  w e a lth y  and  p o w e rfu l  n o b le  o f  i l l u s t r i o u s  
b i r t h  a p p e a re d  t o  b e  t h e  f a v o r e d ,  C e sa r deemed h im s e l f  a  w o rth y  r i v a l  
i n  c o n s id e r a t i o n  o f  h i s  e q u a l ly  n o b le  b i r t h ,  h i s  handsome a p p e a ra n c e ,  
and  g a l l a n t  a c t io n s .  M o reo v er, he h ad  s u c c e e d e d  in  b r i b i n g  th e  c o u r t  
i n  M a t i l d e 's  f a v o r  when h e r  s u c c e s s io n  t o  t h e  p r i n c i p a l i t y  o f  S a le m e  
was c o n te s t e d  by  h e r  c o u s in  Dorn R o g er, an d  was re p ro v e d  by h i s  s i s t e r  
f o r  h i s  e x c e s s iv e  e x p e n d i tu r e s  on to u rn a m e n ts  and p u b l i c  c e l e b r a t i o n s  
i n  M a t i l d e 's  h o n o r. S y ren e  r e a l i s t i c a l l y  a s s e s s e d  th e  c o n d i t i o n s ,  
an d  u n l ik e  h e r  S p a n ish  c o u n t e r p a r t ,  who d e fe n d e d  h e r  b r o t h e r 's  c o n d u c t 
a n d  a s p i r a t i o n s ,  sh e  c o u n s e le d  C esa r t o  c o n s id e r  t h e  i n e q u a l i t y  o f  
t h e i r  p o s i t i o n s :
C o n s id e re z , mon c h e r  f r e r e ,  l ' i n e g a l i t e  q u ' i l  y  a  de v o s t r e  
c o n d i t io n  a  l a  s i e n n e ,  & g u e r i s s e z  vo u s p a r  l a  r a i s o n ,  ne 
v o y e z -v o u s  p as  q u ’e l l e  e s t  a d o re e  d 'v n  P r in c e  r i c h e  & p u i s ­
s a n t ,  q u i  d e p u is  q u ' i l  l a  v o id  en  p o s s e s s io n  d 'v n  s i  g ra n d  
E s t a t  re d o u b le  s e s  s o in s  & s e s  d e u o i r s  p o u r e l l e  q u i a u g - 
m e n te n t p o u r vous s e s  i n d i f e r e n c e s , & s e s  m e p r is ?
C e sa r a g r e e d  w ith  h i s  s i s t e r ' s  e v a l u a t i o n ,  b u t  added  t h a t  he m ust 
co n ced e t o  h i s  d e s t i n y  w h ich  im p e l le d  him  t o  lo v e  M a t i ld e ,  even  th o u g h  
sh e  d i s d a in e d  h i s  s e r v ic e s :
m ais  i e  s e n s  au e c  t o u t  c e l a  q u ' i l  f a u t  que i e  cede  a  l a  
f o r c e  de mon d e s t i n  q u i me c o n t r a i n t  d 'a d o r e r  M a l t i ld e ,  
t o u t e  f i e r e  & t o u t e  m e c o n n o is s a n te  q u 'e l l e  e s t .  ( B o i s r o b e r t ,  
p .  317)
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A ll  N a p le s  knew o f  C e s a r 's  lo v e  f o r  M a t i ld e .  As h i s  lo v e  f o r  h e r  was 
g r e a t e r  t h a n  t h a t  o f  h e r  o th e r  s u i t o r s , u n l ik e  Don In ig o  who v a lu e d  
d i s c r e t i o n  i n  a d h e r in g  t o  t h e  maxim: "O b ra r c a l la n d o  y p a d e c e r  s e c r e ­
t o "  ( T i r s o ,  p .  117U ), C esa r c o n te n d e d  t h a t  he  w ish e d  t o  i l l u s t r a t e  
h i s  lo v e  m ore s p l e n d id ly .  A lth o u g h  n o t  w e l l  enough e s t a b l i s h e d  t o  
o vershadow  Dorn F e d e r ic ,  h i s  r e p u ta t io n  an d  a p p e a ra n c e  h ad  n o t  l e f t  
t h e  p r in c e  w ith o u t  c o n c e rn . Upon f u r th e r  l e a r n i n g  o f  M a t i l d e 's  con­
f e s s e d  o b l i g a t i o n  to w a rd s  t h e  g a l l a n t  S p a n ia r d ,  F e d e r ic  e x p lo d e d  w ith  
j e a lo u s y  and  a c c u s in g  h e r  o f  h a v in g  s u f f e r e d  him  b e c a u se  o f  h i s  f o r ­
t u n e ,  t h r e a t e n e d  t o  l e a v e .  M a t i ld e  c o n s o le d  him  by  s t a t i n g  t h a t  he 
s h o u ld  be f l a t t e r e d  t o  p o s s e s s  h e r  f a v o r s  and  h e r  e s te e m  when th e  p o o r 
S p a n ia rd  r e c e iv e d  o n ly  i n s u l t s  and  d i s d a in .  As i l l u s t r a t i o n  o f  t h e  
con tem pt sh e  h ad  e x h i b i t e d  to w a rd s  C e sa r , sh e  re m in d e d  F e d e r ic  o f  t h e  
t im e s  sh e  h ad  m i s t r e a t e d  him  in  t h e  p r i n c e 's  p r e s e n c e ,  t o  t h e  e x te n t  
t h a t  t h o s e  i n  t h e  p a la c e  had  a c c u s e d  h e r  o f  i n c i v i l i t y .  At t h e  p r e ­
s e n t  m om ent, C esa r was p la n n in g  a  m a g n if ic e n t  to u rn a m e n t. E x p la in in g  
t h a t  sh e  was com m itted  t o  p la c e  t h e  r i n g  i n  t h e  v i c t o r ' s  h a n d , she 
u rg e d  F e d e r ic  t o  e n t e r  an d  w in th e  p r i z e .  To f u r t h e r  e n c o u ra g e  him  t o  
v i c t o r y ,  sh e  p r e s e n te d  him  w ith  a  g re e n  s c a r f  t o  w ear in  h e r  lo v e :
A lle z  p rom ptem ent b ra u e  F e d e r ic ,  vo u s m e t t r e  en  e s t a t  d ' -  
a s s i s t e r  a  ce  t o u r a o y  & ta s c h e z  de g a g n e r ce p r i x  que vous 
re c e u r e z  de ma m a in , comme p a r  au an ce  p o u r vous an im er a 
l a  v i c t o i r e , i e  v ous donne c e t t e  E sc h a rp e  v e r t e ; p o r t e z - l a  
p o u r 1 ' amour de moy. . . . ( B o i s r o b e r t ,  p .  328)
M eanw hile t h e  k in g  e n t e r e d  in c o g n i to  on th e  s id e  o f  h i s  f a v o r i t e , 
Dom C e sa r . W hile p r e p a r a t io n s  w ere b e in g  m ade, t h e  k in g  v i s i t e d  
Dom R o g er, an d  t o  recom pense  h i s  l o s s  i n  t h e  c a se  w h ich  h a d  b ee n  de­
c id e d  i n  M a t i l d e 's  f a v o r ,  A lfo n c e  o f f e r e d  him  t h e  Comte de V al de F le u r .
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Dorn R oger a s s u r e d  t h e  k in g  t h a t  h i s  co n c ern  a t  h a v in g  l o s t  t h e  p r i n ­
c i p a l i t y  o f  S a le rn e  was n o t  f o r  h im s e lf  h u t  f o r  t h e  k in g . M a tild e  
was a  good f r i e n d  o f  t h e  k in g  o f  F rance  who w ish e d  t o  p o s s e s s  t h e  k in g ­
dom o f  N a p le s  , and  Dorn R oger c o n fe s s e d  t h a t  he f e a r e d  sh e  w ould g r a n t  
C h a rle s  V II a  f a v o r a b le  e n t r a n c e .  To t h e  k i n g ’s re s p o n s e  t h a t  b o th  
M a tild e  and  th e  p r in c e  de T a re n te  had  p le d g e d  t h e i r  f i d e l i t y ,  Roger 
r e p l i e d  t h a t  p r i v a t e  i n t e r e s t s  w ere above p le d g e s :
I I  e s t  v r a y ,  S i r e ,  lu y  r e s p o n d it  R o g er, m a is  l e s  i n t e r e s t s  
p a r t i c u l i e r s  so n t au  d e ssu s  d es  s e rm e n s , & i e  s u i s  t r e s  
c e r t a i n  de l a  co rre sp o n d e n c e  q u 'a  [ s i c ]  M a l t i ld e  auec  l e  
P r in c e  F ra n g o is  v o s t r e  ennemy iu s q u e s  a  l u y  m e t t r e  s ' i l  e s t  
en  son  p o u u o ir  v o s t r e  Couronne s u r  l a  t e s t e .  ( B o i s r o b e r t ,
PP. 3 3 6 -3 3 7 )
R oger c o u n s e le d  t h e  k in g  t o  have M a t i l d e 's  home s e a rc h e d  f o r  i n c r im i ­
n a t in g  e v id e n c e . A lfo n c e  in s t r u c t e d  R oger t o  s e a r c h  h e r  home h im s e l f ,  
an d  i f  p r o o f  o f  b e t r a y a l  was d is c o v e r e d , S a le rn e  w ou ld  be  r e tu r n e d  
t o  h i s  p o s s e s s io n .  R oger a c c e p te d  th e  k i n g 's  com m ission  and  s e c r e t l y  
vowed t o  c r e a t e  t h e  e v id e n c e  i f  s u f f i c i e n t  p r o o f  was la c k in g :
R oger q u i  a u o i t  p lu s  p a r le  p a r  c o l e r e  que p a r  r a i s o n  & p a r  
c o n n o is s a n c e  q u ' i l  e u s t  d 'v n e  t r a h i s o n  s i  n o i r e ,  s e  r e s o lu t  
de p re n d re  c e t t e  com m ission a  t o u s  h a z a r d s ,  & d 'e m p lo y e r 
1 ' a r t i f i c e  ou i l  m an q u e ro it de p re u u e s  s u f f i s a n t e s  p o u r 
c o n v a in c re  son  ennem ie . ( B o i s r o b e r t ,  p . 339)
The a u th o r  l e a v e s  Roger t o  m e d i ta te  on h i s  v e n g e a n c e , an d  moves 
t h e  a c t i o n  fo rw a rd  t o  t h e  to u rn a m e n t. C esar was v i c t o r i o u s ,  c o n se ­
q u e n t ly  r e c e i v i n g  t h e  r i n g  from  M a t i ld e 's  h a n d s . B e s id e  h im s e l f  w i th  
jo y  upon to u c h in g  h e r  f o r  t h e  f i r s t  t im e ,  he  a u d a c io u s ly  d e c la r e d  h i s  
d e s i r e  t o  l e a v e  th e  r i n g  w ith  h e r  as a  s ig n  o f  h i s  lo v e  an d  o f  t h e  
a l l i a n c e  he  w ou ld  se e k  w ith  h e r  w ere he t h e  m ost p o w e rfu l  m onarch  in
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t h e  w o r ld . R e c o g n iz in g  t h a t  F e d e r ic  h a d  o v e r h e a r d  t h i s  co m p lim en t, 
M a tild e  c r u e ly  r e t o r t e d  i n  a  lo u d  v o ic e  t h a t  Dom C esar was o f  no con­
d i t i o n  e v e r  t o  a s p i r e  t o  h e r  a l l i a n c e :
Dom C e s a r ,  lu y  d i t - e l l e ,  vous ne vous c o n n o is s e z  p l u s ,  vous 
vous e s t e s  t e l l e m e n t  en n y u re  d e  l a  v a n i t e  de vos b e l l e s  
c o u r s e s ,  que v ous n e  c o n n o is s e z  p a s  mesme c e l l e  a  q u i vous 
p a r l e z ,  c a r  vous v e r r i e z  b ie n  que vous n 'e s t e s  p a s  de con­
d i t i o n  a  p o u u o ir  ia m a is  a s p i r e r  si son  a l l i a n c e .  (B o is ro ­
b e r t ,  p .  3^6)
She th e n  d i s d a i n f u l l y  t u r n e d  h e r  b ac k  on  Dom C e s a r , and  e x te n d e d  h e r  
hand  t o  Dom F e d e r ic .  The k i n g ’s a v e r s io n  f o r  M a t i ld e  in c r e a s e d  upon 
w i tn e s s in g  M a t i l d e ’ s u n j u s t i f i e d  co n tem p t f o r  Dom C e s a r ,  and  o b s e r v in g  
S y r e n e 's  r e a c t i o n  t o  t h e  i n s u l t  h e r  b r o t h e r  h ad  r e c e iv e d .  The k in g  
l e a d  C esa r and  S y ren e  a s id e  and  q u e s t io n e d  M a t i l d e ’s i n c i v i l i t y .
S y ren e  was i n  a g r e e m e n t , b u t  h e r  b r o t h e r  c r i t i c i z e d  h i s  own c o n d u c t 
a n d , u n l ik e  h i s  S p a n is h  c o u n t e r p a r t ,  who la m e n te d  t h e  h e r o in e 's  c r u e l  
t y r a n n y ,  Cesar- d e fe n d e d  M a t i l d e !s d i s d a i n  a s  j u s t i f i e d :
Ah! ma s o e u r  l u y  r e s p o n d i t  l e  g e n e re u x  D. C e s a r ,  i e  sg ay  
que i e  n e  p u is  r i e n  e s p e r e r ,  m a is  i e  n e  p u is  me d e f a i r e  de 
ma p a s s i o n ,  l a  b e l l e  M a l t i ld e  a  p ay e  ma t e m e r i t e  d 'v n  i u s t e  
m e s p r i s ,  on n e  p e u t  au e c  j u s t i c e  1 ' a c c u s e r  d ' i n c i u i l i t e  
p o u r  ce q u ’e l l e  a  f a i t ,  m ais  on me d o i t  b la s m e r  d 1 im p ru ­
d en ce  d 'a u o i r  o sS  f a i r e  vne d e c l a r a t i o n  s i  h a r d ie  dans vn 
l i e u  s i  p u b l i c  & ou e l l e  v o y o i t  t a n t  d 'y e u x  a t t a c h e z  s u r  
e l l e .  ( B o i s r o b e r t ,  p . 3^9)
The k in g  fo r b a d e  C e s a r 's  d e f e n s e  o f  t h e  u n g r a t e f u l  M a t i ld e ,  con­
f i d i n g  t h a t  he  h a d  know ledge t h a t  sh e  w as b e t r a y in g  h im . C esa r a s s u r e d  
A lfo n c e  t h a t  h i s  p a s s io n  f o r  M a tild e  d id  n o t  a l t e r  h i s  l o y a l t y  t o  t h e  
k in g ,  b u t  r e f u s e d  t o  b e l i e v e  t h a t  sh e  h a d  t h e  s l i g h t e s t  i n t e n t i o n  o f  
b e t r a y in g  him . He r e q u e s t e d  S y r e n e 's  a i d  in  d i s c o v e r in g  M a t i l d e 's  
a c c u s e r s .  M a t i ld e  h a d  m eanw hile r e p e n te d  h e r  c r u e l t y  to w a rd s  C esa r t h e
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day o f  t h e  to u rn a m e n t. She so u g h t t o  j u s t i f y  h e r  b e h a v io u r  t o  S y re n e , 
e x p la in in g  t h a t  sh e  h ad  m i s t r e a t e d  C esar o n ly  i n  o r d e r  t o  ap p e ase  
F e d e r i c 's  j e a lo u s y .  Upon h e a r in g  t h i s  e x p la n a t io n ,  C e sa r , more in  
lo v e  th a n  e v e r ,  v i s i t e d  M a t i ld e ,  an d  l e f t  s a t i s f i e d  by  t h e i r  c o n v e r­
s a t i o n .  The p r in c e  o f  T a re n te  l e a r n e d  th ro u g h  h i s  s p i e s  o f  t h i s  r e ­
c o n c i l i a t i o n .  More j e a lo u s  t h a n  e v e r ,  h e  w en t t o  C e s a r 's  home and 
c r i t i c i z e d  th e  a u d a c i ty  o f  t h e  S p a n ia r d 's  p r e t e n t io n s .  H aving p a t i e n t ­
l y  l i s t e n e d  t o  t h e  p r i n c e 's  a f f r o n t ,  C esa r p r o v id e n t ly  r e p l i e d  t h a t  
p r id e  an d  a r ro g a n c e  w ere t h e  s ig n s  o f  an i n n a t e  co w ard n e ss :
Ahl P r in c e  lu y  d i t  D. C e s a r ,  c e s  d i s c o u r s  i n i u r i e u x  l a s s e n t ,  
e n f in  mon r e s p e c t  & ma p a t i e n c e ,  & s i  vous n 'e s t i e z  chez 
moy i e  v ous f e r o i s  s o u u e n i r  p lu s  p a r  l e s  e f f 'e t s  que p a r  l e s  
p a r o l e s ,  que l a  v ra y e  v a l e u r  e s t  t o u s io u r s  accom pagnee de 
c i u i l i t e  & que 1 'o r g u e i l  & 1 ' a r ro g a n c e  s o n t  d es  m arques d 'v n e  
l a s c h e t e  n a t u r e l l e .  ( B o i s r o b e r t ,  p p . 362- 3 63 )
S y re n e , who h ad  b een  g a z in g  a t  t h e  s e a ,  s u d d e n ly  e n t e r e d ,  announc­
in g  t h a t  M a t i l d e 's  b o a t  h ad  b ee n  h i t  by a n o th e r  an d  was s in k in g .
C esar sp e d  s t r a i g h t  i n t o  t h e  s e a  an d  re s c u e d  M a tild e  as  F e d e r ic  num bly 
w a tc h e d . When c r i t i c i z e d  by  S y ren e  f o r  h i s  im m obile s u s p e n s io n , t h e  
p r in c e  a b r u p t ly  l e f t  a f t e r  h a v in g  e x c u se d  h im s e l f  on t h e  g ro u n d s t h a t  
he c o u ld  n o t  swim w e l l  and  t h a t  he h ad  h u r t  h im s e l f  i n  a  f a l l  d u r in g  t h e  
to u rn a m e n t :
Madame, lu y  r e s p o n d i t  F e d e r ic ,  i 'a b a n d o n n e r o is  ma v i e  de 
bon c o e u r ,  s i  en  l 'a b a n d o n n a n t  i e  p o u u o is  s a u u e r  M a l t i ld e ,  
m a is  o u t r e  que i e  ne  s g a y  p a s  n a g e r  a s s e z  b ie n  p o u r l a  s e -  
c o u r i r  en  vn b e s o in  s i  p r e s s a n t ,  vo u s v ous so u u ie n d re z  s ' i l  
vous p l a i s t  que v ous m 'a u e z  v e u  to m b er a  l a  d e m i e r e  c o u rse  
que i ' a y  f a i t e  & l e  m al que i e  r e s s e n s  e n c o re  de c e t t e  c h e u te  
n e  me p erm e t p a s  de me m e t t r e  § l ' e a u .  ( B o i s r o b e r t ,  pp . 
36 5 -3 6 6 )
H aving  done a l l  t h a t  was n e c e s s a r y  t o  sa v e  h e r ,  C esa r l e f t  t h e  s t i l l
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u n c o n sc io u s  M a tild e  i n  t h e  c a r e  o f  h i s  s i s t e r ,  and  d e p a r te d  f o r  f e a r  
o f  o f f e n d in g  h e r :
n 'a y a n t  pu  v a in c r e  iu s q u e s  i c y  l a  c r u e l l e  a u e r s io n  q u 'e l l e  
a  te sm o ig n e  a u o i r  c o n t r e  moy, i e  n 'o s e  p re su m e r que p a r  ce  
d e r n i e r  que i e  lu y  v ie n s  de r e n d r e ,  i 'a y e  a d o u c i s a  r i g u e u r  
i n u i n c i b l e ,  i e  m 'o s te  done de d eu a n t s e s  y eu x  de c r a i n t e  de 
l 'o f f e n s e r  & l a  l a i s s e  dans vne M aison d o n t e l l e  e s t  
M a is t r e s s e  a b s o lu e .  ( B o i s r o b e r t ,  p p . 368- 369 )
M eanw hile , D. R o g er, who h ad  c a u se d  th e  s h ip w re c k , p l o t t e d  s t i l l  
a n o th e r  m eans t o  d e s t r o y  M a tild e  w ith  h i s  e v i l  c o n f id a n t ,  T e b a ld e . 
U n lik e  T i r s o 's  v e r s io n  w here t h e  p r in c e  i s  h im s e l f  r e s p o n s ib l e  f o r  
b o th  o r i g i n  and  e x e c u t io n  o f  t h e  d e e d , B o i s r o b e r t 's  c h a r a c t e r  m e re ly  
su b m its  t o  t h e  p l o t s  o f  h i s  e v i l  c o u n s e lo r .  T eba lde  h ad  o b ta in e d  a  
f o r g e d  l e t t e r  w i th  C h a rle s  V I I I ' s  s i g n a t u r e .  He s u g g e s te d  t h a t  t h e y  
p r e s e n t  i t  t o  t h e  k in g  a s  e v id e n c e  o f  M a t i l d e 's  b e t r a y a l ,  d e c l a r in g  
i t  t o  have b een  d i s c o v e r e d  among h e r  p o s s e s s io n s .  He f u r t h e r  recom ­
mended t h a t  th e y  b u rn  C e s a r 's  h o u s e ,  th e r e b y  s im u lta n e o u s ly  k i l l i n g  
b o th  M a ti ld e  and  th e  a n n o y in g  S p a n ia rd  who p e r s i s t e d  i n  s a v in g  h e r .
F e d e r ic  i n  t h e  m eantim e s e c r e t l y  e n t e r e d  M a t i l d e 's  room in  C e s a r 's  
hom e, u n j u s t i f i a b l y  a c c u s in g  h e r  o f  b e in g  th e  S p a n ia r d 's  m i s t r e s s .  
M a tild e  d id  n o t  p a s s i v e l y  a c c e p t  h i s  a c c u s a t io n s ,  r e t o r t i n g  t h a t  lo v e  
c o n s i s t e d  o f  a c t i o n s ,  n o t  w o rd s , and  t h a t  he h ad  no g ro u n d s t o  c r i t i ­
c iz e  h e r .  She o b s e rv e d  p o in t e d ly  t h a t  he h ad  n o t  h ad  th e  co u rag e  t o  
e n t e r  t h e  w a te r  t o  s av e  h e r  f o r  f e a r  o f  w e t t in g  h i s  f e a t h e r s .  T h is  
p a s s a g e  f o l lo w s  T i r s o 's  in  them e and  seq u e n ce  o f  e v e n t s ,  b u t  l a c k s  
t h e  p la y  on w ords w h ich  form  t h e  e s s e n c e  o f  t h e  o r i g i n a l :
S gachez P r in c e ,  que 1 ' Amour c o n s i s t e  au x  e f f e t s  & non p o in t  
au x  p a r o l e s ,  comme e l l e s  s o n t  f i l l e s  du v e n t ,  i l  l e s  em p o rte  
quand & [ s i c ]  l u y ,  & n e  r e u ie n n e n t  i a m a is ,  vous m 'au e z  v eu e
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a u  m i l i e u  de l a  M er, c o m b a tta n t c o n tre  l a  m o r t , & vous 
n 'a u e z  p a s  eu  l e  c o u rag e  de vous m e t t r e  I  l ' e a u  de c r a i n t e  
de m o i i i i i e r  v o s  p lu m es . ( B o is r o b e r t ,  p p . 37 8 -3 7 9 )
She f u r t h e r  em p h a siz ed  t h a t  t h e  S p a n ia rd  h ad  shown p r o o f  o f  h i s  lo v e  
by  h i s  a c t i o n s .  F r e d e r i c  c o ld ly  re sp o n d e d  t h a t  a s  sh e  was in c o n s t a n t  
an d  r e j e c t e d  him  f o r  a  lo w ly  s t r a n g e r ,  he  w ould m arry  h e r  c o u s in ,
Dom R o g e r 's  s i s t e r .  Not y e t  re a d y  t o  cede h i s  l o s s ,  M a tild e  q u ic k ly  
a p o lo g iz e d  t o  t h e  p r i n c e ,  sw e a rin g  sh e  lo v e d  him  an d  n o t  Dom C e sa r . 
S a t i s f i e d  by h e r  c o n c e s s io n ,  F e d e r ic  k i s s e d  h e r  h a n d , p r o p h e t i c a l l y  
d e c l a r in g  t h a t  i n  o r d e r  n o t  t o  s u f f e r  t h e  shame o f  b e in g  s u rp a s s e d  
by  t h e  S p a n ia r d ,  he  w ould  d a re  t o  w ish  h e r  d i s p o s s e s s e d  in  o r d e r  t o  
p ro v e  h i s  lo v e  by h i s  a c t i o n s :
i 'o s e  c o n iu r e r  l e  C ie l ,  ma b e l l e  & c h e re  P r i n c e s s e ,  
q u 'v n  t r a i s t r e  s 'e m p a re  de vos E s t a t s  & de v o s  r i c h e s s e s ,  
que vous p u i s s i e z  d e u e n ir  p a u u r e ,  & que q u e lq u e  a c c id e n t  
m enace v o s t r e  v i e ,  a f i n  que i e  vous f a s s e  c o n n o i s t r e  p a r  
des e f f e t s ,  que m e p r is a n t t o u t  p e r i l  p o u r l 1 amour de v o u s ,  
l e  b i e n ,  l 'h o n n e u r ,  l a  f a u e u r  du Roy & l a  v i e  mesme ne  me 
s o n t  r i e n  5 l ' e g a l  de v o u s . ( B o i s r o b e r t ,  p .  38U)
In  T i r s o 's  v e r s io n ,  t h i s  h a ra n g u e  was d e l iv e r e d  tw ic e :  f i r s t  i n  a  much 
l e s s  e m b e ll i s h e d  form  by M a t i ld e ,  whom P ro s p e ro  h ad  a c c u s e d  o f  lo v in g  
him  f o r  h i s  w e a l th ,  and  a  se c o n d  t im e ,  by P ro s p e r o ,  i n  t h e  p r o p h e t i c  
fo rm  a d o p te d  h e r e  by  B o is r o b e r t .  F e d e r ic 's  sp e e c h  a n t i c i p a t e s  a l l  t h a t  
w i l l  b e f a l l  M a t i ld e ,  an d  h i s  c o m p le te  i n a b i l i t y  t o  a c t  on h i s  w o rd s.
The p r in c e  h ad  b a r e ly  u t t e r e d  t h i s  w is h , when th e  f i r s t  o p p o r tu n i ty  t o  
p ro v e  h i s  c o u ra g e  a r o s e .  A f i r e  h ad  e r u p te d  and  b lo c k e d  t h e  e n t r a n c e  
t o  M a t i l d e 's  u p s t a i r s  bedroom . The o n ly  e x i t  was th r o u g h  t h e  w indow , 
an d  h e r  c o w ard ly  l o v e r  s u g g e s te d  she  jump a f t e r  h im . M a tild e  s u g g e s te d  
h e  r i p  h i s  ca p e  i n t o  s t r i p s  i n  o r d e r  t o  e s c a p e . The F re n c h  t e x t  fo l lo w s
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
1 6 9
t h e  o r i g i n a l  i n  t h e  above p h r a s e ,  b u t  a p p a re n t ly  d i s s a t i s f i e d  w ith  t h e  
i r r a t i o n a l i t y  o f  t h i s  m eans o f  e s c a p e ,  B o is r o b e r t  h a s  h i s  c h a r a c t e r  
o b j e c t  t h a t  h a d  th e y  t h e  t im e  t o  c u t  th em , t h e  s h e e ts  w ould b e  much 
m ore p r a c t i c a l .  The d a s t a r d l y  p r in c e  w a s , how ever, to o  f r ig h t e n e d  
f o r  h i s  own l i f e  t o  w a s te  t im e  s a v in g  M a t i l d e 's ,  and  he q u ic k ly  bounded  
o u t t h e  window. B o is r o b e r t  o m its  t h e  m e lo d ra m a tic  sce n e  o f  t h e  S p a n is h  
t e x t  i n  w h ich  P ro s p e ro  t h r e a t e n e d  t o  s t a b  M a tild e  f o r  b lo c k in g  h i s  
e x i t .  H e re , a s  i n  t h e  o r i g i n a l ,  M a tild e  was once a g a in  sa v e d  by th e  
n o b le  S p a n ia r d ,  who r i s k i n g  h i s  own l i f e  a p p e a re d  t o  r e s c u e  h e r .
Once o u t o f  d a n g e r ,  M a t i ld e ,  r e c o g n iz a n t  o f  h i s  lo v e ,  a l l  b u t  th re w  
h e r s e l f  a t  h i s  f e e t ,  an d  sh e  gave h e r  w ord t h a t  he w ould be t h e  p r in c e  
o f  S a le r n e :
Ouy, ouy b ra u e  E sp a g n o l, v o s t r e  g e n e r o s i te  m 'a  d e s s i l e  l e s  
y e u x , q u 'v n e  f o l l e  P a s s io n  a u o i t  a u e u g le z ,  & i e  vo u s donne 
ma f o y ,  que dans dem ain vous s e r e z  P r in c e  de S a le r n e .  
( B o i s r o b e r t ,  p .  392)
At t h e s e  w o rd s , t h e  e l a t e d  S p a n ia rd  th re w  h im s e lf  a t  h e r  f e e t , p ro ­
t e s t i n g  t h a t  he  h a d  o n ly  done w hat h i s  h o n o r r e q u ir e d  him  t o  do and  
vow ing t o  b e  h e r  m ost o b e d ie n t  s e r v a n t .
In  t h e  m ea n tim e , h a v in g  l e a r n e d  o f  h i s  sec o n d  f a i l u r e ,  Dom Roger 
p r e s e n te d  t o  t h e  k in g  t h e  f o r g e d  l e t t e r  in c r im in a t in g  M a ti ld e .  The 
u n s u s p e c tin g  k in g  em braced  R o g er, and  a s s u r e d  him  t h a t  t h e  p r i n c i p a l i t y  
o f  S a le rn e  was now h i s .  He w a rn ed  t h a t  i f  M a tild e  w ere n o t  o u t o f  
h i s  kingdom  w i th in  one w eek , he  w ould  b e  w ith o u t m ercy . Upon h e a r in g  
o f  t h e  k i n g 's  p ronouncem en t a g a in s t  M a t i ld e ,  F r e d e r ic  w ent t o  h i s  
cham bers t o  a s k  t h e  r e a s o n .  In fo rm ed  o f  t h e  k i n g 's  e v id e n c e ,  F r e d e r ic  
d id  n o t  h e s i t a t e  t o  re n o u n c e  h i s  fo rm e r f i a n c e e .  He q u ic k ly  d e p a r te d
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upon "being in fo rm e d  t h a t  M a tild e  h ad  a r r i v e d  w i th  S y ren e  t o  p lea d , h e r  
in n o c e n c e . R oger re m a in e d , and  a s  soon  a s  M a tild e  h a d  r e a d  th e  f o r g e d  
l e t t e r ,  sh e  lo o k e d  a t  him  an d  dem anded i f  he w ere "both t h e  a c c u s e r  and  
th e  f o r g e r .  The k in g  r e f u s e d  t o  b e l i e v e  M a t i ld e 's  in n o c e n c e , b u t  
p le d g e d  t h a t  w ere sh e  n o t  g u i l t y ,  re m u n e ra tio n  w ou ld  b e  m ade. M eanw hile 
sh e  was o r d e r e d  t o  s e e k  re f u g e  o u t s id e  t h e  kingdom . Upon l e a v in g ,  
M a tild e  saw F r e d e r i c ,  an d  in fo rm e d  him  t h a t  he now h ad  t h e  o p p o r tu n i ty  
t o  f u l f i l l  h i s  w ish  t o  d e fe n d  h e r .  The d a s t a r d ly  p r in c e  r e f u s e d ,  p le a d ­
in g  t h a t  h e  c o u ld  n o t  r i s k  h i s  own p o s i t i o n  w ith  t h e  k in g  b y  d e f e n d in g  
h e r .  M a t i l d e 's  w r a th  was w ith o u t  l i m i t  a t  t h i s  l a s t  i l l u s t r a t i o n  o f  
F e d e r i c 's  d e t e s t a b l e  c o w a rd ic e ,  and  sh e  f u r io u s ly  den o u n ced  h i s  b a s e  
b e h a v io u r .  Dom C esar h ad  i n  t h e  m eanw hile  found  money f o r  h e r ,  an d  
h a d  r e n te d  a  b o a t  t o  t a k e  h e r  t o  an a l l y .  A lthough  B o is r o b e r t  a l l u d e s  
t o  t h e  f a c t  t h a t  t h e  c o u p le  was i n  n e e d  o f  m oney, he i n  no  way r e p r o ­
d u ce s  t h e  e x tre m e  p o v e r ty  s c e n e s  fo u n d  in  T i r s o 's  v e r s io n .  Upon com­
p a r in g  t h e  d ee d s  o f  h e r  tw o s u i t o r s ,  M a tild e  no  lo n g e r  h ad  d i f f i c u l t y  
i n  d e c id in g  t h e  w o r th i e r  o f  h e r  s u i t o r s :
M a tild e  c o n fu se  de v o i r  vne c o n s i s te n c e  & vne g e n e r o s i t e  
s i  g ra n d e  dans l e  c o e u r d 'v n  homme q u 'e l l e  a u o i t  s i  m al
t r a i t t e ,  & vne i n g r a t i t u d e  s i  n o i r e  d an s l 'a m e  d 'v n  a u t r e
a  q u i  e l l e  a u o i t  f a i t  d es  g r a c e s ,  n 'e u t  p a s  g ra n d  p e in e  a  
s e  r e s o u d r e  d an s l 'e x t r e m i t e  de son m a lh e u r . ( B o i s r o b e r t ,  
p .  k20)
D u rin g  t h e i r  a b s e n c e ,  a  s u c c e s s io n  o f  e v e n ts  c u lm in a t in g  w i th  
S y r e n e 's  d i s c o v e r y  o f  a  F re n c h  sp y  l e a v in g  Dom R o g e r 's  q u a r t e r s ,  e s t a b ­
l i s h e d  M a t i l d e 's  in n o c e n c e . R oger was c o n f in e d  f o r  t h e  re m a in d e r  o f  
h i s  l i f e  i n  t h e  to w e r  o f  C h a s te a u , an d  h i s  s e r v a n t  T e b a ld e  was e x e c u te d .
The k in g  an d  S y re n e , and  M a tild e  an d  C esa r were m a r r ie d :
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& a i n s i  M a tild e  p o u r a u o i r  f a i t  p lu s  de c a s  d es  e f f e t s  que 
d es  p a r o l e s ,  c r o y a n t  ne  s ' e s t r e  a t t a c h e e  q u 'a  1 'a f f e c t i o n  
d ’vn p a u u re  c a d e t  E s t r a n g e r ,  s e  t r o u u a  b e l l e  so e u r de son 
Roy, & femme de son  F au o ry  q u i p a r  s a  v e r tu  s e  f i t  G e n era l 
d 'A rm ee & s 'e l e u a  p a r  son  c o u ra g e  aux  p lu s  h a u te s  d ig n i te z  
ou  p e u t  p a r u e n i r  vn G entilhom m e. ( B o i s r o b e r t ,  p . 1*38)
B o i s r o b e r t 's  t a l e  th u s  te r m in a t e s  w i th  t h e  i l l u s t r a t i o n  o f  i t s  m ain 
t h e s i s —t h a t  a c t i o n s  h av e  more v a lu e  th a n  w ords— and th e  h e r o ’s re w ard  
f o r  h a v in g  f a i t h f u l l y  a d h e re d  t o  t h i s  p r i n c i p l e .  M a tild e  had  i n i t i a l l y  
e r r e d  in  p l a c in g  m ore v a lu e  in  F r e d e r i c 's  w ords t h a n  i n  C e s a r 's  a c t io n  
H er dev e lo p m en t c o n s i s t e d  i n  a  g ra d u a l  e v o lu t io n  from  ig n o ra n c e  t o  
e n l ig h te n m e n t .  At t h e  o u t s e t ,  sh e  was unaw are o f  t h e  r e s p e c t iv e  w o r th  
o f  h e r  tw o s u i t o r s .  She f i r s t  r e c o crri i z s d  t h a t  t h e  c r i t e r i o n  t o  b e  
a p p l i e d  i n  e v a l u a t i n g  t h e i r  lo v e  was t h a t  o f  a c t i o n s ,  n o t  w o rd s, b u t  
a t  t h i s  s ta g e  was e m o t io n a l ly  drawn to w a rd s  t h e  p r i n c e .  She n e x t  p e r ­
c e iv e d  t h a t  t h e  S p a n ia rd  c o n s i s t e n t l y  and  i n  t h e  f a c e  o f  a l l  o b s t a c l e s  
d e m o n s tra te d  h i s  lo v e  by  a c t io n s ,  w h e rea s  t h e  p r in c e  r e s o r t e d  t o  m ere 
w o rd s. Her c h o ic e  was a  r a t i o n a l  d e c i s io n  b a s e d  on h e r  e s tee m  f o r  t h e  
S p a n ia r d 's  m e r i t ,  and  t h e  f i n a l  p ro d u c t  o f  t h i s  e s te e m  was h e r  e n l ig h t e n ­
m ent and  c o r re s p o n d in g  lo v e .
C o n c lu s io n . The S p a n ish  t e x t  b e lo n g s  t o  t h e  g e n r e  o f  t h e  c o m e d ia , 
w h ich  h as  b ee n  c a l l e d  a  c o l l e c t i v e  e n t e r p r i s e  sy m b o liz in g  th e  communal 
f e e l i n g  o f  t h e  S p a n is h  p e o p le  a s  o p p o sed  t o  t h a t  o f  t h e  in d iv id u a l  
d r a m a t i s t . 1^ As a  member o f  t h i s  f i x e d  com m unity, e a c h  p e r s o n  was 
a s s ig n e d  s p e c i f i c  r e s p o n s i b i l i t i e s ,  hen c e  t h e  im p o r ta n c e  o f  t h e  r e c u r ­
r i n g  p h r a s e ,  " so y  q u ie n  s o y ."  In  P a la b ra s  y  P lu m a s , a l l  t h e  m ajo r 
c h a r a c t e r s  w i th  t h e  e x c e p t io n  o f  t h e  k in g  em ploy t h i s  e x p r e s s io n  a t  
l e a s t  o n ce .
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P ro sp e ro  u t i l i z e s  i t  t o  l e g i t i m i z e  h i s  c la im  on M a t i ld e ,  and  h i s  
o f f e n s e  t h a t  Don I n ig o  h ad  d a re d  t o  e n t e r  h i s  t e r r i t o r y ,  " sa b ie n d o  
q u ien  s o y ."  ( T i r s o ,  p .  1177) P ro sp e ro  i s  o f f e n d e d  t h a t  t h o s e  who 
know him  a s  h e r  l o v e r  w i l l  v iew  Don I n ig o  in  s i m i l a r  t e r m s :  " B a s ta n -
t e  /  e s  que os te n g a n  p o r  am ante /  to d o s  de q u ie n  y o  l o  s o y ."  ( T i r s o ,  
p . 1177) P r o s p e r o 's  above p re o c c u p a t io n  e l i c i t s  t h e  " v a le r o s o "  
S p a n ia r d 's  c o n te n tio n  t h a t  he knows how t o  be a  man: " P a so , que se
s e r  hom bre. . . . "  ( T i r s o ,  p . 1177) When th e  d e s t i t u t e  M a tild e  l e a r n s  
t h a t  t h e  k in g  h a s  c h o se n  L au ra  a s  Don I n i g o 's  w i f e ,  an d  c o n s e q u e n tly  
p ro f e s s e s  h e r  u n d e r s ta n d in g  i f  he ch o o se s  t o  a c c e p t ,  Don In ig o  r e p l i e s  
t h a t  now she  w i l l  s e e  who he  i s :  ".Agora v e r e z s  quzen  s o y ."  ( T i r s o ,  
p . 1203) M a tild e  a l s o  h a s  r e c o u r s e  t o  t h i s  e x p r e s s io n .  When d i s ­
p o s s e s s e d  o f  h e r  t e r r i t o r y  and  t i t l e ,  sh e  a t t e s t s  t o  t h e  f a c t  t h a t  she 
no lo n g e r  i s  who she  i s :  "Ya que no eomo q u ie n  s o y ."  ( T i r s o ,  p . H 8 7 ) 
Even t h e  g r a c i o s o , G a l la r d o ,  i s  aw are o f  h i s  r o l e — nam ely  t h a t  o f  a  
a  l i a r .  When u n a b le  t o  f u l f i l l  t h i s  f u n c t i o n ,  G a lla rd o  s u b s e q u e n tly  
lam en ts  t h a t  he i s  n o t  who he i s  su p p o sed  t o  b e :  "Ya s e  me o l v i d a  e l  
m e n t i r j  /  no  soy  yo q u ie n  s e r  s o l l a . " ( T i r s o ,  p . 1195)
The k in g ,  th o u g h  f a i l i n g  t o  v o c a l iz e  t h i s  p ro c la m a t io n ,  t o t a l l y  
f u l f i l l s  h i s  d e s ig n a te d  d u t i e s .  R e ic h e n b e rg e r  c o n te n d s  t h a t :  "A 
S p a n ish  p la y  fo l lo w s  t h e  p a t t e r n  from  o r d e r  d i s tu r b e d  t o  o r d e r  r e ­
s to r e d .  O rder h ad  b ee n  d i s tu r b e d  by  tw o p a r a l l e l  e v e n t s : a  r i v a l r y  
betw een tw o s u i t o r s  f o r  M a t i l d e 's  h a n d , an d  a  c o n t e s t a t i o n  o f  t e r r i ­
t o r i a l  r i g h t s  b e tw een  M a tild e  and  h e r  c o u s in .  The k i n g 's  f u n c t io n  i s  
t o  r e s to r e  o r d e r  i n  t h e  k ingdom , and  th e  m eans em ployed  i s  t h a t  o f  t h e  
m ass w edding c e l e b r a t i o n s  i n  w h ich  he in c lu d e s  h im s e l f .  The m a rr ia g e  
o f  M a tild e  an d  Don I n i g o ,  and  t h a t  o f  t h e  k in g  and  S i r e n a  a r e  c h o ic e s
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d e s i r e d  by  a l l  c o n c e rn e d  p a r t i e s .  The k i n g 's  d e s ig n a t io n  o f  P ro sp e ro  
a s  L a u r a ’s h u sb a n d  i s  n o t  a  d e s i r a b l e  c h o ic e  from  h e r  v ie w p o in t ,  and  
i s  e x p l i c a b l e  o n ly  w i th in  t h e  c o n te x t  o f  t h e  co m e d ia . O rd er h as  t o  be 
r e s t o r e d ,  and  an  e s s e n t i a l  e le m e n t i n  i t s  r e s t o r a t i o n  i s ,  a s  R e ic h e n - 
b e r g e r  c o n te n d s ,  t h e  p a s s a g e  from  a  n o n - m a r i ta l  t o  a  m a r i t a l  s t a t e :
" I t  i s  o f t e n  o f  no  im p o rta n c e  t h a t  a  dama g e t s  h e r  m an, t h e  one she  
l o v e s ,  a s  lo n g  a s  sh e  g e t s  a  man an d  i s  th e r e b y  p la c e d  in  t h e  s o c i a l l y  
a c c e p te d  e s t  ado o f  m a r r ie d  w om an.”11* V iew ed fro m  t h i s  p e r s p e c t i v e ,  
L a u r a 's  m a r r i a g e ,  a s  do t h e  o t h e r s ,  t h u s  f u l f i l l s  t h e  e s s e n t i a l  c r i ­
t e r i o n  t o  r e s t o r e  o r d e r  i n  t h e  k ingdom .
A lth o u g h  r e p ro d u c in g  th e  b a s i c  s t r u c t u r e  an d  seq u e n ce  o f  e v e n ts  
o f  t h e  S p a n is h  c o m e d ia , B o i s r o b e r t ’ s v e r s io n  m a n i f e s ts  no s e n s e  o f  t h e  
r e s t o r a t i o n  o f  t h e  s o c i a l  o r d e r  p r e s e n t  i n  t h e  o r i g i n a l .  The c o r r e s ­
p o n d in g  c h a r a c t e r  o f  L au ra  i s  n e v e r  a c t i v e l y  p r e s e n t e d ,  and  th e  c o w a rd ly  
F r e d e r i c  r e c e i v e s  no  b r i d e  i n  t h e  en d . The d o u b le  m a rr ia g e s  r e p r e s e n t  
t h e  c u lmi n a t i o n  o f  e v e n ts  l e a d in g  t o  t h e  re w a rd  o f  t h e  j u s t  and  th e  
p u n ish m e n t o f  t h e  e v i l .  The k in g  i s ,  a s  o f  t h e  n o u v e l l e 1 s f i r s t  page  
in  lo v e  w i th  S y re n e , and  i s  p e rh a p s  t h e  c h a r a c t e r  who h a s  t h e  l e a s t  
i n  common w i th  h i s  S p a n ish  p r e d e c e s s o r .  B o i s r o b e r t 's  k in g  i s  s im u l­
t a n e o u s ly  i n  l o v e  w i th  S y re n e , an d  i s  a  p e r s o n a l  f r i e n d  o f  h e r  b r o t h e r ,  
C e s a r ,  whom h e  h o ld s  i n  h ig h  e s te e m . He i s  t h e r e f o r e  j u s t i f i e d  i n  
ju d g in g  M a t i l d e 's  t r e a tm e n t  o f  t h e  S p a n ia rd  a s  c o n te m p t ib le ,  and h i s  
f a i l u r e  t o  p e r c e iv e  h e r  in n o c e n c e  i s  t h e  r e s u l t  o f  a  c o m p re h e n s ib le  
s e q u e n c e  o f  e v e n t s .  T i r s o 's  k in g  i s  a  t o t a l l y  d i f f e r e n t  c h a r a c t e r .
He i s  f i r s t  an d  fo re m o s t t h e  o m n isc ie n t  d i s p e n s e r  o f  j u s t i c e ,  and 
a f te r w a r d s  s tu b b o r n ,  c r e d u lo u s ,  an d  s p o n ta n e o u s .  No r a t i o n a l e  e x i s t s  t o  
e x p la in  h i s  c r e d u l i t y  i n  b e l i e v i n g  R ugero  o r  h i s  r e f u s a l  t o  l i s t e n  t o
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M a t i ld e 's  p l e a  o f  in n o c e n c e , and  h i s  d i s c o v e r y  o f  R u g e ro 's  t r e a c h e r y  
o c c u rs  p u r e ly  by  c h a n c e . He s p o n ta n e o u s ly  f a l l s  i n  lo v e  w ith  S ir e n a  
a t  f i r s t  g l a n c e ,  an d  p ro c e e d s  t o  p r e s e n t  h im s e l f  a t  h e r  window th e  
fo l lo w in g  n i g h t .  T h is  e x t r a o r d in a r y  a c t  o f  ch a n ce  th e r e b y  p r e s e n t s  
th e  k in g  w ith  t h e  o p p o r tu n i ty  t o  be  m is ta k e n  f o r  R u g e ro 's  s e r v a n t  and  
th u s  l e a r n  o f  h i s  b e t r a y a l .  Throughout t h e  t a l e  he  w h im s ic a l ly  bestow s 
and  re v o k e s  m a r r ia g e s  a c c o rd in g  t o  h i s  s u b j e c t s '  m om entary fa v o r  o r  
d i s f a v o r .  A lth o u g h  t h e  p la y  t e r m in a te s  w i th  t h e  r e s t o r a t i o n  o f  o r d e r ,  
one i s  l e f t  w i th  t h e  im p re s s io n  t h a t  w ere t h e  m ass w edd ings t o  be 
p o s tp o n e d  f o r  an y  l e n g th  o f  t im e ,  t h e  p a r tn e r s  w ould  s u r e ly  n o t  be 
t h e  sam e. The many puns p r e s e n t  i n  T i r s o 's  w ork  a r e  l o s t  i n  i t s  adap­
t a t i o n .  B o i s r o b e r t 's  com prehension  o f  S p a n ish  was c e r t a i n l y  good 
enough t o  h av e  r e c o g n iz e d  th e s e  p la y s  on w o rd s , b u t  he la c k e d  e i t h e r  
t h e  c a p a c i ty  o r  t h e  i n t e r e s t  t o  f a i t h f u l l y  r e n d e r  tn am  i n t o  F re n c h .
He th u s  m akes no  a t te m p t  t o  re p ro d u c e  a  p m  s u c h  a s  t h a t  fo u n d  i n  Act I ,  
s c e n e  XXV on t h e  w ord n a d a :
que Amor v u e l a ,  mas no  n a d a , 
y  a s i ,  no  supo n a d a r .
Nado don I n ig o  en  f i n ;
s u  d ic h a  supo  p e s c a r ;
y  a  q u ie n  n a d a  y  me da v id a
n a d a  e s  v e n i r l e  a  a d o r a r .  ( T i r s o ,  p .  1182)
B o i s r o b e r t 's  v e r s io n  o f f e r s  no h i n t  o f  t h e  r i c h  v e r b a l  im agery  
o f  T i r s o ,  n o r  d o es  he  m a in ta in  t h e  p e c u l i a r l y  S p a n ish  a tm o sp h ere  
w h ich  p e r v a d e s  t h e  o r i g i n a l .  He o m its  t h o s e  c h a r a c t e r s  an d  e v e n ts  
w h ich  do n o t  co n fo rm  t o  F re n c h  s t a n d a r d s , an d  a d a p ts  o n ly  t h e  b a s i c  
p l o t  i n t o  F re n c h . He th e r e b y  p ro d u c es  a  w ork w h ich  i s  n e i t h e r  a  t r a n s ­
l a t i o n  n o r  an  o r i g i n a l  c r e a t i o n ,  b u t  w h ich  i s  an  i n t e r e s t i n g  and c l e v e r ­
l y  r e l a t e d  t a l e  w i th  a  u n iq u e  v a lu e  i n  i t s  own r i g h t .
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S c a r ro n  c l e a r l y  p o s s e s s e d  th e  c a p a c i ty  t o  h av e  re n d e r e d  a  p e r f e c t  
t r a n s l a t i o n  o f  t h e  co m e d ia , h u t  h a d  n e i t h e r  t h e  p a t i e n c e  n o r  t h e  i n c l i ­
n a t io n  t o  do s o .  He u t i l i z e d  th e  in fo rm a tio n  p ro v id e d  hy  T i r s o ,  b u t 
e x a g g e ra te d  t h e  rom anesque and  h e r o ic  e le m e n ts  o f  t h e  S p a n ish  p la y  t o  
t h e  p o in t  o f  t h e  g r o te s q u e .  He th e r e b y  p ro d u c e d  a  f a r  m ore o r i g i n a l  
c r e a t i o n  th a n  i s  B o i s r o b e r t 's  n o u v e l l e , an d  a  w ork w h ich  a p p r o p r i a t e l y  
b e lo n g s  t o  t h e  g e n re  he  a l s o  c r e a t e d  and  p o p u la r i z e d ,  t h a t  o f  t h e  
b u r le s q u e .
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Chapter 7
THE LAST NOUVELLE: "LA VIE N'EST QU'UN SONGE"
"La V ie n ' e s t  q u 'u n  so n g e "  i s  t h e  f o u r th  t a l e  o f  B o i s r o b e r t 's
N o u v e lle s  h e ro a g u e s  e t  a m o u re u se s . The n o u v e l l e , a s  many c r i t i c s
have o b s e r v e d , i s  b a s e d  on La V ida  e s  su e n o , a  com ed ia  by  C a ld ero n
de l a  B a rc a  o r i g i n a l l y  p u b l i s h e d  i n  1635. A lb e r t  S lom an ' s co m p ariso n
o f  La V ida e s  su en o  w i th  an e a r l i e r  p la y  C a ld ero n  w ro te  i n  c o l lo b o -
r a t i o n  w i th  A n to n io  C o e l lo ,  Y e rro s  de n a t u r a l e z a  y  a c i e r t o s  de l a
f o r tu n a  ( 163U ) , e s t a b l i s h e s  t h e  u n e q u iv o c a l  c h a r a c t e r  an d  th e m a t ic
d e b t o f  t h e  co m ed ia  t o  t h i s  s o u r c e . 1  B o th  p la y s  a r e  s e t  i n  P o la n d ;
b o th  in v o lv e  c h a r a c t e r s  named Segism undo and  R o s a u ra ;2 an d  f i v e  c h a r a c -
3
t e r s  o f  La V id a  e s  su en o  a r e  d i r e c t  d e r iv a t io n s  from  Y e r r o s . Sloman 
i n d i c a t e s  t h a t  t h e  a w a k e n e d -s le e p e r  s i t u a t i o n  i s  c l e a r l y  a n t i c i p a t e d  
in  Y e r r o s , b u t  t h e  im p o r ta n t  h o ro s c o p e  m o t i f  i s  l a c k i n g . 1*
The h o ro sc o p e  m o t i f  h a s  b ee n  t r a c e d  by  P e t e r  Dunn t o  C a s t i l l o  
S o l6r z a n o 's  Noches de p l a c e r  w h ich  was f i r s t  p r i n t e d  i n  1 6 3 1 .^  The 
p re m ise  o f  t h e  s e v e n th  n o v e la ,  " E l  p r o n o s t i c o  c u m p lid o ,"  i s  t h e  a c ­
com plishm en t o f  an a s t r o l o g i c a l  p r e d i c t i o n  d e s p i t e  e f f o r t s  t o  th w a r t  
i t .  C a s t i l l o ' s  t a l e  w as a d a p te d  fro m  one o f  t h e  C ento  N o v e lle  ( 1 5 6 6 ) 
o f  F ra n c e s c o  S a n so v in o  w h ich  was i n  t u r n  c o p ie d  from  I_ c o m p a ss io n e v o li  
a w e n im e n t i  d i  E r a s to  (1 5 5 8 ) ,  a  v a r i a n t  o f  t h e  g ro u p  o f  s t o r i e s  known 
a s  t h e  Seven  W ise M a s te r s  o f  Rome. ^ A p a rt from  t h i s  c o l l e c t i o n ,  Dunn 
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p o in t s  o u t t h a t  s t o r i e s  o f  h o ro sc o p e s  and  a tte m p ts  t o  p re v e n t  them  
an d  o f  t h e  sup rem acy  o f  a  son  o v e r  a  f a th e r  w ere a  p a r t  o f  E uropean  
f o l k  t r a d i t i o n . 1 O th e r more co n te m p o ra ry  so u rc e s  o f  t h e  h o ro sc o p e  
m o t i f  i n d i c a t e d  by  Dunn in c lu d e  tw o p la y s  by Lope: B a r la a n  y  J o s a f a t  
and  Lo que h a  de s e r , and  a  n o v e l  by S u are z  de M endoza, E u s to rg io  
C lo r i l e n e .^  G. H a in sw o rth  acknow ledges t h a t  o th e r  p ro s e  v e r s io n s  o f  
t h e  l i f e  i s  a  dream  t h e s i s  e x i s t  b u t  a r e  p o s t e r i o r  t o  B o i s r o b e r t 's  
n o u v e l l e :
Ce d e r n ie r  r e c i t  ["L a V ie n ’e s t  q u ’un so n g e"] r a p p e i l e  de 
to u s  p o i n t s  une p ie c e  ce l& b re  de C a ld e ro n , e t  q u o i q u 'i l  
e x i s t e  d 'a u t r e s  v e r s io n s  en  p ro s e  de ce  them e i n t e r e s s a n t ,  
e l l e s  d o iv e n t  e t r e  n o s t e r i e u r e s  S c e l l e  de B o is v o b e v t.
B o i s r o b e r t 's  n o u v e l le  was i n  t u r n  i m i t a te d  by  La R oche-G uilhem , as  
A. C io ra n e sc u  i n d i c a t e s :  "E l c e l e b r e  a b a te  B o is r o b e r t  l o  t ra n s f o rm o  
en  n o v e la  . . . y  l a  s e n o r i t a  de La R oche-G uilhem  d e s h iz o  y  v o lv io  
a  r e h a c e r  l a  n a r r a c io n  de B o is r o b e r t ." '* '^
B o i s r o b e r t 's  a d a p ta t i o n  o f  La V ida  e s  suefio fo l lo w s  th e  a c t io n  
o f  h i s  s o u rc e  m ore c lo s e l y  th a n  do any o f  t h e  o th e r  n o u v e l le s  w i th  t h e  
p o s s i b l e  e x c e p t io n  o f  t h e  t h i r d  t a l e ,  " P lu s  d 'e f f e t s  que de p a r o l e s . "  
T h is  i s  n o t  t o  c o n te n d , h o w e v e r, t h a t  t h e  work i s  a  t r a n s l a t i o n .  
B o i s r o b e r t 's  g r e a t e r  p r e o c c u p a t io n  was w ith  c l a s s i c a l  form  th a n  p h i l o s o ­
p h i c a l  c o n t e n t ,  an d  th e  n o u v e l le  c o n s e q u e n t ly  d e l e te s  t h e  m a jo r i ty  o f  
C a ld e r o n 's  b a ro q u e  d e s c r i p t i o n s  and  m e ta p h y s ic a l  sy m b o ls . C io r a n e s c u 's  
c o n te n t io n  t h a t  C a ld e r o n 's  i m i t a to r s  w ere more a t t r a c t e d  t o  t h e  n o v e - 
l i s t i c  c h a r a c t e r  o f  h i s  com ed ias  an d  t o  t h e  a d v e n tu re  t h e y  r e l a t e d  
r a t h e r  th a n  t o  h i s  m e ta p h y s ic a l  e v a s io n  i s  c e r t a i n l y  a p p l i c a b l e  t o  
B o i s r o b e r t :
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Es c a r a c t e r i s t i c o  n o ta r  que lo s  t r a d u c t o r e s  a p r e e ia r o n  en 
l a  com ed ia de C a ld e ro n , a n te s  que to d o ,  s u  c a r a c t e r  n o v e le s -  
co  y  l a  a v e n tu ra  que r e l a t a b a  'c ue nt a  su  d r a -
m a tism o , y  to d a v la  menos l a s e t a f i s i c a s  a  que
n o s  dejam os d e s l i z a r  p r e f e r e n p o s i b l e m e n t e
re b a s a n  l a s  i n te n c io n e s  d e l  p
The a b b o t ’s r e s u l t i n g  a d a p ta t io n  i s  s u p e r io r  t o  t h e  o th e r  n o u v e l le s  
in  t h i s  vo lum e. T hree h y p o th e se s  can  be  c o n je c tu r e d  t o  e x p la in  t h i s  
s u p e r i o r i t y .  F i r s t ,  c e r t a i n  o r th o g ra p h ic  t e n d e n c ie s  a s  t h e  more f r e ­
q u en t u se  o f  je_ i n s t e a d  o f  i e  and  o f  un i n s t e a d  o f  vn i n d i c a t e  t h a t  
t h i s  t e x t  i s  l a t e r  th a n  th e  o th e r  n o u v e l l e s .  S e c o n d ly , t h e  a u th o r  
made no a t te m p t  t o  d i s g u is e  h i s  s o u rc e  a s  h e  h a d  done in  "L 'H eu reu x  
D e s e s p o ir” and  th e  b a s i c  p l o t  and  a c t io n  o f  t h e  o r i g i n a l  a r e  m a in ta in e d . 
F i n a l l y ,  a s  h i s  o r i g i n a l  s o u rc e  i s  a  m a s te r p ie c e  and  a s  h i s  a l t e r a ­
t i o n s  a d h e re  t o  t h e  b a s i c  p r e c e p ts  o f  F re n c h  c l a s s i c i s m ,  t h e  en d  r e s u l t  
i s  a  l o g i c a l  an d  r a t i o n a l  t a l e  w i th  a  to u c h  o f  s a r d o n ic  humor t o  mode­
r a t e  rom anesque h y p e rb o lis m .
T h is  c h a p te r  w i l l  c o n s i s t  o f  a  summary o f  t h e  com edia fo llo w e d  
by a  c o m p a ra tiv e  a n a l y s i s  o f  t h e  tw o t e x t s .  The p u rp o s e  o f  t h i s  
co m p a riso n  i s  t o  once a g a in  i l l u s t r a t e  t h e  trem e n d o u s  l i t e r a r y  and  
p h i l o s o p h i c a l  d i v e r s i f i c a t i o n  w h ich  e x i s t e d  b e tw e en  th e  S p a n ish  and 
F re n c h  c u l t u r e s  i n  t h e  s e v e n te e n th  c e n tu ry .
S cene I  o f  La V ida e s  sueno  opens in  d a r k n e s s  w i th  R o sa u ra , d r e s s e d  
in  m ale c l o t h i n g ,  accom pan ied  by h e r  s e r v a n t ,  C la r in .  R o sau ra  was 
la m e n t in g  h e r  a im le s s  w a n d e r in g , l e d  o n ly  by  t h e  law s o f  d e s t i n y  when 
th e y  s u d d e n ly  saw a  b u i ld in g .  The d o o r was o p e n , and  th e y  h e a rd  c h a in s
La V ida e s  su en o
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from  w i th in .  Upon f u r t h e r  o b s e r v a t io n ,  t h e y  saw a  f a i n t  l i g h t  and 
d is c o v e r e d  a  lo n e  f i g u r e  d r e s s e d  in  h id e s  and  c a r r y in g  a  c h a in .  They 
l i s t e n e d  i n  s i l e n c e  a s  S eg ism undo , unaw are o f  t h e i r  p r e s e n c e ,  lam en te d  
h i s  h o r r i b l e  e x i s t e n c e .  He th e o r i z e d  t h a t  m an 's  g r e a t e s t  s i n  was t o  
have b ee n  b o r a ,  an d  d e p lo re d  th e  f a c t  t h a t  b i r d s ,  b e a s t s ,  f i s h ,  and 
in a n im a te  o b j e c t s  w ere  f r e e r  th a n  h e . H is r e a c t i o n  when he  r e a l i z e d  
t h a t  he h ad  b ee n  o v e r h e a r d  was t o  t h r e a t e n  d e a th :  "Pues m u e rte  aq u i 
t e  d a r e ,  /  p o r  que no se p a s  que se  (A se la . ) . 1,12 Upon s e e in g  R o sa u ra , 
ho w e v er, he  d em u rred . He p r o f e s s e d  t o  b e  a  man among b e a s t s  and  b e a s t  
among m en, c o n f e s s in g  t h a t  i n  h i s  l i f e  he  h ad  se e n  and  spoken  t o  o n ly  
one man from  whom he h ad  le a r n e d  o f  t h e  e a r t h  an d  th e  s k i e s .  R o sau ra  
r e sp o n d e d  t h a t  t h e  o n ly  co m fo rt she c o u ld  g iv e  him  was t h e  know ledge 
t h a t  t h e r e  was a lw ay s someone more u n f o r tu n a t e  t h a n  o n e s e l f .  T h e ir  
p re s e n c e  was su d d e n ly  d i s c o v e r e d  by  S eg ism undo! s k e e p e r ,  C lo ta ld o  who 
i n s t r u c t e d  m asked  s o l d i e r s  t o  c a p tu re  o r  k i l l  th em . R o sau ra  and  
C la r ln  w ere in fo rm e d  by  C lo ta ld o  t h a t  t h e  k in g  h ad  p r o h i b i t e d  e n tra n c e  
t o  t h i s  to w e r .  R o sau ra  was c a r r y in g  a  g o ld e n  sw ord  w h ich  h ad  been  
g iv e n  t o  h e r  by  a  woman. T h is  p e rso n  h ad  i n s t r u c t e d  h e r  t o  go t o  
P o la n d  w here sh e  w o u ld  be f a v o re d  by one in  pow er who w ould  re c o g n iz e  
t h i s  sw ord . At t h e s e  w o rd s , C lo ta ld o  r e a l i z e d  t h a t  R o s a u ra , whom he 
b e l i e v e d  t o  b e  m a le ,  was h i s  own c h i l d .  He d e b a te d  h i s  c o u rs e  o f  
a c t i o n ,  f o r  t h e  k in g  h a d  d e c re e d  t h a t  anyone who saw Segism undo h ad  t o  
d i e .  H is d e c i s io n  was t h a t  l o y a l t y  t o  t h e  k in g  t r a n s c e n d e d  l i f e  and 
h o n o r ,  and  t h e r e f o r e  ch o se  t o  p r e s e n t  R o sau ra  t o  t h e  k in g .
The sc e n e  w h ich  f o l lo w s  o c c u rs  a t  c o u r t  and  p o r t r a y s  A s to lfo  
and  E s t r e l l a ,  t h e  tw o p r e te n d e r s  t o  t h e  t h r o n e .  Unaware o f  S eg ism u n d o 's  
e x i s t e n c e ,  A s to l f o  a t te m p te d  t o  p ro v e  h i s  own p r i o r i t y  t o  t h e  th r o n e
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w h ile  s i mul t a n e o u s ly  w ooing h i s  u n re s p o n s iv e  c o u s in  who e x p r e s s e d  
s u s p ic io n  o f  t h e  p o r t r a i t  he  w ore aro u n d  h i s  n e c k . B o th  p r e t e n d e r s '  
r i g h t s  w ere  soon  n u l l i f i e d .  In  a  le n g th y  m onologue th e  k in g  r e v e a l e d  
th e  e x i s t e n c e  o f  a  so n  whose b i r t h  was a t  th e  s a c r i f i c e  o f  t h e  m o th e r . 
B a s i l i o 's  a s t r o l o g i c a l  s t u d i e s  h ad  in d i c a t e d  t h a t  Segism undo w ou ld  be 
a  c r u e l  and  im p io u s  m onarch  who w ould  d iv id e  t h e  kingdom  an d  f o r c e  
h i s  own f a t h e r  t o  b e  su b d u ed  a t  h i s  f e e t .  He th e r e f o r e  i n c a r c e r a t e d  
t h i s  c h i l d  in  a  to w e r ,  w here o n ly  C lo ta ld o  h ad  see n  o r  spoken  t o  him .
He h ad  s in c e  d e c id e d  t o  f r e e  Segism undo on th e  g rounds t h a t  o n e 's  
d i s p o s i t i o n  and  th e  s t a r s  o n ly  i n c l i n e  t h e  w i l l ,  th e y  do n o t  f o r c e  i t :
p o rq u e  e l  hado  mas e s q u iv o ,
l a  i n c l i n a c io n  mas v i o l e n t a ,
e l  p l a n e t a  mas im p lo ,
s o lo  e l  a lb e d r lo  i n c l i n a n ,
no fu e rz a n  e l  a lb e d r lo .  (C a ld e ro n , p . 63 1 )
Segism undo w ould  b e  g iv e n  t h e  o p p o r tu n i ty  t o  n e g a te  h i s  h o ro sc o p e  and 
re ig n  as  k in g . I f  h i s  h o ro sc o p e  w ere t o  p ro v e  t r u e ,  he w ould  be r e ­
tu r n e d  t o  h i s  p r i s o n ,  an d  t h e  crown s h a r e d  by  A s to lfo  and  E s t r e l l a  whom 
th e  k in g  w ould  u n i t e  i n  m a r r ia g e .  C lo t a ld o 's  dilem m a was th u s  r e s o lv e d  
by  th e  k i n g 's  announcem ent a s  i t  no l o n g e r  m a t te re d  t h a t  R o sa u ra  h a d  
se e n  S eg ism undo , a n d  he  c o n s e q u e n t ly  d e c id e d  n o t  t o  c o n f e s s  t h a t  he 
was R o s a u ra 's  f a t h e r .  He q u e s t io n e d  R o sau ra  ab o u t h e r  p ro p o s e d  re v e n g e  
and  d is c o v e r e d  t h a t  A s t o l f o ,  t h e  duke o f  Moscow, was t h e  s u b j e c t ,  and  
t h a t  t h i s  p e r s o n  d i s g u is e d  i n  m ale c lo th in g  was a  woman.
At t h e  o n s e t  o f  A ct I I ,  C lo t la d o  r e l a t e s  how he h a d  g iv e n  an h e r b a l  
p o t io n  t o  Segism undo t o  in d u c e  s l e e p  and  a llo w  him  t o  be  b ro u g h t t o  
t h e  p a la c e  an d  p l a c e d  in  t h e  k i n g 's  b e d . B a s i l io  had  ch o se n  t h i s  p r e ­
c a u t io n a r y  m ethod i n  o r d e r  t o  m a in ta in  t h e  o p t io n  o f  r e tu r n i n g  Segism undo
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t o  h i s  p r i s o n ,  on th e  p r e te n s e  t h a t  a l l  h a d  b ee n  a  d ream . Segism undo 
th u s  aw akened t o  f i n d  h im s e l f  i n  a  sum ptuous p a la c e  su rro u n d e d  by  
m usic  and  s e r v a n t s .  C lo ta ld o  e x p la in e d  t h a t  he was h e i r  t o  t h e  t h r o n e  
o f  P o la n d  and  t h a t  h i s  f a t h e r ,  t h e  k in g ,  w ould  e x p la in  f u r t h e r .  The 
p ro u d  p r in c e  a n g r i l y  condem ned C lo ta ld o  t o  d e a th  a t  h i s  han d s f o r  h i s  
p r i o r  c r u e l t y ,  know ing who he w as. C lo ta ld o  e s c a p e d , w a rn in g  t h e  p r in c e  
t h a t  he was d re am in g . S eg ism u n d o ’ s i n t r o d u c t i o n  t o  t h e  c o u r t  c o n t in u e d . 
C la r in  won th e  p r i n c e ’ s f a v o r  by d e fe n d in g  h im ; A s to l f o  o f f e n d e d  him  
by  h i s  a r r o g a n c e ;  E s t r e l l a  d a z z le d  him  by  h e r  b e a u ty ;  and  an a r r o g a n t  
s e r v a n t  who t h r e e  t im e s  q u e s t io n e d  h i s  judgm en t was h u r l e d  t o  h i s  d e a th  
from  a  b a lc o n y . He b i t t e r l y  c r i t i c i z e d  t h e  k in g  f o r  h a v in g  r e a r e d  
him  a s  a  b e a s t ,  t r e a t e d  him  a s  a  m o n s te r ,  and  s o l i c i t e d  h i s  d e a th .  
Segism undo was w arned  a  sec o n d  t im e  t o  b e  hum ble f o r  h e  was p e rh a p s  
o n ly  d re a m in g , b u t  a g a in  r e f u s e d  t o  h e e d  t h i s  a d v ic e .  R o sa u ra , who 
was by  t h i s  t im e  one o f  E s t r e l l a ' s  a t t e n d a n t s ,  a l s o  a s to n is h e d  t h e  
p r in c e  w i th  h e r  b e a u ty .  She re c o g n iz e d  him  a t  o n c e ,  and  he f e l t  he 
h a d  se e n  h e r ,  b u t  was u n a b le  t o  i d e n t i f y  when o r  w h e re . When sh e  
a t te m p te d  t o  le a v e  h i s  p r e s e n c e ,  h e  becam e annoyed  and  th r e a t e n e d  t o  
d i s h o n o r  h e r .  C lo ta ld o  in t e r v e n e d  an d  was on t h e  v e rg e  o f  b e in g  k i l l e d  
when A s to l f o  a r r i v e d .  The k in g  e n t e r e d  a s  t h e y  d u e le d  and  was in fo rm e d  
by  S egism undo t h a t  h e  w o u ld  s e e  him  a t  h i s  f e e t  f o r  he  h a d  n o t  y e t  
av e n g ed  t h e  k i n g 's  c r u e l  m anner o f  r e a r i n g  h im . The k in g  s u b s e q u e n tly  
d e c id e d  t h a t  S egism undo w ou ld  be  r e tu r n e d  t o  p r i s o n .
In  t h e  fo l lo w in g  s c e n e ,  E s t r e l l a  i n s t r u c t e d  R o sa u ra  t o  w a it  f o r  
A s to l f o  who h a d  d e p a r te d  i n  s e a r c h  o f  a  m y s te r io u s  p o r t r a i t  t h a t  sh e  
h a d  r e q u e s te d .  R o sau ra  was t h u s  u n a b le  t o  a v o id  m e e tin g  h e r  fo rm e r 
l o v e r .  She was unmoved by A s t o l f o 's  e n t r e a t i e s ,  an d  r e g a in e d  h e r  p o r ­
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t r a i t  a f t e r  a  p h y s i c a l  s t r u g g l e .  Segism undo h ad  m eanw hile b ee n  r e ­
t u r n e d  t o  h i s  p r i s o n  to w e r i n  a  d ru g - in d u c e d  s l e e p .  He aw akened t o  
d i s c o v e r  h im s e l f  in  h i s  fo rm e r s t a t e  o f  m is e r y ,  and  r e la y e d  t o  C lo­
t a l d o  th e  v en g e an c e  he  h ad  e n a c te d  i n  h i s  d re am s. C lo t a ld o 's  c o u n se l  
t h a t  one s h o u ld  do good even  i n  dream s m o tiv a te d  th e  famous s o l i l o q u y  
w h ich  c o n c lu d e s  A ct I I  an d  sum m arizes t h e  t h e s i s  o f  t h e  p l a y — l i f e  i s  
a  dream :
SQue e s  l a  v id a ?  Uh f r e n e s i .
JQue e s  l a  v id a ?  Una i l u s i o n ,  
u n a  so m b ra , u n a  f i e c i o n ,  
y  e l  m ayor b ie n  e s  peq u e n o : 
que to d a  l a  v id a  e s  su e n o ,
y  l o s  su en o s  su en o s  so n . (C a ld e ro n , p .  668)
A ct I I I  opens w i th  a  to u c h  o f  hum or. C la r in  who h a d  b een  c o n c u r r e n t ly  
im p r is o n e d  b e c a u se  o f  h i s  know ledge o f  Seg ism undo , was b e l i e v e d  t o  be 
t h e  p r in c e  by  s o l d i e r s  who b ro k e  in  t o  f r e e  t h e i r  r i g h t f u l  h e i r .  He 
a c c e p te d  h i s  n ew ly  d e s ig n a te d  r o l e  r e f l e c t i n g  t h a t  t h i s  m ust be a  c u s ­
tom  in  t h i s  kingdom  an d  t h a t  th e y  m ust c a l l  a l l  t h e i r  f a l s e  p r in c e s  
S egism undo. When th e  t r u e  Segism undo was d i s c o v e r e d ,  C la r in  p o in te d  
o u t t o  t h e  s o l d i e r s  t h a t  i t  was t h e y  who h ad  d e s ig n a te d  him  "S e g ism u n d o .” 
(C a ld e ro n , p .  6 7 1 )
T hese s o l d i e r s  o f f e r e d  t h e  t h r o n e  t o  t h e  t r u e  p r in c e  who i n i t i a l l y  
r e f u s e d .  H is  c a u t io u s  a c c e p ta n c e  acknow ledged  t h a t  c a re  m ust b e  ta k e n  
in  d re a m s, f o r  one h a s  t o  aw aken. He in fo rm e d  C lo ta ld o  o f  h i s  i n t e n t i o n  
t o  h ee d  h i s  a d v ic e  by  d o in g  goo d : "Que e s to y  so n an d o , y  que q u ie ro  /  
o b r a r  b i e n ,  p u e s  no  s e  p i e r d e  /  e l  h a c e r  b i e n ,  aun  en  s u e n o s ."
(C a ld e ro n , p .  675) He th u s  a c c e p te d  command o f  t h i s  army o f  s o l d i e r s .  
A s to l f o  vowed t o  overcom e t h e  k in g d o m 's  r e s i s t a n c e  t o  h i s  r u l e  by m e r i t ;  
an d  B a s i l i o  p le d g e d  t o  p e r s o n a l ly  v a n q u is h  h i s  u n g r a te f u l  so n . R o sau ra
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m eanw hile r e v e a le d  t o  C lo ta ld o  h e r  d e te r m in a t io n  t o  d e fe n d  h e r  h o n o r 
by k i l l i n g  t h e  d u k e , even  th o u g h  i t  w ou ld  mean h e r  d e a th .  W ith sw ord  
and  d a g g e r , sh e  e n c o u n te re d  Segism undo f o r  t h e  t h i r d  t im e .  She 
r e c a l l e d  t h e  c i rc u m s ta n c e s  o f  t h e i r  p re v io u s  m e e tin g s ,  an d  d i s c lo s e d  
h e r  i d e n t i t y .  She r e l a t e d  t h a t  sh e  h ad  b een  b o m  a t  t h e  c o u r t  o f  
Moscow t o  a  b e a u t i f u l  an d  n o b le  woman whose l o v e r  h a d  d e s e r t e d  h e r .  
D e s tin e d  t o  m is f o r tu n e  an d  m ise ry  a s  was h e r  m o th e r ,  R o s a u r a 's  h o n o r 
and  r e p u ta t io n  h ad  b ee n  v i o l a t e d  by  A s to l f o .  She h ad  s u b s e q u e n tly  
donned m an 's  d r e s s  and  arms an d  come t o  t h e  P o l i s h  c o u r t  t o  s e e k  v e n ­
g ea n ce . S eg ism u n d o 's  d e c i s io n  co m p rise d  h i s  i n i t i a l  d e s i r e  t o  subdue 
h e r ,  fo llo w e d  by h i s  r e c o g n i t io n  t h a t  he r i s k e d  th e  l o s s  o f  d iv in e  
g lo r y  w ere he t o  su b m it t o  human v a n i t y .  He a c c e p te d  h i s  o b l ig a t io n  
a s  p r in c e  t o  r e s t o r e  R o s a u ra 's  h o n o r. W ithou t lo o k in g  a t  h e r ,  he 
h u r r ie d ly  d e p a r te d  t o  a v o id  t h e  r i s k  o f  t e m p ta t io n ,  s t a t i n g  t h a t  h i s  
deeds w ould  sp ea k  f o r  him  and  t h a t  h e  re g a rd e d  h e r  h o n o r ,  n o t  h e r  
b e a u ty :
Wo t e  re sp o n d e  mi v o z , 
p o rq u e  me h o n o r t e  r e s p o n d a ;  
no t e  h a b lo ,  p o rq u e  q u ie ro  
que t e  h a b le n  p o r  ml m is o b r a s ,  
no t e  m i ro ,  p o rq u e  e s  f u e r z a ,  
en p e n a  t a n  r i g u r o s a ,  
que no  m ire  t u  h e rm o su ra
q u ie n  h a  de m ir a r  t u  h o n ra . (C a ld e ro n , p . 690)
C la r in  who h ad  a t te m p te d  t o  e sc a p e  d e a th  by  h id in g  among th e  r o c k s , f e l l  
m o r ta l ly  wounded a t  B a s i l i o 's  f e e t .  H is f i n a l  w o rd s, "m ira d  que v a i s  
a  m o r ir  /  s i  e s t a  de D ios que m u ra is "  (C a ld e ro n , p .  6 9 2 ) ,  w ere an  un ­
i n t e n t i o n a l  l e s s o n  f o r  t h e  k in g . C lo ta ld o  a m p l i f ie d  t h i s  l e s s o n  by  
i n d i c a t i n g  t o  t h e  k in g  t h a t  C h r i s t i a n  d e te r m in a t io n  d id  n o t  a c c e p t  t h e
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i d e a  t h a t  d e s t i n y 's  a n g e r  was w ith o u t  r e c o u r s e .  In  t h e  fo l lo w in g  s c e n e ,  
th e  d e f e a t e d  k in g  k n e l t  a t  h i s  s o n 's  f e e t  im p lo r in g  him  t o  t a k e  r e ­
v e n g e . Segism undo c h a s t i s e d  th e  k in g  f o r  h a v in g  made him  a  b r u t e  by 
h i s  f u t i l e  a t te m p t  t o  c o u n te r  d e s t i n y .  He c o u n s e le d  t h a t  v engeance  
and  j u s t i c e  a n g e re d  f o r tu n e  w h ich  c o u ld  b e  co n q u e red  o n ly  w ith  w is ­
dom an d  te m p e ra n c e , an d  t h a t  h i s  g r e a t e s t  accom plishm en t was t o  have 
t h a t  day  v a n q u is h e d  t h e  s e l f .  H is f i r s t  a c t io n  as  k in g  was t o  g iv e  
A s to lfo  R o s a u ra 's  h an d  in  m a r r ia g e .  To A s t o l f o 's  p r o t e s t  t h a t  he  
w ould  be  d is h o n o re d  by m a rry in g  a  woman who d id  n o t  know who sh e  w as,
C lo ta ld o  re sp o n d e d  t h a t  sh e  was h i s  d a u g h te r .  To com pensa te E s t r e l l a ' s
l o s s ,  Segism undo announced  t h a t  he  w ould  h im s e l f  m arry  h e r .  The r e ­
b e l l i o u s  s o l d i e r  who h ad  r e le a s e d  Segism undo from  th e  to w e r  was n o n e­
t h e l e s s  a  t r a i t o r ,  and  was c o n s e q u e n tly  s e n te n c e d  t o  l i f e  in  t h e  to w e r .
The p la y  ends w ith  S e g ism u n d o 's  r e c a p i t u l a t i o n  o f  t h e  t h e s i s  t h a t  l i f e
i s  b u t  a n  ep h e m era l moment w h ich  p a s s e s  l i k e  a  dream  and m ust su b s e ­
q u e n t ly  b e  w is e ly  and  f u l l y  l i v e d ;
p u es  a s i  l l e g u e  a  s a b e r  
que to d a  l a  d ic h a  humana 
en f i n  p a s a  como un su e n o , 
y  q u ie r o  hoy a p r o v e c h a r la  
e l  tie m p o  que me d u r a r e :  
p id ie n d o  de n u e s t r a s  f a i t a s  
p e r d o n , p u es  de p ec h o s n o b le s
e s  t a n  p r o p io  e l  p e r d o n a r l a s .  (C a ld e r6n ,  p .  6 9 7 )
"La V ie n ' e s t  q u 'u n  s o n g e ”
B o i s r o b e r t 's  n o u v e l le  makes no  a tte m p t  t o  d i s g u is e  t h e  i d e n t i t y  
o f  h i s  s o u r c e .  The a u th o r  m a in ta in s  t h o s e  names w h ich  w ere e a s i l y  
a d a p ta b le  t o  t h e  F re n c h  la n g u a g e  w ith  a  change o f  l e t t e r s .  He ch an g es
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t h e  name A s to l f o  t o  F e d e r ic ,  an d  a l t e r s  h i s  c h a r a c t e r  t o  a  more n e g a -  
t i v i s t i e  r o l e .  He com bines t h e  c h a r a c t e r s  o f  E s t r e l l a  and  R osaura 
i n t o  one homogeneous r o l e .  G. H a in sw o rth  m is ta k e n ly  e q u a te s  t h e  r o l e s  
o f  E s t r e l l a  an d  S o p h o n ie , w h ile  c o n te n d in g  t h a t  B o is r o b e r t  su p p re s se d  
t h a t  o f  R o sau ra  : " B o is r o b e r t  g a rd e  l e s  noms p ro p r e s  em ployes p a r  
C a ld e ro n , a  1 'e x c e p t io n  d ' 'A s t o l f o 1 e t  d ' ' E s t r e l l a , ' q u i d e v ie n n e n t 
'F e d e r i c '  e t  'S o p h o n ie ' [ s i c ]  ; i l  su p p rim e l e s  r o l e s  de C la r in  e t  de
13
R o sau ra . As M arie M alk iew ic z  a c c u r a t e ly  i l l u s t r a t e s ,  B o is r o b e r t  
com bined th e  r o l e s  o f  E s t r e l l a  and  R o sau ra  i n t o  one c o n s i s t e n t  c h a ra c ­
t e r .  M alk iew ic z  v iew s t h i s  r e d u c t io n  o f  t h e  tw o r o l e s  i n t o  a  s in g le  
c h a r a c t e r  a s  t h e  a c t  o f  a  t r u e  c l a s s i c i s t ;
A g is s a n t  en  v e r i t a b l e  c l a s s i q u e ,  i l  r e t r a n c h e  1 ' e p iso d e  de 
R o sa u ra . Des deux  fem m es, i l  f e r a  un s e u l  p e rso n n ag e  q u ' i l  
a p p e l l e r a  S o p h o n ie ; i l  l u i  d o n n e ra  l e s  t r a i t s  dqs deux 
h e r o in e s  de C a ld ero n  e t  i l  c o n c e n t r e r a  s u r  e l l e  t o u + ^ l ' i n -  
t e r e t — p o u r ne  p a s  d i r e  t o u t  1 ' am our— de S ig ism o n d .
B o is r o b e r t  e l im in a t e s  t h e  c h a r a c t e r  o f  t h e  g r a c i o s o , whose r o l e  
was o f  m in o r im p o rta n c e  i n  t h e  co m e d ia . A lb e r t  E. Sloman h as  in d i c a t e d  
t h e  r e le v a n c e  o f  C l a r i n 's  r o l e  t o  t h e  t h e s i s  o f  La V ida e s  su en o . 
A na logous t o  Seg ism undo , B a s i l i o ,  and  A s to l f o ,  C la r in  i s  u n d e c e iv e d .
H is co w a rd ic e  and  o v e r -c o n f id e n c e  r e s u l t  i n  h i s  d e a th .  Sloman e q u a te s  
C la r i n 's  a t te m p t  t o  a v o id  h i s  own f a t e  w i th  B a s i l i o 's  e f f o r t  t o  a v e r t  
t h e  c a t a s t r o p h i c  a s t r o l o g i c a l  p r e d i c t i o n . 1^ C l a r i n 's  d y in g  w ords on 
t h e  f u t i l i t y  o f  a t te m p t in g  t o  a v o id  o n e 's  f a t e  a r e  a  l e s s o n  in  t h e  
k i n g 's  p s y c h o lo g ic a l  d ev e lo p m e n t.
The fo l lo w in g  scheme c l e a r l y  i l l u s t r a t e s  t h e  c o r re sp o n d e n c e  o f  
nam es an d  r o l e s  i n  t h e  com ed ia an d  n o u v e l l e ;
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La V ida e s  sueno
B a s i l i o  (K ing  o f  P o la n d )
Segism undo (P r in c e )
A s to l f o  (Duke o f  Moscow)
C lo ta ld o  (K in g 's  m i n i s t e r ;  S e g is ­
mundo ' s  a t t e n d a n t ;  R o s a u ra 's  f a th e r )  
E s t r e l l a  (K in g 's  n i e c e )
R o sau ra  ( b e a u t i f u l  M o sc o v ite )
C la r in  ( g r a c i o s o )
"La V ie n ' e s t  q u 'u n  so n g e"
B a s i le  (K ing  o f  P o la n d )
S ig ism o n d  o r  S ig ism o n t ( P r in c e )  
F e d e r ic  (Duke o f  Moscow)
C lo ta ld o  (K in g 's  m i n i s t e r ;  S ig i s ­
mond 's  a t t e n d a n t )
S ophon ie ( K in g 's  n i e c e )
B o i s r o b e r t 's  e x p o s i t i o n  s y n o p s iz e s  i n  n a r r a t i v e  fo rm  t h e  e x p la n a ­
to r y  b ac k g ro u n d  p r e s e n te d  in  C a ld e r o n 's  La V ida e s  s u e n o , an d  adds a 
d ig r e s s io n  on P o l i s h  s u c c e s s io n .  B a s i l e ,  k in g  o f  P o la n d  an d  know­
le d g e a b le  a s tro n o m e r h ad  h ad  o n ly  d a u g h te r s  from  h i s  f i r s t  m a r r ia g e .
H is a s t r o l o g i c a l  f o r e c a s t s  h ad  p ro m ise d  a  son  in  t h e  s e c o n d , a  d e t a i l  
n o t  fo u n d  in  C a ld e ro n . S h o r t ly  b e f o r e  t h e  c h i l d ' s  b i r t h ,  B a s i l e  was 
w arned  by t h e  s t a r s  t h a t  h i s  son  w ou ld  c o s t  t h e  l i f e  o f  h i s  m o th er 
a t  b i r t h ,  and  w ould  one day be  a  c r u e l  and  b l o o d t h i r s ty  t y r a n t  who 
w ou ld  d r iv e  h i s  f a t h e r  from  th e  t h r o n e :
i l  co n n u t p a r  s e s  s u p p u ta t io n s  que l e s  A s t r e s  c o n iu re z  
c o n t r e  so n  e n f a n t  n a i s s a n t  l e  m en a g o ie n t d 'e s t r e  vn  i o u r  l e  
p lu s  c r u e l  Ifyran & l e  p lu s  s a n g u in a i r e  P r in c e  au  m onde, & 
q u 'e n  n a i s s a n t  i l  c o u s t e r o i t  l a  v i e  a  s a  m ere & que quand i l  
s e r o i t  p a ru e n u  en  age d ’homme, i l  f e r o i t  l a  g u e r r e  a  son  
p e r e  & l e  c h a s s e r o i t  de son  th r o s n e ,  i u s q u e s - l a  q u ' i l  se  
v e r r o i t  r e d u i t  a  lu y  dem ander l a  v i e  en  s u p p l i a n t .  
( B o i s r o b e r t ,  p .  UU5)
B o i s r o b e r t 's  d e s c r i p t i o n  i s  more r e a l i s t i c  and  c l a s s i c a l ,  o m i t t in g  
t h e  p o e t i c a l l y  s u p e r n a t u r a l  e le m e n ts  d e p ic te d  by  C a ld e ro n . At S e g is ­
mundo ' s  b i r t h ,  w h ich  t h e  com ed ia  com pares t o  t h e  d e a th  o f  C h r i s t ,  t h e r e  
was a  h o rre n d o u s  e c l i p s e ,  t h e  s k i e s  d a r k e n e d , b u i l d in g s  t r e m b le d ,  ro c k s  
f e l l  from  t h e  s k i e s ,  and  t h e  r i v e r s  b l e d .  ( C a ld e ro n , p .  629) B o is ­
r o b e r t  ' s  t e x t  d e l e t e s  t h e  m a jo r i t y  o f  p a s s a g e s  e x p r e s s in g  C a ld e r o n 's
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s u p e r n a tu r a l  p re o c c u p a t io n  w ith  a  cosm ic b a t t l e .  The n o u v e l le  con­
s i s t e n t l y  s t r i v e s  t o  a t t a i n  t h e  b a s i c  t e n e t  o f  c l a s s i c i s m :  l o g i c a l  
p r o g r e s s io n  o f  a  u n i f i e d  th em e . B o is r o b e r t  f u r t h e r  a l t e r s  th e  t e x t  
by  c h r o n o lo g ic a l ly  r e lo c a t i n g  one q u o te  by B a s i l i o  an d  m o d ify in g  h i s  
m o t iv a t io n .  The S p a n ish  t e x t  s t a t e s  t h a t  t h e  k in g  d e c id e d  t o  i n c a r ­
c e r a t e  t h e  b e a s t  t h a t  h ad  b ee n  b o rn  i n  o r d e r  t o  s e e  i f  wisdom had  
dom in ion  o v e r  t h e  s t a r s :
d e te rm in e  de e n c e r r a r  
l a  f i e r a  que h a b ia  n a c id o , 
p o r  v e r  s i  e l  s a b io  t e n i a
en  l a s  e s t r e l l a s  dom in io . (C a ld e ro n , p . 630)
B a s i l i o  e r r e d  i n  t h i s  a c t i o n ,  f o r  t h e  b e a s t  i n  Segism undo was n o t  
e x t a n t  a t  b i r t h  b u t  t h e  d i r e c t  r e s u l t  o f  h i s  i n c a r c e r a t i o n .  Only in  
r e t r o s p e c t  d id  B a s i l i o  p o n d e r t h a t  t h e  s t a r s  can  in f lu e n c e  b u t  n o t  
f o r c e  f r e e  w i l l .  B a s i l e 's  s i m i l a r  r e f l e c t i o n  o c c u r re d  b e f o re  t h e  i n c a r ­
c e r a t i o n  o f  h i s  s o n ,  and  was i n te n d e d  a s  a  p ru d e n t  m ethod  t o  co n q u e r 
d e s t i n y :
i l  p e n s a  t o u t e f o i s  que l e s  A s tre s  i n c l i n o i e n t  a  l a  v e r i t e ,  
m ais  q u ' i l s  ne  f o r g o ie n t  p o i n t ,  i l  n 'a u o i t  p o in t  o u b l ie  l e  
P ro u e r b e ,  q u i d i t  que 1 ’homme sa g e  d o m in era  s u r  l e s  A s t r e s ,  
i l  f i t  m i l l e  s g a u a n te s  r e f l e x i o n s  s u r  l a  v a n i t e  de s a  S c ie n c e  
& iu g e a n t  que l a  p ru d e n c e  hum aine e s t o i t  p lu s  f o r t e  que 
c e l l e  du D e s tin .  . . . ( B o i s r o b e r t ,  p . V*5)
B o is r o b e r t  s o f t e n s  t h e  m o t iv a t io n  o f  im p riso n m e n t a s  w e l l  a s  t h e  i n c a r ­
c e r a t i o n  i t s e l f .  The p r i s o n  was n o t  C a ld e r o n 's  i s o l a t e d  to w e r , b u t  a  
s u b te r r a n e a n  p a la c e  l o c a te d  b e n e a th  t h e  k i n g 's  c h a te a u . The p r in c e  
h ad  i n  C lo ta ld e  an a t t e n d a n t  a n a lo g o u s  t o  t h e  S p a n is h  C lo ta ld o . As 
i n  t h e  c o m e d ia , C lo ta ld e  was t h e  o n ly  p e r s o n  who knew th e  k i n g 's  s e c r e t .  
B o is r o b e r t  o m its  t h e  m asked s o l d i e r s  who w ere  n e v e r  a l lo w e d  t o  v iew  th e
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p r i n c e ,  an d  in s te a d  p ro v id e s  h i s  p r o t a g o n i s t  w i th  t u t o r s  who w ere 
c a p a b le  o f  p ro d u c in g  th e  p e r f e c t  p r in c e .  B o is r o b e r t !s f e e b l e  j u s t i ­
f i c a t i o n  f o r  c h a in in g  th e  p r in c e  an d  d r e s s in g  him  in  h id e s  was in te n d e d  
p r im a r i l y  t o  d i s g u is e  h i s  b i r t h .  The p r i s o n e r  n o n e th e le s s  re c o g n iz e d  
t h a t  i n  s p i t e  o f  h i s  b i z a r r e  and  sav a g e  e d u c a t io n ,  he was i n s t r u c t e d  
and  n o u r is h e d  a s  a  p e r s o n  o f  q u a l i t y .  He o f t e n  a sk e d  h i s  i d e n t i t y ,  
b u t  s u c c e e d e d  i n  l e a r n in g  o n ly  t h a t  he had  b ee n  b a p t iz e d  S ig ism ond a n d , 
a  f a c t  unknown t o  h i s  S p a n ish  c o u n te r p a r t ,  t h a t  h e  was o f  i l l u s t r i o u s  
b i r t h .
B o i s r o b e r t ’s k in g  h a d , a s  h ad  C a ld e r o n 's ,  p u b l ic iz e d  t h a t  h i s  son 
h ad  d ie d  a t  b i r t h .  H is nephew , F e d e r ic ,  Duke o f  Moscow, t h u s  c o n s id e r e d  
h im s e l f  t h e  l e g i t i m a te  s u c c e s s o r ,  w h e rea s  S o p h o n ie , h i s  n ie c e  and  
d a u g h te r  o f  t h e  k i n g 's  e l d e r  s i s t e r ,  b e l i e v e d  t h a t  she was t h e  r i g h t ­
f u l  h e i r .  The k in g , upon f a l l i n g  i l l ,  was a s to n is h e d  t o  f i n d  t h a t  one 
dream ed o f  s u c c e e d in g  him w h ile  he was s t i l l  a l i v e ,  and even  m ore so  
upon r e c o g n iz in g  t h a t  h i s  s u b je c t s  w ere a l r e a d y  c h o o sin g  s i d e s .
In  f o r m u la tin g  h i s  d e c i s io n  t o  f r e e  S eg ism undo , C a ld e r o n 's  k in g  
acknow ledged  t h a t  t h e  h eav en s d id  n o t  l i e ,  b u t  t h a t  man d o m in ated  th e  
s t a r s .  S eg ism u n d o 's  r e l e a s e  was t h u s  a  t e s t  t o  s e e  w h e th e r h e  as  an 
i n d i v id u a l  w ould  v a n q u ish  d e s t in y  o r  y i e l d  t o  i t s  pow ers. B o i s r o b e r t 's  
k in g  h ad  a  d i f f e r e n t  m o t iv a t io n .  He ju d g e d  t h a t  t h e  a u s t e r e  e d u c a t io n
h i s  son  h a d  r e c e iv e d  i n  t h e  tw e n ty  y e a r s  h e  h a d  b ee n  i n  t h e  w o r ld
s u f f i c e d  t o  d i v e r t  t h e  e v i l  i n f lu e n c e  o f  t h e  s t a r s :
& c r o y a n t  que d e p u is  v in g t  an s  que son  f i l s  e s t o i t  au  m onde,
i l  a u o i t  a s s e z  su ff isa m m e n t p o u ru e u  a  s a  s e u r e t e ,  & que p a r  
so n  a u s t e r e  e d u c a t io n  i l  p o u r r o i t  a u o i r  d e s to u m e  l a  m a lig n e  
in f lu e n c e  des A s t r e s ,  i l  p e n s a  q u ' i l  e s t o i t  tem ps de l e  
d e c l a r e r  & de l e  d e c o u u r i r  it s e s  s u j e t s .  . . . ( B o i s r o b e r t ,
p .  U55)
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He th u s  summoned h i s  s u b j e c t s  t o  announce th e  e x is te n c e  o f  h i s  s o n , 
an d  t o  c h a s t i s e  s im u l ta n e o u s ly  h i s  nephew and  n ie c e  f o r  t h e i r  h a s ty  
c la im  t o  t h e  t h r o n e ,  a  d e t a i l  w i th o u t  p re c e d e n t  i n  t h e  S p a n ish  p l a y .  
B a s i l e 's  e x a g g e r a t io n s  o f  t h e  p r e c a u t io n s  w h ich  h ad  b ee n  ta k e n  t o  
p r e v e n t  t h e  e v i l  o f  t h e  s t a r s ,  and th e  e x c e p t io n a l  i f  b i z a r r e  edu­
c a t io n  h i s  son  h a d  r e c e iv e d  a r e  a l s o  a  u n iq u e  s e q u e l  t o  h i s  S p a n ish  
s o u rc e .  To th e  k i n g 's  s u r p r i s e ,  t h e  announcem ent o f  t h e  p r i n c e 's  
e x i s t e n c e  was w e l l  r e c e iv e d  a n d  g e n e r a l ly  a p p ro v ed  by th e  c o n v o c a tio n . 
The k i n g 's  c h a n c e l lo r  s u g g e s te d  t h a t  a  p o t io n  b e  g iv e n  t o  S ig ism ond  
and  t h a t  i n  h i s  s l e e p  he b e  c a r r i e d  t o  one o f  t h e  m ost b e a u t i f u l  a p -  
p a r tm e n ts  in  t h e  p a la c e  and  a p p r o p r i a t e l y  d r e s s e d .  He was aw akened t o  
m u sic  an d  was p l e a s a n t ly  s u p r i s e d  t o  h e a r  t h i s  b e a u t i f u l  a r t  w hich  
he  h ad  o n ly  known in  t h e o r y .  The S p a n ish  p r in c e  was on th e  c o n t r a r y  
annoyed by  th e  m u s ic ,  r e c a l l i n g  th e  m i l i t a r y  m usic  t o  w h ich  he h ad  
b een  s u b je c t e d .  Upon a w ak en in g , Segism undo p a s s e d  im m e d ia te ly  from  
a s to n is h m e n t  t o  an g ry  p r i d e .  B o is r o b e r t  a l lo w s  h i s  p r o t a g o n i s t  tim e  
t o  s a v o r  t h e  p l e a s u r e s  o f  p l e a s a n t  m u s ic , e le g a n t  c lo t h i n g ,  e x q u i s i t e  
m e a ts ,  d e l i c a t e  w in e s ,  an d  m ost im p o r ta n t ,  a  b e a u t i f u l  p r i n c e s s .  As 
he  im ag in ed  h im s e l f  t o  b e  d re a m in g , S ig ism o n d  p a s s iv e ly  a c c e p te d  ea ch  
new e v e n t  f o r  f e a r  t h a t  t h e s e  p l e a s u r e s  w ould  v a n is h  w ere he t o  q u e s t io n  
t h e i r  r e a l i t y .  S o phon ie  r e p r e s e n t s  t h e  co m b in a tio n  o f  t h e  tw o S p a n ish  
h e r o in e s ,  E s t r e l l a  an d  R o s a u ra ,  i n t o  one homogeneous c h a r a c t e r .  
B o is r o b e r t  t h u s  e l im in a t e s  t h e  c o n f l i c t  o f  d e s i r e  p r e s e n t  i n  S e g is ­
mundo. The S p a n is h  p r in c e  i n  e f f e c t  e x p r e s s e d  a  s t r o n g e r  p a s s io n  f o r  
R o sau ra  t h a n  f o r  E s t r e l l a ,  b u t  t h e  r e s t o r a t i o n  o f  o r d e r  demanded t h a t  
in  o r d e r  t o  r e g a in  h e r  h o n o r ,  R o sau ra  h ad  t o  m arry  t h e  man who h ad  
v i o l a t e d  i t .  S egism undo s u b s e q u e n tly  e l e c t e d  t o  m arry  E s t r e l l a  f o r  t h e
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e x p r e s s  p u rp o se  o f  a p p e a s in g  h e r  l o s s  o f  t h e  d uke. B o i s r o b e r t 's  
S o phon ie  was t h e  f i r s t  woman S ig ism o n d  h ad  e v e r  s e e n ,  and  b o th  p r in c e  
and  p r in c e s s  w ere v i s i b l y  to u c h e d  upon b e h o ld in g  one a n o th e r .  C al­
d e r o n 's  p r in c e  r h e t o r i c a l l y  p r a i s e d  E s t r e l l a ' s  b e a u ty ,  b u t  t h e r e  was 
no  i n d i c a t i o n  o f  a  r e c i p r o c a l  a t t r a c t i o n  su ch  a s  t h a t  f e l t  by  B o is ­
r o b e r t  ' s  tw o c h a r a c t e r s :
I I  v i t  i e  ne  sg ay  quoy dans son  a i r  & dans so n  v i s a g e  q u i 
l u y  p l u t  i n f i n i m e n t ,  & f i t  q u e lq u e s  p a s  p o u r  a l l e r  au  d e u a n t 
d ' e l l e ,  au e c  vn t r a n s p o r t  q u i p a r u t  a s s e z  v i s i b l e ;  l a  P r i n -  
c e s s e  de son  c o s te  d e c o u u r i t  en  lu y  i e  n e  sg a y  q u e l  charm e 
q u i lu y  p l u t  d 'a b o r d ,  l e u r s  c o e u rs  s e  r e n c o n t r e r e n t  a u s s i  
b ie n  que l e u r s  y eu x  & l e u r  e m o tio n  f u t  r e c ip r o q u e .  
( B o i s r o b e r t ,  p p . k7 2-kJ 3(
S ig ism o n d  a p p e a re d  m ore e lo q u e n t  t h a n  a l l  t h e  n o v e ls  he h ad  r e a d ,  and  
th e  p l e a s u r e  o f  S o p h o n ie 's  p re s e n c e  r e s u l t e d  i n  h i s  w ish  t h a t  t h i s  
b e a u t i f u l  dream  w ould  l a s t  e t e r n a l l y .  Only a f t e r  h a v in g  w in e d , d in e d , 
and  e n jo y e d  th e  company o f  t h e  b e a u t i f u l  p r in c e s s  d id  C lo ta ld e  e n t e r  
an d  th e  p r i n c e 's  mood a l t e r .  B o is r o b e r t  j u s t i f i e s  h i s  p r o t a g o n i s t 's  
c h a s tis e m e n t  o f  C lo ta ld e  f o r  h a v in g  h id d e n  h i s  i d e n t i t y  from  him .
The p r in c e  re a s o n e d  t h a t  h ad  he b e e n  c o n f id e d  i n ,  h e  w ou ld  have  b o rn  
m ore e a s i l y  t h e  so rro w  o f  h i s  b i z a r r e  e d u c a t io n .  T h is  r a t i o n a l i t y  i s  
n o t  t o  be fo u n d  in  C a ld e ro n , a l th o u g h  b o th  p r o t a g o n i s t s  a n a lo g o u s ly  
a c c u s e d  t h e i r  fo rm e r a t t e n d a n t  o f  t r e a s o n .  Segism undo u n h e s i t a t i n g l y  
condem ned h i s  k e e p e r  t o  d e a th .  The more m o d e ra te  S ig ism o n d  i n i t i a l l y  
o rd e r e d  C lo ta ld e  p e rm a n e n tly  o u t  o f  h i s  s i g h t .  Only when p ro v o k e d  by  
C lo t a ld e 's  p r o t e s t a t i o n  o f  in n o c e n c e  d id  he t h r e a t e n  h i s  l i f e .  He 
w ou ld  h av e  s ta b b e d  C lo ta ld e  h ad  S o phon ie  n o t  s te p p e d  b e tw e en  th e  tw o . 
The a c t u a l  a t te m p t  on C lo t a ld e 's  l i f e  o c c u rs  l a t e r  i n  t h e  com edia 
an d  in v o lv e s  t h e  i n t e r v e n t i o n  o f  A s to l f o  an d  n o t  t h a t  o f  R o sa u ra  o r
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E s t r e l l a .  S op h o n ie  p la y s  a  much m ore a c t i v e  and  p r im o r d ia l  r o l e  i n  
S ig is m o n d 's  t r a n s f o r m a t io n  th a n  do h e r  S p a n ish  c o u n t e r p a r t s .  B o is ­
r o b e r t  l e n g th e n s  C lo t a id e 's  w a rn in g  t h a t  t h e  p r in c e  was o n ly  d re am in g :
S ig ism o n t lu y  c r i a  C lo t a ld e ,  p re n e z  g a rd e  a  v o u s ,  t o u t  ce 
q u i  vous p a r o i s t  i c y  d ' e f f e c t i f  & de v e r i t a b l e ,  n ' e s t  q u 'v n  
s o n g e , v ous r e s u e z  c e t t e  g ra n d e u r  im a g in a i re  q u i vous e b l o u i t , 
& dem ain quand vous s e r e z  e s u e i l l e  vous me dem anderez p a rd o n  
de v o s t r e  em portem en t & de v o s  e x t ra u a g a n c e s .  ( B o i s r o b e r t ,
P- UT9)
U n lik e  h i s  more a r r o g a n t  c o u n t e r p a r t ,  S ig ism o n d  re sp o n d e d  w ith  f r i g h t ,  
and  t u r n e d  t o  S ophon ie  f o r  c o n f ir m a t io n  o f  h i s  i d e n t i t y :
La d e s su s  l e  P r in c e  s * a r r e s t e ,  s 'e x a m in e  & s e  c o n s id e r e  p lu s  
que i a m a i s ,  & p re n d  l a  l i b e r t e  de dem ander ce  q u ' i l  e s t  § 
l a  P r i n c e s s e ,  ce  q u ' i l  n e  f a i t  t o u t e f o i s  q u 'e n  t r e m b l a n t ,  
t a n t  i l  a  p e u r  de n ' e s t r e  p a s  d ig n e  d ' e l l e .  ( B o i s r o b e r t ,
P . ^79)
The p r i n c e s s  c o n f irm e d  h i s  r o y a l  b i r t h ,  b u t  r e p ro a c h e d  h i s  a n g e r  a s  
unw o rth y  o f  h im . The S p a n is h  p r in c e  was s i m i l a r l y  re p rim a n d e d  by 
R o s a u ra , b u t  i n  much m ore e x p l i c i t  te rm s  and  a f t e r  t h e  p r in c e  h a d  m ur­
d e r e d  a  s e r v a n t  by h u r l i n g  him  o v e r t h e  b a lc o n y , an d  h a d  t h r e a t e n e d  
h e r  h o n o r.
S ig is m o n d 's  n e x t  v i s i t o r  was P r in c e  F e d e r ic .  The S p a n ish  p r in c e  
to o k  o f f e n s e  a t  t h e  f a c t  t h a t  A s t o l f o ,  e m p h a siz in g  h i s  n o b i l i t y ,  p u t  
h i s  h a t  on upon b e in g  in t r o d u c e d .  B o i s r o b e r t 's  p r in c e  had  tw o a d d i ­
t i o n a l  re a s o n s  t o  d i s l i k e  F e d e r ic :  F e d e r ic  was S o p h o n ie 's  enemy and  h i s  
e n t r a n c e  n e c e s s i t a t e d  t h e  p r i n c e s s 's  d e p a r tu r e .  S ig ism o n d  was th u s  
p re d is p o s e d  t o  d i s l i k e  h i s  c o u s in ,  an d  h i s  o f f e n s e  a t  t h e  f a c t  t h a t  
th e  duke c o v e re d  h i s  h e a d  i n  h i s  p r e s e n c e  was p ro m p ted  m ore by  c irc u m ­
s t a n c e s  th a n  by t h i s  i s o l a t e d  a c t io n .  In  h i s  s u b s e q u e n t d e f e n s e ,
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F e d e r ic  r e v e a l e d  th e  e x i s t e n c e  o f  S ig ism o n d ’s f a t h e r ,  a  f a c t  w h ich  in  
t h e  com ed ia was d i s c lo s e d  by  C lo ta ld o  i n  c o n ju n c tio n  w i th  t h e  r e v e l a ­
t i o n  o f  t h e  p r i n c e 's  i d e n t i t y .  S ig ism o n d  was i n f u r i a t e d  by  th e  r e a l i ­
z a t io n  t h a t  h i s  f a t h e r  h ad  a llo w e d  him  t o  b e  r e a r e d  i n  su ch  a  c r u e l  
and  o u tra g e o u s  m anner. He a c c u s e d  F e d e r ic  o f  h a v in g  a t te m p te d  t o  
u s u rp  h i s  cro w n , t h r e a t e n e d  t o  h av e  him  d e c a p i t a t e d ,  an d  f u r th e r  
t h r e a t e n e d  t o  th ro w  a  g en tlem a n  who q u e s t io n e d  h i s  b e h a v io r  o u t t h e  
window. At t h i s  p o i n t ,  t h e  k in g  e n t e r e d .  U n lik e  t h e  S p a n ish  p r o t a ­
g o n i s t  who r e a c t e d  w ith  e m o tio n a l d e ta ch m en t an d  d i s i n t e r e s t  upon 
m e e tin g  h i s  f a t h e r ,  S ig ism o n d  was to u c h e d  by  th e  k i n g 's  dem eanor.
He rem oved h i s  h a t  and  g r e e t e d  h i s  f a t h e r  w i th  h u m i l i t y :
i l  iu g e a  d 'a b o r d  que ce d e u o i t  e s t r e  l e  Roy son  p e r e  & p a r  
vn mouuement s e c r e t  que lu y  i n s p i r a  a  mesme tem ps l a  N a tu r e ,  
i l  lu y  t i r a  l e  ch ap eau  & l e  s a l u a  au e c  a s s e z  d 'h u m i l i t e .  
( B o i s r o b e r t ,  p . U85)
In  t h e  n o u v e l le  a s  in  t h e  co m e d ia , t h e  k i n g 's  f i r s t  w ords c o n c e rn e d  
th e  p r i n c e 's  b e h a v io r  s in c e  l e a r n i n g  o f  h i s  i d e n t i t y .  In  t h e  c o m e d ia , 
ho w e v er, Segism undo h ad  a l r e a d y  k i l l e d  a  m an, w h e rea s  t h e  F ren c h  p ro ­
t a g o n i s t  h a d  o n ly  t h r e a t e n e d .  The S p a n is h  p r in c e  a r r o g a n t ly  d e c la r e d  
h i s  i n d i f f e r e n c e  t o  h i s  f a t h e r ' s  a f f e c t i o n s .  He c r i t i c i z e d  him  f o r  
h a v in g  r e a r e d  him  a s  a  b e a s t , and  i n s o l e n t l y  d e c l a r e d  h i s  n a t u r a l  
r i g h t  t o  t h e  t h r o n e  i r r e s p e c t i v e  o f  any  d e b t owed th e  k in g :
P ues en  eso
Jq u e te n g o  que a g r a d e c e r te ?  
T ira n o  de mi a lb e d r i o ,  
s i  v i e j o  y  cad u co  e s t a s ,  
Jm u r ie n d o te ,  que me d as?  
iDasme mas de l o  que e s  m lo? 
Mi p a d r e  e r e s  y  mi r e y ;  
lu e g o  to d a  e s a  g ra n d e z a  
me da l a  n a t u r a l e z a
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p o r  d e re c h o  de s u  l e y .  (C a ld e ro n , p . 650)
S ig ism o n d  s i m i l a r l y  denounced  t h e  k in g  f o r  t h e  u p b r in g in g  he h a d  r e ­
c e iv e d ,  b u t  re sp o n d e d  w i th  g r e a t e r  r a t i o n a l i t y  and  te m p e ra n c e . B o is ­
r o b e r t ' s  p r o t a g o n i s t  re a s o n e d  t h a t  h i s  f a th e r  was r e s p o n s ib l e  f o r  h i s  
p r e s e n t  b e h a v io r ,  and  he d e c la r e d  h i s  i n t e n t i o n  t o  avenge h i s  u p b r in g ­
in g  i f  t h e  k in g  d id  n o t  p ro v id e  a c c e p ta b le  j u s t i f i c a t i o n .  W ithou t 
a w a i t in g  th e  k i n g 's  r e s p o n s e ,  he co n c lu d ed  t h a t  no j u s t i f i c a t i o n  c o u ld  
e x i s t  f o r  i n c a r c e r a t i n g  an  in n o c e n t  c h i l d ,  and t h a t  he h ad  b ee n  pu­
n is h e d  f o r  c r im e s  h i s  f a t h e r  h ad  com m itted . He t h r e a t e n e d  t h a t  w ere 
i t  t r u e  t h a t  he was now m a s te r  o f  t h i s  s t a t e ,  t h e  k in g  w ou ld  r e p e n t  
h i s  unna t u r a l  a c t io n :
Car i e  v ous d e c l a r e  que i e  c h e rch e  a  me v a n g e r s i  vous ne 
me f a i t e s  c o n n o i s t r e  p a r  des r a is o n s  b ie n  s o l id e s  que i ' e s t o i s  
d ig n e  de mes c h a in e s ,  m ais  comment vn P r in c e  in n o c e n t  p e u t - i l  
m e r i t e r  des s u p p l ic e s  d es  l e  b e r c e a u , & comment me p e u t-o n  
p e r s u a d e r ,  s ' i l  e s t  v ra y  que ce s o i t  vous s e u l  q u i ayez 
o f f e n s e  l e  C ie l ,  que i e  d o iu e  e s t r e  puny p o u r v o s  c r im e s?  . . 
Car s i  p a r  q u e lq u e  s e c r e t t e  p ro u id e n c e  ou p a r  q u e lq u e  r e ­
s o l u t i o n  que i e  n e  p u is  c o n c e u o ir ,  i e  s u i s  e f f e c t iu e m e n t  
M a is t r e  de c e t  E s t a t ,  a s s e u re z  vous que dans p e u  v ous vous 
r e p e n t i r e z  de m 'a u o i r  ex p o se  il t a n t  de m e s p r is  en p e r e  de­
n a t u r e ,  & de m 'a u o i r  condamne a. vne c a p t i u i t e  s i  c r u e l l e .  
( B o i s r o b e r t ,  p p . 1*87-^88)
C a ld e r o n 's  k in g  re sp o n d e d  t o  h i s  s o n 's  h au g h ty  a c c u s a t io n  w ith  t h e  
w a rn in g  t h a t  h e  b e  h u m b le , f o r  he  was p e rh a p s  o n ly  d re am in g :
m ira  b ie n  l o  que t e  a d v i e r t o ,  
que s e a s  h u m ild e  y  b la n d o , 
p o rq u e  q u iz a  e s t a s  so n a n d o ,
aunque v e s  que e s t i s  d e s p i e r t o .  (C a ld e ro n , p .  651)
Upon B a s i l io * s  d e p a r t u r e ,  Segism undo c o n s id e r e d  h i s  f a t h e r ' s  w ords an d  
c o n c lu d e d  t h a t  he  was n o t  d re am in g  and  t h a t  he knew who an d  w hat h e  w a s :
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"No sueno  . . . s e  q u ie n  so y  . . . y  s e  que soy  un com puesto  de hom bre 
y  f i e r a . " (C a ld e ro n , p .  651) B o i s r o b e r t 's  k in g  i s s u e d  n o t  a  w a rn in g  
b u t  an -u n e q u iv o c al c o n te n t io n  t b a t  S ig ism o n d * s p r e s e n t  g ra n d e u r  was 
o n ly  a  dream , and  th e  a u th o r  d e l e t e s  Segism undo*s m e d i ta t io n  on th e  
r e a l i t y  o f  h i s  a w a re n e ss :
Vous re s u e z  P r i n c e ,  l u y  d i t  l e  Roy, c e t t e  a u t h o r i t e  d o n t 
vo u s v ous f l a t t e z ,  & c e t t e  g ra n d e u r  que vous vous f i g u r e z  
n ' e s t  q u 1im a g in a i r e , vous t r o u u e r e z  dem ain a  v o s t r e  r e s u e i l  
que vous a u re z  f a i t  vn b e a u  s o n g e , & vo u s re u e r e z  s a n s  d o u te  
e n c o re  dedans v o s  p re m ie r s  l i e n s .  ( B o i s r o b e r t ,  p .  U8 8 )
B a s i le  r e g r e t t e d  h i s  d e c i s io n  t o  r e l e a s e  h i s  s o n , and  i t  was d e c id e d  
t h a t  S ig ism o n d  w ould  be r e tu r n e d  t o  h i s  p r i s o n  w i th  t h e  a i d  o f  t h e  
same s l e e p in g  p o t io n  p r e v io u s ly  u s e d  i n  b r in g in g  him  t o  t h e  p a l a c e .
The S p a n is h  t e x t  c o n ta in s  a  s e c o n d a ry  p l o t  w h ic h , in  k e e p in g  w ith  
c l a s s i c a l  d o c t r i n e ,  i s  n o t  r e p ro d u c e d  i n  t h e  n o u v e l l e . B o is r o b e r t  
s i m p l i f i e s  t h e  a c t io n  by  com bin ing  t h e  r o l e s  o f  R o sa u ra  and  E s t r e l l a ,  
th e r e b y  e l im in a t in g  th e  co m e d ia*s q u a d ra n g le  o f  t h e  tw o women, A s t o l f o ,  
an d  Segism undo. B o i s r o b e r t 's  s i m p l i f i e d  v e r s io n  c o n c e n t r a te s  on th e  
lo v e  b etw een  th e  p r in c e  and  S o p h o n ie . He f u r t h e r  o m its  an a t te m p t  on 
C lo t a ld o 's  l i f e ,  an d  a  d u e l  w i th  A s t o l f o ,  fo l lo w e d  by  a  s e c o n d  e n c o u n te r  
w i th  t h e  k in g  r e s u l t i n g  in  h i s  d e c i s io n  t o  r e im p r is o n  th e  p r i n c e .  The 
F ren c h  t e x t  fo c u s e s  i n s t e a d  on S ig is m o n d 's  e p ic u r e a n  p l e a s u r e s  an d  
h i s  o v e r in d u lg e n c e  in  w ine w h ich  i n  i t s e l f  w ould  hav e  b ro u g h t on a  
n a r c o t i c  s tu p o r :
Comme dans l e  d e r n ie r  r e p a s  q u ’i l  f i t  d an s  c e t  a p p a rte m e n t 
s i  s u p e rb e  on lu y  a u o i t  s e r v i  d es  v in s  de l i q u e u r  l e s  p lu s  
e x q u is  q u i s e  t r o u u a s s e n t  dans c e s  c o n t r e e s ,  & que p re s q u e  
p a r  t o u t  on y  a u o i t  m e s le  de c e t t e  p o u d re ,  i l  en  b u t  au ec  
t e l  ex c ez  que l a  s e u l e  v e r tu  du  v in  e u s t  p u  f a i r e  ce  qu  l 'o n  
c h e r c h o i t  a  f a i r e  p a r  c e t t e  p o u d re . ( B o i s r o b e r t ,  p p . U9O-U9 1 )
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The p r in c e  th u s  awoke in  p r i s o n ,  an d  a s  in  t h e  o r i g i n a l  t e x t ,  h i s  
f a th e r  s e c r e t l y  l i s t e n e d  t o  t h e  t h r e a t s  o f  v en g e an c e  he c r i e d  o u t w h ile  
d re am in g . Upon a w ak en in g , C lo ta ld e  s i m i l a r l y  q u e s t io n e d  him  ab o u t 
h i s  dream  and f o r c e f u l l y  d e n ie d  i t s  r e a l i t y .  The c o n c e p t o f  t h e  dream  
i s  exp an d ed  in  t h e  n o u v e l l e , and  th e  p h i lo s o p h ic a l  e l a b o r a t i o n  p r e ­
s e n te d  in  t h e  s u b s e q u e n t c o n v e r s a t io n  b etw een  C lo ta ld e  and  S ig ism ond  
i s  l a r g e l y  w ith o u t  p re c e d e n c e  in  t h e  com ed ia . S ig ism o n d  s i m i l a r l y  
r e la y e d  th e  d e t a i l s  o f  w hat he  h a d  dream ed t o  C lo ta ld e  and  s p e c u la te d  
t h a t  t h i s  dream  h ad  p ro b a b ly  b een  i n s p i r e d  by  t h e i r  d i s c u s s io n  o f  
f o r e ig n  custom s t h e  p r e v io u s  d ay . He commented on v a r io u s  l i t e r a r y  
i n t e r p r e t a t i o n s  o f  d re a m s, and  t h e o r i z e d  t h a t  h i s  a t r o c io u s  b e h a v io r  
stemmed from  h i s  b e l i e f  t h a t  a s  k in g ,  a l l  was p e r m i t t e d .  S ig ism ond  
was c o u n s e le d  by  C lo ta ld e  i n  more e x p l i c i t  f a s h io n  th a n  was h i s  S p a n ish  
c o u n te r p a r t  who was s im p ly  w arned  t o  do good even  i n  d ream s. " S e g is -  
mundo: que aun en  s u e n o s ,  /  no  se  p i e r d e  e l  h a c e r  b i e n . "  (C a ld e ro n , 
p . 668) C lo t a ld e 's  r e m o n s tra n c e  in c lu d e d  th e  a d d i t i o n a l  c o n te n t io n  
t h a t  c r u e l  dream s d id  n o t  s u i t  t h e  w e ll - b o r n  "h o n n e te  homme," an d  a  
r e f l e c t i o n  on th e  v a n i t y  o f  l i f e  and  th e  v i n d i c a t i o n  a f t e r  d e a th  o f  
b o th  a c t io n s  an d  e v i l  d re am s:
A p p re n e z , S ig i s m o n t , que t o u s  no s p r o j e t s  n e  s o n t que c h im e re , 
que f o i b l e s s e  &que v a n i t e ,  que p o u r  1 ’o r d i n a i r e  1 'homme se  
tro m p e  & s e  m esco n te  en  v e i l l a n t  a u s s i  b ie n  q u ' i l  f a i t  en 
d o rm a n t, & que s a  v i e  n ' e s t  q u 'v n  so n g e . A pprenez e n c o re  
q u 'a p r e s  n o s t r e  m ort q u i s e r a  l e  tem ps a u q u e l nous nous 
r e s u e i l l e r o n s  v e r i t a b le m e n t  de ce  p ro f o n d  so m m e il, nous 
re n d ro n s  c o n te  de t o u t e s  n o s  a c t i o n s ,  & que l 'o n  ex a m in e ra  
i u s q u e s  a  n o s  m au u a is  s o n g e s . ( B o i s r o b e r t ,  p .  501)
S ig ism o n d  was to u c h e d  by  C lo t a ld e 's  c o u n s e l ,  and  p ro m ise d  t o  m o d era te  
h i s  co n d u c t i n  t h e  f u t u r e ,  t o  commit no  e v i l  a c t i o n  e i t h e r  awake o r
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a s l e e p ,  an d  t o  c o n s id e r  h i s  l i f e  a s  i f  i t  w ere o n ly  a  dream .
B o is r o b e r t  t h u s  i n c r e a s e s  t h e  im p o rta n c e  o f  t h e  r o l e  p la y e d  by 
C lo ta ld e  i n  t h e  t u t e l a g e  o f  t h e  p r i n c e ,  and  a llo w s  t h e  k in g  t o  l i s t e n  
t o  t h e  above c o n v e r s a t io n  i n  i t s  e n t i r e t y .  In  t h e  co m e d ia , B a s i l i o  
d e p a r t s  i n  d e s p a i r  upon h e a r in g  th e  t h r e a t s  h i s  son  u t t e r s  w h ile  s t i l l  
s l e e p in g ,  an d  n e v e r  r e c o n s id e r e d  v o l u n t a r i l y  r e l e a s i n g  h im . B o is ­
r o b e r t ' s  k in g  was e x tre m e ly  p le a s e d  by  t h e  p r i n c e 's  e n l ig h te n m e n t ,  and  
r e s o lv e d  t o  asse m b le  h i s  n o b le s  i n  t h r e e  days i n  o r d e r  t o  name him  
s u c c e s s o r .  The p r in c e  m eanw hile  r e t a i n e d  su ch  a  v i v i d  im p re s s io n  o f  
th e  d i f f e r e n t  p e r s o n s  h e  h ad  m e t , and  i n  p a r t i c u l a r  o f  S o p h o n ie , and 
o f  t h e  d i f f e r e n t  m ea ls  he  had  e a te n  and  w in es  he h ad  d ru n k , t h a t  he 
c o n c lu d e d  t h a t  i t  m ig h t n o t  h av e  b ee n  a  d ream . C lo ta ld e  w ou ld  t e l l  
him  o n ly  t h a t  h i s  c a p t i v i t y  w ou ld  soon en d  and  h i s  q u e s t io n s  be  an ­
sw e re d , a l l  d e t a i l s  w i th o u t  p re c e d e n c e  i n  t h e  co m e d ia .
S ig ism o n d  c o n t in u e d  t o  c o n te m p la te  t h e  r e a l i t y  o f  h i s  dream  and 
c o n c lu d e d  t h a t  one h ad  p o s s ib ly  w a n te d  t o  t e s t  him  an d  t h a t  h ad  he 
e x h ib i t e d  m ore m o d e ra tio n  an d  c o n t r o l ,  he w ould  h av e  p e rh a p s  b ee n  a l ­
low ed t o  e n jo y  th e s e  b e a u t i f u l  r e v e r i e s :
i l  p e n s a  q u ' i l  p o u u o i t  b i e n  e s t r e  q u 'o n  1 ' a u o i t  v o u lu  e s -  
p r o u u e r ,  & que s ' i l  e u s t  te sm o ig n e  p lu s  de m o d e ra tio n  & 
de r e t e n u e ,  i l  i o i i o i r o i t  p e u t - e s t r e  s o l id e m e n t  de s e s  b e l l e s  
r e s u e r i e s  & s e r o i t  M onarque en  e f f e t .  ( B o i s r o b e r t ,  p .  507)
He d e te rm in e d  t o  subdue h i s  a r ro g a n c e  an d  c o r r e c t  h i s  b a d  h a b i t s .  He 
re a s o n e d , a s  a  r e s u l t  o f  C lo t a ld e 's  t u t e l a g e ,  t h a t  m a n 's  l i f e  was a  
dream  t o  be  aw akened o n ly  by d e a t h :
Q u 'i l  v o i t  b i e n  p a r  1 ' e x p e r ie n c e  q u ' i l  en  a  f a i t e ,  que l a  v i e  
de 1 ' homme n ' e s t  q u 'v n  so n g e , & que to u s  l e s  v i u a n t s  de q u e l ­
que c o n d i t io n  q u ' i l s  p u i s s e n t  e s t r e  en  ce  m onde, n e  f o n t  a u t r e
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c h o se  q u 'y  r e s u e r  iu s q u e s  a  ce  que l a  m ort l e s  r e s u e i l l e .  
( B o i s r o b e r t ,  p .  508)
The r a t i o c i n a t i o n  o f  B o i s r o b e r t 's  p r o t a g o n i s t  i s  co m p arab le  i n  c o n te n t  
i f  n o t  i n  p o e t i c  g e n iu s  t o  t h e  famous s o l i l o q u y  in  t h e  S p a n is h  co m e d ia . 
Segism undo r e a s o n e d  t h a t  l i f e  was a  dream  aw akened o n ly  by  d e a th :
"que e l  v i v i r  s o lo  e s  s o n a r  /  . . . que ha  de d i s p e r t a r  /  en  e l  suefio de 
l a  m u e r t e . "  (C a ld e ro n , p . 6 6 8 ) The t h e s i s  o f  t h e  p la y  can  be  fo u n d  
i n  t h e  c o n c lu d in g  v e r s e s  o f  t h i s  s o l i l o q u y :
SQue e s  l a  v id a ?  Un f r e n e s l .
SQue e s  l a  v id a ?  Una i l u s i o n ,
u n a  so m b ra , u n a  f i c c i S n ,
v  e l  m a^or b ie n  e s  neQ ueno:
q u e  t o d a  l a  v id a  e s  su e n o ,
y  l o s  su en o s  su en o s  so n . (C a ld e ro n , p . 6 6 8 )
B o is r o b e r t  r e p ro d u c e s  i n  p ro s e  form  th e  m a jo r  p o r t i o n  o f  S eg ism u n d o 's  
s o l i l o q u y  w h ic h  he e n r ic h e s  w i th  s u p p le m e n ta l  r a t i o n a l i z a t i o n :
E n f in ,  i l  c o n c lu d  que l a  v i e  n ' e s t  q u 'v n e  i l l u s i o n ,  q u 'v n e  
c h im e re  & q u ’vne ombre q u i p a s s e  v i t e ,  que l e  p lu s  g ra n d  
b i e n  q u 'o n  y  g o u s te  n ' e s t  que du  v e n t ,  & que comme l e s  so n g es 
s o n t  tro m p e u rs  & p l e i n s  de m en so n g e, i l  a  p i t i e  de ceux  q u i 
s ' y  f i e n t ,  & q u i fo n d e n t l e u r s  e s p e ra n c e s  s u r  c e s  v a n i t e z .  
( B o i s r o b e r t ,  p . 510)
F o llo w in g  t h e  p r i n c e 's  r e tu r n  t o  p r i s o n ,  t h e r e  s u d d e n ly  a r o s e  t h r e e  
p a r t i e s  w i t h i n  t h e  k ingdom . The f i r s t  c o n s i s t e d  o f  a  c a b a l  o rg a n iz e d  
by  F e d e r ic  an d  th e  se c o n d  was c o m p rise d  o f  S o p h o n ie 's  s u p p o r t e r s .  
C e r ta in  m embers o f  t h e s e  f i r s t  tw o p a r t i e s  p ro p o s e d  t h e  m a rr ia g e  o f  
F e d e r ic  a n d  S op h o n ie  t o  r e s o lv e  t h e i r  d i f f e r e n c e s .  The t h i r d  and 
s t r o n g e s t  p a r t y  was com posed o f  t h o s e  s u p p o r t in g  t h e  p r in c e  as  l e g i ­
t im a te  h e i r .  The k in g  was i n e x p l i c a b ly  i n t im i d a t e d  by  th e  m enaces o f  
F e d e r i c 's  s u p p o r t e r s  an d  y i e l d e d  t o  t h e i r  p o w er. F e d e r ic  h a d  t h r e e
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r e q u e s t s : f i r s t ,  t h a t  he h e  re c o g n iz e d  as  s u c c e s s o r  fo l lo w in g  th e  
k i n g 's  d e a th ;  s e c o n d , t h a t  S ophonie h e  g iv e n  t o  him  i n  m a r r ia g e ;  and 
t h i r d ,  t h a t  S ig ism o n d  h e  t r a n s p o r te d  o u t s id e  t h e  kingdom  o r  a t  l e a s t  
t o  a  n e u t r a l  c o u n try .
The s o u rc e  o f  t h i s  p a s s a g e  i s  fo u n d  i n  t h e  co m e d ia , b u t  t h e  s u p p le ­
m e n ta l  d e t a i l s  a r e  i n n o v a t iv e .  The S p a n ish  t e x t  s i m i l a r l y  c o n ta in s  
a  c a b a l  l e d  by  A s to l f o  an d  th e  k in g ,  an d  a  s e c o n d  p a r ty  w hich  r e le a s e d  
t h e  p r i n c e  from  p r i s o n ,  p r o c l a i mi n g him  th e  r i g h t f u l  h e i r .  In  b o th  
t e x t s  t h e  r o l e  o f  a  woman i s  fu n d a m e n ta l i n  d e te rm in in g  th e  outcom e. 
C a ld e r o n 's  p r o t a g o n i s t  re c o g n iz e d  h i s  r e s p o n s i b i l i t y  a s  p r in c e  t o  r e ­
s t o r e  R o s a u r a 's  h o n o r ,  and  th e  f u l f i l l m e n t  o f  t h i s  d e c i s io n  c o n s t i t u te d  
h i s  tr iu m p h  o v e r  t h e  s e l f :
P ues que y a  v e n e e r  a g u a rd a  
mi v a l o r  g ra n d e s  v i c t o r i a s ,  
hoy h a  de s e r  l a  mas a l t a  
vencerm e a  m i. — A s to l fo  de 
l a  mano lu e g o  a  R o sa u ra , 
pu es  s a b e  que de s u  h o n o r
e s  d e u d a , y  yo  he de c o b r a r l a .  (C a ld e ro n , p . 6 96 )
B o i s r o b e r t 's  h e r o in e  r e p r e s e n te d  an  ev en  s t r o n g e r  i n f lu e n c e .  She n o t 
o n ly  c a t e g o r i c a l l y  r e f u s e d  F e d e r i c 's  h an d  i n  m a r r ia g e ,  b u t  a l s o  r e s o ­
l u t e l y  d e c l a r e d  h e r  s u p p o r t  o f  S ig ism o n d  an d  h e r  i n t e n t i o n  t o  d ie  f o r  
h i s  c a u s e .  The r e s u l t  o f  h e r  a c t io n  was t h e  e l e c t i o n  o f  S ig ism ond 
a s  k in g  b y  th e  com bined f o r c e s  o f  t h e  tw o p a r t i e s .
The m o t iv a t io n  f o r  t h e  p r i n c e 's  e l e c t i o n  i s  an a lo g o u s  t o ,  b u t  
more r a t i o n a l l y  e x p la in e d  t h a n ,  t h a t  i n  t h e  co m e d ia . In  b o th  t e x t s ,  
t h e  m a sse s  r e f u s e d  t o  a c c e p t  t h e  s o v e r e ig n ty  o f  a  f o r e ig n  p r i n c e ,  once 
aw are o f  t h e  e x i s t e n c e  o f  a  n a t u r a l  k in g . The n o u v e l l e , how ever, em­
p h a s iz e s  t h e  k i n g 's  u n w o r th in e s s  t o  r u l e  b a s e d  upon t h e  h o r r ib l e  i n ­
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j u s t i c e  h i s  i d l e  im a g in a t io n  h ad  com m itted  a g a in s t  h i s  own b lo o d :
q u ' i l s  s c u f f r i r o i e n t  m eins e n c o re  que ce P r in c e  f o r t  b ie n  
n e  a  ce  q u 'e n  p u b l io ie n t  ceux  q u i l 'a u o i e n t  v e u , f u s t  r e -  
le g u e  d an s vne p r i s o n  p e r p e t u e l l e  s a n s  a u o i r  commis aucun 
c r im e , p e n d a n t que des f y r a n s  r e g n e r o i e n t ,  que p u is q u e  l e  
Eoy s u r  d es  im a g in a t io n s  c h im e r iq u e s  a u o i t  e s t e  c a p a b le  de 
f a i r e  vne s i  h o r r ib l e  i n i u s t i c e  a  son  p ro p r e  s a n g , i l  e s t o i t  
in d ig n e  d 1e s t r e  l e u r  Roy. ( B o i s r o b e r t ,  p .  519)
S ig ism o n d  was th u s  r e le a s e d  from  p r i s o n ,  and  t h e  r a t i o n a l e  o f  h i s  
o r i g i n a l  i n c a r c e r a t i o n  f u l l y  e x p la in e d .  B o i s r o b e r t 's  t e x t  e x p l i c i t l y  
condemns th e  i n j u s t i c e  o f  t h e  k i n g 's  a c t io n s  a s  i l l u s t r a t e d  by  th e  
above p a s s a g e ,  and  th e  n o u v e l le  d e r id e s  t h e  c o m e d ia ' s  s u p e r n a tu r a l  
p r e o c c u p a t io n  w ith  a  cosm ic b a t t l e .  The com ed ia  c o n ta in s  no  d i r e c t  
co n d e m n atio n  o f  t h e  k in g  f o r  h a v in g  b e l i e v e d  i n  an a s t r o l o g i c a l  p r e ­
d i c t i o n .  The S p a n is h  t e x t  em p h a siz es  i n s t e a d  th e  o p p o s i t io n  t o  a  
f o r e ig n  s u c c e s s o r :
t u  p a d r e ,  e l  g ra n  re y  B a s i l i o ,
te m e ro so  que lo s  c i e lo s
cum plan un h a d o , que d ic e
que h a  de v e r s e  a  t u s  p i e s  p u e s t o ,
v e n c id o  de t i ,  p re te n d e
q u i t a r t e  a c c io n  y  d e re c h o
y  d a r s e l e  a  A s to l f o ,  duque
de M oscov ia . P a ra  e s to
j u n to  s u  c o r t e ,  y  e l  v u lg o ,
p e n e tra n d o  y  sa b ie n d o
que t i e n e  r e y  n a t u r a l
no q u ie r e  que un e x t r a n j e r o
v e n g a  a  m a n d a rle . (C a ld e ro n , p .  6 j 2 )
When a t  t h e  en d  o f  t h e  t e x t  t h e  p r in c e  c h a s t i s e s  t h e  b r u t a l  i n c a r c e ­
r a t i o n  he h ad  s u f f e r e d  a t  h i s  f a t h e r ' s  h a n d s ,  t h e  co n d e m n atio n  i s  a g a in  
n o t  o f  t h e  b e l i e f  i n  an  a s t r o l o g i c a l  w a rn in g , b u t  o f  t h e  v e n g e fu l  and  
th u s  d e s t r u c t iv e  m anner i n  w h ich  th e  k in g  h a d  ch o se n  t o  d e a l  w i th  t h i s  
p r e d i c t i o n .
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The p r o t a g o n i s t s  i n  b o th  t e x t s  i n i t i a l l y  r e f u s e  t h e  r e a l i t y  o f  
t h e i r  s e c o n d  r e l e a s e  from  p r i s o n ,  b u t  B o is r o b e r t  m o d if ie s  b o th  to n e  
an d  p h i lo s o p h i c a l  t h e s i s .  The S p a n ish  p r in c e  f i r m ly  d e n ie d  any w ish  
f o r  f a l s e  g ra n d e u r  an d  o s t e n t a t i o u s  i l l u s i o n s  a s  he knew t h a t  l i f e  
was a  dream :
Ya os c o n o z c o , y a  os co nozco .
Y s e  que os p a s a  l o  mesmo 
con c u a lq u ie r a  que s e  duerm e: 
p a r a  ml no  hay  f i n g im ie n to s ; 
q u e , dese n g an ad o  y a ,
s e  b ie n  que l a  v id a  e s  su e n o . (C a ld e ro n , p .  673)
B o i s r o b e r t 's  p r o t a g o n i s t  a n a lo g o u s ly  s t a t e d  t h a t  he  knew m an 's  l i f e  
was o n l y  a  d ream , an d  t h a t  he re n o u n c e d  im a g in a ry  g ra n d e u r ,  b u t  th e  
a b b o t ad d s  a  to u c h  o f  s a r d o n ic  humor t o  t h i s  p a s s a g e . S ig ism ond  f u r ­
t h e r  r e q u e s t e d  t h a t  one c e a s e  t r o u b l i n g  h i s  s l e e p ,  t h a t  h e  d id  n o t  
w ant t o  b e  ab u se d  a  sec o n d  t im e ,  and t h a t ,  in  b r i e f ,  he no  lo n g e r  
w ish e d  t o  b e l i e v e  i n  d re am s:
que l 1on c e s s a s t  done de l e  t r o u b l e r  en  son  r e p o s ,  q u ' i l  
ne  v o u l o i t  p a s  e s t r e  d e sa b u se  p o u r  l a  sec o n d e  f o i s ,  & 
q u 'e n  vn mot i l  ne  v o u l o i t  p lu s  c r o i r e  aux  so n g e s .
( B o i s r o b e r t ,  p . 525)
The re s p o n s e  t o  S ig is m o n d 's  o b s t in a n c y  was e q u a l ly  u n h e r o ic .  He 
was in fo rm e d  t h a t  one d id  n o t  have t h e  l e i s u r e  t o  f u r t h e r  e x p l a in ,  
a s  i t  was t im e  t o  a c t ,  n o t  t o  r e a s o n . The p r in c e  c o n t in u e d  t o  b e l i e v e  
t h a t  a p p e a ra n c e s  w ere d e c e iv in g  and  he  w ou ld  s e e  o n ly  c h a in s  upon 
aw ak en in g . H aving b ee n  in s t r u m e n ta l  i n  o b t a in in g  S ig is m o n d 's  r e l e a s e  
from  p r i s o n ,  S ophon ie  now a p p e a re d  t o  o f f e r  him  n o t  o n ly  t h e  crown b u t  
p o s s e s s io n  o f  h e r  h e a r t  a s  w e ll .  The p r in c e  was e a g e r  t o  a c c e p t ,  b u t  
f e a r e d  th e  e v a n e sc e n c e  o f  t h i s  b e a u t i f u l  d ream . P r e s s u r e d  t o  a c t io n  by
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b o th  h i s  s o l d i e r s  and  th e  p r i n c e s s , he d e te rm in e d  t o  a c t  a s  th o u g h  
t h i s  f e ig n e d  g ra n d e u r  were r e a l .  K is m arch  upon th e  k in g  h ad  b a r e ly  
begun when C lo ta ld e  a p p e a re d  and  f e a r f u l l y  th re w  h im s e l f  a t  h i s  f e e t .
The p r i n c e  r e a s s u r e d  h im , s t a t i n g  h i s  i n t e n t i o n  t o  fo l lo w  C lo t a ld e 's  
p r e v io u s  c o u n s e l  t o  a c t  w i th  te m p e ra n c e  e v e n  i n  dream . Upon l e a r n in g  
o f  C lo t a ld e 's  f i d e l i t y  t o  t h e  k in g ,  S ig ism o n d  was m o m e n ta rily  o u tra g e d  
b u t  q u ic k ly  r e g a in e d  h i s  com posure an d  p r a i s e d  h i s  fo rm e r a t t e n d a n t 's  
f a i t h f u l n e s s .  The k in g  m eanw hile r e g r e t t e d  h i s  f o o l i s h  a d h e ren c e  t o  
an  a s t r o l o g i c a l  v i s i o n ,  and  b lam ed  h im s e l f  f o r  t h e  p r e s e n t  d i s o r d e r .  
C lo ta ld e  r e tu r n e d  w ith  t h e  p r i n c e 's  m essage  t o  r e s p e c t  n e i t h e r  t h e  
k i n g 's  d ig n i ty  n o r  b lo o d ;. a s  t h e  k in g  h a d  r e s p e c t e d  n e i t h e r  in  h i s  
own so n . G r e a t ly  o u tn u m b ere d , t h e  k in g  r e t i r e d  t o  t h e  to w e r ,  [ s i c ]  
an d  F e d e r ic  was k i l l e d  in  b a t t l e ,  a  d e t a i l  n o t  fo u n d  in  t h e  co m ed ia . 
S ig ism o n d  was s u r p r i s e d  t o  d i s c o v e r  t h e  p r i n c e s s  , who d e c la r e d  h e r  
a s p i r a t i o n  t o  h i s  h e a r t  and  n o t  h i s  cro w n , f i g h t i n g  by  h i s  s id e .  
A cknow ledging  h i s  d e f e a t ,  t h e  k in g  th re w  h im se lf ' a t  h i s  s o n 's  f e e t .
The p r i n c e  was to u c h e d  by h i s  f a t h e r ' s  m i s e r y ,  g e n t ly  l i f t e d  t h e  k in g ,  
a n d  c r y in g  w ith  te n d e r n e s s  h im s e l f  f e l l  t o  h i s  f a t h e r ' s  f e e t :
Le P r in c e  to u c h e  de co m p a ssio n  de l a  m ise re  d 'v n  s i  g ra n d  
Roy q u i e s t o i t  l 'a u t h e u r  de s a  v i e ,  l e  r e le u e  am oureusem en t, 
p le u r e  de t e n d r e s s e  en  l e  r e l e u a n t ,  & se  l a i s s e  to m b er lu y  
mesme a  s e s  p ie d s  p o u r l u y  m arq u e r que t o u t  v i c t o r i e u x  q u ' i l  
e s t o i t ,  i l  s e n t o i t  q u ' i l  e s t o i t  c o u p a b le  d 'a u o i r  b l e s s e  l a  
n a tu r e  en  t i r a n t  l 'e s p e e  c o n t r e  c e lu y  s a n s  l e q u e l  i l  n e  s e -  
r o i t  r i e n .  ( B o i s r o b e r t ,  p .  5^5 )
T h is  s c e n e  i s  m ark e d ly  d i f f e r e n t  i n  to n e  an d  c o n te n t  from  t h a t  fo u n d  in  
t h e  o r i g i n a l .  The c o n v e rs io n  o f  C a ld e r o n 's  p r o t a g o n i s t  i s  n o t  t h a t  
o f  an  e m o tio n a l rom anesque h e r o ,  b u t  o f  a  l u c i d  and  r a t i o n a l  p r in c e .  
Segism undo c r i t i c i z e d  h i s  f a t h e r ' s  a c t io n s  an d  d en ounced  him  a s  s o l e l y
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r e s p o n s ib l e  f o r  h i s  s o n 's  b e a s t l y  t r a n s f o r m a t io n :
Mi p a d r e ,  que e s t a  p r e s e n t e  * 
p o r  e x c u s a r s e  a  l a  s a n a  
de mi c o n d ic io n ,  me h iz o
un b r u t o ,  u n a  f i e r a  hum ana; (C a ld e ro n , p .  69*0
The t r a n s f i g u r a t i o n  o f  t h e  p r in c e  from  b r u t i s h  an im a lism  t o  l u c i d  
r a t i o n a l i s m  c o n s i s t e d  p r e c i s e l y  i n  h i s  a w a re n e ss  t h a t  m a n 's  d e s t in y  
i s  c o n q u e re d  n o t  by  i n j u s t i c e  and  v e n g e a n c e , b u t  by  wisdom and tem pe­
ra n c e :
l a  f o r tu n a  no s e  v en c e  
con i n j u s t i c i a  y  v e n g a n z e , 
p o rq u e  a n te s  s e  x n c x ta  mas j 
y  a s i ,  q u ie n  v e n e e r  a g u a rd a  
a  s u  f o r tu n a ,  h a  de s e r
con c o r d u ra  y  con te m p la n z a .  ( C a ld e ro n , p .  695)
The p r i n c e 's  s u b s e q u e n t d e c i s io n  t o  f o r g iv e  h i s  f a t h e r  was b a s e d  n o t 
upon c o m p a ssio n  f o r  t h e  s t a t e  o f  m ise ry  t o  w h ich  t h e  k in g  h a d  been  
re d u c e d ,  b u t  upon a  l u c i d  c a l c u l a t i o n .  H is d e c re e  t h a t  A s to l f o  m ust 
m arry  R o sa u ra  and  t h a t  he  w o u ld  m arry  E s t r e l l a ,  was a n a lo g o u s ly  b a s e d  
on r a t i o n a l i t y .  The S p a n ish  p r o t a g o n i s t  d e n ie d  e m o tio n a lis m  f o r  t h e  
e x p r e s s  p u rp o se  o f  r e s t o r i n g  h o n o r an d  s u b s e q u e n tly  r e n d e r in g  th e  
r e s t o r a t i o n  o f  o r d e r  i n  t h e  k ingdom .
B o i s r o b e r t 's  t e x t  e x h i b i t s  m in im a l i n t e r e s t  i n  t h e  r e s t o r a t i o n  o f  
h o n o r o r  o r d e r  and  e m p h a siz e s  i n s t e a d  t h e  rom anesque n a tu r e  o f  t h e  
p r i n c e 's  b i z a r r e  im p riso n m e n t and e v e n tu a l  r i s e  t o  pow er. I n s t e a d  o f  
t h e  c r i t i c i s m  o f  t h e  k in g  fo u n d  i n  t h e  c o m e d ia , S ig ism o n d  p r a i s e d  h i s  
f a t h e r  f o r  t h e  e x c e l l e n t  i n s t r u c t i o n  he h ad  r e c e iv e d  w h i le  i n  p r i s o n  
an d  c r e d i t e d  him  w i th  h a v in g  u l t i m a t e l y  t a u g h t  him  t o  co n q u e r h i s  p a s ­
s io n s  :
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& p a r  vne d o c te  & t r e s - e l o q u e n t e  H a ran g u e , i l  f a i t  v o i r  
que q u e lq u e  t r a i t t e m e n t  q u ' i l  a i t  r e c e u  de son  p e r e  dans 
l a  p r i s o n ,  i l  n e  l a  [ s i c ]  p a s  abandonne comme on se  l ' e s t  
im a g in e  x*sussemeriti5 p u i s  qu  i l  l f a  fa x o  sx  u ie n  in s ’b r u i i e ?
& que p a r  l a  c o n n o is s a n c e  q u ' i l  lu y  a  donnee de l a  P h ilo s o ­
p h i c ,  i l  lu y  a  s i  h ie n  e n s e ig n e  a  v a in c r e  s e s  p a s s io n s ,  & 
a  s e  m o d ere r dans l a  p r o s p e r i t e  de s a  f o r tu n e .  ( B o i s r o b e r t ,  
P . 5U6)
The p r in c e  i n d i c a t e d  t h a t  h i s  own exam ple o f  g e n e r o s i t y  an d  p i e t y  
h a d  p ro v e n  m ore e f f i c a c i o u s  t h a n  th e  d e c e p t iv e  s c ie n c e  ch o se n  by th e  
k in g .  He s t a t e d  h i s  i n t e n t i o n  t o  r e ig n  o n ly  a f t e r  h i s  f a t h e r ' s  d e a th .  
The ag e d  k in g ,  h o w e v er, e x p r e s s e d  h i s  f i r m  d e s i r e  t o  d e l i v e r  th e  
th r o n e  t o  a  p r in c e  who h a d  so  m ark e d ly  i l l u s t r a t e d  h i s  c o u ra g e  and 
j u s t i c e .  The p r in c e  a c c e p te d  a f t e r  an i n i t i a l  r e s i s t a n c e ,  and  t o  
e x e m p lify  h i s  su b m is s io n  an d  o b e d ie n c e  t o  t h e  k in g ,  he  a sk e d  f o r  
S o p h o n ie 's  h an d  in  m a r r ia g e .  The kingdom  was th u s  s u b s t a n t i a l l y  
e n la r g e d  w i th  t h i s  u n io n  and  even  m ore so  w i th  a  subsequen t a c q u i s i t i o n  
o f  t h e  t e r r i t o r y  a c q u i r e d  upon F e d e r ic * s  d e a th :
Quoy que l e  P r in c e  a  ce coup p a r u s t  l e  M a i s t r e ,  i l  v o u lu t  
e n c o re  d o n n e r d es  m arques de s a  s o u m iss io n  & de son  o b e y s -  
s a n c e ,  en  s u p p l ia n t  l e  Roy son  p e r e  de lu y  d o n n er en m aria g e  
l e  P r in c e s s e  de L i th u a n ie  s a  c o u s in e  q u i i o i g n i t  s e s  E s t a t s  
a  ceu x  d 'v n  s i  g ra n d  Royaume, que l 'o n  v i t  e n c o re  a c c ru  
q u e lq u e s  i o u r s  a p r e s  de l a  Couronne de M oscouie p a r  l a  m ort 
du Due F e d e r ic .  ( B o i s r o b e r t ,  p .  550)
C o n c lu s io n . C a ld e r o n 's  La V ida e s  su en o  b e lo n g s  t o  t h e  same g en re  
a s  does T i r s o 's  P a la b r a s  y  P lu m a s : t h e  co m ed ia . As e a r l i e r  m e n tio n e d , 
th e  com ed ia h a s  b ee n  v iew e d  by  R e ic h e n b e rg e r  an d  o th e r  c r i t i c s  a s  a  
communal s y m b o liz a t io n  o f  t h e  S p a n ish  p e o p le :  "The i n d i v id u a l i z in g ,  
a u to b io g r a p h ic a l  e le m e n t i s  a lm o s t c o m p le te ly  a b s e n t  i n  S p a n ish  d r a ­
m a t ic  l i t e r a t u r e .  . . . A d i r e c t  c o n se q u en ce  o f  t h e  em p h asis  on th e
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c o l l e c t i v e  e n t e r p r i s e  i s  t h e  s u b ju g a t io n  o f  t h e  i n d i v id u a l  w i l l  t o  t h e  
s o c i a l  o r d e r .  R e ic 'n e n b e rg e r! s c o n te n t io n  i s  t h a t :  " a  S p a n ish  p la y  
fo l lo w s  t h e  p a t t e r n  from  o r d e r  d i s tu r b e d  t o  o r d e r  r e s t o r e d , " 1 '*' r e ­
s u l t i n g  i n  an  "a lm o s t r i t u a l i s t i c  r e s t o r a t i o n  o f  t h e  s o c i a l  o r d e r  a t  
t h e  en d  o f  t h e  p l a y , " 1® and th u s  p r e v e n t in g  a  t r a g i c  e n d in g .
La V ida  e s  sueno  c l e a r l y  fo l lo w s  t h i s  p a t t e r n .  Segism undo su b ­
ju g a t e d  h i s  own p a s s io n  f o r  R o sau ra  t o  a  s o c i a l  code w h ich  demanded 
t h e  r e s t o r a t i o n  o f  h e r  h o n o r. As h e r  h o n o r h a d  b ee n  v i o l a t e d  by 
A s to l f o ,  i t  c o u ld  b e  r e s to r e d  o n ly  by  t h e i r  m a r r ia g e .  S eg ism undo’s 
su b se q u e n t p ro p o s a l  t o  E s t r e l l a  was s i m i l a r l y  an  a c t  t o  r e s to r e  h e r  
h o n o r w h ich  w ould  hav e  o th e rw is e  b een  s a c r i f i c e d  by  t h e  m a rr ia g e  o f  
A s to l f o ,  t o  whom sh e  was a f f i a n c e d ,  an d  R o sa u ra . M arie  M alk iew icz  
a p p r o p r i a t e ly  v iew s  t h i s  u n io n  a s  an  a c t  o f  j u s t i c e  r a t h e r  t h a n  lo v e :
Ce n ’e s t  q u ’a  r e g r e t  q u ’i l  c e d e r a  e n f in  a  A s to lp h e , e t  son  
m a ria g e  av e c  1 ’ I n f a n t e  s a  c o u s in e  s e r a  p l u t o t  un a c te  de 
j u s t i c e  q u ’une u n io n  d ’a m o u r . °
C r i t i c s  fo r m e r ly  v iew ed  th e  s u b p lo t  o f  R o s a u ra ’s h o n o r a s  a  s e r io u s  
d e t r a c t i o n  from  t h e  u n i t y  o f  t h e  p l a y .  Slom an c o n te n d s  t h a t  t h e  
R o sau ra  e p is o d e :  " i s  so  i n e x t r i c a b l y  bound up  w ith  Segism undo and  g iv e n  
su ch  p ro m in en c e  th ro u g h o u t  t h e  p la y  t h a t  t h e  w hole d ra m a t ic  s t r u c t u r e  
d epends upon i t . T h e  tw o c h a r a c t e r s  a r e  com panions i n  a d v e r s i t y ,  
and  t h e i r  f o r tu n e s  a r e  i n t e r d e p e n d e n t .  W ill ia m  W hitby  t r a c e s  t h e  
p r i n c e 's  s p i r i t u a l  g ro w th  from  th e  f i r s t  m e e tin g  o f  R o sa u ra  and  S e g is ­
mundo t o  i t s  c r y s t a l l i z a t i o n  i n  t h e  f i n a l  a c t  when S egism undo: "com pre­
h en d s h i s  own n a tu r e  i n  i t s  r e l a t i o n  t o  r e a l i t y  and  th e n c e f o r th  a c t s  in  
21
a c c o rd a n c e  w ith  t h a t  k n o w le d g e ."  R o sau ra  i s  t h e  k ey  t o  S eg ism u n d o 's  
c o n v e r s io n ,  and  Sloman v iew s  h i s  f i n a l  s a c r i f i c e  o f  t h e  woman he  lo v e s
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
2 07
22f o r  t h e  sa k e  o f  h e r  h o n o r as  t h e  u l t im a te  p r o o f  o f  h i s  c o n v e rs io n .
T hat B o is r o b e r t  f a i l e d  t o  s e e  t h e  in te rd e p e n d e n c e  o f  t h e  two 
r o l e s  i s  h a r d ly  s u r p r i s i n g .  Sloman l i s t s  M enendez y  P e la y  among c r i ­
t i c s  who h av e condem ned t h i s  s u b p lo t  a s  a  d e t r a c t i o n  t o  t h e  p l a y 's
23 . . .u n i t y .  B o is r o b e r t  o m its  t h e  h o n o r i s s u e ,  an d  h i s  n o u v e l le  r e p r o ­
d u ce s  none o f  t h e  above p h i lo s o p h ic a l  p r e o c c u p a t io n s .  The F ren ch  t e x t  
i s  f a r  m ore c o n c e rn e d  w i th  w hat t h e  a u th o r  p e r c e iv e s  a s  hom ogene ity  
o f  a c t io n  an d  th u s  s t r i v e s  t o  p ro d u c e  a  l o g i c a l  s eq u e n ce  o f  e v e n ts .  
B o is r o b e r t  c o n s i s t e n t l y  d e l e te s  t h e  m e ta p h y s ic a l  sym bolism  o f  t h e  o r i ­
g i n a l  an d  d e r id e s  t h e  k i n g 's  f o o l i s h  b e l i e f  i n  an  a s t r o l o g i c a l  p r e ­
d i c t i o n .  H is p r in c e  i s  m ore te m p e r a te  t h a n  i s  h i s  S p a n ish  c o u n te r ­
p a r t ,  an d  r a t i o n l l y  a n a ly z e s  m om entary o u tb u r s t s  o f  r a g e .  The n o u v e l le  
i s  t h e  more i n t e l l e c t u a l  t e x t ;  t h e  co m e d ia , t h e  m ore p h i lo s o p h ic a l .  
B o i s r o b e r t !s  a d a p ta t i o n  r e p r e s e n ts  t h e  s p i r i t  o f  F re n c h  in d iv id u a l is m ;  
t h e  co m e d ia , o f  S p a n ish  c o l l e c t iv i s m .  The n o u v e l le  m a in ta in s  t h e  b a s i c  
a c t io n  an d  them e o f  t h e  com edia b u t  i n g e n io u s ly  t r a n s p o s e s  t h e  S p a n ish  
t e x t  i n t o  a  w ork w h ich  i s  t o t a l l y  F re n c h  i n  fo rm  an d  i n  s p i r i t .  La 
V ida  e s  su en o  i s  t h e  m a s te r p ie c e  o f  t h e  c o l l e c t i v e  e s s e n c e  o f  Golden 
Age dram a i n  s e v e n te e n th - c e n tu r y  S p a in . "La V ie n ' e s t  q u 'u n  so n g e"  
i s  a  c l e v e r  an d  s a r d o n ic  em bodim ent o f  t h e  c l a s s i c a l  s p i r i t  i n  s e v e n ­
t e e n th - c e n t u r y  F ra n c e .
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Chapter 8
BOISROBERT'S ORLY ROVEL: L'HISTOIRE IRDIERRE
B o is r o b e r t 's  H i s t o i r e  in d ie n n e  d 'A n a x an d re  e t  d 'O r a z ie  was pub­
l i s h e d  in  P a r i s  by  F ra n g o is  Pomeray i n  1 6 2 9 , an d  h a s  n o t  b ee n  re p u b ­
l i s h e d  s i n c e .  I t  r e p r e s e n ts  B o i s r o b e r t 's  o n ly  a t te m p t  t o  w r i t e  a 
n o v e l ,  a  f a c t  t h a t  E m ile Magne f i n d s  u n f o r tu n a t e .  In  one o f  t h e  few 
comments t o  b e  fo u n d  on t h i s  w ork , Magne c o n te n d s  t h a t  B o is r o b e r t  
w ould  have  a t t a i n e d  g r e a t e r  s u c c e s s  h ad  he  p u rs u e d  th e  rom anesaue n o v e l  
r a t h e r  t h a n  t h e  t h e a t e r :
I I  e s t  r e g r e t t a b l e  que B o is r o b e r t  n ' a i t  p a s  p e r s e v e r e  dans 
l a  v o ie  ro m an esq u e. I I  y  e u t  a s su re m e n t m ieux  r e u s s i  q u 'a u  
t h e a t r e  e t  so n  d e s i r  de p l a i r e  a v a n t t o u t  nous e u t  d o te s  de 
f i c t i o n s  a u tre m e n t c a p t iv a n te s  que c e l l e s  a u x q u e l le s  l e  
XVIIC s i £ c l e  nous h a b i tu a .  Rous a u r io n s ,  s a n s  d o u te ,  £i 
c e t t e  h e u r e , un a u t r e  Roman com ique ou un a u t r e  F ra n e io n .
The trem e n d o u s  s u c c e s s  o f  t h e  t h e a t e r  i n  t h e  d e c a d e s  im m e d ia te ly  f o l lo w ­
in g  t h e  p u b l i c a t i o n  o f  B o i s r o b e r t 's  n o v e l  was u n d o u b te d ly  a  f a c t o r  i n  
t h e  a u t h o r ’ s c h o ic e  o f  g e n r e s .  The m ost s u c c e s s f u l  d r a m a t is t  was 
P i e r r e  C o r n e i l l e ,  f e l lo w  Rorman and  f r i e n d .  The tw o a u t h o r s ,  a lo n g  
w i th  Thomas C o r n e i l l e ,  d 'O u v i l l e ,  an d  S c a r r o n ,  w ere t o  in t r o d u c e  a  new 
ty p e  o f  d ra m a , t h e  S p a n ish  co m e d ia . In  1 6 3 9 , t h e  p u b l i c a t i o n  o f  d 'O u -  
v i l l e ' s  E s p r i t  f o l e t , an  a d a p ta t i o n  o f  C a ld e r o n 's  La Dema d u e n d e , was t o  
p ro v e  in s t r u m e n ta l  i n  a c c l im a t in g  t h e  S p a n is h  com ed ia i n  F ra n c e .  In  
t h e  G a le r ie  du  P a l a i s  i n  163^ ,  C o r n e i l l e  denounced  th e  n o v e l  a s  no 
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lo n g e r  f a s h io n a b le :  "M ais on ne  p a r l e  p lu s  q u 'o n  f a s s e  d es  Romans, /
2
La mode e s t  a  p r e s e n t  aux  p i e c e s  de t h e a t r e . "  The i n f l u e n t i a l  r o l e  
o f  h i s  b r o t h e r ,  a lo n g  w ith  C o r n e i l l e 's  d e n u n c ia t io n  o f  t h e  n o v e l an d  
B o i s r o b e r t 's  p ro v e n  i n t e r e s t  i n  t h e  ro m an e sq u e , c o u ld  h a r d ly  have 
f a i l e d  t o  sway t h e  t a s t e  o f  t h e  o p p o r t u n i s t ic  n o v e l i s t .
B o is r o b e r t ’s H i s t o i r e  in d ie n n e  i s  a c c u r a t e ly  c l a s s i f i e d  by Magne 
as  rom anesque. Adam p o s i t s  t h e  p e r io d  from  1625 t o  161+0 as  t h e  ex tre m e  
p o in t  o f  rom anesque i n s p i r a t i o n ,  t h e  e s s e n t i a l  s o u rc e s  b e in g  a n t i q u i t y ,  
I t a l i a n  n o v e l s ,  an d  S p a n ish  l i t e r a t u r e . ^  The n o v e l  a l s o  b e a r s  many 
o f  t h e  t r a i t s  o f  t h e  e x tre m e ly  lo n g  h e r o ic  o r  e p ic  n o v e ls  p o p u la r iz e d  
in  t h e  m id -s e v e n te e n th  c e n tu r y  by  G o m b e rv il le , La C a lp re n e d e , and 
M ade le ine  de S c u d e ry , b u t  a l r e a d y  in  e x i s t e n c e  lo n g  b e f o r e  th e s e  a u th o r s .  
Adam v iew s t h e  y e a r s  b e tw e en  1627 and  1632  a s  an e r a  w h ic h , due t o  p o l i ­
t i c a l  an d  s o c i a l  c a u s e s ,  t u r n e d  away from  th e  d ra m a t ic  p a s t o r a l  to w a rd s  
th e  rom anesque p a s t o r a l .  The new g e n e r a t i o n 's  t a s t e  was f o r  a c t i o n ,  
h e ro is m , and  th e  s p i r i t  o f  a d v e n tu re  and  w ar:
Le g o u t de l ' a c t i o n ,  l 'h e r o i s m e ,  1 'e s p r i t  d 'a v e n tu r e  e t  
l ' e s p r i t  g u e r r i e r  s o l l i c i t e n t  l a  n o u v e l le  g e n e r a t i o n .
L o rsq u e l a  g u e r r e  s e r a  d e c l a r e e ,  ijL n 'y  a u r a  p lu s  de p la c e  
p o u r une  l i t e r a t u r e  de b e r g e r i e s .
Adam c o n te n d s  t h a t  t h e  n o v e ls  o f  a d v e n tu re  w ere i n  vogue from  1620 t o  
161+2, and  w ere m ost num erous i n  t h e  y e a r s  b e tw e en  1620 an d  1629 .^
The n o v e ls  o f  a d v e n tu re  g r a d u a l ly  d e v e lo p e d  d i f f e r e n t  rom anesque f o r ­
m u la s , and  e v o lv e d  i n t o  t h e  e p ic  n o v e l .  The h e r o s  o f  t h e  e p ic  n o v e l 
e x p e r ie n c e d  rom anesque a d v e n tu r e s ,  b u t  t h e  p o in t  o f  d e p a r tu r e  o f  t h e  
a d v e n tu re  was h i s t o r y . ^  The rom anesque u n d erw en t an  e v o l u t i o n ,  an d  in  
th e  e p ic  n o v e ls  o f  16 UO, i t  was a  t r a n s f o rm e d  rom anesque o f  w ar
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l e a d e r s .  Adam l i n k s  t h i s  d ev e lo p m en t t o  t h e  r e a c t i o n a r y  p o l i t i c s  o f  
R ic h e l i e u  and  th e  E u ropean  w ar w h ich  e x a l te d  m i l i t a r y  an d  f e u d a l  v i r ­
t u e s :
C 'e s t  en  F r a n c e ,  l a  p o l i t i q u e  r e a c t i o n n a i r e  de R ic h e l i e u ,  
e t  l a  g u e r r e  e u ro p e n n e  q u i  o n t ,  a  p a r t i r  de 1625 e t  p lu s  
e n c o re  & p a r t i r  de 1635» p ro v o q u e un d ev e loppem en t c o n t in u  
e t  p u i s s a n t Ad 'u n e  l i t t 6 r a t u r e  d ' i n s p i r a t i o n  a r i s t o c r a t i q u e  
e t  f e o d a l e .
C h a r a c t e r i s t i c s  o f  t h e  h e r o ic  o r  e p i c  n o v e l  c i t e d  by  Adam a r e  as  
f o l lo w s :  t h e  b le n d in g  o f  h i s t o r i c a l  e v e n ts  an d  p e r s o n s  w ith  in v e n te d  
p e r s o n s  an d  rom anesque a d v e n tu r e s ;  t h e  i n e x t r i c a b l e  c o n f u s io n  o f  p o l i -
Q
t i c s  and  s e n t i m e n t a l i t y ;  b a n a l ,  c o n v e n t io n a l  p sy c h o lo g y . As th e  
a n a l y s i s  s e c t i o n  o f  t h i s  c h a p te r  w i l l  show , t h e  H i s t o i r e  in d ie n n e  
r e a d i l y  e x h i b i t s  a l l  t h e  above t r a i t s .
The t e x t  o f  B o i s r o b e r t ' s  H i s t o i r e  in d ie n n e  i s  p re c e d e d  by  s e v e r a l  
p r e f a t o r y  l e t t e r s .  The f i r s t  i s  an  e p i s t l e  by  th e  a u th o r  t o  Mademoi­
s e l l e  d 'E f f i a t  p r a i s i n g  h e r  b e a u ty  an d  th e  v a lo r  o f  h e r  f a t h e r .  B o is ­
r o b e r t  ' s  a l l e g e d  in n o v a t io n  in  w r i t i n g  t h i s  n o v e l  i s  t o  hav e  d e ­
s c r ib e d  c o u n t r i e s  w h ich  t h e  F re n c h  h ad  p r e v io u s ly  known o n ly  th ro u g h
S p a n is h  and  D utch  i n t e r m e d i a r i e s .  The a u th o r  does n o t ,  h o w e v er, v iew
t h i s  in n o v a t io n  a s  a  l i t e r a r y  c o n t r i b u t i o n ,  b u t  r a t h e r  a s  a  p o l i t i c a l  
o n e . The F re n c h  a r e  now aw are o f  new re a lm s  t o  c o n q u e r:
I e  c ro y  c e r t a in e m e n t , MADEMOISELLE, que n ous n e  dem eurerons 
p a s  lo n g tem p s k  d e u e n i r  m a i s t r e s  d es  p ay s que i e  vous d ’e c r i s  
d an s ce  L iu r e ,  & que iu s q u e s  i c y  no u s nous sommes c o n te n te z  
de c o n n o i s t r e  p a s  l a  r e l a t i o n  d es  E s p a g n o ls , & des H o l la n -  
d o i s . 10
As R ic h e l i e u ’ s f a v o r i t e ,  B o is r o b e r t  h ad  no c h o ic e  b u t  t o  s u p p o r t  t h e  
p o l i t i c a l  p o l i c i e s  o f  t h e  c a r d i n a l ,  an d  th e  above s ta te m e n t  c l e a r l y
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c o n f irm s  Adam 's c o n te n t io n  t h a t  t h e r e  was a  c o n t in u a l  and  p o w e rfu l 
dev e lo p m e n t o f  a  l i t e r a t u r e  o f  a r i s t o c r a t i c  an d  f e u d a l  i n s p i r a t i o n .  
B o i s r o b e r t 's  H i s t o i r e  in d ie n n e  i s  th u s  one o f  t h e  e a r l i e s t  n o v e ls  t o  
e x a l t  t h e  em erg in g  a r i s t o c r a t i c  an d  f e u d a l  p o l i t i c a l  p o l i c i e s .
The e p i s t l e  t o  M ad e m o ise lle  d 'E f f i a t  i s  fo llo w e d  by an "A dvis au 
l e c t e u r  q u i s e r v i r a  de p r e f a c e , "  i n  w h ich  B o is r o b e r t  humbly c la im s  t o  
b e  no  more th a n  th e  t r a n s l a t o r  o f  t h e  lo v e s  o f  A naxandre and th e  ad­
v e n tu r e s  o f  A l c i d a r i s :
0 voy  que i e  ne  v u e i l l e  p a s s e r  i c y  que p o u r  s im p le  t r a d u c -  
t e u r  d es  am ours d 'A n a x a n d re , & d es  a u a n tu re s  d 'A n a x a n d re , & 
d es a u a n tu re s  d 'A l c i d a r i s ,  & que p o u r me re n d re  p lu s  r e -  
commandable a u p re s  de t o y ,  i e  c h e rc h e  1 'a u t h o r i t e  des A rabes 
& d es  I n d ia n s .  ( B o i s r o b e r t ,  "A dvis au  l e c t e u r  q u i s e r v i r a  
de p r e f a c e " )
B o is r o b e r t  a d o p ts  t h e  H o r a t ia n  code o f  p l e a s in g  w h i le  i n s t r u c t i n g ,  
w i th  t h e  em p h asis  on th e  r e a d e r 's  p l e a s u r e .  He s t a t e s  t h a t  a l th o u g h  
h i s  s t o r y  i s  t r u e ,  h i s  c o n c e rn  i s  n o t  t h a t  t h e  r e a d e r  b e l ie v e s  i t  t o  
b e  t r u e ,  b u t  t h a t  he i s  p le a s e d  an d  am used by  w hat h e  re a d s  i n  t h e  
n o v e l :
I e  m 'a s s e u r e ,  L e c te u r ,  que t u  a u r a s  b ie n  de l a  p e in e  S t e  
p e r s u a d e r  que c e t t e  h i s t o i r e  s o i t  v e r i t a b l e .  Quoy q u ' i l  en 
s o i t ,  p u is q u e  mon b u t  n ' e s t  que de t e  p l a i r e ,  & de t e  d i u e r -  
t i r  a g r e a b le m e n t , i l  n e  m 'im p o r te  p a s  beaucoup  que t u  l i s e s  
mon l i u r e  comme vn e H i s t o i r e ,  ou comme vne f a b l e ,  p o u ru e u  
que l a  l e c t u r e  t e  c o n te n te ,  & que t u  me sg ac h es  q u e lq u e  g re  
de t e  l ' a u o i r  do n n e. ( B o i s r o b e r t ,  "A d v is" )
In  e f f e c t ,  t h e  a u th o r  m a in ta in s  t h a t  t h e  n o v e l ,  w h ich  re se m b le s  t h e  
e p i c  poem , i s  m ore e f f e c t i v e  th a n  h i s t o r y  i n  t e a c h in g  one t o  h a te  v ic e  
and  lo v e  v i r t u e ,  f o r  t h e  n o v e l i s t  e m p h a siz e s  t h e  v i r t u e s  t h a t  t h e  
h i s t o r i a n  m e re ly  p r e s e n t s  a s  e x a m p le s :
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i l  y  a  dan s l e s  b ea u x  Romans q u i  t i e n n e n t  de l a  n a tu r e  du 
Poeme E pyque, a u s s i  b ie r . que dan s l e s  H i s t o i r e s ,  d es  i n ­
s t r u c t i o n s  p ro p r e s  & t o u t e s  s o r t e s  d ’E s t a t s ,  p o u r f a i r e  a b -  
h o r r e r  l e  v i c e  & c h e r i r  l a  v e r t y ;  & d 'a u t a n t  p lu s  en c o re  
d an s l e s  Romans que c e lu y  q u i l e s  e s c r i t  s e  p ro p o se  t o u -  
jo u r s  l a  p e r f e c t i o n ,  & m et en  vn p lu s  e m in en t d e g re  l e s  v e r -  
t u s  d o n t l ’H i s t o i r e  nous p r e s e n te  l e s  e x e p le s .
( B o i s r o b e r t , "A d v is” )
H i s to r i a n s  a r e ,  a c c o rd in g  t o  B o is r o b e r t ,  s u b j e c t  t o  num erous v i c e s ,  
among th em  t h a t  o f  p u b l i s h in g  o b l ig in g  l i e s  r a t h e r  t h a n  h a rm fu l t r u t h .  
The m ore a d m ira b le  a u th o r s  o f  e p ic  poems an d  n o v e ls  a r e  exem pt from  
t h i s  e v i l ,  and  B o is r o b e r t  u t i l i z e s  an A r i s t o t e l i a n  p re m is e  in  con­
c lu d in g  t h a t  t h e  e p ic  poem and  n o v e l  d e s c r ib e  a c t io n s  n o t  a s  t h e y  a r e ,  
b u t  a s  t h e y  sh o u ld  b e :
M ais ceux  q u i  com posent d es  Poemes E p y q u e s , & d e s  Romans 
s o n t  exem pts de c e t t e  m a l ic e  n o i r e ,  & de c e t t e  l a s c h e  com­
p l a i s a n c e .  I l s  d e s c r iu e n t  l e s  a c t io n s  non  p a s  t e l l e s  
q u 'e l l e s  s o n t ,  m ais t e l l e s  q u 'e l l e s  d o iv e n t  e s t r e .
( B o i s r o b e r t , ’’A dvis ” )
The co m p a ra iso n  o r i g i n a l l y  em ployed  by A r i s t o t l e  in v o lv e d  S o p h o c le s , 
who drew  men a s  t h e y  o u g h t t o  b e ,  an d  E u r i p i d e s ,  who drew  men a s  t h e y  
are.'*'® T h is  same A r i s t o t e l i a n  d i f f e r e n t i a t i o n  w as u t i l i z e d  i n  t h e  l a t t e r  
p a r t  o f  t h e  s e v e n te e n th  c e n tu ry  by La B ru y ere  i n  h i s  w e ll-k n o w n  com­
p a r is o n  o f  t h e  w orks o f  C o r n e i l l e  an d  R a c in e . In  B o i s r o b e r t ’s co m p a ri­
so n  o f  t h e  h i s t o r i a n  and  th e  n o v e l i s t ,  t h e  a u th o r  c o n te n d s  t h a t  t h e  
l a t t e r  i s  m ore s u c c e s s f u l  in  b r in g in g  men t o  m a in ta in  law  and  re a s o n :
& m ieux q u ’eux  i l s  s g a u e n t an im er l e s  hommes de c o e u r a  
m a in t e n i r  l e  d r o i t  & l a  r a i s o n  iu s q u e s  a u  d e r n i e r  s o u p i r  
de l e u r  v i e .  ( B o i s r o b e r t ,  ’’A d v is” )
T h is  r e l e g a t i o n  o f  h i s t o r y  t o  a  lo w e r p la n e  i s  a l s o  t o  b e  fo u n d  in  
A r i s t o t l e ,  who i n  co m paring  t h e  re a lm s  o f  h i s t o r y  and  p o e t r y ,  fo u n d  t h a t
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o f  p o e t r y  t o  be  t h e  m ore p h i lo s o p h ic a l  and  u n i v e r s a l :
The t r u e  d i f f e r e n c e  i s  t h a t  one r e l a t e s  w hat h a s  happened* 
th e  o th e r  w hat may h ap p e n . P o e t r y ,  t h e r e f o r e ,  i s  a  more 
p h i lo s o p h ic a l  and  a  h ig h e r  t h i n g  th a n  h i s t o r y :  f o r  p o e t r y  
te n d s  t o  e x p r e s s  t h e  u n i v e r s a l ,  h i s t o r y  t h e  p a r t i c u l a r .
As c o n c e rn s  h i s  own w o rk , B o is r o b e r t ,  e x c u s in g  h i s  own l a c k  o f  p o e t i c  
t a l e n t ,  p u r p o r ts  t o  hav e  fo l lo w e d  t r u e  h i s t o r y  i n  r e l a t i n g  th o s e  e v e n ts  
w h ich  w ould  g iv e  p l e a s u r e  t o  t h e  r e a d e r ,  and  t o  have a v o id e d  th o s e  
w h ich  w ould  p ro d u c e  sh o ck  o r  d i s p le a s u r e :
P o u r moy q u i n 'a y  p a s  c e s  dons de p e r s u a d e r  & d 'e m o u u o ir , 
i e  me v a n te  p o u r l e  m oins de t e n i r  c e l a  de l a  v ra y e  H i s to i r e  
que i e  g a rd e  1 ‘o r d r e  d es  t e p s  que i e  d ’e c r i t s  ex a c tem en t l a  
s i t u a t i o n  d es  p ay s  & d es  r e g io n s ,  & que i e  f a i s  c o n n o is t r e  & 
l e s  m oeurs & l e s  c e re m o n ie s  d es  p e u p le s ,  a u  m oins c e l l e s  q u i 
p e u u e n t d o n n er q u e lq u e  c o n te n te m e n t aux L e c t e u r s ,  m 'e lo n g -  
n a n t  t o u j o u r s  d es  ch o se s  q u i d o iu e n t  c h o q u e r l e u r  e s p r i t , & 
q u i l e u r  p e u u e n t d e p l a i r e .  ( B o i s r o b e r t ,  "A d v is" )
S e v e n te e n th - c e n tu r y  c l a s s i c i s t s  w i l l  l a t e r  f o r m a l iz e  t h i s  H o r a t ia n  
p r i n c i p l e  o f  decorum  i n t o  one o f  t h e  m ajo r t e n e t s  o f  F re n c h  c l a s s i c i s m .  
The c o n c e p ts  e x p r e s s e d  i n  B o is r o b e r t ’s "A dvis au  l e c t e u r "  a r e  th u s  
a  p r e c u r s o r  o f  t h i s  l i t e r a r y  movement w h ich  was t o  s e a r c h  f o r  r u l e s  
and  m odels among th e  e a r l y  L a t in  an d  G reek c l a s s i c i s t s .
The "A dvis au  l e c t e u r "  i s  fo llo w e d  by  a  " L e t t r e  de M onsieur de 
B a lz a c  e s c r i t e  a  une dame de q u a l i t e . "  The l e t t e r  i s  w r i t t e n  u n d e r t h e  
p r e t e x t  t h a t  i t s  a u th o r  h a s  b ee n  u n a b le  t o  s e e  a  c e r t a i n  la d y  an d  i s  
th u s  s e n d in g  h e r  an  even  b e t t e r  com panion th a n  th e  one h e  h ad  p ro ­
m ise d . B a lz a c  s a c r i f i c e s  h i s  own t a l e n t s  t o  th o s e  o f  B o is r o b e r t  i n  
c o n te n d in g  t h a t  t h i s  w ork w i l l  e n a b le  t h e  la d y  t o  f o r g e t  t h e  m ed io cre  
g i f t  t h a t  he h a d  made h e r  o f  h i s  own w r i t i n g s :
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I I  vous d e g o u s te r a  i n f a i l l i b l e m e n t  du m auua is p r e s e n t  que 
i e  vous ay  f a i t , quand vous me co m an d astes  de vous dorm er 
q u e lq u e s-v n s  de mes e s c r i t s .  ( B o i s r o b e r t ,  " L e t t r e  de Mr  
de B a lz a c " )
When in  l 6k6 B o i s r o b e r t 's  E p i s t r e s  en  V ers a r e  p u b l i s h e d ,  B a lz a c  w i l l  
s e v e r e ly  and u n j u s t l y  c r i t i c i z e  B o is r o b e r t .  At t h e  tim e  th e  H i s t o i r e  
in d ie n n e  i s  p u b l i s h e d ,  t h e  tw o men a r e  how ever on f r i e n d l y  t e r m s ,  and  
B a lz a c 's  l e t t e r  l a u d s  B o is r o b e r t ?s t a l e n t s .  B a lz a c  c la im s  t h a t  t h e  
H i s t o i r e  in d ie n n e  w ou ld  m e r i t  h i s  p r a i s e  ev en  w ere t h e  a u th o r  h i s  
enem y, f o r  t h e  work i s  n o v e l ,  p o e t i c ,  and  r e p r e s e n ta t i v e  o f  t h e  l a n ­
guage o f  t h e  c o u r t :
I c y ,  MADAME, i e  v ous p ro m ets  que vous v e r r e z  de l a  n o u u e a u te ,  
& que vous e n te d r e z  p a r l e r  l a  v ra y e  la n g u e  de l a  C our, d o n t 
vous auez  une s i  p a r f a i t e  c o n n o is s a n c e . I 'a u o u e  b ie n  q u 'e n  
q u e lq u e s  e n d r o i t s  i l  y  a  q u e lq u e  ch o se  q u i  s e n t  vn p eu  l a  
P o e s ie ,  & q u i n ' e s t  p a s  e n t ie r e m e n t  dan s l a  s e u e r i t e  de nos 
r e g i e s ;  ( B o i s r o b e r t ,  " L e t t r e  de Mr  de B a lz a c )
The p o r t i o n  o f  B a lz a c 's  l e t t e r  in c lu d e d  i n  t h e  H i s t o i r e  in d ie n n e  i s  
s u p p o se d ly  an e x c e r p t  from  a  l o n g e r  l e t t e r ,  an d  te r m in a t e s  w i th  t h e  
a u t h o r 's  p ro m ise  t o  r e l a t e  a  p l e a s a n t  t a l e .  The t e x t  o f  t h e  H i s t o i r e  
in d ie n n e  i s  im m e d ia te ly  p re c e d e d  by an " E x t r a i c t  du p r i u i l e g e  du Roy" 
g r a n te d  F eb ru a ry  l 6 ,  1 6 2 9 , and  th e  p u b l i s h e r 's  acknow ledgm ent o f  h a v in g  
r e c e iv e d  th e  " P r i u i l e g e "  from  B o is r o b e r t  on A p r i l  1 3 ,  1629-
The n o v e l opens w ith  t h e  d e a th  o f  t h e  young p r i n c e ,  A ro n te . He 
l e a v e s  a  l e t t e r  w r i t t e n  on h i s  d e a th b e d  t o  h i s  s i s t e r ,  O r a z ie ,  i n  w h ich  
h e  r e q u e s t s  t h a t  sh e  m arry  A r io m a n t, who i s  r e a l l y  P r in c e  A n ax an d re .
As O ra z ie  h as  a l r e a d y  r e c o g n iz e d  A n a x a n d re 's  u n d is g u is a b le  n o b i l i t y  and  
h a s  c o n s e q u e n tly  f a l l e n  i n  lo v e  w i th  h im , sh e  i s  d o u b ly  d e l i g h t e d  t o  
l e a r n  t h a t  he  i s  a  p r in c e  w hose g ra n d  r e p u ta t i o n  i s  ad m ire d  by  a l l  t h e
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k i n g 's  s u b j e c t s :
E l l e  a u o i t  t o u s jo u r s  b ie n  ju g e  q u ' A r io m a n t, d o n t l e s  a c t io n s  
e s t o i e n t  t o u t e s  R o y a le s , d e v o i t  a u o i r  d es  q u a l i t e z  e m in e n te s ;
& quoy q u ' i l  s 'h u m i l i a s t  t o u s  l e s  i o u r s  dans l a  Cour du Roy 
son  p § r e ,  e l l e  c o g n o is s o i t  q u e lq u e  ch o se  de g ra n d  & d ' i l l u s t r e  
dans s e s  y e u x  & dans son  c o u ra g e . ( B o i s r o b e r t ,  p p . 13-1^0
A naxandre i s  ac co m p an ied  by  h i s  n o b le  f r i e n d ,  P ir o x e n e , who b e a r s  t h e  
d i s g u is e d  name o f  C a le s te n e .  O ra z ie  i s  i n  t h e  p re s e n c e  o f  h e r  c o u s in ,  
P r in c e s s  L is im e n e , who h a s  b ee n  s e n t  by  h e r  f a t h e r  t o  t h e  c o u r t  o f  t h e  
k in g  o f  H a rs in g u e . L is im e n e  i s  lo v e d  by L is im a n te ,  a  s o l d i e r  o f  f o r ­
tu n e  w hose t r u e  i d e n t i t y  and  b i r t h  a r e  unknow n, th u s  m ak ing  him  an 
-u n a c c e p ta b le  p a r tn e r  f o r  a  k i n g 's  d a u g h te r :  " p a r e s  que e ' e s t o i t  une 
lo y  g e n e ra le m e n t r e c e u e  p a r  t o u t e s  l e s  I n d e s ,  q u 'u n e  P r in c e s s e  ne 
p o u v o i t  s ' a l l i e r  q u 'e l son  e g a l .  . . . "  ( B o i s r o b e r t ,  p .  2U) L is im e n e 
r e f u s e s  t o  acknow ledge L i s im a n te 's  d e c l a r a t i o n s  o f  lo v e .  L ike  O r a z ie ,  
sh e  to o  h a s  r e c o g n iz e d  s ig n s  o f  r o y a l t y  i n  h e r  s u i t o r ,  an d  c o n s e q u e n t ly  
f a l l e n  i n  lo v e  w i th  h im , b u t  sh e  r e f u s e s  t o  t a l k  t o  h im : "de c r a i n t e  
que l e s  r a r e s  q u a l i t e z  q u 'e l l e  re m a rq u o i t  en  son  c o rp s  & en son  e s p r i t ,  
ne  l a  g a ig n a s s e n t  a  l a  lo n g u e . . . . "  ( B o i s r o b e r t ,  p .  U0) O ra z ie  
v a lu e s  h o n o r above l o v e ,  an d  sh e  recommends t h a t  L is im e n e w a i t ,  and  
p e rh a p s  i n  t im e  th e  k in g  w i l l  re w a rd  L i s im a n te 's  v a lo r o u s  d ee d s by  
g r a n t in g  him  h e r  h a n d  in  m a r r ia g e .
In  t h e  m e a n tim e , A r io m a n t, who i s  i n  lo v e  w ith  O r a z i e , i s  unaw are 
o f  A r o n te 's  d y in g  l e t t e r  t o  h i s  s i s t e r .  He r e s o lv e s  t o  r e v e a l  h i s  
b i r t h  s e c r e t l y  t o  O r a z ie .  A r io m a n t, C a l i s te n e ,  O r a z ie ,  an d  L is im e n e 
th u s  m ee t i n  O r a z i e 's  ch a m b ers , an d  A riom an t b e g in s  t h e  t a l e  o f  h i s  
e x t r a c t i o n .  T h is  en d s  t h e  f i r s t  book  o f  t h e  H i s t o i r e  i n d i e n n e . The 
books t h a t  fo l lo w  w i l l  c o n t in u e  A r io m a n t 's  t a l e  o f  t h e  e v e n ts  w h ich
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o ccu rred  a f t e r  he and Pyroxene l e f t  t h e i r  n a tiv e  kingdom.
The second begins w ith  th e  r e l a t i o n  o f  Ariomant 5s ,  o r A naxandre 's , 
g e n e a lo g ica l d e sce n t. Anaxandre i s  th e  son o f A lc id a r is  and h is  
second w ife , A naxarete. The k in g 's  f i r s t  w ife  had d ied  in  c h ild b i r th  
le a v in g  a  male h e i r  who a lle g e d ly  d ied  some months l a t e r .  C a lis te n e , 
o r  pyroxene, i s  th e  son o f A m etiste , queen o f C ito r  and only s i s t e r  
o f  A lc id a r is .  He and Anaxandre were rea re d  to g e th e r ,  tu to r e d  by th e  
w ise governor Euandre. At th e  age o f e ig h te e n , n e ith e r  young man had 
y e t experienced  th e  s l i g h te s t  tw inge o f lo v e , u n t i l  one day Anaxandre 
saw th e  p o r t r a i t  o f  O raz ie , and f e l l  madly in  lo v e :
Ie  n ’eus pas s i  t o s t  j e t t e  l e s  yeux su r  ce beau p o r t r a i c t ,  
que ie  s e n tis  une soudaine Emotion en mon ame, qui me fu t  
un c e r ta in  augure de l a  n a issan ce  de mon amour. (B o is ro b e rt, 
pp. l lU -1 1 5 )
Anaxandre to o k  th e  p o r t r a i t  w ith  him, and he co n fessed  th a t  i t  soon 
became th e  most im portan t o f  a l l  h is  p o ssess io n s . As a  d i r e c t  r e s u l t  
o f  t h i s  p o r t r a i t ,  Anaxandre and pyroxene re so lv e d  to  undertake  th e  
voyage to  N arsingue, u s in g  th e  a l i a s e s  o f  T ax ile  and C leonte . To avoid 
b e ing  fo llo w ed , th ey  decided  to  f i r s t  spend some months in  th e  court 
o f  th e  k ing  o f  Decan. This k ing  had two so n s , Demonax and Araxe, and a 
d au g h te r , O rixe. The kingdom was in  th e  m idst o f a n a t iv i ty  c e le b ra ­
t io n .  Each b ro th e r  was in  charge o f a  combat group, and Anaxandre and 
pyroxene e n te re d  on th e  s id e  o f  Araxe, th u s  provoking th e  jea lo u sy  o f 
Demonax. Demonax a ls o  h a te d  h is  s i s t e r ,  O rix e, fo r  having  dared  to  
scorn  th e  s u i to r  he w ished h e r t o  m arry. The s i t u a t io n  which arose  
s h o r t ly  a f t e r  th e  a r r i v a l  o f  Anaxandre and Pyroxene in  Decan r e s u l te d  
in  an im brog lio  in  which pyroxene f e l l  in  love  w ith  O rixe; O rixe, w ith  
Anaxandre; w h ile  Anaxandre rem ained f a i t h f u l  to  h is  p o r t r a i t  o f  th e
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& moy q u i a u o is  v o t r e  im age v iv em en t e m p ra in te  d an s l 'a m e ,  
& q u i e s t o i s  p re o c c u p e  de ce  p re m ie r  d e s i r  de me d o n n er a  
v o u s ;  i e  n e  p eu s  c o n n o is t r e  l e s  charm es n y  l e s  a t t r a i t s  de 
c e t t e  P r in c e s s e  i n f o r t u n e e ,  q u i s a n s  m e n t i r  e u s t  e s t e  c a ­
p a b le  de d o n n e r de I samour a  t o u t  a u t r e  q u 'i t  moy. 
( B o i s r o b e r t ,  p .  162)
The p r in c e s s  d e c e iv e d  h e r s e l f  i n t o  f a l s e l y  b e l i e v i n g  t h a t  A naxandre 
r e tu r n e d  h e r  lo v e  and  t h a t  h i s  s i l e n c e  was t h e  r e s u l t  o f  f e a r .  She 
th u s  p la c e d  h e r  own l i f e ,  a s  w e l l  a s  t h a t  o f  A naxandre an d  ly r o x e n e ,  
in  d a n g e r . A r ig o r o u s  law  o f  t h e  kingdom  i r r e v o c a b ly  condem ned t o  
d e a th  any woman o f  r o y a l  b lo o d  who ab an d o n ed  h e r s e l f  t o  t h e  lo v e  o f  
a  commoner, and  who ch o se  o f  h e r  own f r e e  w i l l  an u n e q u a l a l l i a n c e .  
( B o i s r o b e r t ,  p . l 6 8 ) O rix e  f o r c i b l y  e l i c i t e d  t h e  a i d  o f  h e r  n u r s e ,  
who in  t u r n  ch o se  h e r  own s o n , C a l l i a s , a s  c o n f id a n t .  She th e n  w ro te  
a  l e t t e r  t o  A naxandre i n  w h ich  sh e  c o n f e s s e d  h e r  lo v e  an d  p ro p o se d  
m a r r ia g e .  She a sk e d  him  t o  m eet h e r  t h a t  n i g h t .  A naxandre d e c id e d  
t o  se n d  P iro x e n e  i n  h i s  p l a c e ,  an d  i t  was P iro x e n e  who com posed th e  
l e t t e r  a c c e p tin g  O r ix e fs p r o p o s a l .  The i n i t i a l  re n d e z -v o u s  o c c u r re d  
a s  p la n n e d , and  P iro x e n e  and  O rix e  s p e n t  s e v e r a l  e c s t a t i c  e v e n in g s  
t o g e t h e r .  The p r i n c e s s ,  h o w e v er, re m a in e d  t o t a l l y  unaw are t h a t  h e r  
l o v e r  was P ir o x e n e . A naxandre w i t t i l y  re m a rk s  t h a t  l o v e 's  re v e n g e  
f o r  t h i s  d e c e p t io n  was t o  a lm o s t k i l l  t h e  tw o w ith  jo y :
Ie  me c o n te n te r a y  de vous d i r e ,  au 'A m our p o u r s e  v a n g e r 
doucem ent de l a  t r o m p e r ie  q u 'o n  lu y  f a i s o i t ,  f u t  p l u s ie u r s  
f o i s  s u r  l e  p o in c t  de l e s  f a i r e  m o u r ir  de io y e .  I l s  p a s -  
s e r e t  c in q  ou s i x  n u i c t s  en  p a r e i l l e s  d e l i c e s ,  s a n s  que l e  
p a u u re  P iro x e n e  o s a s t  ia m a is  s e  d e c l a r e r  p o u r  ce  q u ' i l  e s -  
t o i t ,  t a n t  i l  a u o i t  p e u r  de c o n u e r t i r  en  h e in e  l 1a f f e c t io n  
q u 'O r ix e  lu y  te s m o ig n o i t  en  l e  p re n a n t  p o u r  moy. 
( B o i s r o b e r t ,  p .  191)
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The c o u p le ’s  honeymoon en d ed  when C a l l ia s  b e t r a y e d  them . L ike O r ix e , 
C a l l i a s  a l s o  b e l i e v e d  t h a t  t h e  p r i n c e s s 's  l o v e r  was A n ax an d re , and  
i t  was t h i s  m essage t h a t  he r e la y e d  t o  Demonax. Demonax and  C a l l ia s  
s u b s e q u e n tly  s u r p r i s e d  th e  u n s u s p e c tin g  c o u p le  i n  b e d :
Car Demonax q u i a u  d e sh o n n e u r mesme de s a  M aison , f u t  b ie n  
a i s e  de t r o u u e r  ce s u j e t  de v en g e an c e  b r u t a l e  c o n tre  s a  
s o e u r ,  q u ' i l  h a l s s o i t  e x tre m e m e n t, n e  manqua p a s  de l e s  v e n i r  
s u rp r e n d re  au  l i c t ,  c o n d u i t  p a r  l e  p e r f i d e  C a l l i a s .  . . . 
( B o i s r o b e r t ,  p . 200)
The r e s u l t  was t h a t  O r ix e ,  P y ro x e n e , an d  A naxandre w ere a l l  condemned 
t o  d i e ;  t h e  sec o n d  book en d s  w i th  t h e  t h r e e  i n  r o u t e  t o  t h e i r  ex ecu ­
t i o n .
The t h i r d  book opens w i th  a  r e c o g n i t io n  s c e n e  w h ich  r e s u l t s  in  a  
r e v e r s a l  o f  t h e  a c t io n .  A naxandre r e l a t e d  how he  was f i r s t  re c o g n iz e d  
by one o f  t h e  Bram ins l e a d in g  t h e i r  c h a r i o t .  Then an  o ld  man su d d en ly  
a p p e a re d  an d  c o n f irm e d  th e  n o b i l i t y  o f  A naxandre and  P y ro x en e . T h is 
o ld  man was t h e i r  fo rm e r t u t o r ,  E u an d re . A id ed  by  an a s t r o l o g i c a l  p r e ­
d i c t i o n  t h a t  A naxandre and  P yroxene w ould  m ee t a  v i o l e n t  d e a th ,  Euandre 
d e c id e d  t o  s e a r c h  f o r  them  and  th e r e b y  p o s s ib ly  p re v e n t  th e  m is f o r ­
tu n e s  t h r e a t e n e d  by th e  s t a r s :
i e  v o u lu s  v o i r  s i  p a r  mes s o in g s  & p a r  ma d i l ig e n c e  a  
m’en  q u e r i r  de v o u s ,  i e  p o u r r o is  p o in t  d e s to u m e r  l e s  m a l-  
h e u rs  d o n t l e s  A s t r e s  vous m e n a q o ie n t. ( B o i s r o b e r t ,  p . 27*0
The su b se q u e n t in fo rm a tio n  r e la y e d  by  E uandre in v o lv e d  th e  r e s u s c i ­
t a t i o n  o f  t h e  k i n g 's  f i r s t - b o r n  so n  a s  t h e  r e s u l t  o f  A n a x a n d re 's  de­
p a r tu r e .  F o llo w in g  th e  d e a th  o f  t h e  k i n g 's  f i r s t  w i f e ,  he  had  a sk e d  f o r  
A n a x e r e te 's  h an d  i n  m a r r ia g e .  U n w ill in g  t o  t o l e r a t e  t h a t  h e r  c h i ld r e n  
s h o u ld  b e  sec o n d  in  l i n e ,  Queen A n a x a re te  h ad  i n i t i a l l y  r e f u s e d  th e
Reproduced w ith perm ission o f the copyright owner. Further reproduction prohibited w ithout permission.
221
k i n g 's  p r o p o s a l ,  and  a c c e p te d  h i s  o f f e r  o n ly  a f t e r  news t h a t  t h e  
k i n g 's  son  h ad  d ie d .  A ngered  h y  A n a x a n d re 's  d e p a r t u r e ,  t h e  k in g  con­
f e s s e d  t h a t  t h e  s to r y  o f  h i s  s o n 's  d e a th  was o n ly  a  r u s e  he h a d  f a b r i ­
c a te d  i n  o r d e r  t o  g a in  t h e  q u e e n 's  hand  in  m a r r ia g e ,  and  he s u b s e ­
q u e n t ly  s e n t  f o r  t h i s  so n . The c h i l d  was u n f o r tu n a t e ly  r e a r e d  among 
p e a s a n t s ,  and  E u a n d r e 's  t o l d  A naxandre t h a t  h i s  p re s e n c e  a t  c o u r t  
o n ly  s e r v e d  t o  augm ent t h e  k i n g 's  c h a g r in .  The queen  in  p a r t i c u l a r  
was u n a b le  t o  s u f f e r  t h i s  b e a s t  whose v ic io u s  b e h a v io r  r e n d e re d  him  
d e t e s t a b le  t o  a l l :
c a r  ce je u n e  P r in c e  e s t o i t  s i  m al n o u r r y ,  & a v o i t  p r i s  
parmy c e s  gen s de b a s s e  c o d i t io n  q u i l 'a v o i e n t  e s l e v e  de s i  
m auuaxses h a b x tu d e s ,  que s a  p re s e n c e  n e  s e r v x t  a  rx e n  q u 'a  
vous f a i r e  d a u a n ta g e  r e g r e t t e r ;  s u r  t o u t  l a  R eine  n e  p o u u o it  
s o u f f r i r  q u 'e n  v o t r e  p la c e  on r e u e r a s t  vn b r u t a l ,  q u i  p a r  
s e s  v i c i e u x  dep o rtem en s s e  r e n d o i t  m e p r is a b le  a  t o u t  l e  
monde. ( B o i s r o b e r t ,  p p . 2 71-272)
A naxandre h ad  b e l i e v e d  h im s e l f  t o  b e  t h e  o n ly  son  o f  A l c i d a r i s ,  and  h i s  
r e a c t i o n  was one o f  annoyance t h a t  t h i s  i d i o t  h ad  r e p la c e d  him  a s  h e i r  
t o  t h e  t h r o n e .  As t h e  r e s u l t  o f  E u a n d re 's  a r r i v a l ,  O rix e  and  h e r  
f a t h e r  f i n a l l y  l e a r n e d  th e  t r u t h ,  n o t  o n ly  o f  A naxandre and  P y ro x e n e 's  
n o b le  a n c e s t r y ,  b u t  a l s o  o f  t h e i r  d e c e p t io n  in  s w itc h in g  i d e n t i t i e s .  
O rix e  was u l t im a te ly  p e r s u a d e d  o f  P y ro x e n e 's  l o v e ,  and  A naxandre s t a t e s  
t h a t :  "de ce j o u r  O rix e  commenga de m 'a im e r comme f r e r e ,  & non  p lu s  
comme A m ant." ( B o i s r o b e r t ,  p .  293)
M eanw hile , O r ix e 's  kingdom  was su d d e n ly  m enaced by  a  r e v o l t .  H er 
f a th e r  was k i l l e d ,  and  th e  queen  succum bed t o  h e r  g r i e f .  O r ix e ,  who 
h a d  b ee n  g ra v e ly  i l l  a s  t h e  r e s u l t  o f  p re v io u s  e v e n t s ,  d i e d .  Her tw o 
b r o t h e r s ,  Demonaxe an d  A raxe w ere  k i l l e d ,  and  A naxandre an d  P yroxene 
l e f t  t h e  kingdom . They c o n t in u e d  t r a v e l i n g ,  and  i n  N a rs in g u e , th e y
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s a v e d  t h e  l i f e  o f  P r in c e  A ro n th e . S h o r t ly  a f t e r  t h e i r  a r r i v a l ,  a  
m essen g e r announced  t h a t  O rix e  was a l i v e :  " l a  P r in c e s s e  O r ix e  que 
n ous a v io n s  p l e u r e e  m o r te ,  e s t o i t  s a i n e ,  p l e i n e  de v i e ,  & p lu s  b e l l e  
que j a m a i s . ” ( B o i s r o b e r t ,  p . 3^3) E u a n d re , who h ad  s t a y e d  w ith  
O r ix e ,  recom m ended t h a t  t h e  new s t h a t  sh e  was a l i v e  n o t  b e  d iv u lg e d . 
Thus sh e  re m a in e d  h id d e n  u n d e r  t h e  d i s g u is e d  nam e, A s t e r i e .  The 
r e v o l t  h ad  s p r e a d  t o  t h e  t e r r i t o r y  o f  t h e  k in g  o f  N a rs in g u e , and  
A naxandre and  P y ro x en e ac co m p an ied  P r in c e  A ro n th e  i n  t h e  e n s u in g  w a r. 
The p r in c e  d i e d ,  b u t  n o t  b e f o r e  a l e r t i n g  h i s  men t o  f o l lo w  A naxandre 
an d  p y ro x e n e  i n  b a t t l e .  He th e n  com posed t h e  l e t t e r  t o  h i s  s i s t e r ,  
O r a z ie ,  r e q u e s t in g  t h a t  sh e  m arry  A naxandre . Book I I I  t h u s  en d s w ith  
t h e  c o m p le tio n  o f  A n a x a n d re 's  r e l a t i o n  o f  p a s t  e v e n ts .
In  t h e  f o u r th  b o o k , t h e  a c t io n  r e v e r t s  t o  t h e  p r e s e n t .  L is im a n te ,  
who i s  lo v e  w i th  L is im e n e , e r r o n e o u s ly  assum es t h a t  A naxandre i s  h i s  
r i v a l ,  an d  r e s o lv e s  t o  k i l l  h im . The r e s u l t i n g  d u e l  p i t s  L is im a n te  
and  h i s  c o n f id a n t  a g a i n s t  A naxandre and  P y ro x en e . A naxandre i s  f i r s t  
b e l i e v e d  d e a d , and  t h i s  news i s  r e la y e d  t o  O ra z ie  by  h e r  s e r v a n t ,  
S a ra d in .  She th e n  l e a r n s  t h a t  he i s  a l i v e ,  b u t  a s  an  e d i c t  h a s  r e ­
c e n t ly  come down f o r b id d in g  a l l  d u e l s ,  sh e  d e c id e s  t o  s p r e a d  t h e  news 
t h a t  he i s  d ea d . The k in g  i s  f u r io u s  t h a t  h i s  new ly  e n a c te d  law  h as  
b ee n  v i o l a t e d ,  and  r e s o lv e s  t o  t a k e  v en g e an c e  even  on t h e  d e a d : " i l  
commanda q u 'o n  lu y  c h e r c h a s t  l e  c o rp s  d 'A r io m a n t p o u r e s t r e  ex p o se  a  
l ' i g n o m i n i e  du s u p p l i c e . ” ( B o i s r o b e r t ,  p .  U21) The a c t io n  now r e ­
tu r n s  t o  A n a x a n d re 's  f a t h e r ,  K ing A l c i d a r i s .  B e l ie v in g  h i s  n ew ly  r e ­
s u s c i t a t e d  son  now t o  b e  h i s  o n ly  h e i r ,  K ing A lc id a r i s  h a s  s e n t  a  m es­
s e n g e r  t o  t h e  k in g  o f  N a rs in g u e  r e q u e s t in g  h i s  d a u g h t e r 's  h an d  in  
m a r r ia g e .  The young b r u t e ,  A l c i d a r i s ,  i s  n o  h a p p ie r  w i th  p r e s e n t  c i r -
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c u m stan c es  th a n  i s  h i s  f a t h e r ,  an d  i s  p a r t i c u l a r l y  a f f l i c t e d  by  th e  
news t h a t  he  i s  t o  m arry  O ra z ie :
c e  q u ' a y a n t a p r i s  l e  ie u n e  A l c i d a r i s ,  i l  en  p l e u r a  comme 
s ' i l  e u s t  p e rd u  to u s  s e s  p a r e n s ,  c a r  i l  e s t o i t  am oureux de 
l a  f i l l e  d 'v n  s im p le  b o u rg e o is  q u ' i l  v o u l o i t  e s p o u s e r  a  
t o u t e  f o r tu n e .  . . . ( B o i s r o b e r t ,  p p . k 31-k32)
The m e sse n g e r r e tu r n s  w ith  t h e  new s t h a t  A naxandre i s  a l i v e ,  and  he 
t e l l s  K ing A lc id a r i s  o f  t h e  v a lo ro u s  d ee d s A naxandre and  Pyroxene have 
p e rfo rm e d  s in c e  l e a v in g  t h e i r  home. E uandre th e n  a r r i v e s  and  t e l l s  
a l l  h e  Knows o f  t h e  lo v e s  o f  A naxandre and  P ir o x e n e ,  and  th e  k in g  r e ­
s o lv e s  t o  l e t  A naxandre m arry  O r a z ie .  Im m e d ia te ly  f o l lo w in g  th e s e  
e v e n t s ,  a  f o r e ig n  s h ip  a r r i v e s  in  p o r t ,  c a r r y in g  tw o k n ig h ts  o f  n o b le  
a p p e a ra n c e . E uandre go es  t o  i n v e s t i g a t e ,  an d  d i s c o v e r s  L is im a n te ,  
who r e g r e t f u l l y  c o n f e s s e s  t o  h a v in g  j u s t  k i l l e d  a  young P e r s ia n  k n ig h t  
named A r io m a n t:
I I  se  noramoit A r io m a n t, a i t  L is im a n te ;  & b i e n ,  d i t  E uadre 
t o u t  e f f r a y e ,  q u ' e s t - i l  d eu e n u , i e  l ' a y  t u e  r e s p o n d i t  L i s i ­
m a n te ;  & c e r t e s  i e  l ' a y  r e g r e t t e  d e p u i s ,  c a r  c ' e s t o i t  l e  
p lu s  v a i l l a n t  C h e u a l ie r ,  c o n t r e  q u i i e  me s o i s  ja m a is  e s -  
p ro u u e . ( B o i s r o b e r t ,  p . Vf2 )
Upon h e a r in g  th e s e  w o rd s, Euandre o r d e r s  L is im a n te  and  h i s  ac co m p lice  
a r r e s t e d  and  b ro u g h t b e f o r e  t h e  k in g .  The queen  d e te rm in e s  t o  c r u e l l y  
re v e n g e  h e r  s o n 's  d e a th ,  and  L is im a n te  i s  i n  p r i s o n  when he  r e c o g n iz e s  
t h e  o f f i c e r  o f  j u s t i c e ,  E v rim ed e , a s  t h e  f a t h e r  w hose home he had  
aban d o n ed  a s  a  c h i l d :
Mon p e r e ,  lu y  d i t - i l ,  e s t - i l  s s i b l e  que vous so y ez  ce  bon 
& v e r tu e u x  E u rim ed e , q u i  m 'a  m b  a u  m onde, & de q u i i ' a y  
p o r t e  l e  nom a u t r e f o i s ?  ( B o i s r o b e r t ,  p .  515)
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The e n s u in g  m onologue by  L is im a n te  on t h e  v a n i ty  o f  t h i s  w o r ld  ech o es 
t h a t  Segism unao w i l l  e x p r e s s  i n  l a  V ida e s  su e  S o :
c e l a  me f a i t  h ie n  v o i r ,  mo p e r e ,  que ce  monde n 'e s t  que 
v a n i t e ,  que s a  g ra n d e u r ,  a p r e s  q u i c o u r e n t  t a n t  d 'e s p r i t s  
a m b i t ie u x ,  n ' e s t  q u 'v n e  v a p e u r & q u 'v n e  fum ee , q u i s 'e c h a p e  
d e s  m ains quand on l a  p en se  m ieux  t e n i r ,  & que t o u t e s  s e s  
p r o s p e r i t e z  s o n t  f r a g i l e s  & m u a b le s . ( B o i s r o b e r t ,  p .  518)
Evrim ede th e n  in fo rm s  L is im a n te  t h a t  n o t  h e ,  b u t  none o th e r  th a n  k in g ,  
A l c i d a r i s  i s  h i s  r e a l  f a t h e r .  E n t r u s te d  w i th  t h e  c a r e  o f  t h e  k i n g 's  
s o n , Evrim ede h ad  o b s e rv e d  t h e  r o y a l  m ark on L i s im a n te 's  a rm , and h ad  
h a d  t h e  same m ark im p r in te d  on h i s  own s o n 's  arm . L i s im a n te 's  n o b le  
b e a r in g  i s  t h u s  i n  d i r e c t  c o r r e l a t i o n  w i th  h i s  h e r i t a g e ,  a s  i s  t h e  
b a s e  p e a s a n t r y  o f  t h e  f a l s e  so n :
Cet e n f a n t ,  M o n se ig n eu r, que i e  n 'a y  p lu s  o se  ad u o iie r p o u r 
m ie n , e s t  c e lu y  q u i occupe in iu s te m e n t  a u jo u rd 'h u y  v o t r e  
p l a c e ,  & de q u i  t o u t e  l a  Cour & l e  Roy mesme o n t de s i  
m a u v a ise s  s a t i s f a c i t o n s .  ( B o i s r o b e r t ,  p .  521)
E vrim ede p r e s e n t s  L is im a n te  t o  t h e  k in g ,  an d  c o n f e s s e s  h i s  g u i l t .  
L is im a n te  i s  r e c o g n iz e d  as  t h e  r i g h t f u l  h e i r  t o  t h e  t h r o n e ,  and  a t  th e  
en d  o f  Book IV , A l c i d a r i s  f o r g iv e s  h i s  son  f o r  t h e  m u rd er he h ad  com­
m i t t e d  o u t  o f  ig n o ra n c e :
C o n so le z -v o u s  mon e n f a n t ,  vous n e  s g a u r ie z  a u o i r  i r r i t e  
l e  C ie l  d an s v o t r e  i g n o r a n c e ,  i l  e s t  p lu s  co u p a b le  que 
v o u s d 'a u o i r  connu v o s t r e  d e s s e in ,  & de ne 1 ' a u o i r  p as  
d e s to u m e .  . . . ( B o i s r o b e r t ,  p . 538)
Book V o p en s  w i th  t h e  r e l a t i o n  o f  L i s im a n te 's  l i f e  from  t h e  t im e  he 
ab a ndoned  E v r im e d e 's  home a t  t h e  age o f  t e n .  A lone a t  t h e  edge o f  
t h e  s e a ,  h e  was p ic k e d  up by  p i r a t e s ,  an d  l a t e r  s o ld  t o  a  man who th e n  
p r e s e n te d  him  t o  t h e  k in g  and  q u ee n . P le a s e d  b y  h i s  a p p e a ra n c e ,  th e
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queen  gave  him  t h e  p o s i t i o n  o f  f i r s t  p ag e  o f  h e r  s i x  y e a r  o ld  d a u g h te r ,  
P r in c e s s  L is im e n e . Not w is h in g  t o  ad m it t h a t  h e  was t h e  son  o f  a  m er­
c h a n t ,  L is im a n te  co n f irm e d  t h e  p i r a t e s '  s ta te m e n t  t h a t  he  was a  l o s t  
c h i l d  t h e y  had  n o u r is h e d  o u t o f  c h a r i t y .  The queen  h ad  him  named 
E u r ib a ld e .  By th e  t im e  L is im en e was t e n ,  L is im a n te ,  t h r e e  y e a r s  h e r  
s e n i o r ,  was p a s s i o n a t e ly  i n  lo v e  w i th  h e r .  S h e , h o w e v er, r e f u s e d  a l l  
acknow ledgm ent o f  t h i s  lo v e .  As t im e  p a s s e d ,  L i s im a n te 's  v a lo ro u s  
deeds w ere  re w ard ed  by  t h e  k in g  and he was g r a n te d  a  t i t l e  o f  n o b i l i t y .  
From t h e  p r i n c e s s ,  he r e c e iv e d  th e  name L is im a n te .  When he was 
e ig h t e e n ,  L is im a n te  was p la c e d  in  ch a rg e  o f  a  c i t y  he  h a d  h e lp e d  
c a p tu r e ,  and  was h o n o re d  w ith  t h e  t i t l e  o f  l i e u t e n a n t .  The k in g  d id  
n o t ,  h o w e v er, f a v o r  L is im a n te !s p u r s u i t  o f  h i s  d a u g h te r ,  and  co n se ­
q u e n t ly  h a d  L isim ene s e n t  t o  h e r  u n c l e ,  t h e  k in g  o f  N a rs in g u e . As 
L is im a n te  r e l a t e s  h i s  s t o r y ,  a  m essen g e r a r r i v e s  and  an n o u n c es  t h a t  
A naxandre and Pyroxene a r e  a l i v e .  L is im a n te  i s  d o u b ly  c o n s o le d  t o  
a l s o  l e a r n  t h a t  A naxandre lo v e s  n o t  L is im e n e , b u t  O r a z ie .  The f a l s e  
s o n , upon b e in g  d e th ro n e d , s u r p r i s i n g l y  a s k s  f o r  n o th in g  b u t  h i s  
" p e t i t e  b o u rg e o is e "  in  m a r r ia g e .  J u s t  a s  a l l  a r e  c e l e b r a t i n g  t h e  good 
n ew s, a  m essen g e r a r r i v e s  w i th  t h e  news t h a t  t h e  k in g  o f  N a rs in g u e , 
who do es  n o t  b e l i e v e  t h a t  A naxandre and  P y ro x en e a r e  o f  n o b le  b i r t h ,  i s  
g o in g  t o  have them  d e c a p i t a t e d  f o r  h a v in g  d is o b e y e d  h i s  e d i c t  f o r b id ­
d in g  a l l  d u e ls .  He r e f u s e s  t o  cede  t o  h i s  d a u g h t e r 's  l a m e n ta t i o n s ,  
and  b a n is h e s  h e r  from  h i s  p r e s e n c e ,  o r d e r in g  t h a t  t h e  e x e c u t io n  be 
c a r r i e d  o u t a s  p la n n e d . A naxandre and  P y ro x en e f i g h t  t h e i r  way f r e e  
an d  once  m ore n a r ro w ly  e sc a p e  d e a th .  At t h i s  p o i n t ,  t h e  k in g  o f  N ar­
s in g u e ,  h a v in g  j u s t  r e c e iv e d  c o n f ir m a t io n  o f  t h e i r  i d e n t i t i e s ,  a r r i v e s .  
He b e g s  t h e i r  f o r g iv e n e s s ,  and  c o n f irm s  O r a z i e 's  m a r r ia g e  t o  A naxandre .
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P iro x e n e  w i l l  m arry  O r ix e ,  and L is im a n te ,  L is im e n e . The n o v e l  th u s  
ends w ith  a l l  m a r r ie d  an d  l i v in g  h a p p i ly  e v e r  a f t e r .
The a u th o r  sum m arizes t h e i r  r e s p e c t iv e  s u c c e s s io n s ,  b a s in g  t h e  
a u t h e n t i c i t y  o f  h i s  t a l e  on in fo rm a tio n  re s e r v e d  in  t h e  p a la c e  o f  t h e  
p r e s e n t  "g ra n d  M ogor." ( B o is r o b e r t ,  p . 7^3) B o is r o b e r t  c la im s  t o  have  
b ee n  g iv e n  t h i s  s t o r y  by  a  f r i e n d  who h ad  t r a v e l e d  in  t h e  O r ie n t , and  
t h a t  he th e n  t r a n s l a t e d  i t  i n t o  F re n c h :
Vn de mes am is q u i a  f a i t  l e  voyage des In d e s  O r i e n t a l e s , 
a  t i r e  c e t t e  h i s t o i r e  du c a b in e t  du g ra n d  M ogor, que i ' a y  
t r a d u i t e  en  n o t r e  l a n g u e ;  ( B o i s r o b e r t ,  p . 7^6)
The a u th o r  d e v o te s  t h e  c o n c lu d in g  p ag e s  o f  t h e  n o v e l  t o  t h e  d e s c r i p t io n  
o f  t h e  a c t i v i t i e s  s u r r o u n d in g  t h e  w edding f e s t i v i t i e s .  He c o n je c tu r e s  
t h a t  w ere he t o  d e s c r ib e  a l l  t h e  p e c u l i a r i t i e s  o f  t h e  O r ie n ta l  c u s to m s , 
t h r e e  volum es l a r g e r  t h a n  h i s  p r e s e n t  n o v e l w ould  be  n e c e s s a r y ,  and 
he  w ou ld  c a u se  t h e  a u th o r  o f  t h i s  a d m ira b le  s t o r y  t o  be  s u s p e c te d  o f  
u n t r u t h :
m ais  comme i ' a y  d e ja  d i t ,  o u t r e  q u ' i l  me f a u d r o i t  t r o i s  
vo lum es p lu s  g ro s  que n 'e s t  c e lu y - c y ,  s i  i e  v o u lo is  d 'e s -  
c r i r e  t o u t e s  c e s  p a r t i c u l a r i t e z ,  i e  f e r o i s  so u p g o n n er de 
mensonge l 'A u th e u r  de c e t t e  a d m ira b le  h i s t o i r e .  (B o is ro ­
b e r t ,  p . 7 6 0 )
C r i t i c a l  i n f o r m a tio n  on th e  H i s to i r e  in d ie n n e  i s  p r a c t i c a l l y  n o n ­
e x i s t e n t .  The a u t h o r 's  c la im  t h a t  t h e  work i s  a  t r a n s l a t i o n  i s  s u r e ly  
t r u e ,  b u t  i t  i s  h ig h ly  im p ro b ab le  t h a t  h e  o b ta in e d  t h e  w ork from  a  
f r i e n d  who h ad  t r a v e l e d  in  t h e  O r ie n t , and t h a t  he  t r a n s l a t e d  i t  i n t o  
F re n c h . T h is  c o n te n t io n  w ould r e q u i r e  know ledge o f  an O r ie n ta l  l a n ­
g u a g e , w h ich  B o is r o b e r t  c e r t a i n l y  d id  n o t  p o s s e s s .  The m ore p l a u s i b l e  
e x p la n a t io n  i s  t h a t  t h e  o r i g i n a l  was i n  S p a n ish . T h is  t h e o r y  i s  v a l i ­
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d a te d  by  t h e  t e x t  i t s e l f .  The n o v e l  i s  m ark e d ly  i n f lu e n c e d  by  S p a n ish  
l i t e r a t u r e .  Adam c o n te n d s  t h a t  w h e rea s  a n t i q u i t y  re m a in e d  an  e s s e n t i a l  
rom anesque s o u rc e  an d  I t a l i a n  n o v e ls  w ere e q u a l ly  known, t r a n s l a t e d ,  
an d  e x p l o i t e d ,  S p a n is h  l i t e r a t u r e  o f f e r e d  b o th  t h e  rom anesque and 
p ic a r e s q u e  n o v e ls  a s  m o d e ls . Adam m a in ta in s  t h a t  S p a n ish  l i t e r a t u r e  
c o n t r i b u t e d  t h e  m ost p e r f e c t  exam ples  o f  t h e  rom an esq u e: " e l l e  a  
donne l e s  ex em p les  l e s  p lu s  p a r f a i t s  du rom an esq u e: a v e n tu re s  i n v r a i -  
s e m b la b le s ,  s e n t im e n ts  q u i n t e s s e n c e s , a tm o sp h ere  d 'a m o u r , de g a la n -  
t e r i e ,  d ’h e ro ism e  c h e v a l e r e s q u e . B o i s r o b e r t ' s  H i s t o i r e  in d ie n n e  
e x h i b i t s  m arks o f  b o th  t h e  rom anesque an d  th e  p ic a r e s q u e  g e n r e s .  The 
rom anesque i s  o v e r t l y  d o m in a n t. The in f lu e n c e  o f  t h e  p ic a r e s q u e  i s  
m ore s u b t l e ,  b u t  can  be  e a s i l y  p e r c e iv e d  i n  t h e  n o v e l ’s a c t i o n .  The 
d an c e  p a t t e r n  o f  a p p e a r in g ,  d i s a p p e a r in g ,  and  r e a p p e a r in g  c h a r a c t e r s  
w i th  c h a r a c t e r s  b e l i e v e d  d ea d  su d d e n ly  r e s u s c i t a t e d ,  i s  t y p i c a l l y  
p i c a r e s q u e ,  a s  i s  t h e  v ag abondage an d  a im le s s  w a n d e rin g  o f  t h e  p r o t a ­
g o n i s t s .  B o th  w ander from  a d v e n tu re  t o  a d v e n tu r e ,  w i th  n e i t h e r  a t ­
t a i n i n g  s u b s t a n t i a l  p s y c h o lo g ic a l  d ev e lo p m e n t. The u l t im a te  m o t i ­
v a t io n  o f  B o i s r o b e r t ’s  p r o t a g o n i s t s  i s  m ore e l e v a t e d  th a n  t h a t  o f  t h e  
p l c a r o ,  b u t  t h e  p r o c e s s  i s  re m a rk a b ly  s i m i l a r .
The n o v e l  c o n ta in s  s e v e r a l  e p is o d e s  w h ich  i f  n o t  o f  S p a n ish  o r i g i n ,  
w ere r e c e iv e d  by  B o is r o b e r t  v i a  S p a n ish  s o u rc e s .  T hese p a r t i c u l a r  
e p is o d e s  a r e  o f  p a r t i c u l a r  im p o r ta n c e  a s  th e y  in v o lv e  one o f  t h e  
m a s te r p ie c e s  o f  S p a n ish  d ra m a , C a ld e ro n  de l a  B a r c a ’s La V ida  e s  su en o . 
Had C a ld e r o n 's  p l a y  p r e - d a t e d  t h e  H i s t o i r e  i n d i e n n e , t h e  m a t t e r  c o u ld  
e a s i l y  b e  re d u c e d  t o  a  s im p le  b o rro w in g  o f  in f o r m a t io n . The p ro b lem  
o r i g i n a t e s  i n  t h e  f a c t  t h a t  t h e  H i s t o i r e  in d ie n n e  was p u b l i s h e d  i n  
1 6 2 9 , s i x  y e a r s  b e f o r e  t h e  p u b l i c a t i o n  o f  La V id a  e s  su e fio . C a ld e ro n
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d id  n o t  r e a d  F re n c h , an d  o b v io u s ly  d id  n o t  b a s e  h i s  p l o t  on a  F ren c h  
s o u rc e .  Y et t h e  p a r a l l e l i s m  o f  c e r t a i n  e v e n ts  c a n n o t b e  o v e r lo o k e d .
In  La V id a  e s  s u e n o , t h e  k in g  a t te m p ts  t o  a v o id  an  u n f a v o r a b le  a s t r o ­
l o g i c a l  p r e d i c t i o n  t h a t  h i s  s o n , Seg ism undo , w ould b e  a  c r u e l  and  
im p io u s m o narch . He i n c a r c e r a t e s  t h e  i n f a n t  c h i l d  i n  a  to w e r ,  a t t e n d e d  
t o  and  t u t o r e d  by a  l o n e  g u a r d ia n . Hie son  i s  th u s  r e a r e d  in  a b s o lu te  
ig n o r a n c e ,  and  can  do no  m ore th a n  d i s p la y  t h i s  b o o r i s h  b r u t a l i t y  
when f i r s t  a l lo w e d  t o  e n t e r  t h e  w o r ld . F o rc e d  t o  r e t u r n  t o  i s o l a t i o n ,  
he m e d i ta te s  on th e  i l l u s o r y  n a tu r e  o f  l i f e .  X-Jhen a llo w e d  a  sec o n d  
c h a n c e , Segism undo r e p e n t s  h i s  h e in o u s  b e h a v io r  an d  a c t s  w i th  h o n o r 
and v i r t u e .
In  t h e  H i s t o i r e  i n d i e n n e , i t  i s  t h e  t u t o r ,  E u a n d re , who sp e a k s  o f  
p re v e n t in g  t h e  o c c u r re n c e  o f  an  om inous a s t r o l o g i c a l  p r e d i c t i o n .  The 
omen h e r e ,  h o w e v er, c o n c e rn s  t h e  m u rd er o f ,  and  n o t  b y ,  t h e  k i n g 's  so n . 
In  B o i s r o b e r t 's  n o v e l ,  t h e  k in g ,  whose f i r s t  w ife  d i e s  i n  c h i l d b i r t h ,  
h a s  h i s  f i r s t - b o r n  so n  f a l s e l y  d e c la r e d  d ea d  i n  o r d e r  t o  m arry  
Queen A n a x a re te ,  an d  t h i s  son  i s  s e n t  away t o  b e  r e a r e d  by  p e a s a n ts .  
When y e a r s  l a t e r  t h i s  son  i s  b ro u g h t t o  c o u r t ,  l i k e  S eg isum ndo , he 
h o r r i f i e s  a l l  b y  h i s  b r u t a l  ig n o ra n c e .  In  t h e  H i s t o i r e  i n d i e n n e , i t  
i s  n o t  t h e  b r u t e ,  who i s  a f t e r  a l l  n o t  t h e  k i n g 's  s o n ,  b u t  t h e  k i n g 's  
t r u e  f i r s t - b o r n  s o n , L is im a n te ,  who m e d i ta te s  on th e  i l l u s o r y  n a tu r e  
o f  t h e  w o r ld  an d  i t s  v a n i t y .  I n s t e a d  o f  th e  m etam o rp h o s is  o f  one 
c h a r a c t e r  from  b r u t e  t o  p r i n c e ,  B o i s r o b e r t 's  m etam o rp h o s is  in v o lv e s  
tw o d i s t i n c t  c h a r a c t e r s ,  b o th  o f  whom re m a in  t r u e  t o  t h e i r  i n n a t e  
c h a r a c t e r s  i n  t h e  t y p i c a l l y  S p a n ish  f a s h io n  o f  "so y  q u ie n  s o y ."  The 
b o o r re m a in s  a  b o o r ,  an d  L is im a n te ,  whom e v e ry o n e  a lw a y s  s u s p e c te d  o f  
n o b i l i t y  b e c a u s e  o f  h i s  a r i s t o c r a t i c  d em eanor, i s  d is c o v e r e d  t o  b e  t h e
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lo n g  l o s t  so n .
B o th  C a ld ero n  a n a  B o is r o h e r t  m ust nave h ad  a c c e s s  t o  an  e a r l i e r  
S p a n ish  t e x t  w hich  c o n ta in e d  r e f e r e n c e s  t o  t h e  v a n i t y  o f  l i f e ,  a s t r o ­
lo g y ,  and  a  k i n g 's  son  whose m o th er d ie s  i n  c h i l d b i r t h  and  who i s  
su d d e n ly  b ro u g h t t o  r e ig n  a t  c o u r t  a f t e r  h a v in g  b e e n  r e a r e d  i n  i s o ­
l a t i o n  an d  ig n o ra n c e .  Exam ples o f  w orks w ith  one o f  t h e  above them es 
can  be fo u n d  in  c l a s s i c a l  l i t e r a t u r e .  The p o in t  h e r e  i s  t h a t  tw o 
a u th o r s ,  w i th in  a  sp an  o f  s i x  y e a r s ,  l i n k e d  t h e  same t h r e e  e le m e n ts  
i n  a  s i n g le  w ork . I f  t h i s  f a c t  i s  n o t  c o i n c id e n t a l ,  t h e  tw o a u th o rs  
m ust have  r e l i e d  on th e  same t e x t  o r  t e x t s .
The s o u rc e s  o f  La V ida e s  sueno w ere d is c u s s e d  in  C h a p te r  7* One 
work was shown t o  b e  an u n d is p u te d  s o u rc e  f o r  t h e  c h a r a c t e r s  and 
th e m e ; a  s e c o n d , a  p o s s i b le  s o u rc e  f o r  t h e  h o ro sc o p e  m o t i f .  P e t e r  
Dunn c o n s id e r e d  C a s t i l l o  S o lo r z a n o 's  n o v e l a , "E l p ro n S s t ic o  cu m p lid o " 
p u b l i s h e d  in  th e  Hoches de p l a c e r  ( 163 1 ) a s  t h e  m ost l o g i c a l  s o u rc e  
f o r  t h e  p ro p h e cy  m o t i f  and  i t s  am b ig io u s f u l f i l l e m e n t . Sloman e s t a ­
b l i s h e d  t h e  u n e q u iv o c a l c h a r a c t e r  and  th e m a t ic  d e b t o f  La V ida e s  sueBo 
t o  Y e rro s  de n a t u r a l e z a  a c i e r t o s  de l a  f o r tu n a  (1 6 3 * 0 , an  e a r l i e r  
p la y  t h e  a u th o r  w ro te  in  c o l lo b o r a t io n  w ith  A n to n io  C oello .'* ’^ The 
1629 p u b l i c a t i o n  o f  t h e  H i s t o i r e  in d ie n n e  a n t e d a t e s  t h e  n o v e la  by  tw o 
y e a r s  an d  t h e  p la y  by  f i v e .  The o r i g i n  o f  t h e  H i s t o i r e  in d ie n n e  re m a in s  
u n d e te rm in e d , and  t h e  s tu d y  o f  t h i s  t e x t  p o in t s  t o  t h e  e x i s t e n c e  o f  a  
y e t  u n d is c o v e r e d  so u rc e  f o r  b o th  B o is r o b e r t  and  C a ld e ro n .
C o n c lu s io n . The l i t e r a r y  c o n t r ib u t io n s  o f  B o i s r o b e r t 's  H i s to i r e  
in d ie n n e  a r e  r e l a t i v e l y  m in o r i n  te rm s  o f  c r e a t i v e  in n o v a t io n .  The 
n o v e l ,  w i th  i t s  a p p e a r in g , d i s a p p e a r in g ,  and  re a p p e a r in g  c h a r a c t e r s ,  i s
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o v e r ly  ro m an e sq u e . The c h a r a c te r s  e x h i b i t  no  p s y c h o lo g ic a l  d e p th  and 
a r e  no more th a n  c a r i c a tu r e s  o f  w hat t h e i r  s t a t i o n  i n  s o c i e ty  o rd a in s  
them  t o  b e .  They s p o n ta n e o u s ly  f a l l  h e l p l e s s l y  and  e t e r n a l l y  i n  lo v e  
w ith  p o r t r a i t s  w h ich  somehow alw ays m a t e r i a l i z e  t o  f u l f i l l  t h e  b e ­
h o l d e r 's  w i l d e s t  f a n t a s i e s .  C h a ra c te r s  a r e  i n t r i n s i c a l l y  good o r  e v i l .  
I f  g o o d , t h e y  a r e  o f  c o r re s p o n d in g ly  n o b le  b i r t h  an d  b e a u t i f u l  a p p e a r­
a n c e . I f  e v i l ,  th e y  a r e  m ost o f t e n  r e l e g a t e d  t o  a  lo w e r s o c i a l  con­
d i t i o n  an d  a r e  p h y s i c a l l y  u n a t t r a c t i v e .  The s o l e  p u rp o se  o f  t h e  lo w ly  
c h a r a c t e r  i s  t o  p ro v id e  o b s ta c le s  f o r  t h e  g o o d , n o b le ,  and  b e a u t i f u l  
t o  overcom e i n  o r d e r  t o  p ro v e  t h e i r  i n h e r e n t  s u p e r i o r i t y  and  g a in  t h e  
han d  o f  t h e i r  e q u a l ly  s u p e r io r  c o u n te r p a r t .  The n o v e l  ends i n  t y p i c a l l y  
rom anesque f a s h io n  w i th  i t s  p r o t a g o n i s t s  m a r r ie d  and  l i v i n g  h a p p i ly  
e v e r  a f t e r .
B o i s r o b e r t 's  H i s t o i r e  in d ie n n e  i s  th u s  n o t  h ig h ly  in n o v a t iv e  i f  
th e  c r i t e r i o n  i s  l i t e r a r y  c r e a t i v i t y .  I f  on t h e  o th e r  han d  t h e  n o v e l  
i s  s t u d ie d  in  t h e  l i g h t  o f  i t s  r o l e  i n  t h e  i n i t i a t i o n  o f  t h e  rom anesque 
g e n re  t h a t  was t o  d o m in ate  t h e  l i t e r a r y  sc e n e  in  F ra n c e  f o r  some f i f t e e n  
y e a r s ,  i t  i s  c l e a r l y  c o n t r ib u to r y .  B o i s r o b e r t 's  m a jo r  c o n t r ib u t io n  
t o  l i t e r a t u r e  w i th  t h i s  n o v e l  i s  t o  h av e  b e e n  one o f  t h e  f i r s t  t o  
in t r o d u c e  an d  p o p u la r i z e  t h e  n o t io n  o f  t r a n s l a t i n g  an d  a d a p t in g  w orks 
from  an  e r a  now known a s  S p a in 's  " S ig lo  de O r o .”
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
2 3 1
N otes
1  E m ile M agne, Le P l a i s a n t  Abbe de B o is r o b e r t  ( P a r i s : M ercure
de F ra n c e ,  1 9 0 9 ) ,  p .  1 1 3 .
2 e 
A n to in e  Adam, H i s t o i r e  de l a  l i t t e r a t u r e  f r a n q a i s e  a u  XVII
s i e c l e  ( P a r i s :  D o m a t-M o n tc h re s tie n , 1 9 5 8 ) ,  I ,  U02.
3
Adam, I I ,  121 .
1|
Adam, I ,  IrOO.
^ Adam, I ,  b02.
6 Adam, I ,  lr02.
^ Adam, I ,  590 .
8 Adam, I ,  591- 
^ Adam, I ,  ^02 .
F ra n q o is  l e  M i te l ,  Abbe de B o is r o b e r t ,  " E p i s t r e  a  M adem oise lle  
d ' E f f i a t , "  H i s t o i r e  in d ie n n e  d 'A n a x an d re  e t  d * O raz ie  ou s o n t  e n t r e -  
m e s le e s  l e s  a v a n tu re s  d * A lc id a r i s , de Cambaye, l e s  am ours de Pyroxene 
( P a r i s :  F ra n q o is  Pom eray , 1 6 2 9 ) ,  n .  p .
11  A r i s t o t l e ,  P o e t i c s , i n  C r i t i c a l  T heory  S in c e  P l a t o , e d . H azard  
Adams (New Y ork : H a r c o u r t ,  B rac e  & J o v a n o v ic h  I n c . ,  1 9 7 1 ) , P* 6U.
12 A r i s t o t l e ,  p . 53- 
Adam, I ,  398 .
^  P e t e r  Dunn, "The H oroscope m o t i f  i n  La V ida e s  s u e n o ," A t l a n t e , 
n o . 1 (1 9 5 3 ) ,  P- 2 0 0 .
^  A lb e r t  E. S lom an, The D ram atic  C ra f tsm a n sh ip  o f  C a ld e ro n  (O x fo rd : 
The D o lp h in  Book Co. L t d . ,  1 9 5 8 ) , p p . 250-277*
Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
C h a p te r  9 
CONCLUSION
F ra n g o is  l e  M e te l ,  s i e u r  de B o is r o b e r t  (1 5 8 9 -1 6 6 2 ) was a  m inor 
a u th o r  o f  r e l a t i v e l y  l i t t l e  im p o rta n c e  who h a s  g e n e r a l l y  b e e n  ig n o re d  
by  l i t e r a r y  c r i t i c i s m .  I t  was t h e  o b j e c t  o f  t h i s  d i s s e r t a t i o n  t o  
exam ine t h e  a u t h o r 's  l i f e  and  p ro s e  f i c t i o n ,  an d  t o  s i t u a t e  h i s  w orks 
w i th in  a  g e o g r a p h ic a l  and  h i s t o r i c a l  p e r s p e c t i v e .  B o is r o b e r t  sp e n t 
m ore th a n  f o r t y  y e a r s  a t  c o u r t ,  a lm o s t tw e n ty  o f  w h ich  w ere  s p e n t  a s  
R ic h e l i e u 's  f a v o r i t e .  H is s ta n d in g  w ith  t h e  c a r d i n a l  was a  p r i v i l e g e  
o f t e n  a b u se d  by  f a m ily  and  f r i e n d s ,  an d  h i s  e f f o r t s  t o  o b t a in  p e n s io n s ,  
r e p e a l s ,  an d  fa v o r s  f o r  o th e r s  w ere c o n s id e r a b l e .  As t h e  c a r d i n a l ' s  
f a v o r i t e ,  B o is r o b e r t  came in  c o n ta c t  w i th  a l l  t h o s e  o f  fam e. The 
E p i s t r e s  en  V ers w h ich  a p p e a re d  i n  tw o volum es i n  16k6 and  1659  and  
w h ich  sp a n  an  a p p ro x im a te  p e r io d  o f  s e v e n te e n  y e a r s  p ro v id e  a  w e a l th  
o f  b io g r a p h ic a l  in fo rm a tio n  on b o th  t h e  a u th o r  an d  th e  age i n  w h ich  he 
l i v e d .  I n  t h e  "A d v is"  o f  t h e  se c o n d  volum e o f  E p i s t r e s , B o is r o b e r t  
sp e a k s  o f  f o r ty - tw o  y e a r s  o f  s e r v ic e  a t  t h e  c o u r t .  The anonymous and  
u n d a te d  p a m p h le t , t h e  B o s c o r o b e r t in e , s i m i l a r l y  r e f e r s  t o  t h e  f a c t  
t h a t  B o is r o b e r t  h a d  s p e n t  f o r ty - tw o  y e a r s  a t  c o u r t .  Two h y p o th e s e s  
can  b e  c o n je c tu r e d  from  t h i s  f i g u r e :  B o is r o b e r t  came t o  c o u r t  i n  l 6lT ;  
th e  a p p ro x im a te  d a te  o f  t h e  B o s c o ro b e r t in e  i s  1 6 5 9 , t h e  same a s  t h a t  o f  
t h e  se c o n d  volum e o f  E p i s t r e s .
The r e l a t i o n s h i p  o f  B o is r o b e r t  an d  R ic h e l i e u  c a n  b e  a p p r o x im a te ly  
232
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t r a c e d  t o  t h e  y e a r  1627  when i n  t h e  R e c u e i l  d es  p lu s  b e a u x  v e r s , 
B o is r o b e r t  a d d r e s s e d  h im s e l f  t o  t h e  c a r d i n a l  i n  o r d e r  t o  a sk  f o r  t h e  
good w i l l  o f  t h e  k in g . W ith in  f i v e  y e a r s ,  B o is r o b e r t  was an e x tre m e ly  
im p o r ta n t  p e rs o n a g e  as  a  r e s u l t  o f  t h e  f a v o r  h e  s h a r e d  w ith  R ic h e l ie u .  
T h is  f a v o r  was n o t  t o  c o n t in u e  w ith  t h e  a s c e n t  o f  M a z a rin , an d  B o is ­
r o b e r t  was n e v e r  a b le  t o  a c c e p t  w hat he c o n s id e r e d  an u n j u s t i f i e d  f a l l  
from  g r a c e .  He was t o  p e r s i s t  i n  g l o r i f y i n g  th e  y e a r s  s p e n t  a s  
R ic h e l i e u 's  f a v o r i t e  i n  e p i s t l e s  w r i t t e n  a s  l a t e  a s  1 6 5 8 , s i x te e n  
y e a r s  a f t e r  t h e  c a r d i n a l ' s  d e a th .  R e fe re n c e s  t o  t h e  a b b o t 's  fo rm e r 
f a v o r  w i th  R ic h e l i e u ,  t h e  l o s s  o f  s ta n d in g  upon M a z a r in 's  a s c e n t ,  h i s  
lo v e  o f  c o u r t  an d  P a r i s ,  and  h i s  d i s p le a s u r e  w i th  p r o v i n c i a l  l i f e  a r e  
s c a t t e r e d  th ro u g h o u t  t h e  se c o n d  volum e o f  E p i s t r e s . The tw o volum es 
a r e  a  v a lu a b le  s o u rc e  o f  b io g r a p h ic a l  and  p s y c h o lo g ic a l  d a t a  on B o is ­
r o b e r t ,  an d  p r o v id e  e x c e l l e n t  te s t im o n y  a s  t o  t h e  e x t e n t  o f  B o i s r o b e r t 's  
in c e s s a n t  and  e n d u r in g  o b s e s s io n  w ith  f a v o r  a t  c o u r t ,  and  h i s  u l t im a te  
i n a b i l i t y  t o  a c c e p t  t h i s  l o s s .
B o is r o b e r t  was i n s t r u m e n ta l  i n  t r a n s f o r m in g  a  g ro u p  o f  "b ea u x  
e s p r i t s "  g a th e r e d  a t  t h e  i n i t i a t i v e  o f  V a le n t in  C o n ra r t  i n t o  a  s t a t e  
sp o n so re d  an d  p e n s io n e d  o r g a n iz a t io n :  t h e  F re n c h  Academy. I n  163^ , 
t h e  F re n c h  Academy becam e an  o f f i c i a l l y  r e c o g n iz e d  s o c i e t y  u n d e r  th e  
c a r d i n a l ' s  p a t ro n a g e . In  an  e p i s t l e  w r i t t e n  t o  t h e  M arq u is  de L e u v i l le  
i n  1 6 5 1 , t h e  a b b o t m a in ta in s  t h a t  h e  was t h e  c r e a t o r  and  p ro m o te r  o f  
t h e  F re n c h  Academy and  t h a t  R ic h e l i e u  was t h e  p r o t e c t o r :
E t j ' e u s  e n c o re  f o r tu n e  a s s e z  am ie 
Quand j e  form ay l ' l l l u s t r e  A cadem ie 
Des b e a u x  e s p r i t s :  j ' e n  fu s  l e  P ro m o te u r,
E t f i s  qu 'A rm and s 'e n  f i t  l e  P r o t e c t e u r .  ( E p i s t r e s , I I ,  155)
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B o is r o b e r t ’s r o l e  i n  t h e  c r e a t i o n  o f  t h e  Academy was n o t  u n i v e r s a l ly  
acknow ledged  by h i s  c o n te m p o r a r ie s .  The a u th o rs  o f  t h e  anonymous and  
p r e j u d i c i a l  p a m p h le t , t h e  B o s c o r o b e r t in e , u n j u s t l y  a t t a c k  th e  ab b o t 
a s  an unw orthy  m em ber, and  co n c lu d e  t h a t  B o is r o b e r t  was a d m it te d  t o  
t h i s  i l l u s t r i o u s  s o c i e t y  s o l e l y  on t h e  c a r d i n a l ' s  f a v o r .  Modern 
c r i t i c s  have  now e s t a b l i s h e d  B o i s r o b e r t ’s  in f lu e n c e  i n  c r e a t i n g  th e  
F ren c h  Academy, a  r o l e  w hich  in  i t s e l f  i s  s u f f i c i e n t  t o  p e r p e tu a t e  
h i s  name.
The n o u v e l l e . The o r i g i n  o f  t h e  n o u v e l le  was t r a c e d  in  o rd e r  t o  
e v a lu a te  t h e  o r i g i n a l i t y  o f  t h e  C e rv a n tin e  n o v e la  an d  i t s  im p ac t on 
s u b se q u e n t r e p r o d u c t io n s .  The n o u v e l le  was shown t o  have o r i g i n a t e d  
i n  t h e  m e d ie v a l f a b l i a u x  and  f a b l e s ,  b u t  i t s  m ore d i r e c t  s o u rc e  was 
B o c c a c c io 's  D ecam eron, com posed b e tw e en  1350 and  1355. M a rg u e rite  de 
N a v a r r e 's  H eptam eron w hich  f i r s t  a p p e a re d  i n  1558 was m odeled  on 
B o c c a c c io ’ s t a l e s  and  was i n i t i a l l y  e n t i t l e d  Le D Scam lron. A lth o u g h  
t h e  H eptam eron was n o t  w i th o u t  i n n o v a t io n ,  i t  was C e rv a n te s ' N ovelas 
e j  e m p la r e s , f i r s t  p u b l i s h e d  i n  1613 an d  t r a n s l a t e d  i n t o  F ren c h  in  1 6 1 5 , 
w hich  m arked  a  new e r a  f o r  t h i s  g e n r e .  The s u c c e s s  o f  t h e  N ove las 
e je m p la re s  was im m e d ia te , an d  r e s u l t e d  i n  t h e  p r o l i f e r a t i o n  in  S p a in  
o f  t h i s  g e n re  by o th e r  a u th o r s .
The S p a n ish  com ed ia and  n o v e la  w ere  c l o s e l y  r e l a t e d  i n  t h e  se v e n ­
t e e n th  c e n tu r y ,  and  t h i s  i n t e r r e l a t i o n  p ro d u c e d  a  com edia n o v e le s c a  
and  a  n o v e la  co m e d ie sca . An a n a lo g o u s  p a t t e r n  was p ro v e n  t o  e x i s t  i n  
t h e  i n f lu e n c e  t h a t  t h e  tw o g e n re s  e x e r t e d  i n  F ra n c e .  T h e a t r i c a l  w orks 
w ere a d a p te d  from  th e  S p a n ish  n o v e la  and  F ren c h  n o u v e l le s  w ere  b a s e d  on 
S p a n ish  co m e d ia s . In  1 6 3 9 , d 'O u v i l l e  la u n c h e d  a  S p a n ish  vogue in  t h e
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t h e a t e r  w i th  t h e  a p p e a ra n c e  o f  h i s  E s p r i t  f o l e t , a  comedy a d a p te d  
from  La dama duende o f  C a ld e r5 n . S c a r ro n  i n i t i a t e d  a  s i m i l a r  f a s h io n  
i n  p r o s e .  The f i r s t  p a r t  o f  S c a r r o n 's  Roman co m iq u e, w h ich  c o n ta in e d  
tw o S p a n is h  n o v e la s  was p u b l i s h e d  i n  1 6 5 1 , an d  i n  1 6 5 6 , he  p u b l i s h e d  
t h e  N o u v e lle s  t r a g i - c o m iq u e s  to u r n e e s  de 1 'e s p a g n o l  en  f r a n c a i s .
B o th  w orks p re c e d e  t h e  1656  p u b l i c a t i o n  o f  d 'O u v i l l e 's  N o u v e lle s  
am o u reu ses  e t  e x e m p la ire s  and  B o i s r o b e r t 's  1657 p u b l i c a t i o n  o f  t h e  
N o u v e lle s  h e r 01q u e s  e t  a m o u re u se s . T hese p u b l i c a t i o n s  c o n t r ib u t e d  t o  
t h e  p o p u l a r i z a t i o n  o f  t h e  S p a n ish  n o v e la  i n  F ra n c e  and  i n s p i r e d  o r i g i ­
n a l  p r o d u c t io n s  o f  t h i s  g e n r e .  The q u a r r e l  i n  w h ich  t h e  above a u th o rs  
w ere e m b ro ile d  was t h e  c o n se q u en ce  o f  t h e i r  m u tu a l e x p l o i t a t i o n  o f  
S p a n is h  l i t e r a t u r e .  T h is  s tu d y  sh e d  new l i g h t  on a  h e r e t o f o r e  un d e­
t e c t e d  e le m e n t i n  t h i s  q u a r r e l  t h e r e b y  n u l l i f y i n g  d 'O u v i l l e 's  r e s p o n s i ­
b i l i t y  an d  i n t e n s i f y i n g  t h a t  o f  B o is r o b e r t .
Les N o u v e lle s  h e r o lq u e s  e t  am o u re u ses . A m a jo r  p o r t i o n  o f  t h i s  
d i s s e r t a t i o n  was d e v o te d  t o  an a n a ly s i s  o f  Les N o u v e lle s  h e ro x a u e s  
e t  am o u re u se s . P u b l i s h e d  i n  1657 9 t h i s  volum e c o n s i s t s  o f  f o u r  nou­
v e l l e s  , a l l  o f  w h ich  a r e  a d a p ta t i o n s .  T hree  o f  t h e  f o u r  n o u v e l le s  
a r e ,  a s  B o is r o b e r t  c la im s  i n  a  p r e f a t o r y  e p i s t l e ,  a d a p ta t i o n s  o f  
S p a n is h  w o rk s. The f i r s t  t a l e ,  "L 'H e u reu x  D e s e s p o ir"  i s  b a s e d  on 
R o tr o u 's  L 'H e u re u se  C o n s ta n c e , w h ich  i n  t u r n  was b a s e d  on tw o com ed ias 
b y  Lope de  V ega, E l  P o d er v e n c id o  £_ amor p re m ia d o  and  M irad  a  q u ie n  
a l a b a i s .  An e x a m in a t io n  o f  t h e  above t e x t s  p ro d u c e d  no  e v id e n c e  t h a t  
B o is r o b e r t  h ad  r e a d  t h e  S p a n ish  o r i g i n a l s .  The se c o n d  t a l e ,  " L 'I n c e s t e  
s u p p o s e 1' i s  a d a p te d  from  a  n o v e la  by  M arla  de Z a y a s , "La P e rs e g u id a  
t r i u n f a n t e . " A s tu d y  o f  t h e  tw o t a l e s  r e v e a l e d  a  m ild  s i m i l a r i t y  i n
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p l o t  and  s t r u c t u r e  and  a  s t r o n g  d i s s i m i l a r i t y  i n  to n e  and  a c t io n .
"P lu s  d 'e f f e t s  que de p a r o l e s , "  a  t a l e  a d a p te d  by b o th  B o is r o b e r t  and 
S c a r ro n , i s  b a s e d  on T ir s o  de M o lin a 's  P a la b ra s  y  P lu m as. The r e s u l t s  
o f  t h i s  a n a l y s i s  showed t h a t  B o is r o b e r t  u n q u e s t io n a b ly  u t i l i z e d  T i r s o 's  
com edia i n  h i s  a d a p t a t i o n ,  b u t  h i s  u se  o f  S c a r r o n !s t i t l e  r e v e a l e d  a 
c u r io u s  d e b t t o  t h i s  b u r le s q u e  v e r s io n .  B o i s r o b e r t 's  l a s t  n o u v e l l e ,
"La V ie n ' e s t  q u 'u n  s o n g e ,"  i s  drawn from  C a ld e r o n 's  w e l l  known com edia 
e n t i t l e d  La V ida e s  su e n o . W hile c l o s e ly  fo l lo w in g  th e  a c t io n  o f  t h e  
co m e d ia , t h e  n o u v e l le  e x h i b i t s  a  d i s t i n c t  p r e o c c u p a t io n  w ith  c l a s s i c a l  
p r e c e p t s .
The g r e a t e s t  m e r i t  o f  t h e  N o u v e lle s  i s  p e rh a p s  in  t h e i r  p o r t r a y a l  
o f  c o n te m p o ra ry  m an n e rs . The a n a l y s i s  o f  B o i s r o b e r t 's  a d a p ta t io n s  
r e v e a l e d  t h a t  t h e  a u th o r  r e t a i n e d  v e ry  l i t t l e  t h a t  was t y p i c a l l y  
S p a n is h ,  an d  t h e  n o u v e l le s  a r e  c o n s e q u e n t ly  a  r e p r e s e n ta t i v e  i l l u s t r a ­
t i o n  o f  t h e  s o c i a l  and  c u l t u r a l  d i s ta n c e s  t h a t  e x i s t e d  b e tw e en  th e  
tw o c o u n t r i e s .  The f a c t  t h a t  t h e  N o u v e lle s  a r e  a d a p ta t i o n s  i n s t e a d  
o f  t r a n s l a t i o n s  p ro v id e s  h i s t o r i c a l  and  l i t e r a r y  in fo rm a tio n  a b o u t 
t h e  tw o c o u n t r i e s  w h ich  t r a n s c e n d s  t h e  v a lu e  o f  t h e  i n d i v id u a l  nou­
v e l l e  . In  g e n e r a l ,  t h e  F re n c h  n o u v e l le s  a r e  i n t e l l e c t u a l ,  r a t i o n a l ,  
and  p o r t r a y  e le m e n ts  o f  b o th  t h e  rom anesque and  th e  c l a s s i c a l .  Char­
a c t e r s  an d  e v e n ts  w h ich  do n o t  confo rm  t o  F re n c h  s ta n d a r d s  w ere  o m i tte d ,  
and  o n ly  t h e  b a s i c  p l o t  a d a p te d . The a c t io n  o f  t a l e s  su c h  a s  " L 'l n -  
c e s te  s u p p o se "  i s  s im p le ,  c o n c e n t r a te d  and  p l a u s i b l e ,  b u t  a l s o  e x a g ­
g e r a t e d  an d  p s y c h o lo g ic a l ly  u n d e v e lo p e d . The S p a n ish  co m e d ia s  and  
n o v e la s  a r e  b a r o q u e , i r r a t i o n a l ,  an d  s e n t im e n ta l .  The a c t io n  i s  com­
p l e x ,  e x te n d e d  o v e r  a  g r e a t e r  p e r io d  o f  t i m e ,  and  o f t e n  i n c o r p o r a t e s  
e le m e n ts  o f  t h e  s u p e r n a tu r a l  n o t  t o  be  fo u n d  in  t h e  F re n c h  c o u n t e r p a r t s .
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B o is r o b e r t 's  n o u v e l le s  r e p r e s e n t  t h e  s p i r i t  o f  F re n c h  i n d iv id u a l i s m ;  
th e  com ed ias and  n o v e la s , t h a t  o f  S p a n ish  c o l l e c t iv i s m .
The c h a p te r  d e v o te d  t o  an  e x a m in a tio n  o f  t h e  H i s t o i r e  in d ie n n e  
(1 6 2 9 ) , B o i s r o b e r t 's  o n ly  n o v e l ,  r e v e a l e d  a  r e l a t i v e l y  m in o r c o n t r i ­
b u t io n  i n  te rm s  o f  c r e a t i v e  i n n o v a t io n ,  b u t  a  d e f i n i t e  c o n t r i b u t i o n  
t o  t h e  i n i t i a t i o n  o f  t h e  rom anesque g e n re  and  t h e  p o p u l a r i z a t i o n  o f  
a  S p a n ish  vo g u e. T h is  e x a m in a tio n  p ro d u c e d  s t r o n g  e v id e n c e  t h a t  t h e  
n o v e l  was b a se d  on a  S p a n ish  t e x t ,  b u t  d id  n o t  i d e n t i f y  t h e  e x a c t  
so u rc e .  The d is c o v e r y  o f  c e r t a i n  e le m e n ts  in  t h e  H i s t o i r e  in d ie n n e  
w h ich  r e a p p e a r  i n  La V id a  e s  su en o  p o in t s  t o  t h e  e x i s t e n c e  o f  a  common 
t e x t  u t i l i z e d  by  b o th  a u th o r s .
B o is r o b e r t  was a  m in o r a u th o r  o f  t h e  s e v e n te e n th  c e n tu r y  b u t  i s  
n o n e th e le s s  n o t a b l e  f o r  h i s  c o n t r i b u t i o n s .  Among h i s  m ost n o te w o r th y  
a c co m p lish m e n ts  i s  t h e  c r e a t i o n  o f  t h e  F ren c h  Academy. T h is  s tu d y  h as  
d i s c lo s e d  a  v a lu e  i n  h i s  w r i t i n g s  t h a t  t r a n s c e n d  t h a t  o f  t h e  i n d i v i ­
d u a l  w orks • t h e  r e v e l a t i o n  o f  t h e  p ro b a b le  e x i s t e n c e  o f  a  y e t  u n d i s ­
c o v e re d  s o u rc e  f o r  La V ida e s  s u e n o , a s  i n d i c a t e d  by  t h e  a n a l y s i s  o f  
t h e  H i s t o i r e  i n d i e n n e ; t h e  p o r t r a y a l  o f  c o u r t l y  i n t r i g u e  an d  p o l i t i c s  
a s  s e e n  i n  t h e  E p i s t r e s ; and  a  v i v i d  i l l u s t r a t i o n  o f  t h e  p o l i t i c a l  and  
p h i lo s o p h ic a l  d i f f e r e n c e s  w h ich  d i s t i n g u i s h e d  s e v e n te e n th - c e n tu r y  
F ra n c e  an d  S p a in  a s  e x e m p li f ie d  by  t h e  N o u v e lle s  h e r o iq u e s  e t  amou­
r e u s e s .
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